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I.A. Csidep

OCOBJINBOCTI PENPE3EHTALIII EMOTUBHUX CUTYALLIA Y ENICTOJISPHIA
NPO3I A.T. JIOYPEHCA

Y emammi onucyemuvca peanizauyis emomusenocmi y enicmoasapuiit nposi []. I'. Jloypenca. Ocnoéna
yeaza 30cepediyemupcs Ha ocobausocmaax iH0ui0yaibH0z0 CMULI0 A6MOpPa, No6’ A3aHUX i3 6UPANCEH-
HAM Ma penpe3enmauyicro eMOmuUBHUX KOHYenmie ma cumyauiil.

Knwouwosi cnosa: emomusruil Juckypc, munosa emomusHa (pa3a, KOHUenm, inmepmexcmy-
aJlbHicmb.

VY mporueci aHaily eMOTHBHOTO AMCKYPCY PO3IISIAIOTHCS SK WOTO JIHIBICTHYHI, TaK 1 €KCTPaJiHIBICTHYHI
KOMMOHEHTH. [0 JIHTBiCTUYHMX KOMIIOHEHTIB €MOTHMBHOTO [AUCKYPCY HaJeKaTh €MOTHBHA JEK-
cuKa, (paseoJiorisg, €eMOTWBHI KOHCTPYKIIil, BiAIOBifHE eMOTUBHO-IPOCOAWYHE O(GOPMJIIEHHS.
ExcrpaniHrBicTHUYHI KOMIIOHEHTM BKJIIOUAIOTH EMOI[iiHYy NOpeaMeTHY curyaiiio (y ToMy YHCJIi
HAIliOHAJBLHO-KYJbTYPHUN KOMIIOHEHT) i eMOIliliHy KOMYHiKaTUBHY CHUTYAaIlilo, i AKOI pO3yMieMo
eMOIIifTHYy ITPeCcyIIO3UILil0, eMOIIifiHI HaMipy KOMYHIKaHTIB Ta 1X 3araJbHUN eMOIiTHIUI HAaCTPIiNA.

J 11 eMOTUBHOI TIeKCUKU, ¥ 3B’ A3KY 3 IU(Y3HIiCTIO i1 ceMaHTUKM, XapaKTePHUM € ABUIIE eMOITifiHO-
ominuoi eHauTiocemii. CyTh 1IbOTO (peHOMEHY IIOJATAE B TOMY, ITI0 B PiBHUX KOHTEKCTaX eMOTUBHA JIEK-
cuka HabyBae IIPAMO MPOTHJIEKHOrOo 3HaueHHs. OcoOJMBY TeHAEHII0 M0 eHaHTioceMiii BUABIAIOTH
BUTYKU. 3BaKal0UM Ha HEIWCKPETHUIN XapaKTep iX CeMaHTUKU, BOHM 3JaTHI BUpPaKaATU IMTUPOKUIA
CIIEKTP €MOIIiil TO3UTUBHOI Ta HeraTuBHOI cupamosanocti. Hampukiazn, interjection «Oh» may express
surprise, fear, joy, etc. [9, 804]. IIle oxHieo 0co6IMBiCTIO eMOTUBHOI JIEKCUKHU € TIepPeBa’KaHHA B MOBi
Ta MOBJIEHHI CJIiB 3 HETraTHBHOIO €MOTHBHOIO ceMaHTHKOI0. B. jKenbBic crBepmxye, mo «Emoriiino
HaBaHTaXeHi cJI0Ba HeTaTHUBHOT'O 3MiCTy 3yCTPiualOThCs B MOBJIEHHI HabaraTo uacriiile, HiK IO3UTHB-
Horo» [1, 25].

