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Summary. This article examines the main causes of homonyms in Ukrainian dance terminology,
determines the main features of separation of homonymy and polysemy; there are examples of
interdisciplinary terminological ambiguity. The ways of appearance of homonyms include: semantic
splitting of different meanings of polysemantic words, sound changes in the process of language
development, as well as borrowing words from different languages.

Keywords: terminology, homonymy, polysemy, dance terminology.
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O.B.Axoencsa

EBONIOLIA KATEFOPIT IMEHI/BE3IMEHHOCTI Y XYAOXHIX TEKCTAX AOBU
NOCTMOAEPHI3MY (HA MATEPIAJ1I OPUTHAJIbHUX TBOPIB CYYACHOI
AMEPUKAHCbKOI MMCbMEHHULI T.MOPPICOH)

Y emammi na mamepiani opuziHaavHux meopie apppoamepurkancvkoi nucomennuyi Toni Moppicon
npocmenxcyemovcaesonoyisxamezopiiimeni/6esimeHHocmiy xydoxncHix merxcmax 006U nocmmooeprismy.
ITposedenuil anania 83ae€modii OHIMHOI ma 0e30HIMHOL cucmeMu HOMIHAUIl nepcoHaM i 3aceidyus
ocobniusocmi PYHKUIOHYBAHHS BAACHO020 iMeHi Y nocmmodepHicmcvkomy mekcmi. 3 ycix QyHKuiil,
AKi 8uKonye im’s y mexcmi ( iDenmu@ikauyil nepconaxcy / micys; cmeopeHHs int3ii/ peaavHocmi
ceimy, npo AKUil po3noeidacmuvcsa; XapaKmepucmuKu nepcoraxdcy / micys; eudilenns ma epynyean-
Hs NePCOHANI8; CMBOPEHHS NepcneKmusu onosi0aHHa; ecmemuinol QYHKYIL; QyHKYIl Migoaozizayil
mow,0 ) QYHKUiIL decmPpyKmusHa suxodums y nocmmodepricmcvkiil mpaduuii Ha nepwiuil naaH.

Knrwowosi cnosa: nocmmoOepHiam, GHMPONOHIM, 6e3imeHHicmb, PYHKUYIA.

Y smiTepaTypHiil oHOMacTHIII icHYe umMaJio 3apyO0i’KHMX Ta BiTUMBHAHUX POOIT, IPUCBAUEHUX
IOCTiyKeHHIO POJIi iMeHi y xymoskHbOMY TeKcTi: pobotu E.B.Marasanuka [6], O.B Cymepancbkoi O.B
[11], O.I.®ouakosoi [13], H.B Bacin’esoi [2], H.O IToxakosoi [9], T.C Oxitiauk [7] Ta inmux. IIpore
y cdepi BUBUEHHA PYHKIIOHAIBLHOI crieriu()iky aHTPOIOHIMIiB B aKTaX MOBJIEHHS, B TEKCTaX, 0COOJIMBO
XYIOOXKHIX, ITTe 3aJIUIIAI0ThCSI HeJOCTATHRO OIpaIlbOBaHi OKPEeMi acmeKTu, Hepo3B’ A3aHi mpobyeMu, AKi
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TIOKH IIT0 IepeBasKaloTh HaABHI 3100yTKU. ['JIUOIIIOr0 i MOBHIIIIOr0 PO3TJIALY TOTPEOYIOTh, 30KpeMa, 1~
TaHHA, 110 BUBHAUYAIOTH BUOip aBTOPOM TBOPY aHTPOIOHIMIB AJIs Ha3MBaHHA IIEPCOHAXKIB, 3aI€KHICTD
AHTPOIOHIMIKOHY XYIOKHBOTO TBODPY BiA #oro (GyHKIIOHAJIbHO-CTUJIICTUUHOI CIPAMOBAHOCTI Ta
JKaHpOoBOI npuHaseskHocTi. He 3HaILIO0 11e Bce6iYHOTO BUCBiT/IEHHA i GYHKIIIOHYBaHHSA BChOTO KOM-
ILJIeKCYy HaliMeHyBaHb 0Cib y TBODi.

¥ XyIoKHBOMY TBOPi yCi aHTPOIIOHIMU TIOBUHHI, HacaMIlepel, BUKOHYBATY CTUJIICTUUHY QYHKITiIO0,
OpaTu y4JacTh y CTBOpPeHHi o6pasy. [IlnceMeHHUK 00mpae abo CTBOPIOE OCOOMCTI iMeHa Ta IMPisBUCHKA
TIePCOHaKiB y BiITOBiMHOCTI K0 00pasHoi cucTeMu TBOPY, XYA0KHBOTO 3aAyMy, CTHUIIO, KaHPy. OHiMU
MOKYTBb HECTH Ha co0i MOMiTHO BUpa’KeHe CMIUCJIOBE HaBaHTAaYKEHHs, MaTU HE3BUYHUIN 3BYKOBUII BU-
raan. BaacHi iMmeHa moBUHHI BioBigaT BChboMy AyXY, ifei, IiJaAM TBOPY, HIOBUHHI HECTH XapaKTep-
HUH KOJIOPUT, a iHOAil i aKuiich creliaJbHUI 3MicT, 0CO0IMBe IPU3HAYECHHS, B AKOMY KOHIIEHTPOBAHO
BUpasKeHa aBTopchbKa imes [9].

Tema imeni Ta mosi, ToOTO BCTaHOBJIEHHA HAIliOHAJIbHOI Ta iHAMBimyaabHOI caMOOYTHOCTI JITOMM-
HU, € IIeHTPAJIbHOIO HACKPi3HOI0 TEMOIO ¥ TBOPUOCTi ahpo-amepukaHchbKoi nucbMeHHUIi Tori Moppicon
( pomaru “A Song of Solomon”, “Beloved”, “Tar Baby”, “Jazz”, onmosimanusa ”Recitatif” ta immri).
Enirpadom no pomany “A Song of Solomon” (“Ilicaa Conomona”) cayskars ciaoBa: “The fathers may
soar. And the children may know their names” («Hexaii 6aTbK1 IOPUHYTH YTOPY, & CUHU Ai3HAIOTHCS
cBoi imena») [17].

Tomy He BUIALKOBO, ITIOCTABUBIIY 34 METY AOCJiIUTU €BOJIIOIiI0 KaTeropii imeni/6esiMmenHoCTi ¥
CYyUacHUX XYIOYKHIX TEeKCTaX, CIIoco0iB (DYHKIIiIOHYBaHHA B HUX BJIACHUX OHIMHUX Ta 0e30HIMHUX iMeH
TIEePCOHAKiB, MU 00paJiy caMe TBOPUiCTbh IIiei MUCbMEeHHUILI.

Toni MoppicoH HaJeXUTH [0 TNCEMEHHUKIB 1001 mocTMOepHidMy. CamMe UM TepMiHOM IOYaIn
IO3HAYaTH ABUIA KYJIbTYPYU OCTaHHIX JeCATUIITh, AKi IpUHNIIN HA 3MiHY MOEpHi3MY.

BusHaueHHA TOCTMOePHIZMY BUKJINKAE 6araTo IMCKYCiii, y TOMY YKCJIi IpO 3HaAUeHHA mpedikcy
“moct-“. [4, 208] ITouarTsa “mocT — “ Mae i cyTo XpOHOJIOTiIUHe, i AKiCHEe 3HAUeHHJ.

