3.1. Byoiii (Teproniny)

KOHIEITYAJIbBHA ®YHKIISI TA CEMAHTUYHI OCOBJIMBOCTI META®OPHU
B XYIOXKHBOMY JUCKYPCI
(na marepianai kauru I'.JI. Topo ,,Walden or Life in the Woods”)

Jocnioocyemvcs memacghopa 3 no3uyiti 1eKCUKO-CEMAHMUYHO20 MA KOZHIMUBHO2O0 Ni0X00i8. Ananizyromvcs
cemanmuyuni mparcgopmayii 6 Mmema@doputuHoMy KOHMEKCMI MeKCHy XY00UCHbO20 MEOpY.

Knrwouosi cnosa: memaghopuunuii 6upas, Konyenmyanoha memaghopa, KOSHIMUGHUL npoyec, KOHMeEKCM, ceman-
MUYHA TMOMOCHICD.

Hccnedyemes memagpopa ¢ nosuyuti 1eKCUKO-CEMAHMUYECKO20 U KOSHUMUBHO20 NOOX0008. AHATUUpYIOmcs
cemanmuiecKue mpancpopmayuu 6 Memaghopuyeckom KOHmeKcme mekcma Xyo00icecmeeHH020 NPOU36eOeHUs.
Knroueevie cnosa: memaghopuueckoe gvipasicerue, KOHYeNmMyaibHas Memagopa, KOSHUMUGHbIU NPOYecc, KOH-
meKcm, CeMaHmu4ecKoe moicoecmaso.

Metaphor in literary context is studied taking into consideration lexico-semantic and cognitive approaches, and
semantic transformations in metaphorical context are analized as well.
Key words: metaphorical expression, conceptual metaphor, cognitive process, context, semantic similarity.

Ilocmanoexa npobremu. AHTPONIOLICHTPUYHUHN XapakTep Cy4YacHOI JIHTBICTUKM CIpUSE TUTiA-
HOMY PO3BHUTKY KOTHITHBHOI JIHTBICTHKH, 5ika (popmye HOBe OadeHHsS MOBHOI Meradopu: MeTtadopa
PO3TTIAAAETHCS AK KOTHITUBHUN MEXaHi3M, SKUH Ja€ MOXKIUBICTH CIIOCTEPIraTH MpPOIEC Mi3HAHHS Y
CBIZIOMOCTI JIFOJIUHH, TIOB’SI3aHUI 13 BIJIOOpaKCHHSAM Ta OCMHCJICHHSM OTOYYHOUOI AiiicHOCTi. MeTa-
(hopa Bene 10 KOHIENTYyabHUX CHUCTEM, SKi CTPYKTYPYIOTBCS Y CBIZOMOCTI JIFOJIEH 1 BiZOOpakaroTh
peaybHUH CBIT, YTBOPIOIOTh KOHIENITYaJ bHI KapTUHU CBITY Ti€l 4M 1HIOI KyabTypHu. HoBl KoHIIENITH
MOBHOI KapTHHH CBiTy, YTBOpPEHI MeTaopolo, € pe3ysbTaTaMHi B3a€MOJil Mi3HABAILHOTO TPOLECY,
MPaKTHYHOTO JIOCBiAY, KyJBTypHOTO 0araTcTBa Ta MOBHOI KOMIIETEHII1 iHIWBiIa, BOHU 30JIIKYIOTh
CYTHOCTI Pi3HOTO MOPSAAKY, CHHTE3yIOUH abCTpaKkTHE W KOHKpeTHe. YinmpaiiT . 3a3Havae, mo ,,MuC-
JICHHSI He MOXe 00XoauTHCcs 0e3 MOBH, a MOBa — 0e3 MeTapopUYHOT MisSUTLHOCTI, SIBHOI YHM HPUXOBa-
HOi” [3, c. 108]. Meradopa BU3HaAYAE CIIPUIHATTS JIIOJICHKOIO CBIIOMICTIO MTOAIN, QakxTiB, Mid, TOOTO
JIS)KUTH B OCHOBI KOHIIETITyaJIbHOI cCcTeMH. Y MOBi MeTaopr3aiis Bi0yBaeThCs Ha OCHOBI TIEBHOTO
MOXITHOTO 00pa3y, sSIKKH JIIHIBICTH HA3MBaIOTh KOHIICNITyaJIbHOK MeTadoporo.