0. KapayJsioB BipHO 3a3Hauae, 110 «3a KOKHUM TEKCTOM CTOITh MOBHA OCOOMCTiCTh, AKA BOJIOIiE
MOBHOIO cucTtemoo» [2, 7]. KokHa JiommHa 3aTHA BUpPaKaTH eMOIlil, Ile € ICUXOJIiHTBiCTUYHA
3aKOHOMIpDHICTb, 1 y KOMKHI# MOBi iCHYIOTH II€BHi KyJIbTypHO-cmenugpiuni yHiBepcasii peaJsrizarrii
kKareropii emoruBHOCTi. B. [llaxoBChbK U migKpPECITIOE, ITT0 « AKUM 01 iHANBiAyaIbHUM He 0YJI0 BUPAYKEeH-
HS eMOIIili, Habip KJinmoBaHuXx 3aco0iB Ta TUNi30BaHNX €MOI[IOHAJBHUX CUTYAIlill J03BOJIAE BiApisHUTH
BapiaHT MOl 3aXOIJIEHHS BiJl BapiaHTiB Mofesi o0ypeHH . ¥ IIbOMY IPOABIAETHCA 3aKOHOMipHICTH
KOIYBaHHA JiHTBiCTUYHOI €MOTUBHOCTI Ta eMOTHBHOI IparMaTukm» [5, 46].

CriBBigHOIIIeHHA KOTHITHMBHOI Ta eMOTHBHOI (DYHKIIilI MOBU HEOJHO3HAUHe Ta cKJaanHe. Hampu-
kJaang, P. Iko6cou Bigmiuas, 110 «eKcIpecuBHA» a0 «eMOTHUBHA» (DYHKI[iA CTaBUTh 3a MeTy 6e3IIocepeHe
BUPAaYKEHHA BiJHOIIIEHHA MOBIIA 0 BUCJIOBJIIOBaHHA [6]. HVoro nymry moninas i A. dooseH, CTBEPIIKY-
0YM, IO «eMOIlifiHe MOYYTTA MOBIA BUPAKAETHCS 1 MepelaeThCA eKCIIPeCUBHOI0 QyHKITieo» [7, 17].
AJte, miIKOM 3p03yMiJIo, 1110 eMOILii TPOHU3YIOTh MOBY i IK0I0 6 IIP00JIEMOIO He 3aliMaBCs JIIHTBICT, BiH,
Ha AKOMYCh eTalli JOCIiMKeHHs BiH 3iIlITOBXYETHCA i3 MEBHUM aCIEKTOM MIPOSABY Y MOBI eMOTHMBHOIL

byHKIii.
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Onucyioum peasisariro eMmoTuBHOCTI y emictoasapHiii posi . I'. JloypeHca mu 3pobumo cripody
poaHaJ i3yBaTH XapaKTepHi 0COOJMBOCTI CTUJII0O TUChMEeHHUKA. AMKe iHAUBiAyaIbHA CKJIaJ0Ba IIiel
KOTHITHMBHOI KaTeropii 30arauye 3arajJbHy KapTUHY penpes3eHTallii eMOTUBHOCTI y MOBi, TOMYy MU 30ce-
pemuMocsi Ha BUBUEHHi cnenudiku MoBHOI penpeseHTarllii kareropii emorusaocti [. I'. JIoypercom Ta
aHaJIizi MOBHUX 3ac00iB y 3pasdKax MOr0 eIiCTOoJISIPHOIL IIPO3u.

Ha nymry 1. IlaBaiouko, y TBOPUill AiAJbHOCTI IMChbMEHHNKA €MOIIiliHI KOHIIEIITH BUCTYIIAIOTD IK
HaWBUII eMOI[il1HO-OI[iHHI OPieHTHUPH, a CYKYIIHIiCTh Ha3B eMOIIiHINX KOHIIENTIB aBJsA€ c0000 «{ppar-
MEHT iHAMWBiAyaJbHOrO KOTHIOTHUIIY», SKHI BOJIOAIE€ TEeMATHUYHOI KOMIIO3UI[I€IO, IIPEeACTaBJIeHUI Ha-
00OpOM MOBHUX BHCJIOBJIOBaHb, CIiBBilHECEHUX i3 IPeAMETHOI0 00JIaCTIO «eMOIlii» i JeMOHCTPYe HaM
eMOTUBHY KOHIIENIIifo aBTopa» [4, 40].

