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O.B. Axkosénesa

I’MA TA BESIMEHHICTb B POMAHHUX TEKCTAX CEMIOEJIA BEKKETA

Y emammi na mamepiani pomanie C.Bekkema npocmenyemuvcs egonnyis xKamezopii imeHi/
besimennocmi y xydoxmcHvomy mekcmi. IIpogedenuil ananiz 63aemodii OHIMHOI ma 06e30HiMHOL
cucmemu HoOMiIHauii nepconax i 3aceiduus ocobausocmi QYHKYIOHYBAHHSA BAACHO20 iMeHi Y
nocmmodepricmcvkomy mekcmi. 3 ycix Qynkuyiil, axi eukonye im’s y merxcmi (idenmugirayii nepco-
HaxCy / Micys;, cmeopenHs int3ii/ pearvHocmi ceimy, npo AKUil po3nosidaemsvCsa; XapaxKmepucmurKuy
nepcornaxcy / micus; 8udieHHs ma 2pYnY6anHHs NepcoHa}ci8; CMEOPeHHA NepcneKmueu onogi0aHHs;
ecmemuuHol QYHKUIL; migponozizayii mow,o. PYHKYiidecmpyYyKMUEHA 8UX00UMb Y NOCMMOJepHicmCcovKiil
mpaduyii Ha nepwuil naan. [[ogedena 30amHuicms AHMPONOHIMIE 6pamu yuiacms iy CMmeE0opeHHi aepmu-
KaJlbH020 KOHMeKCmy ma Ha 1020 0CHO8i ymeopiosamu nidmexkcm nogidomaeHHA.

Knrwouwosi cnosea: nocmmoOepHi3m, AHMPONOHIM, 6e3iMeHHiCMb, ABMOiHMepmeKCmyaibHicma.

TexcroBa aHTpomoHiMika (abo BuBuUeHHA “iMeHi — y — TeKcTi”) mae cBow crernudiky. Bora
MOJKe BBaKaTHCSA CAMOCTiMHOIO raJiy3310 MOBO3HABCTBA 1 Y I[iJIOMYy BKJIOUYEHA B JIHTBICTUUYHI MeTOauU
IOCHiyKeHHA HEeSIBHUX, KOHOTATUBHO-OI[IHOUHMX cMHUCJiB TeKcTy [19, 15]. KoxHe BiacHe iMm’a y xy-
IOKHBOMY TEKCTi 00yMOBJIEHE He JIMIIe BJIACTUBOCTAMM 300paskeHoro (i Ha3BaHOTO iMeHeM mpeaMe-
Ta), ajie i 3 3aBJaHHAMU XY/I0KHBOTO TBOPY Ta 3aJyMOM aBTOpa. BUBUEHHSA CeMAaHTUKU aAHTPOIIOHIMiB
OB’ A3aHO 3 PO3KPUTTAM JIHIBiCTUYHOTO MeXaHi3sMy YTBOPeHHS MiATEeKCTy IIOBiOMJIeHHS, 1, IIupIIe,
rayy3sio immirinurHol indopwmaitrii Ta indepeniitinoro 3uauasa [10]. Mera gocaigHMKa TOETUKYU OHIMY
AK pas i moJsgrae B pO3KPUTTI IPUXOBAHOTO, JIATEHTHOT'O BILIIMBY OMO3UIIIITHO IT00YJOBAHOTO OHiMHOTO
MPOCTOPY HA COPUUHATTA TBOPY.[12, 82 - 84].

