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Summary. The article deals with the problem of genre identification of the verse epistle-and-
impromptu, its specific features characteristic of the Ukrainian and Russian poets’ works of XIX
century. Special attention is paid to significant aspects of a content structure and the main development
orientations of the verse epistle-and-impromptu. The author analyses this genre in the context of
paratextual elements as a genre factor.
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YK 82.09
T.B. A3vik08a

KHAA3b roJinlbiH B POMAHE O)KEMMCA PAHTA “XXEJIAHUE JIEOU
BEAAEPBEPH”: UCTOPUYECKUA WU ®UKLUMUOHAJIbHbIA MEPCOHAX?

Cmamma npuceéavena 0ocaidxcennio meopiocmi 0pyzopa0H020 AH2AIUCLK020 NUCOMEHHUKA —
Hoceitmeca I'panma. ¥ cmammi ananisyemuvcs itozo poman “Baxcanns aedi Beddepbepn” ¢ nosuyiil
6idnogidnocmi mexcmy ma no3ameKcmosoi peaivHocmi. 3a 00nomo20i0 pedepenyianibHol cucmemu
idenmugirayii icmopuuro20 nepconaicy poszaadacmuvcsa o0pa3 nepcornaxca pomany I'panma — KHA34
Taniyuna. Ile nadae moxncrusicms docaidumu nepcoHaxdc Ak Qikyionarvruil abo icmopuunuii. Taxoxc,
nid yac docnidxcenHa mexKcmy POMAHY BUABAAIOMbCA OedAKi cmepeomunu nozaady Ha pOcCiiH,
npumamanri aneaiityio cepedunu XIX cmoaimmas. Busagasiemuvcs, W0 207106 HULL AHMAZOHICM DOMAHY —
KHA3b 'aniyun — € 6MiLeHHAM YCiX He2aMUBHUX PUC POCIAHUHA C MOYKU 30PY 0C8i4eH020 OpUumaHrys.
3azaaom, dicmaemocs 6UCHOBKY w,000 ocobaueocmeil npedukamuerozo icmopudmy Jxceiimca I'panma.

Knawuwoei crosa: npedukamusHuil icmopusm, pefpeperyianrvna cucmema idenmuirayii
icmopuiH020 Nepcora}y, icmopuiHuil nepcorai, PiKUyioHaLbHUI Nnepcornax, He-0deHmabMeH,
cmepeomun, Kpumcvka sitina.

AKTyasbHOCTh TEeMBI TaHHOU CTAThU O0YCJIOBJE€HA BO3POKIAIOIIUMCA MHTEPECOM K JIUTEpaType
Tepuroia IpaBJIeHus KOpojaeBbl BukTopuu B Besmkobpuranmum, K TaK Ha3bIBAEMOMY BUKTOPUAHCKOMY
pomany. CoBpeMeHHBIX HCCJeA0BaTeJIel Bce yallle MHTepecyeT crenuduKka MCTOPMU3Ma aHTJIIUHCKUX
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nucaresieii BUKTOPUAHCKOII snmoxu. MceienoBanue MexaHuaMa pedepeHIUU, TO €CTh JIOTUKO-
CeMaHTUUYECKUX IMPUHIIUIIOB COOTBETCTBUA TEKCTa U BHETEKCTOBOH PeaJbHOCTHU, AAeT BO3MOKHOCTD
clesiaTh NHTEPECHbBIE U aKTyaJbHble BEIBOALI 110 MMOBOAY Ped)epeHIInalbHOM CUCTEMbI UAEHTU(DUKAINN
HMCTOPUYECKOr0 IIePCOHAKA B INTEPATYPHOM IpOou3BeAeHNN. UTO KacaeTcsa MEeTOJ0JIOTUH UCCIeT0BaHNA,
TO MBI PYKOBO/JCTBOBAJINUCH IPUHIITUIIAMHU IPEIUKATUBHOrO UCTOpU3Ma, usjaokenuasiMu I[.B. Cou-
pugoaoBsiM [4] u O.B. IIlasikosoii [5]. Corsnacuo [.B. CniupupoHOBY, IPEeJUKATUBHBIN UCTOPU3M
OCHOBAH, B OTJIMYKE OT UCTOPU3MAa BEIIIHOTO, HAa APYTOM IMOAXO0JAE K M300pakeHUI0 COOBITUI IIPOIILIOro:
“B eTo OCHOBE JIEJKUT IIPaBIUBOe N300paskeHne He Bellleil, HO TOT0, KaK AeHCTBYIOT U UYTO JYMAaIOT Tepowu,
... OH OCHOBaH Ha IPaBAMBOM BLICTPAWBAHUM OTHOIIEHUN Mexay repoamvu’ [4, 222]. Kak yTBep:xaaeT
O,B, IllnrikoBa, coraamasich ¢ [[.B. CoupugoHOBEIM, “B IIEPBOM CJIyUae MCTOPU3M IPOUBBEIEHUS
MIPOSABJIAETCSA B ONMIIO3UIINN “DeasibHble Bellly/(PUKIIMOHAJTbHBIE Bellln”, a BO BTOPOM — B OIMO3UITUH
“mcropuuecKue MepcoHaku/(pUKIMoHaIbHBIEe MepcoHaku”’. B pedepennuaibHOl cucTeMe UIEHTH-
(brKany UCTOPUUECKOTO IEPCOHAKA B TUTEPATYPHOM IIPOMU3BEIeHUU BBIAEJIAIOTCSA JBa YPOBHA: YPOBEHD
y3HaBaHUA, Ha KOTOPOM MCTOPUYECKUH IIepCcOHAaXK COOTHOCUM He C CaMOil NCTOPUYECKOM JUYHOCTHIO, a
¢ ee 06pa3oM, PUKCUPOBAHHLIM B (hoTorpadusx, IOPTPeTax, JUUHBIX BEIlaX, COUNHEHUAX, PYKOIINCAX
U T.N., ¥ YPOBEHBb COOCTBEHHO JIMUHOCTU, KaK HENOCPEIACTBEHHOTO pedepeHTa TOTO IMEepPCOHAXKA.
VMIIAIUTHO CYIEeCTBYIOIee IpeAcTaBaeHre 00 OTCYTCTBUY ped)epeHTa y QUKIIMOHATBHOTO IIEPCOHAKA
O03HAYAaeT, YTO B JAHHOM cJydae pedepeHIupyeTcs He caM I'epoii, HO BO3MOKHOCTD JJIA HETO IOCTYIAaTh,
TOBOPUTH U AYyMaTh TaK, KaK BeJ Obl ce6A UesIOBEK M300paskaeMoil B OIpeZeJIeHHBIX KYJIbTYPHO-
HCTOPUYECKUX ycymoBuax” [4, 5].