Busuenns sucris came [I. I'. JIoypeHca cTaHOBUTH 0COOJIMBUY iHTEpEC M OCIiI:KeHHA KaTeropii
€MOTHBHOCTI, aJi’Ke, AK CTBEePIKYIOTh JOCIiMIHUKU I1OTO TBOPUOCTi, IIOUYTTA Ta eMOIlil Bigirpasanu y
MO0 JKUTTi JOCUTH BAXKJINBY POJb. SICKpaBo LIIOCTPYIOTH Iie i fioro BaacHi ciaosa: «My great religion...
is a belief in the blood, the flesh as being wiser than the intellect. We can go wrong in our minds. But
what the blood feels, and believes, and says, is always true» [8, 10].

VY enicronspHiii mposi JIoyperca mepeBaskaiTb eMOTHBHI TeMU KOXaHHA Ta Apy:xkou. Takox MoKHA
BUABUTH TaKi PUCH CEMAHTHUKU TUIIOBOI eMOTHUBHOI (ppasu AK ryiobaibHicTh Ta yHiBepcanabuicTs (What
is going to happen to us all? When is it going to end? Why was I born?) i 3Beprauus 10 TisiecHOro um
(isiosoriunoro ocobucroro goceiny (I feel I can’t breathe; I thought my ears would fall off; Now comes
another nasty blow; It nauseates me etc.). TyTr, Ha Hally AYMKY, MOXHA CTBEPAKYBATHU IPO IIeBHE
OPOTHUPiUUS MiK CBITOM Ta 0COOHMCTiICTIO, CXUJIBHICTh aBTOPA [0 CUILHUX eMOI[IMHUX IIePeKuBaHb. SIK
MiATBEPIYKEeHH IIbOMY MOKe BUCTYIATH IIINPOKe BUKOPUCTAHHsS JIOypeHCOM eMOTUBHO-eKCTPeMAaJIbHOT
JIEKCUKH, a caMe [Ji€cjIiB Ta iMEHHUKIB, SKi mosHaualTh BeJUKY iHTeHCUBHicTh mouyTTiB (despair,
adore, hate, loathe, horror, dread, anguish, bliss), BukopucTaHHs HAXBUIIOrO CTYIEHS HOPiBHAHHS
NPUKMETHUKIB y OIiHHUX CYIKeHHSIX, BUKOPUCTAHHSA IUTAHb Ta BUI'YKiB, 3BepTaub g0 Bora: («Only,
oh God, I don’t want to be implicated in it»; «I love them like brothers but, my God, I hate them, too...»
[8, 93-94].

Amnamnisyouu ocobauBocti inguBigyansaoro cruiio . I'. JloypeHca, siki moB’s3aHi i3 BupaskeH-
HAM Ta penpe3eHTalli€l0 eMOTUBHUX KOHIIEIITIB Ta CUTYyallili, He MOXKJNBO He 3BEPHYTHU yBary Ha Me-
Tadpopu Ta obpasui nopisuauuga. Hanpuxaazn: «For the Lord’s sake don’t get ill, or I shall feel as if
I heard the props of the earth cracking» [8, 56].«If you but knew the thunderstorms of tragedy that
had played over my wretched head, as if I was set up on God’s earth for a lightning conductor, you’d
say, «Thank God I’m not as that poor man» [8, 62]. «Perhaps when we’ve all had a ducklng in the sea
of terrible disaster, we shall be more wholesome and truthful» [8, 110]. «I feel myself awfully like a
fox that is cornered by a pack of hounds and boors who don’t perhaps know he’s there but are closing
in unconsciously» [8, 111]. «Being at sea is so queer — it sort of dissolves for the time being all the
connections with the land, and one feels a bit like a sea-bird must feel» [8, 138].

fAx Gaummo, B OCHOBI MeTaQOpPHMUYHMX KOHIENTIB CTPaKIAHHS, HEIIacTA i CBOOOAM UYiTKO
IIPOCTEXKYETHCA 3B’ I30K i3 3eMJIe0, MOpeM, HeOoM. ABTOP X0ue IOKA3aTH 3B’ A30K JIIOJNHU i3 BCcecBiTOM,
HaMarauHs [1isHaTu cebe 3a JOIOMOTO0 CHOTJIAAAHHSA Ta OCMUCJIEHHS 3aKOHIB IIPUPOIH.