Cepe AKiCHUX XapaKTePUCTUK MOCTMOAEPHIZMY — IACTUIII, KOJIAK , IPUHITUI I'PY HEBU3HAYEHICTh,
IeKaHoHizallid, KapHaBaJisallif, TeaTpajbHiCTh, TiOpuMAM3allig KaHPiB, CIiBTBOpUicTh umTaua,
HACUUYEHICTh KYJIbTYPHUMU PealiaMU, «PO3UNHEHHA XapaKTepy» (IIOBHA JECTPYKIlisd ImepcoHa)Ka IK
TICUXOJIOTIiYHO ¥ COIiaJIbHO AeTEePMiHOBAHOTO XapaKTePYy), CTABJIEHH A0 JITepaTypu AK 0 «IIepIIol
peasibHOCTi» (TEKCT He Bimobpaskae AifiCHICTH, a TBOPUTH HOBY PeabHiCTh, HABITHL 6araTo peajJbHOCTEN,
YacTo He3aJIeKHUX OJHA Bif onHOI). A HalinmomupeHimuMy obpaszamu-MmeradpopamMu € KEHTaBp, KapHa-
BaJI, JabipuHT, 6i6Ii0oTEeKa, 60KeBiId.

OCHOBHUMU MOHATTAMY IIOCTMOEPHI3MY € MOHATTA “CBIiT AK Xaoc”, “cBiT K TeKcT”’, “cMepTh aB-
Topa”, “cMepTh cy6’eKTY” TOIIO.

ITpu amamisi ©DOCTMOZEPHICTCHBKOIO TBOPY CJiJfi BpaxoBYyBaTU IUKJIUHICTH PO3BUTKY
TIIOCTMOJIEPHiIBMY. BiH BHHUKAa€ y Pi3HI Iepiofm PO3BUTKY KYJIbTYPH BHACJIZOK CBO€L crmernudiunoil
€KJIEKTUYHOCTi, CHHTE3y TPAJUIlifHOTO Ta HOBATOPCHKOTO, a TAKOXK KPU30OBOTO CIPUUHATTA, AKE Xa-
PaKTepHO AJA OyAb-AKUX 3MiH CTOJIITTA.

MosxHa TOBOPUTY IIPO MHOYKMHHICTh BUTOKiB ITocTMOAepHiIZMY. OUH 3 HUX CJIiJ] IITyKaTH Y BUTOKAX
poMaHTU3MYy . AIKe BJIACTUBUI POMAHTHU3MY CMaK 0 MapriHAJIbHOCTI, aJloridaMy, HECBiZOMOT0, ITPOTH-
CTOSTHHSA TBOPYOI 0COOUCTOCTI i IPicHOI MOBCAKIEHHOCTI — yce 0yJI0 IPUHHATO IOCTMOAepHiZMoM [3, 269].

JoTpumMyrounch IMOCTYJIATy HEIIEPEPBHOCTI JIiTepaTypHOTO MPOIlECY, 3icTaBHUIT aHAJI3 €BOJIIOMil
iMeHi y TOCTMOIEPHICTCHKOMY TEKCTi, TOIiJILHO TOYNHATH, 00OPABIIIY IIEBHY YMOBHY BifITpaBHY TOUKY
BiIJIiKy. 3 TOTIALY aBTOPY, TAKUM BiIIpaBHUM IyHKTOM MOKe TOCHYKuUTH TBopuicTs I'.K.YecTepToHa,
a KOHKpEeTHiIle WMOoro HOBeJicTHUYHUU IuKJ. Ilo meprme, NITHChMEHHUKHU-TIIOCTMOJEPHICTH €
mocJimoBHUKaMuU UYecTepToHA y XpOHOJOTiuHO-Oibmiorpadiunomy cmwmerni: Iinbepr Kit Yecrep-
ToH mtomMep v 1936 p., Toui Moppicon mapomumaca y 1931. ITo-apyre, I'.K. HectepToH, Hacaigyouun
pomauTmuHi MmotuBu [[:Kekina it Xaiiga y TBopuocti Pobepra Jlyica CriBercona, 6yB OJHUM i3 mepIiux
AHMIIACHKUX MHUCchbMeHHNKIB XX CTOITTSA, AKUI IIOCTABUB IPO0JIeMy PO3IIenJIeHHA BaacHoro " mep-
COHAXY, yTpaTy izeHTudikailii ocobucrocTi , To6TO MpobiemMy, AKa Tak Oy/e XBUJIIOBATH INChMEHHIKIB
XXI croairra. IIpo (heHOMEH MapriHaJIbHOTO TepodA y CBiTOBiH JiTepaTypi 3aroBOPUIIN JIUIIIE V CEPEeIUHI
XX cT., ¥ 100y IOCTMOAEPHIZMY, V 3B dA3KYy 3 IIOSIBOIO TaKMUX aBTOPiB, Ak ¥. Beppoys, X. Tomncown,
K. Kene, I'. Minaep, U. BykoBchKi.

PoMauTUUYHU MOTHUB ABiHUIITBA 00irpyeTheA B omoBifanHAX YecTepToHa y OpUTiHAIBHIT MaHepi
IeTeKTUBHOTO PO3CIIAYBAaHHSA Y AKOCT1 He00XiJHOT0 KOMIIOHEHTY IICHX0JOTiYHOI0 METOAY IIePEeBTiIeHHA
Y 3JIOUMHIISA, IIEPETBOPEHHS ¥ 1010 TiHb, foro kormiio[10]. IlokasoBum y 1ibomy 1iaHi € onoBigauus “The
Man Who Was Thursday”. Cam nucbMeHHUK, 3TaAyIOUN PO MOTHUBY HAIMCAHHSA IILOTO TBOPY, IUCAB,
10 e 0yB, 0e3 CYMHiBY, KPM30BUil mepiof y MOro KUTTi, KOJHU BiH yce miagaBaB KPUTUIII.

CrosKeT OIOBiIaHHA MOYNMHAETHCS C CYIePeuKy JBOX moeTiB Ha im’ A I'peropi i Caiim cTocoBHO TOTO,
1IT0 € OCHOBOIO oe3ii: mopsamok uu anapxisa? O6pakeHUE CYMHIBOM CIIiBpO3MOBHHMKA ¥ TOMY, ITI0 BiH He €
cupaB:)KHi# aHapxicT, I'peropi Bege Catima Ha 3acizamusa miciieBoro ToBapucTBa CipaB:kHiX AHapxicTiB
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( Supreme Anarchist Council). Came TyT mounuaeThcA KapHaBajJbHe IEPBTiIeHH, HAAATAHHI Ta 3HAT-
Ta macok: "They were led out of another broad and low gateway into a very large old English garden,
full of torches and bonfires, by the broken light of which a vast carnival of people were dancing in
motley dress. Syme seemed to see every shape in Nature imitated in some crazy costume There was
a man dressed as a windmill with enormous sails, a man dressed as an elephant, a man dressed as a
balloon; the two last, together seemed to keep the thread of their farcical adventures.

Syme even saw, with a queer thrill, one dancer dressed like an enormous hornbill, with a beak
twice as big as himself” [16, 144 ].