VY 1meHTpi HOBITHiIX mOCIIiAMKeHb — ABUIIE iHTEPTEKCTYaJIbHOCTI, 1110 0a3y€eThCs HA IMMOHATTSIX IIpe-
IeJeHTHUX TEeKCTiB Ta IperefeHTHNX iMeH AK 3rOPHYTUX MHEMOHIUYHINX IPOorpaM OCTaHHiX. AJI03UBHI
AHTPONOHIMH YTBOPIOIOTH AAPO CUCTEMH iHTEPTEKCTyaJbHUX €JeMEeHTIB, BUBUEHHS crenudiku ix ce-
MaHTUKY Ta QYHKIIOHYBAaHHSA J03BOJISAE POSKPUTHA 3aKOHOMIpPHOCTI MisKTeKCcTOBUX B3aemogiii [10].

IIpore, ocTanHiM YacoM JJIs JOCTiAHMKIB AaHTPOIIOHIMUKHY CTaB 3PO3YyMiJIuM (AK CBijoMO MapKoBa-
HHUH y TeKCTi) i Takuii mpuiioM, KOJIU Ha3BaHi 110 iMeHi mepcoHasKi IPOTUCTOATh IIepCOHAXKaM 0e3 iMeHi.
I e mpoTucTOsTHHA AilicHO migmaeThCA 3MicTOBHi# iHnTepnperanii[19, 14]. ¥V cBoemy mocaimxenni H.B.
Bacin’eBa npomnoHye BUAIJIATH TaKi acriekTu 6e3iMeHHOCTI : «0e3bIMAHHOCTE 1= ‘HenMeHue umenu’ (der
Zustand des Nicht-Namen-Habens, Namenlosigkeit) (cp. 6espiMmsanHasd peuka); 6€3bIMAHHOCTD 2= ‘He-
saanue umenu’ (der Zustand des Nicht-Namen-Kennens, Namenunkenntnis) (cp. 6e3bIMAHHbBIE T€POM)
¥ 6e3BIMAHHOCTD 3 = AaHOHUMHOCTD, T. €. ‘CoOKpbITHe nMeHnu’ (Namenvernschweigung) (cp. aHOHUMHBI I
3BOHOK)» [6, 155 - 171].

PosmipkoByroun Hajm 1IpobJieMOI0  XYAOMKHBLOI OesiMeHHOCTi, MmOCHiZHMKKM BigmiuaioThb
pisHOILIaHOBMI XapakTep i 3ajeXHicTh TUNy 6e30HiMHOI HOMiHAII mepcOHAXKiB Big JKaHPY TBOPY
Ta Xymo:kHbOro 3aaymy aBropa (E.B Banosa, Uy6 T.B.), a Tako:k ii BUKOpUCTAHHSA AK IIOTYKHOTO
cruwiictuunoro 3aco0y (10.A.Kapnenko, B.M.Kanmuukus, €.A.KpaBuenko, O.B.I[layroBa, E.B.Boesa Ta
immmi.) [18, 102].

Bararuit marepian aasa mocaifsKeHHSA y IIbOMY IIJIaHI HAJa€e TBOPUICTH ipJaHACBKOrO aHTJIO- Ta
dpankomosHoro nuchbMeHHuKa Cemioena Bekkera. BiTunmsHsme O0eKKeTO3HaBCTBO, Ha BiAMiHy Bin