Huni axmyanvue nocnimxenns metradopu B pycii KOTHITUBHOI MapagurMH, A€ MPEBATIOE MO-
JIO’KEHHS PO Te, 10 MOBHA (hopMa € BiTOOpakKeHHSIM KOTHITHBHHUX CTPYKTYp, a MeTadopu3arlis BiJ-
OyBaeThCS SIK TPOIIEC B3aEMO/II1 MOBH 1 MECIICHHS, KOJIM MOBA CIIyTy€ 3aCO00M 3aKpIIUIEHHS acolliaTH-
BHUX 3B’S3KIB MDK mpenmeramu pisHux kiaciB. Sk crtBepmxye E. MaxKopmak, reHepyBaHHS
MeTadop — 1me He TMPOCTO JIIHTBICTHYHE SBHUIIE, SKE MAa€ MICIle Ha TIOBEPXHEBOMY PiBHI MOBH; BOHO
Oepe moyaToK y OUTBII TTHOMHHOMY KOTHITHBHOMY MPOIIECI TBOPYOTO XapaKTepy, SKUH a€ HOBI MO-
KIJIMBOCTI PO3BHUTKY 3HAa4YeHB [ 1].

Ananiz ocmaunnix 0ocnioxcens. Y Cy4acHIW JIHTBICTHIN MeTagopy PO3TIANAIOTH SIK OCHOBHY
MEHTaJIbHY Orfepallito. MOBO3HaBIII BU3HAIOTh, 1[0 MeTadopa Oepe yuacTh Y CTBOPEHHI Ta CTPYKTYpY-
BaHHI peaibHOCTi: BOHA B3a€EMO/II€ 3 IPUPOIHUM i KyJIBTYPHHUM CBiTOM i THM CaMHUM IIOCTAa€ TIOCEepe-
HUKOM MDXK OTOYYIOUOO JIHCHICTIO i CBiOMiCTIO JFOAWHU [2]. MeTadopruHe OCMUCIEHHS TpeaMeTa
a6o sBuma hopmye oOpa3Hi 03HAKH, 3 SKUX CKJIAIA€THCSA IyTTEBUH 00pa3 y CTPYKTYpi KOHIIETITY.

Teopist xoHUenTyansHOT Metadopu y TpaktyBanHi Jx. Jlakopda i M. [[xoHcoHa, onucye me-
Tadopy SAK Ipouec po3yMiHHs OAHOTO sABUIIA B TepMiHax iHmoro. k. Jlakodpd nmpuxoauts 10 BUCHO-
BKY, [0 MeTadopa 3a CBOEI MPUPOJIOI0 — Ie HE JIMIIE MOBHE, & i KOHIENTyallbHE SBUIIE, OCKUTBKU
BOHA TICHO IOB’s3aHa 3 KYJbTYpHO-CIIEHU(DIYHUMU MOJIEISIMH 1 CEHCOPHO-MOTOPHHAM Ta HPOCTOPO-
BHUM JTocBiioM sroaunu [4, ¢. 193]. KonnenryansHa Metadopa 00’ €Hy€e OAMHULI BTOPHHHOI HOMiHA-
Iii 3a ITeBHOIO CXEMOI0 3B 3Ky MK MOHATIHHUME cepamu i 30epiraeTbes B mam’saTi y hopMi MeTa-
(dopuuHOTO (hpeiiMa, SKUK Mae BUTIIA CITKH, KOHTYPH SKOi CTPYKTYpOBaHI CEMaHTHUYHUMH BEpIINHA-
MU, PiBHSMHU, JIIHTBICTHYHUMH Ta €KCTPATIHTBICTHYHUMU CIIOTAMHU.

JloCTmiTHUKH TOTOIKYIOTRCS, IO MeTaopH y JiTepaTypHUX TBOpaX OPHUTIHAJIBHIII, KpPEaTHB-
Himni, OaraTmri, IiKaBimii, CKJIaAHINI 3a OyJOBOIO, MAlOTh OUIBIT 00’€MHE MEPEHOCHE 3HAYCHHS 1 iX
MOJKHa Pi3HOOIYHIIIE iHTEpPIpeTyBaTH, HiX Ti MeTadopH, AKi 3ycTpiuaroThes B IHIIMX XaHpax. Ha
nymky €. Cemino ta J[x. Illtina (,,Metaphor in Literature™), mMCBMEHHUKH CTBOPIOIOTH MeTadopH,
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SIKi BUXOJIATh 32 MEX1 HAIIMX JHTBICTHYHMX 1/a00 KOHIIENTYalbHHUX PECypCiB, po3muproroun ix. Taxi
MeTtadopu GopMyIOTh HOBUH ITOTIISA Ha JIFOACHKUIN JOCBIA Ta CBiIUaTh PO HOTO HEOOMEKEHI MOKITH-
BocTi [5, ¢. 233].