B manHO cTaThe MCCaEYETCS TBOPUECTBO IIOTIaHACKOT0 Tucaress [:keiimca 'panTa, mucasimero,
B OCHOBHOM, JIIOOOBHO-UCTOPUUYECKNE POMaHbBI, OJHAKO M3BECTHOTO IPEUMYIIECTBEHHO KaK aBTOpa
TpéxToMHOTO Tpyzaa mo ucropuu lllornanguu “Crapwiii u Hoebiit OauHOypr”’. PomanHOe Hacienue
I'panra HacuuTeiBaeT 6ojiee 50 mpousBeneHMil, KOTOPEIE €Ille HE CTAHOBUJINCH 00HEKTOM JIUTEpPA-
TYypPOBEJUECKUX CTYAUIH B OTEUECTBEHHOM JuTeparypoBegeHuu. Ha poauHe nucareind, B Bemuko-
OpuraHuu, HanboJiee M3BECTHHI TaKKeE ero IpousBefieHnsd, Kak “PomanTuka BoiHb!” (“The Romance of
War”, 1845), “IIpukaiouenus agbioranTta” (“Adventures of an Aide-de-camp” , 1848), “iKenanue tequ
Bennep6epn” (“Lady Wedderburn’s Wish, 1870), “Ilox smamenem Kpacuoro Ipakona” (“Under the
Red Dragon, 1872), “Oaun us “mectu cortern” (“One of the Six Hundred”, 1875) u apyrue.
IIpousBenenua I xeiimca I'paHTa He MEPEBOAMINCH HA PYCCKUIN UM YKPAWMHCKUHN A3BIKU U SABJIAIOTCA
MaJIOM3BECTHLIMU HAIIIEMY UuTaTe 0. [[09TOMY B JaHHOI CTaThe BCE IIMTATHI JAIOTCS B HAIIIEM IIEPEBOJIE.

O6BEKTOM UCCIEIOBAHUA B JaHHOM cTaThe cTas poMaH [:ketimca I'panra “iemanue nenu Begnepoepr”
(“Lady Wedderburn’s Wish, 1870). PomaH 9TOT BBIIIIeJ B CBET y2Ke II0CJie BOHMHEI, B 1870 romy.

910 JMI000BHO-TPUKJIIOUEHUECKUH poMaH. [lelicTBIe B IePBOM TOME Pa3sBOPAUYUBAETCSA HA POSUHE
repoeB, B llloTnauauu. 3aech 3apoKaaerca JIOOOBL MeKAY OoraTeiM HacjaefHuKoM Cupuiom
BennepbepHoM U OeBYIIKOM M3 3HATHOI, HO obemHeBIeil cembu — Mepu. Birto0aéHHbIe BEIHYKIEHBI
CKDBIBATh CBOM UYBCTBA OT IIOCTOPOHHUX, IOTOMY UTO MX CEMbU BPaKAyioT. Bojee Toro, mx jgi00BU
YTPOKAIOT MOCTOSIHHBIE MHTPUTH KYTHUJIBI M HEUMCTOTO Ha PYKY Urpoka Yecrepca, KOTOPHII caM He
IIPOYb 3ATIOJYUUTH B JKEHBI MpeKpacHyo Mepu. Bo BTopom ToMe riaBHbIe Tepou — CUPUI U ero HeBecTa
Mepu — paccraioTcA: OH OTIPaBJsIeTCA Ha BOMHY, B BapHy, a OHa, IEPEe’KUB CMePTh OTIIA M OCTABIINCH
0e3 CpeCTB K CYIIleCTBOBAHUIO, HATIpaBJAeTcA B JIOHIOH, Te €€ JKAYT MHOTOUMCJIEHHBIE 3JIOKJIIOUEHNA.
Bpo6aBok, Cupui, mogmasmuck nHTpUramMm Yecrepca, BEPUT B IpefaTeabcTBO Mepu 1 pas3phIBaeT ux
TallHyI0 IOMOJIBKY. B TpeTheM TOMe felicTBUe pasdBopaumBaercs B KpriMy, Bo BpeMs AJBEMUHCKOTO
cpasKeHUA U mocJjenoBaBineil 3a HuM ocanwl CeBacromous, u B Ckyrapu, B Typuuu, rme Cupun
TIOCTENEHHO BHI3OPABJIMBAET OT IIOJIYUeHHBIX Ipu AJbMe paH. Bropas croskeTHaa IMHUS — 9TO UCTOPUA
JA100BU MeXxkay KysuHoi Cupuia — 'BeHHU U ero JaJbHUM POACTBEHHUKOM XopacoMm. OH GemeH u
BBEIHY KJEH caM 3apabaThIiBaTh cebe Ha JKMBHBb CJIYKO00U B apmuu, a I'BeHHU — OGorarad HacJaeTHUIIA,
KoTopyto Muccuc BennepbepH npounrt B sx€HBI Cupuiny. B Kprimy Xopac monazgaer B IJIEH K PYCCKOMY
re"epaJty ['aJuIbIHy, KOTOPHIH IEPIKUT €T0 B KPEIIOCTH, B3SIB C HETO YECTHOE CJI0BO oduliepa. 'BeHHN 1
nenu BenmepbepH oTnpaBiAoTca B KpeiM, ycTaB KAaTh BecTeil OT CBOUX JIIOOUMBIX. 'BeHHU TOXKe
momajfaeT B IJeH K 'anunsiny. Y3HaB 0 HaMepeHUH [anunbiaa KeHUThCA Ha ['BeHHU BO YTO OBI TO HU
cTajyo, Xopac pelaercs Ha 6ercTBo. Beé cKiragbIBaeTCs yIauHo AJIA BIIOOJIEHHBIX, UeT0 HeJIb3A CKa3aTh
o Cupuie u Mepu. B Typrniuu Cupui Bcrpeuaet Mepu, oTiipaBuBIlTyiocs BMmecTu ¢ @ioperc Haituureiin
Ha IIOMOIIlb OPUTAHCKUM paHeHBIM. Bce HemopasyMeHUA MeKIy HUMU BhIAcHAOCA U CUpuia yxe
ILJIAaHWPYET CUaCTJINBOE BO3BPAIlleHIe Ha POAMHY BMECTe C HEBECTOMH, KaK BAPYT Mepu yMupaeT OT UyMBbI.
Cawm He cBoii OT Topsi, Cupui BodBpairaercs B Kpsim u morubaet B cpaxkenuu. Takum o6pasom, KelaHme
nenu BennepbepH o BoccoenmHernuu Cupusia m I'BeHHU ocTaéTcsa HEepeaJIM30BAHHBIM, M €Ml HUUEro He
ocTaércs, KaK IaTh CBOE OarocioBeHre Ha Opak Xopaca u I'Benru. KpbeIMcKasa BoiiHA B pOMaHe CIYKUT
Jaumb (POHOM [JIA POMAHTUYECKUX IIePEeKUBAHUN repoeB, YCUINBASA APAMATUYHOCTD CUTYAIINN.

ITpenmeToM HaIIETO HCCIIEIOBAHUS CTAJ MEXaHU3M pedepeHIINY B 1300paKeHUY aBTOPOM IJIABHOT'O
aHTAroHWUCTa — KHAB3A [ajnunsina (MMeHHO B TAKOM HAIIMCAHUN).
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ITens maHHOIL CTATHU 3aKJIIOUAETCS B OIIPEAEJIeHNN THUIIA IePCOHAKa KHA3s [anunbraa y [Keiimca
I'panra: aBaseTcA JU OAHHBIN MEePCOHAMK UCTOPUUECKUM (T.e. €CTh JIU Y Hero pedepeHT B UCTOPUU),
an60 GUKIMOHAJABHLIM (T.e. TAKUM IIePCOHAXKeM, ¥ KOTOPOTO HEIOCPEeACTBeHHBIN pedepeHT
OTCYTCTBYET, T.K. pedepeHIIUPyeTCA He caM 00pas, a BOBMOKHOCThH JJIsI HETO PelPe3eHTUPOBATH
“KapTUHY 310Xu”).