© 0.B. fAxkoBieBa 379



3aXiHOTO, IPOXOAUTH IIJIAX CTAHOBJICHHA, (POPMYBAHHSA HAYKOBOTO HAIPAMKY, OCKIJIBKM BOHO CTAJIO
posBuBaTHCS Hi3HiIle i TpuBaMMil Uac He IMPOABJANO cebe TaK aKTHUBHO, AK y 3axigmiit mayi. Bmpo-
IOBJK TpUBaJIOoTo nmepiony Bekker O6yB BijoMuM y HaIliii KpaiHi AK siCKpaBUii IPeACTaBHUK TeaTpy ao-
cypay [21], BuXxoauiu B CBiT mepeKJaau OKPeMUX II’€C Ta MaJioi IPO3U, ajie B 0OMesKeHil KiJbKOCTi.
Komo cmerianmicTiB, aKi BUBYa/Iu TBOPUICTH aBTOpa, Oysa0 HeBeaukuM. CUTyaIlis MoACHIOEThCSA Hera-
TUBHUM BiTHOIIEHHAM 0 MOJAEePHi3MY i "Tpaguilifinum ysaBiaeHHAM “ mpo BekKeTa AK mpo pyiHiBHUKA-
aBaurapaucrta. IIpore 3 Kiunma 1980 pp. movasu akTUBHIiIIe APYKYBATUCSA HOBi MmepeKjaau m’ec aApa-
MaTypra, 30ijbInuaaca KiJTbKicTh mepekaaniB mpo3oBux TBopiB. [17]. Po3BuBaiouu MoAepHiCTCHKUI
eKCIIePUMEeHT, BeKKeT 3BepTaBcs J0 MAJIOl IIPOo3H i 10 JKaHPYy POMaHy CIOUYATKY K ipJaHAChKUIN MUCh-
MeHHUK: TBopu 1930-pp., HanmucaHi aHTJIiICEKOI0 MOBOIO, cepel AKUX HatisHauHimumu € « More Pricks
than Kicks», 1934 ta «Murphy»,1936. ¥V ¢panIy3pKuii mepios TBOpUOCTi cTBOpeHi ((ppaHIy3bKOI0
MOBOI0) poMaHu-Tpujaorii: «Molloy», «Malone Meurt», «L Innommable», 1949. AuriomoBHA JTiHia
mpoaoBsKyBajacsa pomanoM « Watt», 1943, a Tako:k masoro mposoio Cemioen BeKKeT BUAIIAETHCI HaA
¢oHi iHIMTUX TMCHhMEHHUKIB IITe I TUM, 110 HiXTO 0 HOT'0 He IMHUcaB IBi Bepcil OHOTO i TOTO K TEKCTY —
aHTJIificbKOI Ta (hpaHIy3bKOI.

V¥V cBiToBOMY JIiTEPATYPHOMY IIPOIECi KPUTUKM BiABOAATHL BEKKeTy Miclle OCTAaHHBOTO IPEICTaB-
HUKa MOJEPHiZMy Ta IpeATedi ImocTMoepHisMy. PanukanbHi 3MiHU ¥ MeTO/[i TUChMeHHUKA — IIOBO-
pPOT Bij HMiBHBOTO MOJEPHiI3MY A0 IIOCTMOJEPHIZMY — € aKTyaJbHUMU IJIA IP030Boi TBopuocTi Bekkera
1940-x pokiB, KoM MOAEPHiI3M BCcTyIlae B HOBY (pasy. TBopaM muchbMeHHUKA OpUTAMAaHHA HAaABHICTH
HACKPi3HMX aJl03WBHUX pPiBHIB (miTepaTypHoro, ¢imzocodcbkoro, migosoriumoro), mo s3adesmeuy-
I0Th €OHICTHL poMaHy AK Ifijoro. IIpo6yeMu s OOCTiMKeHHS CKJIAJal0Th, IK BU3HAUEHHS JIOTIKU
B3a€MUH OEKKETOBCKOTO TEKCTY 3 JIiTepaTypHUMH i (QilocopcbKUMU TpelieleHTaMu, TaK i CKJamHe
CIiBBiAHOIIIEHHA ABOX HaYaJ — POMaHHOrO0 i HoBeaicTuuHOTo. OCcTaHHI i BU3HAYAI HOBATOPCHKUIT Xa-
pakTep #oro mpo3oBUX TBOPiB [17].

B ocHOBY TBOpUOCTi nNUChbMeHHUKA MOKJIAAEHI PO3AYMU PO OYTTA Ta caMoifeHTUDiKaIio Jogm-
HU, B IIEeHTPi yBaru mepedyBalOTh He MOAi1 « 30BHIIITHBOTO» JKUTT, & BHYTPillIHi#i cBiT ocobucTOCTi.