YneHu TOBapUCTBa MaOTh KOHCITiDATUBHI iMeHa 3a Ha3BaMU AHIB TUMKHS:

“As Syme strode along the corridor he saw the Secretary standing at the top of a great flight of
stairs. The man had never looked so noble. He was draped in a long robe of starless black, down the
centre of which fell a band or broad stripe of pure white, like a single shaft of light. The whole looked
like some very severe ecclesiastical vestment. There was no need for Syme to search his memory or
the Bible in order to remember that the first day of creation marked the mere creation of light out of
darkness[16, 142]

“Gogol, or Tuesday, had his simplicity well symbolised by a dress designed upon the division of
the waters, a dress that separated upon his forehead and fell to his feet, grey and silver, like a sheet of
rain. The Professor, whose day was that on which the birds and fishes—the ruder forms of life— were
created, had a dress of dim purple, over which sprawled goggle-eyed fishes and outrageous tropical
birds, the union in him of unfathomable fancy and of doubt. Dr. Bull, the last day of Creation, wore a
coat covered with heraldic animals in red and gold, and on his crest a man rampant. He lay back in his
chair with a broad smile, the picture of an optimist in his element.[16, 144]

CaiiM BUSBJIAETHCA TAEMHUM areHTOM IOJIIlii, MeTa SKOr0 BHUKPUTH Ta SHEIIKOOUTU ILJIAHU
aHapxicriB. Ha 3060opax ToBapucTBa, AKe BiH caMm iponiuno HasuBae “The Council of the Seven Days”,
Caiima mapikaorsThursday (HerBeprom). Ase mapas MacoK He 3aKiHUYeTbCS: yCi UJIeHW TOBapHCTBA
3a BUHATKOM ioro rosoBu Sunday (Hexini), Texx € TaemHuUMY areHTamu moJinii. Ilepensierenas pe-
aJIBHOTO Ta (PAHTACTUYHOTrO ILJIAHIB OMOBiJaHHS IPU3BOAUTH IO BTPATH AHTPOIOHIMaMM-CHMBOJIAMU
imerTHdiKyIOUOI pyHKITiI. CaiimM 3aanITaeThCA IOETOM, aT€HTOM IIOJIilil y peaJsbHOMY CBiTi, i BogHOUAC
— ofHUM 3 HeOeCHUX CJYT 60KixX, AKi Opasu yJacTh ¥ CTBOPeHHd cBiTy. [lecTpyKTUBHA QYyHKIiA iMeHi
0CcO0JIMBO ACKPABO MPOABJIAETLCA Ha IPUKJIaLi TaeMHIYOro epcoHaky Sunday (Hexini). 3 KouTekcTy
cTae 3po3yMmijo, mo Sunday € HazBoio Bora. Aje Bor 3rigHOo 3 XpUCTUSHCHKOIO iI€0JIOTi€I0 € CYTHICTIO
HeJOCAKHOIO AJIsI JIOACHKOr0 po3dyMmy. OCATHYTH MOYKHA JIUIle OKPeMi MPosiBU 00KEeCTBEHHOI CyTHOCTI.
“But when I saw him from behind I was certain he was an animal, and when I saw him in front I knew
he was a god.” “Pan,” said the Professor dreamily, “was a god and an animal.” “Then, and again and
always,” went on Syme like a man*“ talking to himself, “that has been for me the mystery of Sunday
and it is also the mystery of the world. When I see the horrible back, I am sure the noble face is but
a mask. When I see the face but for an instant, I know the back is only a jest. Bad is so bad, that we
cannot but think good an accident; good is so good, that we feel certain that evil could be“[16, 137].
o imenTH(diKye iM’a y faHOMY TEKCTi: JIOAUHY, TBAPUHY, ilef0 aHapXisMy, abcTpaKIito Jo06pa Ta 314,
Iiauii cBiT a00 HaBiTH mupIe — BececBiT? Bor y o0uuui Sunday — e abco0THA icTHHA, IKa KOXKEH pas
BUCJIM3AE 3 I HOca mepecaigyiounx. SIK 1ie meperykyeThbed 3 imesamu moctmomepHisamy! I 11i iporiuni
uymecHi ImepBTiJieHHs cyTHOCTI Sunday y cioHa a0o MOBITPAHY KyJAbKY. IpOHisA, KA 3romoM IepeTBo-
PUTHCA y IacTimI.

V¥V macrynuomy omoBimanui Yecreprorna "The Doom of the Darnaways” croxeT posropraeTbcs
Bim GesimennocTi n0 HaOyTTa imeHi mepcoHakem [15, 1-11]. TyTr Te:x HadgBHI pOMaHTWUYHI MOTUBU
IBiMTHUIITBA, A3epKaJia, iCHyBaHHA HapajieJbHUX cBiTiB. PogoBe iMm’a cim’i Darnaways € mTpoMOBUCTHM.
Ilepma itoro ywactTura (Darn} moxomuTs Bix JaBHLOAHIIINCHEKOro Dierne, 110 o3Hauae “OpuXOBaHUA,
TaEMHUYUHE’ i MOKe OYyTU pO3TIyMaueHa AK “TaeMHUISA, AKA CTaja ABHOIO i TOMY mepecraja 0yTu He-
6esmeunoio” [15, 3] Hociii mboro iMeHi MOKYTH miTH 260 MIJISAXOM PO3KPUTTS TalHM ab0 mMigKopUTHC ii.
AnbTepHATHUBHICTS BUOODY HiKPECIIOETHCA IPOCTOPOBUM KomoMm: Meska CcBOTO i UysKoro cBiTiB mpo-
XOAUTH IocepennHi OyauHKy. MaeTOK OTOUeHMII POBOM, MaiiyKe i30/IbOBAHUII BiJl 30BHIIIIHHOTO CBiTY.
A XUTKHNI MICTOK Ta equHEe By3eHbKE BiKOHIle BUKOHYIOTh CUMBOJIUHY 3aXMCHY (DYHKI[iI0 — Hamil Ha
mopPATYHOK.. Ile Haramye Toi caMUil MOTUB TJIYXOT0 KyTa Y MOCTMOAEPHicTiB. 3 cemu nmepcoHakiB He-
CTepTOHA JIUIIIE ABA HA IOYATKY OIOBiJaHHA He MalOTh iMeH: TOHBbKA OCTAHHBLOTO Jopaa cim’i [lapHy-
el Ta ii Kyseu. [ToaBa Kyseua [lapHyes, HOBOTO CIIaAKOeMIIA 3 ABcTpasii, o6pasHo KasKydu, € IIpU-
XoaoM 3 “samsepKaiiia’. MemKaHII MaeTKy 0adyaTh CIOUATKY JIKIIIEe BifoOparkeHHs He3HaHoOMIISI Ha
I3epKaJbHiN moBepxHi Bogu. [3epKaso K (y TOMYy YMCJi i BoAsgHe) Y CBiTOBi#l KyJIbTypi BUKOHYBAJIO
dyuKIio “Bicuuka” Ta “BikHa B iHmui cBiT” OTiKe, IIe mosgBa “uyskoro” 3 “uyyskoro cBity”. fIK cmpa-
BexauBo 3asHauae [.M.Illama, poaguu 3 ABcTpaJii cipuiiMaeTbCcA JIOABMU AK YYMKaK IIle I TOMY, IO
ABcTpastia cuMBOJIiUYHO cIpuiiMasiaca AK CBiT, 3BBOPTHIN MeHTpaIbHiN rpanutli 3emi (eKBaTopy), TOOTO
SAK aHTHUCBIT. ¥ JiTeparypi momioHa 13epKaibHa TOBePXHA 00irpyBaIacsa HeOJHOPAa30BO: AK, HAIPUKJIA,
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moiitT Agicu y TBopi JIproica KeppoJia Kpisb KposiAdy HOPY, e BOHA UeKA€E Ha 3YCTPiU 3 MEITKAHIAMU
Agcrpauii Ta HoBoi 3enanzii. JIrogu tam, Ha il IYMKY, X0AATH BHU3 royosamu [15, 7]. Tpagumitinuit
MOTHUB iCHYBaHHA IapaJlJIeJIbHUX CBiTiB y KJIacUUHIN JiTepaTypi.