ITonpITKY Ha¥iTH peaJbHYIO JIMYHOCTh — PYCCKOTO KHA3A ['osuIlbIHA, KUBIIEro B cepeanae XIX
BeKa 1 y4acTBOBaBIIero B KpbIMCKOIi BOliHe, YBeHUAJIUCH JUIITh YACTUYHLIM yCcIIexoM. MbI HAIILIN, UTO
“B 1855 roay, Bo Bpemsa KpoiMckoit Boiiubl, 60-1eTuauit H. B. Tonuneia Bctynua B Kypckoe
IoOPOBOJIbUECKOE OIIOJIUeHNE U BO IJIaBe cOOpaHHoil B cBoeM moMecThe HoBo-OcKoMbCKO 45-11 APy KMHBI
oTupaBuJicsa Ha 6acTuoHBl CeBacTomnoJs. JoIres oT3bIB 00 OLHOM M3 KOHIIEPTOB B IIOJb3Y PAHEHBIX
Kypckoro onosuenus: “...0co0bIil BOCTOPT y MPUCYTCTBYIOINX IIPOU3BEJIO MOSIBJIEeHNE Ha 3CTPage
BerTepana Harrero Omonuenus, kHa3sa H.B. Tonxunibiga. Ero BeTpeTH I meblil I'poM PYKOILJIECKaHUI, He
TaBaBIINii eMy BO3MOKHOCTH HECKOJHKO MUHYT HA4YaTh CBOE COJIO HAa BUOJIOHUYEJNHU... ChIrpaHHOE C
aKKOMIIaHeMeHTOM Ha (opTemuaHO, OHO YBEpPUJO HAC, YTO B KHA3e TaK sKe JKMBO UM MOJOIO
apTUCTUYECKOE UYBCTBO, KAK CUJIBHO B HEM IPYTo€e YYBCTBO, 3aCTABUBIIIEE €T0 CTATh B pAALI OmoTuyeHn A
U UATU ¢ HUM TYyJa, TOe Ha CTpaske HeyMOJIKAaeMbIX OUTB HaXOqATCA ero cbiH u BHYK”” [3]. Hukonait
BopucoBuy — inuHOCTH U3BecTHAsA. OH OBLI MY3bIKAJIbHBIM KPUTUKOM, BHIZAIOITMMCS BUOJIOHUEINCTOM
u apyrom BerxoBeHa. OT0 OBLI OUeHb OJaPEHHBIN YeJIOBEK, TaTPUOT Poccuu 1 MOKPOBUTETIb UCKYCCTB.
CoMHUTEIBHO, YTOOBI OH CMOT IIOCTYKUTDH IIPOTOTUIIOM 3KE€CTOKOT0 PYCCKOTO IMMOJKOBHMKA [aIuIlbiHa ¥
I'panTa. Urto KacaeTcs ero ceinoBeil — Hukosaa u FOpus, To MBI MO2KeM JIETKO YCTAaHOBUTD, uTo Hukostati
HukonaeBuu lonunsiH 6611 6ubaumorpadoM, MOLOJbCKUM BUIle-TY0EePHATOPOM U PETaKTOPOM
“BapmaBckoro JueBnuka”, a lOpuit HukonaeBuu I'onunbiH GBI M3BECTHBIM TUPUKEPOM U
KommosutopoMm. B 1842 roxy ou ctaa m3BecTeH B MOCKBe CBOMM XOPOM, cOCTOABIIUM u3 70-Tu
KPENOCTHBIX JIIofell ero TaM60BCcKoTO nMeHuA. Bo Bpema KpreiMckoit kamnanuu Hukosait yumiacsa B
YHUBEPCUTETE Ha I0pUCTa, a BoT IOpuii npuHuMasn yuactue B KppIMCKOIi BOiiHe, ITOCJI€ KOTOPO BBIIIE
B OTCTAaBKY ¥ COBEPIIIEHHO MOCBATUJ ce0s MY3bIKAJIbLHOHN TeATeIHbHOCTH, TJIABHBIM 00pa3oM B KauecTBe
IUpUKepa xopa. BojHe BEpOSATHO, UTO OH B3sJ ¢ coboil B Kpeim u cBoero 10-1eTHero chiHa Eprenus.
Kak BuguM, Bce IpeICTaBUTEIN 9TOM BeTBY poAa 'oIUIIBIHEIX — JIT0u 00pa3oBaHHbIE, MHTEJJINTeHTHEIE,
BOCIIUTAHHBIE U TTOCBATUBIINE CBOU JKU3HU UCKYCCTBY.

Pon kuazeit ['omuIbIHBEIX OUEHb PA3BETBJIEH, €T0 IIPEACTABUTENU BEAYT CBOE IIPOUCXOKIEHUE OT
BEJIMKOTO KHA3A JUTOBCKOro l'exgumuba. Emé oqme npeacTraBuTesb 9TOT0 poja — KHA3b Hukosai
Cepreeuu lNosunbiH, “reHepan ot ma@auTepuu (1809 — 1892); okoHUMJI Kypc B IaHCUOHE IIPU
IIapPCKOCEJIBCKOM JINIlee; IPMHUMAJ yuacTre B BoitHax 1828 — 29 u 1830 — 31 rogos; 6511 mpodheccopom
BoeHHOU akagemuu; B 1855 r., Bo Bpema BocTouHo#i BOWHBI, HCIPABIAN AOJKHOCTh TeHepal-
KBapTuUpMelicTepa cpenHeil apmun; B 1867 r. Ha3HAUeH YWIEHOM BOEHHO-YUEHOTO KOMUTETA I'JIABHOTO
mraba. Kanmuranbubeiii Tpyn Fonunbsiaa — “Beeobinasa Boennaa uctopua” (CII6., 1872 — 78). On
IepeBeleH Ha HEMEIIKUI A3BIK; IIBeACKAsI akageMusd nsbpasa ['oauibiHa CBOMM UJI€HOM 3a OIUCAHUE
moxomoB u BoitH I'ycraBa-Amoabda. ['oMUIIBIH pefakKTUPOBAaJ B TeUueHNe HeCKOJbKUX JeT “Pycckuii
WuBaaun”. B 1880 — 81 roger um momerrieHsl B “Pycckoit Crapune” usBieueHusd us3 ero 3amucok” [7].
Huxkousait CepreeBud, X0Th 1 OBLTI reHepaI-KBaPTUPMeEHCTEPOM CpefHell apMuU, aKTUBHOTO YYaCTUSA B
Kprivmckoit kamnanuu He npuHUMaa. OH GBI BOEHHBIM NCTOPUKOM, YIEHBIM.

Muxaun ®@égoposuu ['oNMUIBIH, TOPYUYUK Jeit6-rBapauu KoHHOTO IMOJKa, MPOXOAUJ O AETY
IeKabpucToB, HO TMOJHOCTHIO OMPaBAaH 1 mpuHuUMaJ ydactue B Iloabckoit kamnanuu 1831 roma. On
ocraBuy cay:k0y B 1835 roxy, u Bo Bpema KpbIMCKO#I BOMHBI OBbIJI 3BEHUTOPOACKUM ITPEABOAUTEIEM
IBOPAHCTBA. JDTOT IPEACTAaBUTEJb poaa ['OJUIBIHEIX TOXKE, IO BCell BePOATHOCTU, He ObIJ TOMH
MCTOPUYECKOUN JIMYHOCTHIO, HA OCHOBaHUU KoTopoii [[:xeiimc I'paHT BhICTpaMBaeT CBOU MEePCOHAMXK.