Jlromuna, ma nymry C.Bekkera, — He iHAuBimyanbHicTh, a mNepeTiKaHHA pisHux «fA», AKi
BimOyBaioThCcsa y yaci i cBiguaTs mIpo Te, 1110 I JIIOAUHA ITTe sKUBAa, 110 Yac IPOJOBIKYE 3IiICHIOBATY CBiii
py¥HiBHUU IIpoliec, 3MiHIOIOUN AK (pisnuyHM BUTJIAL JIOOUHU, TaK i ii Miciie B icHy0uOMYy He3aJIeKHO
Bizm Hei i BoposkoMmy iii cBiTi. Bynb-ake ”§ “, ax mokasye BekkeT y cBOiX TBopax, — 1e 6esuiu ”f “, kosxen
iHAUBig — Ile OCJIiMOBHICTD IHAUBIAIB, AKI HamMararoThCsS BCEJIUTH JIOLNHI, 1110 BiH - 1[e BoHU. KosKHO-
T'0 pasy CTBOPIOBaHA OIOBilauaMu iHAWBiyaIbHICTh 3aTPOMKY€E PO3CUIIATUCA B iHINI 3aliMeHHUKH (BiH,
BOHA, MU), 3 AKUX BiH cTBOPIOE cBOE «fI». BeKKeT HaouHO MOKasye, 1110 TaK 3BaHa iHAUBiAyaIbHIiCTD (200
«fI») micTaeThbca MIOAMHI Bif iHINUX, iCHYIOUMX T03a 1 BcepeamHi foro cBigomocti i migecBimomocti. Isa
iEauBinyasbHicTh i € HacpaBi iHAUBIAYanbHICTIO YAABHOTO ABitHMKA. I'epoi pomaHiB Bekkera mpar-
HYTh HaCJiyBaTH [OTO ABiHUKA, 110 BCTAHOBUB KOHTPOJb HAJ X CBiJOMiCTIO, MparHyTh HUM CTaTH,
aJjie HiKOJIU He CTal0Th, TOMY IIT0 KOKHOT'O Pa3y, KOJIU BOHU HAGIMKAIOTHCA IO CBOTO CIPABIKHBOTO «51»,
BOHO BiasiAa€eThCA, BUCAUIAE Big HUX, cTae inmmum [7, 8].

JIronmaa BeKkKkeTa HaMaraeTbCca 3HANTH CBill roJioc cepers 0e3i1iui 4ysKux, iHIITMX TOJIOCiB, 110 3BY-
yaTh y ii TOJIOBi, TaK camo K i caMm BekkeT y cBoixX TBopax, 110 YBiOpasau B cebe JiTepaTypHUM CIaJoK
IOoNepPeIHUKIB, OJTHOUYACHO IITYKAB CBili HEIIOBTOPHUI CTWJIb, HAMAaralo4uch 3BIIIBHUTHUCS Bif] BILIUBY
OUCBMEHHUKIB CTApPIIOro MOKOIiHHA. TeKcTr, AKi BUPOCJU i3 TEKCTIB paHiIlle CTBOPEHUX CAMUM aB-
TOPOM, OTPUMAJM Ha3BYy aBTOoiHTepTeKcTyanbHUX. TBopu C.Bekkera — 1e BChOTO Jinille PisHi Qismuni
dopmu, AKi mig BIIUBOM Uacy mIpuiiMae #oro TBOpUYa 0COOUCTICTS.