Bucoka emomniiinicTs ctuaio Jloyperca mposABISEThCSA i Y BUKOPUCTAHHI eM(paTUUYHUX HHUTAHbD,
BUT'YKiB, moBTOpiB: «The world is wonderful and beautiful and good beyond one’s wildest imagination.
Never, never, never could one concieve what love is, beforehand, never. Life can be great — quite god-
like. It can be so. God be thanked I have proved it» [8, 41]. «I couldn’t get further than this yesterday. O
trains! The seais marvellous — yesterday ablazing, blazing sun, alapping Mediterranian — bellezza!/The
south! the south! The south! Let me go to the south — I must go to the south — why don’t we go to the
Pacific? Why don’t we?Is it only snipe and pop-guns detain us, or something more?» [8, 129].

ITomiTHO BUKOpPHCTAHHS aBTOPOM i iHTepTeKCcTyaabHOI BcTaBKU iTamiicbkoro (bellezza! — sxa xpa-
cal) 1151 BUpaKeHHs eMOIIiii IIfacTs Ta 3aXOILJIeHH, IJIS CTBOPEHHSA 0COOJIMBOI aTMOC(epH CIIiIKYBaHHA.

JloypeHc KoCUTH YacTO BUKOPUCTOBYE iHTEPTEKCT, Y JaHOMY IIpUKJIani murary i3 pomany . Hedo
«Pob6iuzon Kpyso»: «I am sorry you’ve got a cold. But what do you expect, after purpling in Venice —
Frieda’s been in bed for four days also — like Robinson Crusoe: «First day I vomited». «I wandered
about the falling vines muttering: ‘What rhubarb, senna and what purgitive drug» . It was sheer misery.
We have had a time between us: oh dear, o’ me! She is a bit better today» [8, 62].

Tako:k aBTOP BUKOPHUCTOBYE Ille OAUH BUJ iHTEePTEKCTYaJIbHOCTI — BKJIIOUEHHS Y TEKCT JIMCTA II0-
€TUYHOTO TeKCTY JJIA Oi/IbII MepeKOHINBOI iIIocTpallii BJIacHOTO eMOI[iAHOTO CTAaHYy ITij Yac HAllMCaHHs
JucTa:

«I want to begin all over again. All these Gethsemane Calvary and Sepulchte stages must be over
now: there must be a resurrection — resurrection with sound hands and feet and with a whole body and
a new soul: above all a new soul: a resurrection <...>

Now like a crocus in the autumn time,
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My soul comes naked from the failing night

Of death, a Cyclamen, a crocus flower

Of windy autumn when the winds all sweep

The hosts away to death, where heap on heap

The leaves are smouldering in a funeral wind» [8, 90].

Taxk, BimuyBatouu 6a’KaHHS PO3IIOYATH HOBE JKUTTS, OUNCTUTH AYIIY, JJOypeHC IIOpiBHIOE cebe i3
KBiTKOIO BOCEHH, AKa TPEMTUTD HiJ IPOHU3INBUM XOJOIHIM BiTPOM Ta, HalleBHO, 3aruHe, 1100 HaBeCHi
BigpoauTuCs 3HOB.