Taxum 06pa3oM, HM OJMH U3 BePOATHHIX IPOTOTUIIOB IIepCcOHaXKa B pomane [xxeiimca I'panTa He
HaXOAUT UCTOPUYECKOTO IOATBEPIKICHUS.

Yro jxe KacaeTca mepcoHaska I'paHTa, TO OH C CaMOT0 HavaJia MO3UIUOHUPYETCSA aBTOPOM KaK
OTPUIATEIbHBIN IIEPCOHAMK. JTO KacaeTca KaK IIOCTYIIKOB IIEPCOHAYKA, TAK U €70 BHeIIHOCTU. Bo Bpema
IIEPBOII BCTPEUM UUTATENIS ¢ IepcoHaKeM ['ajuIibiH peAcTaéT B 00MuKe (ppaHIrysa-ayaBa, BO BpeMsa
cBoell IMMINOHCKOM AeATeabHOCTH B BapHe: “... ¥ 3yaBa ObLIN TOHKUE UePTHI JIUIA, He XapaKTepHbIe
00bIuHO nadA (ppaHiy3oB. Ero uépabie, 6JM3KO0 ITOCTABJIEHHBIE TJIada, IPKO CBePKAaJ; HOC ero ObLI
HEMHOT'0 KPIOUKOBATHIM, ¥ U3-TIOJ HETO TOIOPIIUINCH OCTPOKOHEUHBIE YChI; HO €T0 YEPHBIE KaK CMOJIb
BOJIOCHI OBLIN KOPOTKO moacTpukeHsl”. (“... the Zouave had features that were more finely cut than
usually appertain to Frenchmen. His eyes were black, glittering, and closely set together; his nose
was somewhat hooked and a fierce moustache stuck sharply out on each side of it; but his hair, which
was dark as a raven’s wing, was shorn close to the scalp” [6, Vol. 2, 274]).

B Tperrem Tome 'anmuinbla — yiKe PYCCKUI reHepaJti, 3Lech NAaeTca OoJiee MOJMHOE OIIMCAHME ero
BHemrHocTu: “M3-mIOK pacmaxHyTOTr0, CBOOOLHO HUCIIALAIOIIEr0 CEPOro MaJbTO BHITVIAABIBAJIA O0raTo
pacinuTas 30JI0TOM U KPYsKeBOM 3esiéHadA BoeHHasa ¢popma. Ha Helil OblJIM MaCCHUBHLIE SIOJEThI, 1
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HECKOJIBKO MeJaJjieil 1 OpAeHOB NMIIepuy mepeauBaianch Ha ero rpyau. (“Under a loose grey great-coat,
which was open, he wore a rich uniform of grass-coloured green, richly laced with gold. His epaulettes
were massive, and several medals and orders of the empire were sparkling on his breast” [6, Vol. 3,
115]). Ha ¢oHe Takoii mpeKpacHO! BOeHHOUN (opMbl 'paHT BhIAEIAET HENPUATHYIO BHEIITHOCTH
IMepcoHaska, B KOTOPOH eCTh HEUTO JeMOHMYecKoe: “OTo ObLI HEMHOTO HU3KOPOCJBbIN MYy:KUMHA C
KPacuBBLIM JIUIIOM, Ha KOTOPOM CBEPKAaJM TEMHBIE Ila3a, OUeHb OJU3KO MOCAKeHHbIe IPYT K APYry, U
OTTOT'0 HENPHUATHBIE; HOC ero ObLJI KPIOUKOBATHIM, HO C TOHKMMH HO3APSAMM, UTO YKa3bIBAJIO Ha
TaTapCcKyo KPOBb, 4 €r0 NCCUHA-UYePHBbIe YChbI OBLIN 3aJUXBaTCKU MoaKpyueHbl”. (“He seemed rather
an undersized man, with a handsome face, having dark and sparkling eyes, set indeed unpleasantly
near each other; his nose was hooked, with a somewhat delicate nostril, indicating Tartar blood, and
his jet black moustachios were well and fiercely curled up” [6, Vol. 3, 115] ). Kak Bugum, aBTOp
cOoXpaHseT BRIPAOOTAHHYIO yCTAHOBKY Ha HEJIUIETPUATHOE OIIMCAHKE I€PCOHAK A, 00YCIOBICHHYIO TE€M,
uTo ['aJIUIBIH B pOMaHe — OTPUIlATEIbHBIN IIEPCOHAMK, KECTOKUH 1 KOBAPHBIA Bpar COIO3HUKOB.

Bo Bpemsa mepBoii BeTpeun B BapHe CBOMM IOBeJeHHEM OH HACTOPOXKMJI aHTJVIMINCKMUX O(HUIEPOB:
“U BOT K HUM HPUCOEAUHUJICSA TOT K€ CaMblii KAIMTAH 3yaBOB, KOTOPOT'O OHU BUJAEJU BO3JIE MAaJaTKMU
vacoBoro [:koiica. Ceiiuac oH GBI BEPXOM Ha KPEIKOM MaJeHbKOM TaTapPCKOM KOHE ¥, Ka3aJioCh,
COBEPIIUI OCHOB8AMENbHbLI 00830 (PPAHIy3CKUX MMO3UINI, BMECTO TOTO, UTOOBI IIPOEXaTh Yepe3 Hux”.
(“... They found themselves joined by the same Captain of Zouaves whom they had seen near Joyce’s
guard-tent. He was now mounted on a stout little Tartar horse and seemed to have made a detour
round the French lines, instead of coming through them” [6, Vol. 2, 273]).