ITepmuit poman C.Bekxera “Dreams of Women, from Fair to Middling” (1932) rak i sauawu-
ITUBCA He3aBepIeHWM Ta HEHAAPYKOBAHUM 3a JKUTTA aBTOpa, TpuBaJuii uac 36epiraBcs B apxiBax
Ta 6yB BimoMuM Jiuiiie By3bKoMy Koy (axiBiiB. I[imicHicTh #1oro poMaHHOI CTPYKTYpUu 0O0yMOBJIEHA
Komremnrieo repod Benaxksa Illya (Belacqua Shuah), “midosioriuaoon” mIpaoCHOBOI SKOr0O € IIePCo-
HaxK «BosxecrBenuoi komenii» lamre. Bekker sanyuus emizon 3 «BokecTBenHoi Komemii» («HucTu-
auine», IV micua), B akomMy HexbaauBuil mepconak besakBa (B 3eMHOMY JKUTTI — MaficTep My3UUHUX
iHCTPYMEHTIB i My3uKaHT, ()JIOPEHTIENH) JEMOHCTPYE CBOIO T'PiXOBHY JIiHb HaBiTh Ha ycTymi IIpemuun-
CTUJINIIA, 3aBMEPINN B HEPYXOMOCTiI Ha TJIi HeCKiHUEHHOTO HmOTOKY rpimuukiB. Jlegaumii Benaksa,
AKWH He BiIMOBJISIETHCA BiJl CBOTO I'pixa, ABJsAE cO00I0 IIapaJoKcaIbHNIT 00pas, 110 He CIiBBiIHOCUTHLCS
3 ITexsom i Paem, KoHTpacTHU mo BigHOomeHHO 00 camoi imel Yuctuauina. Benaxksa [Belacqua] — e
OpUKJIaL JIOAUHY, AKa 3AiHCHIOE CBill Bubip CBiJoMO, KEPYIOUICH AYIIEl0, X0Ua i iefauoo, JIOAUHN, 110
IIPOJOBIKYE HAIOJATATH Ha ¢BOIH mo3utlii [17, 10 — 11]. ”The full name of the hero of these early works
is Belacqua Shuah. His surname seems to be taken from Genesis: Shuah was the maternal grandfather
of the notorious and ill-fated Onan. (One of the sons of Abraham and Keturah was also called Shuah.)
Belacqua is of course the Florentine who appears in the fourth canto of Dante s Purgatory as one of the
late-repentant, that is, one of those who have postponed until the last moment their reconciliation with
God. They have avoided hell by doing so, but they are obliged to suffer in Antepurgatory a period of

380



idle waiting equal in time to that of their lives spent on earth, before being allowed to enter Purgatory
itself where they will toil up the mountain to atone for their sins. In the canto in question, Virgil has
just explained to the weary Dante that he should not think of resting until he has reached the end of
the road, when a voice is heard saying in a mocking tone: Forse che di sedere in pria avrai distretta! -
perhaps before then you 1l be glad of a rest . The two poets notice on their left hand a huge rock in the
shadow of which people are lounging. One of them, Belacqua the Florentine, is sitting down, tired out,
his head drooping between his knees. He seems to Dante even lazier than if he were brother to sloth
herself: piu negligent che se pigrizia fosse sua serocchia— and Belacqua, turning his head without
raising his eyes much above his thigh, mocks Dante with the words; or va ta su, che se* valente I.
Dante smiles gently at this abruptness of manner and says he is pleased to see that his erstwhile friend
has at least escaped damnation.

In reply to the poet’s questions, Belacqua says he must relive here the period of his earthly life,
unless there arise from a heart in a state of grace prayers for his release from this penalty imposed for
his procrastination” [27, 16 — 17]

Benaksa [Belacqua] y pomani mae Tphox KoxaHUX KiHOK Ha im’a: Cimmepina-Pima [Simmerina-
Rima], Cipa-Kysa [Syra-Cusa] Ta Ann6a [Alba].