Ixozed Llreps (,,Metaphor, Semantics, and Context”) mponoHy€ MOCIyroByBaTUCS CEMaHTH-
HOIO TEOPIEI0 IS TOTO, MO0 3’ SICYBaTH 3aJICKHICTH MeTaOpH BiJ JIiITEpaTypHOTO KOHTEKCTY, 1 TIPOC-
TEKUTH, SIK BiH (KOHTEKCT) MO-Pi3HOMY BIUIMBAE Ha Iepenady MeTadpOpHYHOTO 3HAYCHHS Ta K CEMaH-
TUYHA CTPYKTypa MeTadopH AoMoMarae 3po3yMiTH ii KOTHITUBHE 3HaYEHHS 032 MeXaMH HOoro 3Mic-
Ty, SIKOTO 1l HaJja€ KOHTEKCT [6].

Mema cTatTi — pO3TISHYTH CEMaHTHYHI TpaHcopmalii B paMKax KOHIENTyalbHOT MeTadopn y
XYJIO)KHBOMY AHWCKYpcCi. Jlsl DOCSATHEHHS MOCTaBIEHOI METH HEOOXiHO BUPILNIUTH TaKi 3A80AHHA:
TIPOCTEKUTH TeHEpaTUBHY (PYHKIiI0 MeTadopH y XyI0)KHBOMY KOHTEKCTI Ta BU3HAYUTH KOTHITHBHO-
nparMaTH4yHi 0Co0IMBOCTI MeTaop y XyI0)KHBOMY JUCKYPCI.

Buxnao ocnosnoco mamepiany. Jlioguaa cnpuiiMae HaBKOJIMIIHIN CBIT, OTOTOKHIOIOYH U aco-
I[IFOF0YH HOTO 3 BIIACHUMU TPOIECAMH KXUTTEMISUTBHOCTI. Ll 3MaTHICTH JIFO/ICHKOT CBIZIOMOCTI 3yMOBH-
Ja TosIBY aHTpornmoMopdHUX Metadop, SKi Aadd MOXIUBICT iHAWBIAY cPOpMyBaTH YSBICHHS IPO
CBIT, TIEPEHOCSYHN Ha HHOT'O MPHHLUIN CTPYKTYPYBaHHsI CBO€E] OCOOMCTOCTI, CyCHIJIBHOTO Ta COLiaJlb-
Horo yknany. Comiansauii cBiT ['.JI. Topo 06a4yuB kpi3b Npu3My NPUPOIHOTO CBITY, IJIsl HHOTO IPUPO-
Jla € M3epKaJOM CYCHUTBHHX, JIFOJCHKUX BITHOCHH, CYCIIUIBHOI MOpai, a came: ,,... for though there
are almost no weeds, there are frogs there — who would fain keep up the hilarious rules of their old
festal tables, though their voices have waxed hoarse and solemnly grave, mocking at mirth, and the
wine has lost its flavor, and become only liquor to distend their paunches, and sweet intoxication nev-
er comes to drown the memory of the past, but mere saturation and waterloggedness and distention.
The most aldermanic, with his chin upon a heart-leaf, which serves for a napkin to his drooling chaps,
under this northern shore quaffs a deep draught of the once scorned water, and passes round the cup
with the ejaculation tr-r-r-oonk, tr-r-r — oonk, tr-r-r-oonk! and straightway comes over the water from
some distant cove the same password repeated, where the next in seniority and girth has gulped down
to his mark; and when this observance has made the circuit of the shores, then ejaculates the master
of ceremonies, with satisfaction, tr-r-r-oonk! and each in his turn repeats the same down to the least
distended, leakiest, and flabbiest paunched, that there be no mistake, and then the howl goes round
again and again, until the sun disperses the morning mist, and only the patriarch is not under the
pond, but vainly bellowing troonk from time to time, and pausing for a reply” [7, c. 199].