KyIpMUHAIIMOHHBIA MOMEHT B OIMCAHUY JUYHOCTU IIEPCOHAMKA IIPOUCXOAUT, KOI'La B OUTBE IIPU
AnbpMe cHacéHHBIM aHrIMYaHAMU ['aJMIBIH BEPOJIOMHO CTPEJSAeT B HUX, IOIUPAasA IIPU 3TOM BCe
IKEeHTJIbMEHCKIe IPaBuJIa BeleHnuA BORHBI: “VIM yIaioch BEITAIIIUTE €r0 <H3-IO0J YMUPAIOIIEero KOHI>
¥ IIOCTAaBUTh HA HOI'M, HO BapBap, — B KoTopoM CHUpPHUJI MIHOBEHHO y3HAJ IINHOHA u3 BapHml,
MPUKUIABIBABIIErOCs KaIUTAHOM 3yaBOB, — BBITAII[WJI PEBOJILBED M3-3a MOsCA W, 60ACH IJIeHA U IOJ
BINSHNEM HAIIMOHAJIBHON U PEJIUTMO3HONM HEHABUCTH, — 4 UMEHHO 5TH SMOIIUH ObLIM HAIIMCAHBI HA €T0
KPacuBOM JINIlE, NCKAKEHHOM CTPAXOM M HENPUATHEM, — BLICTPEJINJ B 000X CBOMX CHACUTEJIEH U
PaCTBOPUJICA CPeU CBOMX HACTYIAMIIUX CUJI, UyAOM M30€KaB HECKOJbKUX IYJb, IOCAAHHBIX €My
BIOTOHKY pasbApéHHbIMU Qysunépamu”. (“They succeeded in dragging him out <from the dying
horse>, and raised him to his feet; but the barbarian — in whom, with the speed of thought, Cyril
recognised the spy of Varna, the pretended Captain of Zouaves — drew a revolver from his belt, and,
inspired by all the terror of capture, and the hatred of race and religion — for by these emotions his
face, a handsome one, was quite distorted — he fired at both his protectors, and retired among his
advancing men, escaping several shots that were sent after him by the exasperated Fusileers”
[6, Vol. 3, 44] ). HuTaTesnsb mocje TAKOTO ONUCAHUS IPeSaTeIbCKOT0 IOBeJeHNA PYCCKOT0, eCTeCTBeHHO,
HeroayeT BMeCTe C ABTOPOM U HEBOJILHO CPABHMBAET 0JIarOPOIHEIHA IOCTYIIOK AHIJIMYAH C “BapBapCcTBOM”
pycckux. HecKoJbKO mMO3:Ke aBTOP KOJOPUTHO OMUCHIBAET He TOJBKO camMoro l'ajuibiHa, HO U ero
pycckoe okpykenue: “HeMHOro B CTOPOHE OT TOTO MecTa, rie 6ojiee THICIUYN PYCCKUX KaBaJE€PUCTOB
CTPEHOYKIJIN CBOUX KOHEN, U I'le OHU M'OTOBUJIN, KYPUJIN, €JIM KUCJIYI0 KAllyCTy U IINJIX FOPbKUMA KBac
uau O0KUTAIONIyI0 BOAKY, PACIOJIOKHUBIINCH BOJBIOTHO HA BCE €Ié ChIPOil TpaBe, CKUHYB II0sica U
LIIeMBI <...>, KHI3b ['aJINI[BIH BMECTE C HECKOJbKHUMU IIIyMHBIMY PYCCKUMY O(PHUIlePAMU HACIAMK TAINCD
HacIex MPUTOTOBJIEHHBIM 00e0M BO3Jie CTeHBI TaTAPCKOTO BUHOTPAJAHUKA — COOPYIKEHUA, KOTOPOE,
CyIs IO TOJIVHE CTEHBI, IPEBHOCTH X BBICOTE, HOJIMKHO OBITH, OBLIO PA3BAJIMHAMU OJHOM M3 MHOI'MX
KperocTeil, MOCTPOeHHBIX B KPhIMY B IATOM BeKe [Ji 000POHEI OT rOTOB u r'yHHOB”. (“Apart from where
more than a thousand Russian heavy cavalry had hobbled their horses, and were cooking, smoking,
eating sour krout and drinking bitter quass or fiery raki, some lounging at length on the still damp
grass, with their belts and leather helmets off <...>, Prince Galitzin and a few noisy Russian officers
were partaking of a hurried repast near the wall of a Tartar vineyard — an erection which, from its
massive thickness, age, and height, must have been a remnant of one of the many fortresses erected
in the Crimea during the fifth century against the Goths and Huns” [6, Vol. 3, 114-115]). fBHo
MIPOCJIeKUBAETCA IPEHEOPEeKUTEIHbHOE OTHOIIIEHNEe aBTOPA K PYCCKUM IIPOCTOJIOANHAM, KOTOPBIE AT
KHMCJIYIO KallyCTy U IbIOT TOPHKUI KBAac.

OpHako, OCHOBHOE BHMMAaHME aBTOP COCPEJOTOUMBAET HA IVIABHOM OTPUIATEIHHOM II€PCOHAXKE —
Tamuneine. Korga Xopac PamopHu okasbiBaeTcA B mJeHy y ['aauiibiHa, OH JaéT CBOE UECTHOE CJIOBO
oduiiepa, uTo He TOTbITAeTCA COEIKATH, ¥ TOITOMY OH MOJKET OTHOCUTEJIHHO CBOOOJHO IEePEeIBUTATHCH
o kpemnoctu. HecmoTps Ha 9T0, ['amuIiibia odparaeTcesa ¢ HUM X0J0THO U TpeHebpekuTenbHO: “HecMmoTps
HAa TO, UTO OH OBLJI DYCCKUM KHA3eM U, COOTBETCTBEHHO, KAK MbI MOYKEM IIPEAII0TI0KUTE, IXKEeHTIbMEHOM,
Tanuusia CMyTHO IPEACTABIIAI ce0e TO IOJI0KeHe, KOTOPOe 3aHUMAaeT B AaHTJIMHICKOM 00111ecTBe OuIiep
JIT000T0 PAHTa; U XOTA U IIPecTapesblii Bocuurareab VMmneparopa, 1 fasKe ero Kydyep HOMUHAJIBHO HOCAT
3BaHMe MOJKOBHUKA — 100 Bcé B Poccuu oreHnBaeTCs M0 MEePKe Meua U 3I0JIETOB, — OH ObLI CKJIOHEH
obparaThesa ¢ “rocmoAuHOM PaMXOpHOBBIM”, KaK OH ero Ha3bIBaJ, HOBOJBLHO CAEP:KAHHO, W Jake
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XOJIOLHO, B 0OCOOEHHOCTH KOTa IMoJIoKeHue rapausoHa B CepacromnoJie crano HesaBugHEIM” . (“Though
a Russian Prince, and, consequently, we may suppose, a gentleman, Galitzin had but vague ideas of
the position held in English society by an officer of any rank; and though the superannuated nurse of
the Emperor, and even his coachman, have the nominal rank of Colonel — for everything is judged by
the standard of the sword and epaulette in Russia — he was disposed to treat the “Hospodeen
Ramhornoff,” as he called him, rather coldly, and all the more so when reverses came thick and fast
upon the garrison of Sebastopol” [6, Vol. 3, 130-131]).