IIle oxHiero XxapaKTepHOIO PUCOI0 BimoOpaskeHHA eMoIliil y aucrtax JloypeHca € TicHUI 3B’sIB0K
KaTeropii eMOTHMBHOCTI i3 XpOHOTOIIOM, TOOTO 3 KaTeropiAMM Yacy Ta HPoCcTopy. ABTOp, mepedyBawun
y pisHEX MicTax Ta KpaiHaxX, y PisHi IOpu POKY, IPOAYKYE BJIaCHI eMOIlii, SKi BUKJINKAHI OTOUEeHHIM:
«But in America one feels as if everything would die, and that is terrible», «This West is much wider,
emptier, more hopeless than Chapala. It makes one feel the door is shut on one» [8, 145].

IligBogsaum migcymKu ocobamBocTei inguBigyansaoro ctuiio I1. I'. JIoypeHca, AKi TpOCTEKYETHC
y pempeseHTAallii KaTeropii eMOTMBHOCTI y TeKCTaxX HOT0 JIUCTiB, MOYKHA CTBEPAKYBATH, 1110 ¥ 1OTO eMO-
TUBHOMY i€0CTHIJIi IIepeBaskae eMOTHBHO-eKCTpeMajbHa JeKCUKA i BaXKJIUBY POJIb Bigirpae meragopa
Ta iHTepTeKCcTyaJbHicTh. OTiKe, aBTOP BUPAYKaE CUJIbHI, IVIMOOKI MOUYyTTSA 3a JOIIOMOT0I0 Pi3HOMAaHiTHOL
€MOTHBHOI JIEKCUKY, BUTYKiB, eM(paTUYHNX IUTAaHb, TUIIOBUX eMOTUBHUX (hpas, MeTadop Ta 00pasHUX
HOpPiBHAHB, iIHTEPTEKCTY Ta 3B’ A3KYy KaTeropii eMOTHBHOCTI i3 XpOHOTOIIOM.

Bipuo zasmauae I. Kpyuimina «JlimresicTuune BMBUEeHHS KUBUX OiOsiorpadiunHux MmarepiaJiB
— IIePII 3a BCe JIUCTIiB — € CYTTEBUM HE TiJIbKU AJIS 3’ ACyBaHHS TOT0, SK 3MiHIOETHCA IPAKTHUYHA, II0-
BCAKIEHHA MOBa NHCbMEHHMKA y HOT0 JIiTepaTypHili TBOpPUOCTi, y (hopMyBaHHI #oro iHAMBigyaIbHO-
XYIOKHBOTO CTUJIIO, ajie i TOro, IKi pucu 3araJbHOHAPOAHOI Ta JIiTepaTypHOI PO3MOBHOI MOBHU CBOEIL
emoxXu BiH HeHaBMHUCHO abo cBimomo Bimobpaskae» [3, 25]. Tomy, mepir 3a Bce, eImicTosApHA COAIIITNA-
Ha TOTO YU iHIIIOTO IMMChbMEHHUKA CJAYTI'yE€ ayTeHTUUHUM MaTepiajioM, SKUH Ja€ UiTKe YABJEHHS PO
pisHOMAaHiTHiCTH 3ac0biB peaJsizallii eMOTMBHOCTI i PO TeHIEHIIil, AKi IpuTaMaHHI Cy4acHOMY eTamy
eIIiCTOJAPHOTO eMOI[IHOTO CHiIKYBaHHA.

Ax 6aunmMo, eMOTUBHUI JUCKYPC — IIe OaraToacleKkTHe ABUIe. [IepcneKTUBHUM € JOCJIiI:KeHHA
30KpeMa i emicToJaApHOTO IUCKYPCY, a caMe, CeMaHTUUHUX, JIEKCUUYHUX Ta CTUJIICTUUYHUX 3aC00iB IJIis
KOMYHIKaTUBHUX CTPATEeTill i TAKTUK peaJrisallii eMOTUBHUX iHTeHIIii agpecaHTa.
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Summary. This article describes the implementation of emotiveness in epistolary prose of D.
H. Lawrence. The main focus is on the peculiarities of individual style of the writer, associated with
expression and representation of emotional concepts and situations.
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