TonoBHAss repoiHsA OIOBiZAHHS BaJUIIAETHCS IIACCUBHOK, HEPYXOMOIO Ta MOBYA3HOIO IIPO-
TATOM MaiiKe yciel moBicti, ToKu y po3B’asii He HasuBaeThed il im’a Adelaide. ETumon imeni Ade-
laide maBHbOBepxHBbOHiIMelbKe Adalheidis, ckmamersbea 3 aByx uactuH: adal u heit (1o Bimmosimae
IaBHboaHTIiicbkkoMy had ). 3HaueHHS YacTUH iMeHi CKJIaJaeThCcsa ¥ IIJTKOM 3p03yMijsy mporpamy Imo-
IaJIBIIOTO KUTTS.

1. (adal=mnaxeruwnii) + (had=cran, moxoqKeHHA) = OYKBAJHHO “IIIAXETHOTO MOXOMKeHHA [

2. Had —.11e He jutie “ cTaH, MOXOMKeHHA”, HO 1 “cim’a“, “mmem’a” Tepoinsa uepes uM’ g OTPUMYE
3aCTYITHUIITBO POAY, IO 3 MOTJIAAY CUMBOJIIKM HaJA3BUUYAHO BasKJIMBO.BoHa cTae 3eMHUM BTiJIEHHAM
BCB OT'0 POJY, aflpKe 3aJUIIAETHCA €IUHOI0 IPAMOIO CIIaJKOEMUIIETO.

3. llaBHBbOaHTIiticbKe had mae 11e 3HaueHHa “aoguua” Im’ g, TaKUM YMHOM, 3aKPillJIIO€ TOBEPHEH-
HdA TepoiHi 10 3eMHOTO0 O6yTTHA, 10 ’cBOTO CBiTY” .

Hpyruit 6e3iMeHHU TepCcOHAK, 3POOMBIIIY HETPABUIbHUN BUOip, BTpauae He TiILKU CBOE POJIOBE
iMm’s, a 1 3aIUIITIae€ThCA AJIA MEITKAHI[IB MaeTKY JiuIiie aBecrpasiiinem “the Australian” [15, 6]

ITeit Tun onoBizanua YecTepToHa (TEOJOTIUHUN TeTEKTUB) HE 3HAMUIIIOB IPAMUX IIOCIiTOBHUKIB,
He3BaKaiouu Ha Horo Mupoki moxkauBocTi.. CrrpaBa y Tomy, 1110 onoBiganua YecTepToHa AK 3a IpobJie-
MATHUKOIO, TAK i 38 MOETUYHNMHY Ta iefiIHNMH 3aAyMaMU BUXOQATh JaJIeKO 3a MesKi IeTeKTUBHOTO KaH-
py. loBoi cBoepigHa MaHepa PO3MOBiAi 3Ja€ThCA BAXKJINBUM i HEOOXiZHUM Y KOHTEKCTi CTAHOBJICHHS
Ta PO3BUTKY fAK BJIaCHE IeTeKTUBHOTO JKaHPY, TaK i JKaHPY IcuxoJoriunoro onosiganusa [10].

ITopiBHAEMO Temep AK BiAOMINCA TPAgUIlil HallMeHyBaHHS IIePCOHAKIB, IX QYHKI[IOHYBaHHS Y PO-
maHax Toni MoppicoH.

TomoBHi repoi TBopiB ToHi MoppicoH HamararoThCs 36epPerTH IiIiCHICTh 0CO0MCTOCTI TPU BiTKHEHHI
3 iHTepecam Trpynu, €THOCY, cycIijbcTBa. Ilosmemisyroum 3 oQimiiiHOIO ifeoJsioTiero TOMOTeHHOCTI
aMepUKaHChKOI KYyJbTYPHU, AKa Iponarye igzean AMepuku AK izean “the melting pot” (mraBuiapHOTO Ka-
3aHy ), ToHi MoppicoH TOBOPUTH PO Te, 10 ¥ YOPHUX JIofeit AMepUuKH € JUIlle ABa MIJIAXU: a00 3a0yTu
CBO€E KOPiHHSA, IOBHICTIO acuMinoBaTu cede 3 KyJIbTYypPoIo 011X aMepUKaHIliB, abo MparLyTu BifcToATn
CBO€E IIPABO Ha HAIiOHAJbHY caMoOyTHicTh. BoHa mopyIrye mpobiaemMy ri6puaHOi MOZeJi IPYIOBOTO Ta
0COOMCTiCHOTO HAYAJ:

“How many dead lives and fading memories were buried in and beneath the names of the places in
this country. Under the recorded names were other names, just as “Macon Dead,” recorded for all time
in some dusty file, hid from view the real names of people, places, and things. Names that had meaning.
... He closed his eyes and thought of the black men in Shalimar, Roanoke, Petersburg, Newport News,
Danville, in the Blood Bank, on Darling Street, in the pool halls, the barbershops. Their names. Names
they got from yearnings, gestures, flaws, events, mistakes, weaknesses. Names that bore witness.
Macon Dead, Sing Byrd, Crowell Byrd, Pilate, Reba, Hagar, Magdalene, First Corinthians, Milkman,
Guitar, Railroad Tommy, Hospital Tommy, Empire State (he just stood around and swayed), Small
Boy, Sweet, Circe, Moon, Nero, Humpty-Dumpty, Blue Boy, Scandinavia, Quack-Quack, Jericho, S
poonbread, Ice Man, Dough Belly, Rocky River, Gray Eye, Cock-a-Doodle-Doo, Cool Breeze, Muddy
Waters, Pinetop, Jelly Roll, Fats, Lead-belly, Bo Diddley, Cat-Iron, Peg-Leg, Son, Shortstuff,
Smoky Babe, Funny Papa, Bukka, Pink, Bull Moose, B.B., T-Bone, Black Ace, Lemon, Washboard,
Gatemouth, Cleanhead, Tampa Red, Juke Boy, Shine, Staggerlee, Jim the Devil, Fuck-Up, and Dat
Nigger.”[17].

I pomose im’sa”Dead” (ITomep) , i npisBucbko repos "Milkman”(Mosokococ) y pomani “A Song of
Solomon” suauyii. “ Bouu o0uaBa € maxepeaoM 0araTux CUMBOJIIUHMX MOTHBIB pomany. Ilepiie Brinroe
HiKUeMHe, CITyCTOIlIeHe KUTTA ciM’i, IpoHM3aHe B3aEMHOIO BOPOKHEUEIO, iX MYXOBHY Ta (ismumy
MEPTOBHICTb AK MPOKJATTA KJaany Ilomepis. Mojokococ K1uBe Haue AJIs TOTO, 11100 BUIIPABAATH CBOE
Opi3BUCHKO — JIETKO, 0e3ayMHO, MJISBO, IIOUYyBaOUHM cebe “IOMUHHHM BigpoM”, KyAU 3JHUBAETBLCS
B3aeMHAa HEeHAaBUCTh OJIMBbKUX oMy Jomeit”’[8].