B maHHOM OTPBIBKE MBI BCTPEUAEM TUIMYHO aHIJIMHACKOE CJI0BO — MMKEeHTJIbMeH. UTo Ke o3HauaeT
— obITh meKeHTIAbMeHOM? Kak muier C.H. KoskeBHIKOBaA, 0000Ias B3TIALbI PA3JIUYHBIX aHTIUHCKUX
nucaresieil, “Ipu BcexX pasjNUYUAX BO B3IJIALAX, SICHO IPOCMATPUBAETCS OOIIUI KOHTYD JKEeHTIbMeHa:
OH IOJI3KeH 00JiafaTh OOJBIMUMU JUYHBIMU JOCTOMHCTBAMHU, NJOBEJAEHHBIMU IO COBEPIIEHCTBA IIyTEM
JUINTEJIbHOM NIIu(OBKY B IIPOIlECCe BOCIIUTAHUA U 00Pa30BaHUA; OH JOJIJKEH ObITh CIePIKaH, 3a60TUTHCA
0 CBOeIl peryTaruu; B OTHOIIIEHUY K IPYTUM OH J0JIXKeH ObITh [00pOsKeaTeJIbHBIM, ero 0JIar0CKJIOHHOCTD
IOJIKHA MMETh YHUBEPCAIBHBIN XapaKkTep, PaclIpPOoCTPAHATHCS KaK Ha BBICIINX, TAK U HA HUSIINX; OH
OJI3KeH OBbITh MUJIOCEPAHBIM, TO €CTh UCKPEHHE COIIePEeKUBATh APYTUM JIIOASIM U CTPEMUTHCSI aKTUBHO
nIenath fo6po” [2]. Kakue :xe uepTh o6pasa ['anuiibiHa MOKHO BBIABUTE? OTO BEPOJOMCTRBO, IOAJIOCTD,
MOJLO03PUTENbHOCTh, TUPAHUSA 10 OTHOIIEHUIO K HOJUUHEHHBIM, CAMOAYPCTBO, aMOPAaJIbHOCTD, U
HeueJIoBeUeCcKas JKeCTOKOCThb. Takoil Habop KayecTB COBEPIIEHHO MPOTHUBOIIOJIOMKEH IIPeJACTaBIEHHUIO
QHTJINYaHUHA O HACTOSAIEeM JKeHTJbMeHe. Eciu oTMedeHHbBIE BBIIIE OTPHIBKU SIBJISAIOTCSA CBUJE-
TEJHCTBOM BEPOJIOMCTBA M IOJJOCTH, TO HaJjee OYAYT OIPUBEJEHbl TEKCTOBBIE CBUAETEJIbCTBA
MO/[03PUTEIBHOCTHU, TUPAHUH, CAMOLYPCTBA, AMOPAILHOCTH U KecToKocTu anmuiibiaa. s 6osiee ApKoOi
o6pucoBKu oOpasa ['anuiibiHa aBTOP UMILIUITUTHO IIPOTUBOIMOCTABJISET €r0 IMOJOMKUTEIHFHOMY I'epPOi0 —
Xopacy. O6a 0o6pasa JOCTATOUHO APKO OIIpeesieHbl aBTOPOM B TPETHEM TOME, Korja Xopac momnajgaer B
mieH K [anunpiny.

TanuIbIH TOCTOIHHO MOL03peBaeT, uTo Xopac UTo-To 3aTreBaeT: “XOoTA MBICIbL O TOM, YTOOBI
HaAPYIIUTD JAHHOE CJIOBO YECTH, IIOMBITABIINCH COEKATD UJIK TIOKUHYTH CBOIO TIOPHMY 6€3 Ha[JIeKaIIero
o0MeHa HUKOT[a ¥ He IIPUXOUJIa B TOJIOBY Xopacy, MaHepa obpalenus ¢ HuM [aJuibina 0CKOpoUTeIbHO
CBUIETEeJIBCTBOBAJIA O TOM, UTO OH IIOJ03PeBaJI, UTO UTO-TO B 9TOM poe 3aTeBaerca”. (“Though the idea
of violating his parole of honour, attempting to escape or to quit his prison without being properly
exchanged, never occurred to Horace, the manner of Galitzin offensively showed that he was suspicious
of something of the kind being attempted” [6, Vol. 3,169]). Hanee HaXoguM OUeHb MHTEPECHOE
ONMMCaHKWEe PYCCKO-TATApPCKOTO XapaKTepa C TOYKM 3PeHUA aHIMIMUYaHWHA, (GPOPMUPYIOIIEro CBOU
MIPeiCTaBJIeHUA O PYCCKUX II0 ra3eTHLIM KapUKaTypaM 1 HeJIellbIM paccKasam: “Pycckomy ¢ TaTapcKuMu
KOPHAMU BKPAJUYNBOCTD U XUTPOCTH OBLIY MPUCYIIX C KOJIBIOEIN, TaK Ke, KaK U KalpU3bl ¥ TUPAHCTBO;
TOrZIAa ero HayYWJIU MUHATE 06pas ero MOKPOBUTEJIA, cBATOro MBana Benukoro, u gase IMIBBIPATH €0 B
OTOHB, €CJIM y Hero 6oJiesI JKUBOT OT IePeeJaHusa CaafocTeil, NI eCJu OH TePSAJI CBOM BOJUYOK MU
HIapUKU, WJIH JKe eCJI KTO-TO U3 ero ToBapuileil JaBaj emy B30yUKY 3a ero narJioe moBeaenue”. (“To a
Russian of Tartar descent, subtlety and craft were familiar, even as caprice and tyranny, from the
days of his wooden cradle, when he had been taught to thump or kick the image of his patron, Saint
Ivan Veliki, and even to thrust it in the fire if he suffered pain from overeating himself with pastillia
or other sweetmeats; if he lost his top or marbles, or got cuffed for his insolent petulance by any of his
companions” [6, Vol. 3, 169-170] ). B nanHOM OTPBIBKE MOYKHO CO BC€Hl OTUETIMBOCTHIO IPOCIEIUTDH
CTEePeOTHUIIhI IPECTAaBJIEHNA AHTJINYAH O PYCCKUX, KOTOPhIe MOTYT IIOKA3aThCsI HAM CMEIIHBIMU U
HeJIeNIBIMU, HAlIpUMep, TO, UTO PYCCKUX C KOJBIOEJU ydyaT HIMHATH 00pas3 CBATOTO, €CJAU YTO-TO MX
pasgpakaer. Takoe onucanue MoOBeIeHNSI PYCCKUX He MOYKET He BBI3BATH UyBCTBA HEIIPABOTHI Bpara y
auriuiickoro unrarend. Kak ciopaBeniauBo ormeuaer H. A. Uimenko, “Bpar JOJIKeH BBI3BIBATH OCTPOE
OITyIIeHNe OTTaCHOCTH, YBEPEHHOCTh B IPaBOTe “cBOMX” M HeIpaBoTe “uy:Kux”’, 00a3aTeJTbHBIN I'HeB U
JKeJlaHVe U300Pa3UTh ero He TOJBKO CTPAIIHBIM, 6€3/KaJTOCTHBIM U JUKUM, HO U CJIa0bIM U KOMUYHBIM,
4TOOBI “cBOMX” HE MOKM/jajia YBEPEHHOCTh B HeMuHyeMocTu mobennr” [1, 11]. B npuBei€HHBIX OTPHIBKAX
SIBHO TIPOCJIEKUBAETCS TaKas TeHJeHIuA: nepcoHaky lajauinbpiHa, T.e. Bpara, IpUINCHLIBAETCA U
JIUKOCTb, 1 0€3)KaJIOCTHOCTD, 1 CJIab0CTh.

Ot o6061Iat0IIeTo OMMCAHNA BCeX PYCCKUX U TaTap B oOpase 'amuilbiHA aBTOP MEePEXOIUT K
KOHKPETHOMY OIMCAHUIO TOJ03PUTEIbHOCTH U HefoBepusa anmuipiaa: “OH mozo3peBasi, YTO PeAKO 4TO
B 9TOM MUDE /IeJIaeTCs 110 TeM MOTUBAaM, KOTOPbIe IPUMUCHIBAJINCH 9TUM JAESHUSM, ¥ OH AyMaJl, YTO IO/
TMPUKPBHITHEM TOTO, UTO MPOUCXOUJIO, UTO-TO €II€é, He3aMeUYyeHHOe, MMeJI0O MecTO ObiTh. U moaTomy
y2KacHoOe HeJoBepre KO BCeM U BCA 3am0JHsLIO ero cyiecrBoBaunue”. (“He suspected that few things in
this world were ever done for the motives really assigned to them, and he believed that under all that
went on, something else was going on unseen. So there was a terrible distrust of everyone and
everything pervading his whole existence” [6, Vol. 3, 170]). ITogpiToO:XMBaeT onucanue Xxapakrepa u
mpuBbIUeK ['aIuITbIHA aBTOD BCETO B OAHOM HEOOIBITTOM, HO EMKOM ITpeaaosKeHn: “OH ObILT MOCKOBUTOM
mo mosra xocreit!” (“He was Muscovite to the heart’s core!” [6, Vol. 3, 170] ). Bor Tak uurareip u

377



(bopMupyeT CBOE mpeicTaBIeHNe 0 BCeX PYCCKUX — OMUPAasiCh Ha MHEHHE aBTOPa, OCHOBAHHOE, B CBOIO
ouepe/b, HA Ta3eTHBIX U JKYPHAJIbHBIX CTEPEOTUIIAX.