Y 11poMy MeTa)OpUIHOMY KOHTEKCTI BCTAHOBIIIOETHCS CXOXKICTh a00 aHAJOTis Mk ocabamu i
npeocmagHuxamu cycnirecmea (‘alderman, master, patriarch, chaps’), ipu ToMy, 0 W OJHI, 1 IpyTi
HaJeXaTh J0 JABOX KOTHITHBHO BimmaneHux cdep. Llg KOrHITHBHA BiAmajeHICTh IBOX KOHIICTITIB,
JIIOJUHA i [TIPUPOJIA, metadopuuna y cBoiil ocHoBi. Bignanenicts 06’ekriB (‘frogs — alderman,
master, patriarch, chaps’) mosicHIoe BiZ4yTHY OOpPa3HICTh TAaKOrO O3HAYEHHs JACHOTAaTa CyCHiJIbHOI
iepapxii, 110 JA03BOJISIE BIJHECTH IF0 BTOPMHHY HOMIHAI[IIO 10 MeTadopH, sKa, B3a€MOIIIOYH 31 CBOIM
pedepeHToM, CTBOPIOE HOBE CMHUCIIOBE YTBOPEHHS, B SIKOMY jKa0aM NMPHUIHUCYIOTHCS SKOCTI MPEACTaB-
HUKIB PI3HUX COLIaJIbHHUX MPOMIAPKiB. SIK 0auuMO, B IIbOMY KOHTEKCTI 3MIIHCHIOEThCS MeTadopUyHe
TIepeHECEHHS, TIPH ITLOMY (QOPMYEThCS KOpelsT ‘alderman, master, patriarch — chaps’. KoraiTusHa
oriepallisi, sika BiIOYBAETHCS 1]l 4ac TIOPOKCHHS Ta PO3yMiHHSI MeTaOpH, MOJISATAE Y B3AEMOJIT TBOX
pi3HUX TOHATIHHUX cdep, 3aBISKKM YoMy ifes, ska 3a3Hae Meradopu3ailii, MONOBHIOIYNCH HOBUMH
ACOIIIaTUBHUMHU 3B’ SI3KaMH, 30araqy€eThCsl.

Mertadopi mpuTamMaHHa 3JaTHICTh CTBOPIOBATH JEUIO HOBHI CMHUCI, TOMY Y KOHIETITYaIbHOMY
mpolieci MopoKeHHS MeTa)OpH PO3MI3HAIOTHCS SIK CXOXKi BIACTUBOCTI pepepeHTiB, Ha SKUX IPYHTY-
€ThCS CEMaHTHYHA TOTOXHICTh, TaK 1 BiIMiHHI BIIACTHBOCTI, Ha SKUX 0a3y€ThCs CEMaHTHYHA aHOMa-
s, HATIPUKIAN: ,,At length the jays arrive, whose discordant screams were heard long before, as they
were warily making their approach an eighth of a mile off, and in a stealthy and sneaking manner they
flit from tree to tree, nearer and nearer, and pick up the kernels which the squirrels have dropped. ...
They were manifestly thieves” [7, c. 308].

Y 1aHOMY KOHTEKCTI BiJI0OYBa€ThCS 30JIMKEHHSI JIBOX KOHIICIITIB, KOTHITUBHO JaJCKUX OJMH BiJl
OITHOTO: ‘jays — thieves’. TyT NpOSBISEThCA KOTHITUBHA BIACTHBICTh MeTaQOpH, Ha SKIH TPUMAETHCS
i1 eBprucTHYHA (QYHKIIIS — MOEJHAHHA JIBOX KOHIIENTIB, sIKi HE TIOB’A3aHI MK COOOI0 B MOBHIM KapTHHI
CBITY, 1 BUSIBJICHHS] TOTOXHOCTI MaJI0 CXOXKHUX Mik cO00t0 00’€KTiB. Sk 6aunMo, cotiku Yo IiOHIOIOTh-
sl 10 3100ii8, B Pe3yJbTaTi YOTO HA HUX MEPEHOCITHCS 3aralbHOBIJOMI HEraTHBHI KOHOTAIii HEeTi/THU-
KiB 1 MOJKJITUBICTD TPaKTyBaHHS JCHOTATHBHOTO 00’ €KTa PO3IIUPIOETHCS.
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Taxum uyuHOM, ZOCHiIKEHHA MeTadOpH Yy KOTHITUBHOMY aclleKTi He 3allepedye po3risiLy MOB-
HUX TPOSBIB MeTadopH Pi3HOTO PiBHSA, OCKUTHKH BJacHE BOHH JAIOTH OCTYII O BUBUYCHHS OpraHizarlil
MEHTAaJIBHOTO MPOCTOPY JIIOJMHH, a TAKOXK MOJAIBIIOT0 aHAI3y CEMaHTHYHHX ITPOLECIB, SKi BilOY-
BalOThHCA ITiJ] 9ac yTBopeHHs MeTtadop. KorHiTHBHO-TMCKYpCUBHUH TIAXiA nepcnekmuerutl sl aHai-
3y BIACTHBOCTEH MeTa(hOpUIHHUX BHUPA3iB Y XYAOKHHOMY KOHTEKCTI Ta JOCITIKEHHS MPOIECy CIpHii-
HATTA MeTadop YUTAYEM.
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O.B. bypxo (Yepnisyi)
JJEKCUKO-CEMAHTHWYHE NOJIE ,,LIFE”