Tak BiH i "KuUB D0 TOTO Yacy, JOKHU He Mi3HABCA IPO CBOE KOPiHHA Ta IPUXOBAaHI iMeHa IIpeaKiB:
“He almost shouted when he heard “Heddy took him to a red man’s house.” Heddy was Susan Byrd’s
grandmother on her father’s side, and therefore Sing’s mother too. And “red man’s house” must be a
reference to the Byrds as Indians. Of course! Sing was an Indian or part Indian and her name was Sing
Byrd or, more likely, Sing Bird. No—Singing Bird! That must have been her name originally—Singing
Bird. And her brother, Crowell Byrd, was probably Crow Bird, or just Crow. They had mixed their
Indian names with American-sounding names. Milkman had four people now that he could recognize
in the song: Solomon, Jake, Ryna and Heddy, and a veiled reference to Heddy’s Indianness. All of
which seemed to put Jake and Sing together in Shalimar, just as Circe had said they were. He couldn’t
be mistaken. These children were singing a story about his own people!” BaxkiuBum sgaerbes i Te, 1110
ocobucre cupaB:kHe iMm’a MoJioKococa 3aInIIaeEThCA AJIA YATaUa HEeBiJOMUM.
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VYci Herpu y poMaHi MaloTh He3BUUHI iMeHa, faHi IM 3a BUlIagxKoBoio o3HaKkoo0. Hanpukian:

im’a ritku Mosokococa Pilate. : “...a sister named Pilate Dead, who would never mention to her
brother the circumstances or the details of this foolish misnaming of his son because the whole thing
would have delighted her. She would savor it, maybe fold it too in a brass box and hang it from her
other ear.

He had cooperated as a young father with the blind selection of names from the Bible for every
child other than the first male. And abided by whatever the finger pointed to, for he knew every
configuration of the naming of his sister. How his father, confused and melancholy over his wife’s
death in childbirth, had thumbed through the Bible, and since he could not read a word, chose a group
of letters that seemed to him strong and handsome; saw in them a large figure that looked like a tree
hanging in some princely but protective way over a row of smaller trees. How he had copied the group
of letters out on a piece of brown paper; copied, as illiterate people do, every curlicue, arch, and bend
in the letters, and presented it to the midwife.

“That’s the baby’s name.”

“You want this for the baby’s name?”

“I want that for the baby’s name. Say it.”

“You can’t name the baby this.”

“Say it.”

“It’s aman’s name.”

“Say it.”

“Pilate.”

“What?”

“Pilate. You wrote down Pilate.”

“Like a riverboat pilot?”

“No. Not like no riverboat pilot. Like a Christ-killing Pilate. You can’t get much worse than that
for a name. And a baby girl at that.”

“That’s where my finger went down at.”

“Well, your brain ain’t got to follow it. You don’t want to give this motherless child the name of
the man that killed Jesus, do you?”

“I asked Jesus to save me my wife.”

“Careful, Macon.”

“I asked him all night long.”

“He give you your baby.”

“Yes. He did. Baby name Pilate.”

“Jesus, have mercy.”

im’sa gpyra Mosokococa Guitar:” I asked you did you play any. That why they call you Guitar?”

“Not cause I do play. Because I wanted to. When I was real little. So they tell me.”

“Where’d you ever see a guitar?”

“It was a contest, in a store down home in Florida. I saw it when my mother took me downtown
with her. I was just a baby. It was one of those things where you guess how many beans in the big glass
jar and you win a guitar. I cried for it, they said. And always asked about it.”

T'itTapa € uneHOM peBOJIOIiMHOI oprauisamii mix HasBow “The Seven Days”, me BiH Bimomuii
3a migminbauM npisBucbkoMm The Sunday Man (Hegins): “If the Negro was killed on a Wednesday,
the Wednesday man takes it; if he was killed on Monday, the Monday man takes that one. ...“Tell
me, what’s your day?” “Sunday. I’m the Sunday man.” Hasagxi acomiaii 3 Tpaguiriiinoo peiirifiao-
6i6J1iTHOI0 CHUMBOJIIKOO.

Titapa mpartae aMiHUTHU CBiT, y AKOMY KHUBe,, SMiHUTHU CBilf 3He0CcOOJIeHU cTaTyC pada:

“You sound like that red-headed Negro named X. Why don’t you join him and call yourself Guitar
X?”

“X, Bains—what difference does it make? I don’t give a damn about names.”

“You miss his point. His point is to let white people know you don’t accept your slave name.”

“Idon’t give a shit what white people know or even think. Besides, I do accept it. It’s part of who I
am. Guitar is my name. Bains is the slave master’s name. And I’m all of that. Slave names don’t bother
me; but slave status does.”

Colia/ibHUH TiATEKCT IIOKJIaJeHO Y OCHOBY TPhOX iMeH J0JioBiKiB-pabis y pomani “Beloved” [18]:
Paul Garner A, Paul Garner D, Paul Garner F. Inentuuni npissuina Herpis-pabiB BKasyoTh Ha Te,
110 BCi BOHU € BJacHicTIO Oisoro rocmogapsi, micrepa I'apHepa. €aune, 1110 BiApisHse HerpiB OAUH Bifx
OJHOTO, — IIe JiTepu auriiificbKoro aadasity. OgHe iM’a Ha BCiX HOKJIMKAHO BUKOHYBATH BUKJIIOUHO
HOMiHATUBHY QYHKIIiI0. [TeHTH(iKy0oUy UM, MpaBUJIbHIiIIIE CKa3aTu, iHTBeHTAPidy0uy (PYHKIIiI0 Maii-
Ha 6iyoro rocmomaps 6epyTh Ha cebe okpemi siTepu. OHiMizaIia JiTep JO3BOIAIO YNTAUEB] TPABUIBHO
IeKOAyBATH IILIINTHY OigTeKcTOoBY iH(opmMaliiro. Hanmpukiaam, IpoIycK OKpeMUX JIiTep O3Hauae, Io
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pab abo momep, abo BTiK. I Koau pabd Sixo (Cikco), :KuBIeM 3ropaouun Ha BOTHUII I pagiloun 3 IPUBOLY
BTeYi JKiHKM, SKa HOCUTH IIiJ] cepiieM Horo AuTuHy, KpuuuTh «Seven — O» (Cim —0) — 11e o3Hauae iMm’a
#oro 11e HeHAPOAKEeHOI IUTUHH, TOT0, XTO Ipuiige 3a HuUM, «Six — O» (Ilicts — O) [1, 30—34].