ITokasaTenbHO 1 ONMCaHNE TUPAHUHN ['aJIUIIbIHA 110 OTHOIIEHWIO K IOAUNHEHHBIM: “TaJuIbIiH ObLI
U3PAIHBIM TUpPaHOM. PeqKuil 1eHb Ipoxoau 6es Toro, YTo6bl KaKoro-Huby b opuiiepa He apecToBaIn
3a He3HAUUTEIbHYIO IPOBUHHOCTD, UJIX COJIJATA He JIUIIUJIN €r0 KPOXOTHOI'O JKAJOBAHbSA 10 IPUXOTH
KHA35, BHOOABOK COJIIAT CeKJIN, IPUBA3BIBAJIN 34 II1€10 ¥ HOTH K IIYIIIKe MJIU JKe OTChLIAJIN Ha CTPEJIbObI”.
(“Galitzin was a great tyrant. Seldom did a day pass without finding an officer under arrest for some
petty fault; or a soldier muleted of his miserable pay for the Prince’s behoof, flogged, tied neck and
heels to a musket, or sent to shot drill” [6, Vol. 3, 137]). ABTOp He MOJKeT He MOAUEPKHYThH 3ECh JKe U
nary0OHbIe IPUCTPACTUS, 1 COMHUTEIbHBIE cBA3Y [Nanuibina: “Bee sty HaKka3aHus 00BIYHO IPUBOANIINCE
B MCIIOJIHEHME BEUEPOM, ITOCJIe TOTO KaK ['aJuIlbIH XOPOIIeHbKO HaGepETCA KPBIMCKOrO BUHA; a BCJIE]
3a TeM, KaK OH IHOHA0JIoJaeT 3a HAKA3aHUAMH U IOMOJUTCA cBAToMy MBaHy Beaukomy mepen
0e3BKYCHBIM IIOT€MHEBIIINM 06pa30M, OH OOBIUHO YAAJIAICA BEIKYPUTH CUTAPY B allapTaAMEHThI K CBOEMY
POACTBEHHUKY, IMOJKOBHUKY Aiexceio Terobopckomy; ¢ yKeHO Ke ero, IBETYINEeH U CBETJIOBOJIOCOMH
Hopumnoii ITaBioBHOII OH, Ka3ajaoCh, OLII B OUeHb OJu3KuX oTHomeHuax”. (“And these punishments
generally took place in the evening, after Galitzin had imbibed his full share of crimskoi; and after
witnessing them, and saying prayers before a gaudy print of his patron, St. Ivan Veliki, he generally
retired to smoke a cigar in the apartments of his kinsman, the Pulkovnick Alexis Tegoborski, with
whose florid and fair-haired wife, Norina Paulovna, he seemed on remarkably intimate terms”
[6, Vol. 3, 137]). Haxke suureT, KoTophiii :xeiimc I'paHT moxbupaer AJsa onucaHusa o6pasa CBATOTO —
“gaudy” (“Oe3BKYCHBI, APKUIT, KpUUAaInii”’) — TOBOPUT O HEIIPUI3HEHHOM OTHOIIIEHUY aBTOPa KO BCEMY
PYCCKOMY, K TPAAUIUAM U PeJIUTNO3HBIM BEPOBAHUAM HAPOA.

OpHako, KyJbMUHAIIE! HeUeJ0BeYeCKOH »KeCTOKOCTH CTAHOBUTCS ONMCAHNE MOMEHTAa, KOTJa
MJIEHHOTO aHrJuiickoro odpumepa Yecrepca (urysiepa u MOIIEHHUKA, B CBOEé BpemMsa 0006paBIero
TamunpiHa 10 HUTKK) 3aKAIBIBAIOT 3aKMBO 110 €ro npuKaszanuio: “ ‘Ila moKoHYnUTE BBl C HUM, HAKOHEII,
3apoiiTe ero KaK ecTh,” cKasaJ ['aJuiibid, He pa3aqyMbiBasd. ‘IIpugep:xure maTpoHs! Aaa Apyrux! BeicTpo
— BBIIIOJIHAMTE MOl TpUKa3, He TO BaM ke OyzeT xy:ke!” (“ ‘In with him as he is and cover him up,’ said
Galitzin, remorselessly. ‘Keep your ammunition for others! Quick — obey me, or it shall be the worse
for yourselves!’“ [6, Vol. 3, 122])

HecmoTrpsa Ha mpeobiiajgaioinee HeraTUBHOE ONMCAHNE XapaKTepa U IpuBbiueK aguiisina, aBTop
OTHAET HOJKHOE ero obpasoBaHHOCTH: “I'auIibIH GBI XOPOIIO 06PA30BAH U 3HAJ BCE TO HEMHOTOE, UTO
TOrJa CYIIIeCTBOBAJIO M3 PYCCKOU JUTEePaTyphl; TaK, OH Opaj Ha ce0s CMeJOCTh MePeBOAUTH ['BeHHU
HeKHBIe OTPBIBKY U3 CTUXOB rpaduHu PoCTONUNHON, KOTOPEIE €My IIPUIIJIKNCE IO AyIle (& TaK KakK 9TO
ObLiIa IOATIOJNBHAS JIUTEPATYPa, TO PACIPOCTPAHAINCEH 3TU CTUXHU TOJHKO B PYKOMMCHOM BapuaHTe),
nian ctuxu IIlymKuHa, KOTOPHIN Tak caanko Bocuea Porran Ciés Bo JBOPIlE KPHIMCKUX XaHOB”.
(“Galitzin was well educated and knew all the little that existed then of Russian literature; thus he
made many an excuse of translating to Gwenny the tender passages which he had marked off in the
poems of the Countess Rostopchin (which being secret literature, circulate in MS. only) or the verses
of Puschkin, who has sung so sweetly of the Fountain of Tears in the palace of the Crimean Khans”
[6, Vol. 3, 194]). Kak BugumM, aBTOp CUMTAET, UTO Ha TOT MOMEHT — cepeanuy XIX Bexka — B PYCCKOI
JuTeparype OBLIO He TaK YK MHOT'O XOPOIIUX mpousBeaenuii. OgHaxko He yIoMAHYTH [IyIKuHa OH He
MOJKeT — MeHUU PYCCKOM CJIOBECHOCTHU OBLI IMOYMTAEM Jarke aHTJIMYaHAMU, BCETJA CUMTABIINMU, UTO
POAMHOM BCETO CAMOTO JIYYIIIero — OT IPO3anvYeCcKMX TOBAPOB [0 BO3BLIMIEHHO JIUTEPATYPHI — ABIAETCH
ToabKO Benukoopuranus. H. A. VImeHKO oTMeUaeT, UTO “B I1eJIOM POCCUAHE IO BIUIHUEM IIePEBOIOB
CTaJM paccMaTpUBATHCA KaK “XO0poIito oOpasoBaHHBIe BapBapbl” [1, 16-17]. Takaa Touka 3peHUs
HAXOJUT CBOE MOATBEPIKI€HIE U B PACCMATPUBAEMOM ITPOU3BEIEHUN.