X04a BCTaHOBJIEHI peaJIbHI IPOTOTUIIY I'ePOIHb POMaHY, 1X iMeHa y TEeKCTi - Ile yABHICTS, 1/1f03id un,
SAKIIO BXKUTU TeaTPaJIbHUI TepMiH, «TpoMILaeii» (Bix ¢dp. « Trompe-1’oeil»), «o6manka». Boru npuxo-
BYIOTH il 00010 aMOpP(HY CTHXiI0 HECBiIOMOT0; KOHTAKT 3 ITi€0 CTUXi€I0, AKUI HAa eK3UCTEeHI[IHHOMY
piBHI MaHi(ecTye cebe AK KOHTAKT cekcyanbuuii [20]. 3a BigcyTHiCTIO aHTJIOMOBHOT'O OPUTiHAJIY HaBe-
leMo TepeKJas GparMeHTy 3 POMaHy, e aBTOP CaM MOSCHIOE MO3UIIIF0 MUTILA:

“ Kax MmbI eé HasoBéM? I[Ipugymaiite ums, 6bicTpo. Jlumnu, H:xeiin unu Kaneken @purka? Uianu
mpocto Mapu? Ilpeamnososkum, Mbl gayu eit ABoiiHoe ums: KasexkeHn — B yroay rope-6orocisioBam, u @pu-
Ka —B yrogay camMmum cebe, a 3BaTh €€ OyIeM TO TaK, TO 3IaK, KaK IMoKaKeTcsa yanobuee “[1, 262].

Heinguinyanuisamnia sxiHouoro od6pasy, mepeTBOPeHHA HOT0 Ha 6€30c000Be BTiJIEHHA KiHOUOTO
HavaJja CrocTepiraeThes i y moganabinux pomanax ta Hosesax C.Bekkera, HampukJIaz, JKiHKa, AKY CIIO-
YyaTKy Ha3WBAIOTH JIysny, a morim mepeiliMeHOBYI0Th Ha AHHY y HoBesi “First Love “. T'osoBHU# repoii
oxHoiiMeHHOTO poMaHy ” Murphy“ € mo cyri aBitinukom BemakBu, fioro mogudikailieio: “B ToT MOMeHT
Mephu 0X0THO OBI IPOMEHAJ YTOTOBAHHOE €My, KaK OH HajlesJics, Ha HeompeaeJIeHHBIN CDOK MECTO B
ITepenmeit YucTuauina Ha OATH MUHYT B CBOEM Kpecjie-KauajKe; B o0MeH Ha IpeObIBaHME B COCTOSAHUNU
3apO/IBIIIa, BEPHYBIIIETOCA B JIOHO, OH OTKAa3aJics ObI Jaske OT IPeObIBAHUSA C MOJBETPEHHON CTOPOHBI
Crkauel BeakBa, OT co3epliaHusA Ha PACCBETE KAaMBIIIEeH, TPEMIeIyIUnX B aCTPAJILHOM CBETe Y BOABI, U
COJIHI[A, 3AJIMBAIOIIET0 II0 MePe BOCXOKAEHUS CBOUM CUSTHUEM MUD, HEIIOABEPIKEHHBIN UCKYILJIEHUIO [0
Tex Iop, MoKa oH, Mep(du, He 3aBEPIIUT KPYT CBOUX MEUTAHUI, YXOASAIINX KO BpeMeHaM eIle HePOorK-
[EHHOT'0 QUTATU, OXBATHIBAIOIMX MEPUOJ OT MOMEHTA 3aUaTUs — CIePMATO30U/HON BOJBHOCTH — [0
pacmazga B meun Kpemaropus. OH IUTAJ CTOJb BHICOKME HAAEKIbI HA BOSMOKHOCTH IE€PEKUTH HEKUE
oco0bIe oryIenusa post mortem, cTosib ABCTBEHHO OH IPECTABIIA cebe UX CYyTh, UTO OH U B CAMOM [[eJie
HaJIesJICA UCIBITATh UX, MPOYKUB IPEIBAPUTEIHHO BeChMa AJIUHHYIO JKU3Hb... A IOTOM, IIOCJIe JKU3HU,
mnepes TeM, KaK C BEJIMKUMU TPYJAMU eMy IIPUeTCA B30UPAThCA 10 UCKJIIOUNTETHHO KPYTOMY CKJIOHY K
BbIcOTaM Pas, y Hero 6yzeT mpeJocTaTOUYHO BpeMeH! Ha MeUTaHusd, Ha co3epIiaHus 30ps” [2].