T'epoinio poMaHy, YOPHOIIKIpy paObuHIO, AKA IpUpedYeHa CTPaKIATH Bif| CIIOTaAiB, IIOYYTTS IIPO-
BUHU Ta Bix 6e3ame:kHOI 11060Bi 3ByTh Sethe. Ile iMm’a 6y10 mpuayMaHo aBTOPOM IILJIAXOM AOJaBaHHS
—e 0 peaJbHO iCHYI0UOTro YoJioBiuoro aunTponoHimy. CraposaBiThHe im’a Cid HalIeKUTh TPETHOMY CUHY
Apama ta €81, BiJf AKOr0 HOXOAATE yei Hapoau. SIKIO 3BepHYTHCA 40 cTapos3aBiTHuX jereuy npo Cida,
TO B ONHiN 3 HUX BiH mocTtae gk Mecis, 110 3aJUINTUB CBOE 3HAHHA IJA HANIaAKiB Ha ABYX CTeJIax —
KaM’dHi# Ta IerJAHili, cTelax, 3MaTHUX IEePEKUTH MOKeXKY Ta noBiHb. B inmii Cid orpumye Bix AH-
roJia ’Tinky pagoiri “, y AKiit momuparounit AgaM BITisHae TiJIKY Bif mepeBy misHaHHA qo0pa Ta 37a. B
ycix mi(ax BiH mocTae K apxeTuN HEIIOPOUYHOI JIOACHKOI AyIi, TOM, XTO BUUTH JIIOJCTBO KEPTOBHOCTL
[1, 30-34]

Acorriarnii, migHecenuit 06pas repoiHi IPoCTeKYIOThCS 1 y cemioTuili pomany: creaa Ciga 3 mpo-
POILKMMHY HaMKUCAMU — MOTiJIBHUI KaMiHb 3 ITOCTaHHAM Jif000Bi 10 moubKu “Beloved”, amg:xe B ocHO-
BY KHUTH TIOKJAaNeHi peaabHi mofii, Aki maau micie y mtarti Oraiio y 80-pp. XIX croxaitrsa: icTopis
YOPHOIKipoi pabuui, AKa B6UBae CBOIO TOHbKY, paTyiouu ii Big padbcTsa.

InenTudikyoua dyurnia anrpononimy”’Beloved” sanuimaerbca y pomMaHi HeBusHaueHOIO. ”Be-
loved” mosxe BKasyBaTH i Ha JaBHO IIOMEPJIY NOHBKY , 1 Ha MOJIOAY HiBUMHY — paOWHIO, III0 BPATYBA-
Jlacs Ta 3HAWILIA IPUTYJIOK y OyauuKy Cid. Vio0aeHa MoKe MOXKe AyXOM MUHYJIOI'0, HEBJIOBHUMOI'O
Ta HeJ00r0, AIKUHA BUMarae, 1ob ioro mam’ATaan, Ha3UBAJIK Horo iM’s1, J00uan. Y a00JieHa MOXKe
YOCO0II0BaTH JOKOPYU MATEPUHCHKOIO CYMJIIHHS, CIIOKYTYyBaHHA rpixa. Toxi YiarobeHa cTae CHMBOJIOM
Bora-cyxii, a Cig — fioro ymio6eHOI0 JOHBbKOIO. I1ei mobpa Ta 37a, CIIOKYTYyBaHHS I'pixa, JKepPTOBHOCTI,
cBOOOAU Ta JTI000Bi 3HAXOATH CBOI KOPeHi y peJririi.

I e ogux BaskauBmii paxT: Cid BOMBae cBOIO AUTHHY 0€3iMeHHOIO, I1le He BCTUTHYB HaBiTh gaTu ii
im’sa, ToMy He BUIIaAKoBoO Yiobsena Bumarae: “Call me my name”, agxe 11ie eguHe, 110 MOYKe BTPUMATH
i1 y peasibHOMY CBIiTi :KUBUX.

TomoBHMI Trepoit HacTymHOro poMany T.Moppicor “Tar Baby” (”CMmoasizHe onymaako) 3’ ABIAETHCS
Ha IepIINX CTOPiHKax poMaHy 6e3iMeHHIM, TO3HAUEHUH aBTOPOM JIUIIIE 0COO0BUM 3aliMeHHUKOM “he”:
HE BELIEVED he was safe. Carefully casual, he went below to the quarters he shared with the others,
who had gone on shore leave, and since he had no things to gather—no book of postage stamps, no
razor blade or key to any door—he merely folded more tightly the blanket corners under the mattress
of his bunk. He took off his shoes and knotted the laces of each one through the belt hoop of his pants.
Then, after a leisurely look around, he ducked through the passageway and returned to the top deck.
He swung one leg over the railing, hesitated and considered diving headfirst, but, trusting what his
feet could tell him more than what his hands could, changed his mind and simply stepped away from
the ship. The water was so soft and warm that it was up to his armpits before he realized he was in it.
Quickly he brought his knees to his chest and shot forward. He swam well.“ [19 ].

¥V maeror misriomepa Crpita ma octposi Isle de le Chevalier (OcTpis Bepmurauka), ge yeKamTh
mpuisna cuHa Maiikjia, YOPHOIIKipU# yTiKau mOTpanuB BUIIAJKOBO, V MOITyKaxX i'Ki. 3HeHaIlbKa 3a-
XOIJIeHU# y KimMHaTi 6is101 sieni, BiH panmToM cTae rocTeM y MAaeTKy Ha IIOTiXy Ta 3ab6aBy HaBiKEHOTO
xasdaina:

“I’m sorry, but I don’t know your name.”

“That makes us even,” said the man with a wide smile. “I don’t know yours either.”

And they still didn’t, but Valerian instructed him to be put up in the guest room anyway

3rooM YnTa4 Ai3HAETHCA PO MO0 CIIPaBIKHE iM’d:

“Good morning, Mr. Sheek,” said the man.

“Street. Valerian Street,” said Valerian. “What did you say your name was?”

“Green. William Green.”

“Well, good morning, Willie. Sleep well?”

AJle BOHO BUABJISAETHCSA 30BCIM He BAXKJIMBUM IJIA ifeHTH(}iKallil YoI0BiKa, 3ragyeThCss MUMOXiIb i
Bimpasy 3a0yBaeTbcsa. MeIrkaHITi MA€TKY 3aliaM’ ATOBYIOTH MOTO ITi/l TPOMOBHCTUM NpisBUcbKoM Son (CuH):

“I told you already—everybody calls me Son.”

“I want to know what’s on your birth certificate.”

“No birth certificates in Eloe.”

“What about your Social Security card. That says Son?”

“No. That says William Green.”

“At last.”

“One of them anyway. I got another that says Herbert Robinson. And one says Louis Stover. I got
adriver’s license that says—"

“Okay. Okay. But I can’t call you Son. ‘Hi, Son. Come here, Son.’ I sound like a grandmother.
Give me something else.”
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“You pick.”

“Okay. I will. Let’s see. I need something that fits. I know. I’ll ask you a question—a question I
want to ask anyway and the best name will fit right in. Here I go. ‘Why did you have to leave Eloe on
the run, leave so fast you couldn’t go to Frisco’s funeral, uh, uh, Phil?’ That’s good. That’s Anglicized
French for son.”

“Not Phil. Anything but Phil.”

“Well, what then?”

“What about Sugar? ‘Why did you have to leave Eloe on the run, Sugar?’”

“All right. “‘What did you do to have to leave Eloe on the run, Sugar? So fast, Sugar, you couldn’t
go to the funeral of the man who gave you your original dime?’”

“I killed somebody.”

Toui MoppicoH 3aayuae repos o JII0AeH 0COGJIUBOTO POLY, BiTOMUX (POTBKIOPHUX Ta JiTepaTypHUX
IIepcoHaKiB, umi imeHa cranu cumBosiamu: I'ek ®@inH, Herp xim, Kanioan, Ctakkodri, dxou 'enpi [14,
13].