Ma0bl yCUINTD HEMIPUASHD AHTVINHACKOr0 YUTATEJIS 10 OTHOIIEHUIO K ['aInIbIHY, ABTOD BKJIAIBIBAET
B ero ycTa Aep3Kuii, ¢ TOUKU 3PeHUs JII000r0 aHTInYaHnHA, MOHOJIOT 00 AHTJINY U BCEM aHTJIMICKOM:
“Craskure eif, ITO eCJIM OHA BBIMIET 3a MeHA 3aMysK 6e3 JIUIITHEro IIIyMa NN HeJIETIOTO COTPOTUBICHU A,
s OTKPOIO Ilepe] Hel KU3Hb, HOJHYI0 OorarcTBa u BeiaukoJsenua B CankT-Ilerepoypre mim B MockBe —
s IPeIoCTaBJIIIO el Takol BeIOOP — B Bazen-Bamene, uan ke erné rae-imnbo, :KU3Hb TaKyI0, KaKyI0o OHA
Ia)ke He CMOJKET IPEeICTABUTh B AHIVINM — B 9TOH CTPaHE TYMaHOB, NCKJIOYNTEJIbHOCTH BO BCEM,
peapaccyIKoB, T/ie BCé MHOCTPAHHOE cPady KJIEHMUTCA KaK CMeITHOe U CyAuTcA 1o crangapram Ilos-
Moua uau Craporo Beitnu — Bamux Tatime uau Ilamu. §1 3Hat0 Bcé 00 aToM, g 011 B JIoHIOHE, U OBILI
TaM JOCTATOYHO A0JIr0, YTo0bI cyauTh”. (“Tell her that if she will marry me without any fuss or absurd
resistance, I shall open up to her a life of wealth and brilliance at St. Petersburg or Moscow — she can
have her choice — at Baden-Baden, and elsewhere, such as she cannot conceive and could not have in
England — that land of fog, of exclusiveness, and insular prejudices, where everything foreign is
deemed ridiculous and judged by the standard of Pall-Mall or the Old Bailey — your Times and your
Punch. I know all about it; I have been in London, and was there too long for my own profit”
[6, Vol. 3, 220]).
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Kakwue :Xe BBIBOOBI MOYKHO CIeJIaTh U3 NPUBEAEHHBIX BBINIe OTPHIBKOB PaccMaTPUBAaeMOTO
MIPOU3BEeIeHUA?

Bo-nepBuix, 'aauIilblH — IJIABHBIN aHTArOHUCT, BOIJIOTUBIINK B cebe Bce HeraTUBHBLIE CTOPOHEI
PYCCKOTO XapaKTepa B CTEPEOTHUIIHBIX IPeJCTAaBJIEHUAX AHTJIUYAH. ABTOP He IOCKYIHUJICA HA
HeJUIENPUATHBIE ONMCAHUA KEeCTOKOCTU, TUPAHUU, aMOPaJbHOCTY U IIpeaTeJIbCKOro IOBeJeHU s
Tanunwina. amuneia y I'panTa — MOJHOCTHIO OTPUITATENBHBIN I'epOil, HAJeJIEHHBINI aBTOPOM BCEMU
COMHUTEJbHBIMU YePTaMU, CBOMCTBEHHBIMU PYCCKOMY C TOUKY 3PEHUS IIPOCBEIEHHOTO aHTJINYaHNHA;

Bo-BTOpBIX, 'onuieia y 'paHTa — IPOTUBOIIOJI0MKHOCTD “KOMEKCY J:KeHTJIbMeHa” . 9TO BePOJOMHBIH
BOUH, JKECTOKUH THUPAaH, PaCcUETJIUBHIN JIOOOBHUK, HEIpeJcKasyeMblil caMOAyp U BapBap, XOTd U
00pa3oBaHHBIN.

B-TpeTbux, ucxona us usobpaskeHus nepconaska lanunbiaa [xeiimcom I'panTomM, MOKeM ceIaTh
BBIBOJ] O TOM, UTO OCOGEHHOCTHIO MPEANKATHBHOIO UCTOPU3MA HAHHOTO IIHCATEJN ABJIAETCSI TO, UTO
paccMaTpUBaeMbIil TepCOHAMK He MOYKET OBITh OTHECEH HU K KATETOPUU UCTOPUYECKUX, HU K KATErOpUU
bUKIIMOHAJBHBIX ITepcoHaKel. Mcnmonb3ys pedepeHIINANBHYIO CUCTEMY UJEHTU(GUKAIUUA UCTO-
PHUYECKOro IepcoHaka B JUTEPATyPHOM IIPOMU3BENEHUU, MBI IIPUIILJINA K BBIBOAY, UYTO IEPCOHAK
lanuneiaa y :xeiimca I'paHTa He MOMKeT OBITH OIPENEJEH HU Ha YPOBHE Y3HABaHWUA, HU Ha YPOBHE
CcOOCTBEHHO JUYHOCTHU KaK HEIIOCPEICTBEHHOTO pedhepeHTa TOTO IIePCOHAaKa, C KOTOPBIM OHA COOTHOCHMA.
ITepcoHak poMaHa IOJHOCTHIO BEIMBIIILIEH aBTOPOM, B HEM HET HUKAKOUM NCTOPUYECKOM JOCTOBEPHOCTH,
OTHAKO (paMUJINA B3dATa U3 T€HEaJOTUU PeasIbHO CYIIEeCTBYIOIIEr0 POZOBUTOTO PYCCKOTO ceMelicTBa.
Bce uepThl 00pas3a reposd NPUAYMaHbI M HE UMEIOT HUUEro OOIIero ¢ peaJbHBIMU IPEACTABUTEIIMU
cemetictBa [N'onmunbiHbIX. IIoKka Ha OCHOBAHMHM OAHOTO ImpousBemeHus [keifimca I'panta — “emanue
aenu BennepOepH” — MOMKHO CHeJIaTh BBIBOJ 00 OCOOEHHOCTH IMPEAUKATHBHOTO MCTOPU3MA MUCATEA.
Ero nepcorak — 'aqunplH — He UCTOPUYECKUH, 1 He QUKIIMOHATIbHBIHA.
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Summary. The article is devoted to the research of literary heritage of second-line British writer
James Grant. Under consideration is his novel “Lady Wedderburn’s Wish”. It is analyzed from the
standpoint of matching text and reality. The image of the main negative character in the novel —
Prince Galitzin — is viewed with the help of referential system of historic character identification. It
makes possible to define the character as fictional or historic. Also, during the text study of the novel
some stereotypes concerning the image of Russians that are typical for an Englishman of the XIX
century are brought to light. It becomes clear that the main antagonist in the novel — Prince Galitzin —
is an embodiment of all negative traits of character that are typical for a Russian from the point of
view of an enlightened Britishman. The main features of predicative historicism of James Grant are
being deduced.
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