30iticneno Oeiniyiinuil ananiz OOMIHAHMHOL 1ekcemu ,,life” Ha 0CHOGI MY MAYHUX CTOGHUKIE AHETIUCHKOT MOBU
ma MOOen0B8AHHSL NIeKCUKO-CEMAHMUYH020 nojs ,, life”.

Knrouosi cnosa: nexcema, nexcuxo-cemanmuune none (JICII), sopo, nepugepis, deiniyitinuii ananiz, komno-
HeHM, 3HAYEHH.

Ocywecmenern 0eqpUHUYUOHHBLI AHATU3 OOMUHAHMHOU JeKcembl ,,life” Ha ocHo8e MOKOBbIX cllogapeti aHeauli-
CK020 A3bIKA, 4 MAKHCe MOOEIUPOBAHUS TeKCUKO-CeManmuiecko2o nois ,, life”.

Knroueewte cnosa: nexcema, nexcuxo-cemanmuyeckoe none (JICII), adpo, nepugepus, oedhunuyuonnuiii anaius,
KOMNOHEHM, 3HAYeHUe.

The article is focused on the definitional analysis of the dominant lexeme ,,life” on the basis of English thesauri
and modeling of the lexical-semantic field ,, life”.
Key words: lexeme, lexical-semantic field (LSF), nucleus, periphery, definitional analysis, component, meaning.

Jlitepatypa OCTaHHIX POKiB, IPUCBAYEHA PO3POOLI TEOPETUUHUX MHUTaHb JIEKCUYHOI CEMaHTH-
KH, 30KpeMa Jiekcuko-ceManTnaaoro moist (JICIIT), cBimuuTs mpo MOCTiitHMIA iHTepec MOCIiAHHUKIB 10
NPUHIMIIB 00’ €JHAHHS JIEKCEM Y Pi3HI JIEKCUKO-CEMaHTHUHI cTpyKTypH. CHCTEMHHMH MiAXix OO MO-
BH — OJTHA 3 XapaKTEepPHUX PUC CYYaCHHX JIHTBICTUYHUX JOCHTI[KeHb. Pi3HI THIH MOMIB, y TOMY YMCITi
JIEKCHUKO-CEMaHTUYIHE TI0JIe, IMIPOKO Ta Bcebiuno gocmimkyBanu O.B. Bormapko (1999), .M. Kob6o3ze-
Ba (2000), C.T. Illabixos (2000) Ta in. Ix mpaui [3; 5; 10] nocizaroTs 4inkHe Miclie B CydacHii cemaH-
TULi. BOHN MicTATh BU3HAYEHHS MOJIS SIK 00’ €KTa JIHTBICTUYHOTO aHaNi3y, KpUTEpii BUAIICHHS MO,
3araibHI IPUHIUOHN HOTO CTpyKTypm3amii. [IpoTe HU3Ka mHUTaHp y TeOpii MO 3aTUIIA€THCS BiAKpHU-
TOFO JIJIsl OOTOBOPEHHSI.

MarepiasioM J0CIiKEHHST BUCTYTIAlOTh CIIOBHUKOBI AediHiIii, BuOpa#i 3 10 TIyMayHHX CIIOBHHUKIB.

OcHoBHOIO MeTO10 fAaHoi mparti € moaemoBanus JICII , life” B cuctemi aHrificbkoi MOBH.

Mera gociimkeHHs nepeadadac BUKOHAHHS TaKUX 3aB/AaHb:

- IpoBeeHHs Ae(iHIIIIHOrO aHami3y JeKceMH ,,life”;
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