“In those eight homeless years he had joined that great underclass of undocumented men. And
although there were more of his kind in the world than students or soldiers, unlike students or
soldiers they were not counted. They were an international legion of day laborers and musclemen,
gamblers, sidewalk merchants, migrants, unlicensed crewmen on ships with volatile cargo, part-time
mercenaries, full-time gigolos, or curbside musicians. What distinguished them from other men (aside
from their terror of Social Security cards and cédula de identidad ) was their refusal to equate work
with life and an inability to stay anywhere for long. Some were Huck Finns; some Nigger Jims. Others
were Calibans, Staggerlees and John Henrys. Anarchic, wandering, they read about their hometowns
in the pages of out-of-town newspapers”[19 ]

Herp Cun y poMmani — 1e 3Heoco0ieHUT 06pa3 ipoHiuHO 3HEeBaKJINBOTO OYHTapA-TPiKCcTEpa, AKUH
3MiHIOE iMeHa —MacKH.

HeBunaakoBo Ha OYATKY CIOMKETY CTapa BOPOKKA BIi3HAE Y HbOMY OJHOTO 3 MPaJaBHIX CIimmx
BEePIITHUKIB JIereH/U — HETPUTAHCHKOI JIETeHAN, Jie PO3IIOBiJa€ThCA PO MEePINX aMepUKaHChKUX pabiB,
AKUM IOTAJIAHUJIO BUKUTH IIiT yac KopabeabHOI aBapii. Pasom 3 KiHbMU BOHU AicTasucd cyIri Ta 6yanm
3avapoBaHi OslaromaTHOIO 3eMJero. I 3 maBHiIX-maBeH BOHHM YOPHi, ToJi, ociimieHi, Aki 6avaTs JuIe
BHYTPIIIHIM OKOM, CKauyTh BePXU BJEeHDb i BHOUL KPidb BOJIOTi 3apoCTi, CTBOPIOIOUM JIAHITIOT TI'ip, AKi
0isxaTh-6isKaTh. A BepIMTHUKY CKAaUyTh-CKAUyTh, Y HiKyau [8].

TIpuiimoBmin HisBigKU OesiMmenHUM, repoii i 3uuKae 6esimenunum y jgereuny: “The men. The men
are waiting for you.” She was pulling the oars now, moving out. “You can choose now. You can get free
of her. They are waiting in the hills for you. They are naked and they are blind too. I have seen them;
their eyes have no color in them. But they gallop; they race those horses like angels all over the hills
where the rain forest is, where the champion daisy trees still grow. Go there. Choose them.

... If she answered, he could not hear it, and he certainly couldn’t see her, so he went. First he
crawled the rocks one by one, one by one, till his hands touched shore and the nursing sound of the sea
was behind him. He felt around, crawled off and then stood up. Breathing heavily with his mouth open
he took a few tentative steps. The pebbles made him stumble and so did the roots of trees. He threw out
his hands to guide and steady his going. By and by he walked steadier, now steadier. The mist lifted
and the trees stepped back a bit as if to make the way easier for a certain kind of man. Then he ran.
Lickety-split. Lickety-split. Looking neither to the left nor to the right. Lickety-split. Lickety-split.
Lickety-lickety-lickety-split.” [19, 264]

OcrauHi c10Ba € 3ByKOHACJiyBaHHIMU, 1[0 HATAAYIOTh CTPUOKY KPOJIUKA.

Hassa pomany ”CmosidgHe omygaiKo “ € aio3i€eio Ha BiIoMy HeTrPUTAHCHLKY Kas3Ky mpo BpaTuka
Kponuka, Akuii mifiMmaBcsa Ha IPpUMaHKY, XUTPOMYIPO 3ainaeny Bpatukom Jlrcom.

Omxe, OyHTapcbKkuit yx Bpatuka Kponuka (Herpa-yrikaua) sBinbHuUBCS Big uap Cmosaszoro Omy-
manka (gopHOIIKipoi Ton-mozesi [[JKelin), aKy cTBOpuUB xuTpomyapuii Jluc (6inuit 6arariii-mereHar
Crpir).

JIBOBUMIipHICTE CBiTY Y pOMaHi — peaJbHOTO Ta YABHOTO, CBiTY 0iIMX Ta YOPHUX — MiATPUMYETHCS
icHyBaHHAM ABOX BepCiii JeTeHau PO iM’sa ocTpoBa. 3 mepeKasdy 0iIuX cTapoKUJIiB IIacMo Tip € CTPYH-
KO0 KaBaJbKaJ0I0 OJMCKYYNX €BpomeichbKux odimnepin. Ile po3pisHeHHA MPUCYTHE Ha BCiX PiBHAX —
CIOXKETHOMY, ilefiHOMY, TeKCUYHOMY, JIe IePEeTUHAIOThCS JIiTepaTypHa BUITYKaHiCTh Ta »KaproH [8]

Ax 6aunMo y cBOiX TBOpax MMCBMEHHUIIA 3aJif0€ yci acmmeKTu 6esiMeHHOCTI (3a TepMiHOJIOTiEIO
H.B.Bacin’eBoi) : «6espiMaHHOCTL 1= ‘Hemmenue umenu’ (der Zustand des Nicht-Namen-Habens,
Namenlosigkeit) (cp. GespimanHas peuyka); 6e3bIMIHHOCTh 2= ‘He3HaHue umenu’ (der Zustand des
Nicht-Namen-Kennens, Namenunkenntnis) (cp. 6e3biMsHHEbBIE Tepon) U GE3BIMAHHOCTE 3 = aHOHUM-
HOCTB, T. €. ‘cokpbIiTre uMeHn’ (Namenvernschweigung) (cp. aHOHUMHBIH 3BOHOK)”. [2]

Y omosimanni “Recitatif”(1983) #izerhca mpo ABOX AiBUAT, CBOTO POJa AYXOBHUX ABIHHUKIB, AKi
BUXOBYBAJINCA PA3OM Yy ZUTAUOMY IIPUTYIKY. IX 6ararTo 1o 06’ efHye: CILIbHI crOraay, crilbHa icTopid
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Kpainu. BoHu maioTs ocobucrti imena. Oguy 3ByTh Twyla, inmy — Roberta. Ogna 3 Hux 6ina, a gpyra
yopHa. [IpoTe iMeHa He BUKOHYIOTH ¥ OIIOBifaHHI iMeHTUDiKYyI0UO0l (HYHKITII.

Tpapunitina GyHKIia imeHTHdIKaIii € ToJOBHOIO MIA yciX KJjaciB BaacHuX imeH. OcobmBicTio
JiTepaTypHUX OHIMIB € Te, 10 imeHTHU(IKALIA ¥ XYIOKHBOMY TBOPi 3MiHICHIOETHCA 3a JOIOMOIOIO TEK-
CTOBUX 3ac00iB, 110 BUKJIIOYAIOTh MOKJIMUBICTH OCTEHCUBHOI imeHTHdiKAaIlii (3a gomomoroio xecry). s
JiTepaTypHUX OHIMiB imeHTHU(iKaTOpPaMU MOKYTH OYTH CJI0BA, PO3TAIIIOBAaHI IIpaBOpydY abo JiBOPYU BiA
iMewi, 3aBAAKY AKUM PEIIUIIi€HT BiIKpUBaE “ysaBHE TOChe “ Ha mepcoHaK. [TomioHmMu igeHTU(diKaTOpamMu
UL TIEPCOHAKIB TBOPY HaluacTillle CayryoTh IO3HAUEHH POAY 3aHATD, pacu abo Miciid nmposkuBaHuda. “Hu
pasy B pacckase MOpPpPUCOH He TOBOPUT IIPSAMO O TOM, KTO U3 TePOUHb YEPHOKOKAA, a KTO Oejiad JKeHIIH-
Ha, TeM CAMBIM OTBEpras caMo IIPUBBIYHOE MTPEICTABJIEHNE O PACOBBIX JAeJIEHUAX, “OoqypaunBas “ uuTaTess,
OIIPOKUILIBAsA YCTOABIINECA CTEPEOTUIIBI, TAK UTO OH BBIHYKJIeH Ha IIPOTSAKEeHNY BCEro I0OBeCTBOBAaHUA BOC-
CTaHABJMBATH UX PACOBYIO IPUHAJIEKHOCTH 13 OOPHIBKOB KOCBEHHBIX CBUIETEILCTB U (hPArMEHTOB MCTO-
pUYEeCKUX COOBITUI cepeauHbl X X BeKa, B YACTHOCTY MU3BECTHOM MCTOPUU “UHTErparum’ 0eJIbIX 1 YePHBIX
IITKOJI, B Pe3yJIbTaTe KOTOPOI rePOMHY OKa3bIBAalOTCA BPEMEHHO B PasHbIX Jarepsax. [lomobHoe ouyskIeHme
U3BECTHBIX BCEM HETABHUX MCTOPUUYECKUX COOBITHUII BOOOIIlE BechMa XapaKTEePHBIM IPUEM COBPEMEHHBIX
TIePEeOCMBICIEHNH HaITMOHAIBbHOM ncTopuu XX BeKa B IIeJIOM U ee OTAeJIbHbBIX deMeHToB [12, T1].

3aauIIanyuch eKJIEKTUYHUM SABUIIEM y CBiTOBiii JiiTepaTypi, cuHTe30M 3400YTKiB momepegHix
JiTepaTypHUX IIKiJI, HAIPAMIB Ta Teuill, IOCTMOAePHi3M BUKOPUCTOBY€E TPAAULiNHI XyH0KHI Tpuiio-
MU, BUXOAAYN 3 iMefHO-eCTeTUYHUX BUMOT cyuacHocTi. Ile He MOIJIO He MO3HAUYUTHUCA HA 0COOJIMBO-
cTAX QPYHKIIIOHYBaHHA BJIACHOTO iMeHi y ITOCTMOIEPHICTCBKOMY TeKCTi. 3 ycix QYyHKIIil, AKi BUKOHYE
iM’a y tekcri ( imenTudikaiii nmepcoHa)Ky / MicIis; CTBOpeHH: i103ii peasibHOCTI CBiTY, mpo AKU
POSIIOBiA€THCSA; XapaKTEPUCTUKU IIePCOHAXKY / MicIid; BUAiJIEHHA Ta IPYIIyBaHHS IIePCOHAXKiB; CTBO-
PEeHHs TEePCHeKTUBU OMOBiTaHHA; ecTeTwuHOl (GyHKIiT; dyHKIil Mmidosorizamnii Tomo) GyHKIia Ke-
CTPYKTHBHA BUXOQUTHL y IIOCTMOJAEPHICTCHKiNM Tpaaumii Ha mepmmit miad. IM’a moumHae mosHavaTH
TaKi XapaKTepuCTUKHU cy0’eKTa AK: 1). « piKTuBHNII»; 2}. « PO3yMOBa KOHCTPYKIIA «; 3). «MacKa»; 4).
«POJIb «; D).»KepTBa «; 6). «peaikT MuHyJIOrO». [lenmepcoHanizoBanmii cy6’eKT TUBUTHCA caM Ha cebe,
HEeMOB B I3epKaJio, i caM ke cebe orminioe. [lereHTpoBanHuil cy0 €KT, Ile TOl caMuii cy6’eKT, ajie BiKe 3
mosurii cycuinberBa. CycHiJIbCTBO ae HOMY «COIiaJIbHY POJIb» ab0 «IIpu3HaueHHA». [luBin/ingusin
IpescTae AK cy0’ eKT OAMHUYHOTO IPU3HAYEHHSA, aJie BXKe MHOKMHHOTO Y cobi umea.

AHTPONIOHIMIKOH OKPEMOTO TBOPY 3aJIE}KUTH BiJl CTUIiCTUUHO-’KAaHPOBOI IPUHAJIEIKHOCTi OCTaH-
HBOTO T4 00YMOBJIIOETHCA XYJOMKHIM 33JyMOM aBTOpA.

Amnaiis B3aemonaii omiMHOI cuctemMu i 6e3dimeHHOCTI y XyHmo:kHiX TBopax Tori MoppicoH 3acBifuus,
CTYIIOBO TIEPETBOPIOIOUM I1OT0 B Aili0BUII 3aci6 XapaKTepOTBOPEHHA, BUPIIIIEHHSA aBTOPCHKiX 3aBAaHb.
CrJiagHa B3aeMoniA oHIMHOI 1 6e30HiIMHOI cucTeM ii TBOPiB cTae TMM BU3HAYAJIBHUM (PaKTOPOM, IIIO
CHiBBiTHOCUTHLCA 3 IMIMOMHAMY BHYTPIIITHBOTO CIOJKETY, aKTUBHO TBOPAYU 3aMKHEHY HETOMiJIbHICTDH —
XYIOOKHiH TBIp.
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Summary. The article deals with the evolution of the category name/namelessness in literary
postmoderntexts.Analysisofinteractionofonim /onimlessnominationofcharactersinToni Morrison’s
works revealed specific textual functions of a proper literary name. In postmodern tradition among
the functions of identification, characterization, illusionary, aesthetic and mythological functions a
destructive function comes to the foreground.
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YK 81'367.7.161.1
B.B.Anuwescovra

CNEUUDIYHI PUCU «XKNBOIO» MOBJIEHHA HA CUHTAKCUYHOMY PIBHI:
KOMYHIKATUBU

Y emammi 30iiicneno cnpoby po3zasnymu cneyu@iiti pucu po3mMo8H020 CUHMAKCUCY HA NPUKLA0L
KOMYHIKamMuU6ie — 00UHUYb «PeaKMUBHO20 pezicmpy» Yykpaincvkol mosu. I]i o00unuyi penpesenmosgari 6
PO3MOBHOMY («IHCUBOMY» ) MOBJLEHHL | 8U2NA0i cneyu@itHUX CURMAKCUYHUX CMPYKMYP eKCNPecu8HO-
20 muny i 6i000paicaromv eMOyiilHY PeaKyilo Mo8Ys HA PaKmU 306 HIULHBb020 | BHYMPIULHbOZO XApAKMme-
py. Komynixamueu maroms OehpeKkmuy zpamamuyny napaduzmy.

Knwuosi cnosa: PO3MOBHE MOBJLEHHA, rcomyﬂircamue, CUHMAKCUC PO3MOBHOZ0 MOBJEHHA.

BuBueHHA POBMOBHOTO («’KHMBOT0O» ) MOBJIEHHSA, BCTAHOBJIEHHA IIJIAXiB HOTO iCTOPUYHOTO PO3BUT-
Ky Ta BUABIB cuenudiku #oro cKJaLy Ha Pi3HUX PiBHAX IOPOTATOM TPUBAJIOTO HACy Y JIIHTBiCTUUHIN
Haymi Oyjgo rambOKMM, HOCJIiJOBHUM Ta 6araToacleKTHUM, OCKiJILKU Ile ABUIE TiCHO IIOB’s3aHe 3
€THIiYHO BU3HAUEHUM KJACOM 3HAKOBOI CHUCTEeMH, 1110 (PYHKIIIOHYE ¥ OyAb-AKOMY CyCHiIbCTBi. Aje 6a-
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