Hatisraunimum npososum TBopoMm C.Bekkera BBaskaeTbca pomaH-tpuioris “Molloy. Malone
Dies. The Unnamable”. IIpoiiec 3BiibHEHHSs IIepcoHa)ka Big iMeHi, a 3HAUUTH, 1 Bif CBOEI MOMMIKOBOI
imguBigyasbHOCTI, mpuiiMe TaM Bpaskaioui posmipu. I'epoit mepiroro pomany “Molloy” mamaraerbcst
imerTudikyBaTu cede uepes inmux: “We were so old, she and I, she had had me so young, that we were
like a couple of old cronies, sexless, unrelated, with the same memories, the same rancours, the same
expectations. She never called me son, fortunately, I couldn’t have borne it, but Dan, I don’t know
why, my name is not Dan. Dan was my father’s name perhaps, yes; perhaps she took me for my father.
I took her for my mother and she took me for my father”

“And suddenly I remembered my name, Molloy. My name is Molloy, I cried, all of a sudden, now
I remember. Nothing compelled me to give this information, but I gave it, hoping to please I suppose.
They let me keep my hat on, I don’t know why. Is it your mother’s name? said the sergeant, it must have
been a sergeant. Molloy, I cried, my name is Molloy. Is that your mother’s name? said the sergeant.
What? I said. Your name is Molloy, said the sergeant. Yes, I said, now I remember. And your mother?
said the sergeant. I didn’t follow Is your mother’s name Molloy too? said the sergeant. I thought it
over. Your mother, said the sergeant, is your mother’s—Let me think! I cried. At least I imagine that’s
how it was. Take your time, said the sergeant. Was mother’s name Molloy? Very likely. Her name
must be Molloy too, I said” [25].

“He gazed around as if to engrave the landmarks on his memory and must have seen the rock in
the shadow of which I crouched like Belacqua, or Sordello, I forget. But a man, a fortiori myself, isn’t
exactly a landmark, because. I mean if by some strange chance he were to pass that way again, after a
long lapse of time, vanquished, or to look for some lost thing, or to destroy something, his eyes would
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would search out the rock, not the haphazard in its shadow of that unstable fugitive thing, still
living flesh [25].

ITepconak pomany “Malone dies”, HemiuHa i 6esnopaHa JTIOANHA, YeKAIOUU Ha CMEPTDH, BUPIIIIY€E
posmoBigaTtu camomy cobi ictopii: ” Oxumgasi, 1 6yay paccKasbiBaTh cebe paccKasbl, eciu cmory. OHuU
OyAyT He TaKue, KaK [0 CHUX IOP, M 3TUM BCe CKaszaHo. s OyAy urpaTth ¢ camum coboit” [3]. B iioro
omoBimaHHAX “fI “ mepcoHa’ka HETIOMiTHO IIePePOIKY€EThC i posdunHAeTbeA B ’f” inmux. MHOKUHHL"
rojiocu” 3BepHEHi 0 06pas3y roJIOBHOTO I'epos, SKUH € I[EHTPOM POMAHY:

“Ero ¢pamuausa Canockar. Kak u ero orma. Uma? He suato. OHo emy He moHazoburcs. [Ipysba Ha-
3prBatoT ero Camo. Yto 3a apysba? He 3uaw” [3].

SIK1T10 IepcoHaKi IepIIMX ABOX POMAHIB Ife Ha3BaHi MO iMeHi, ToO B OCTAaHHBOMY POMaHi BiH cTae
npocto Besdimenaum. Poman “The Unnamable “, Ha yMKy gocaiguukiB TBopuocTti C. Bekkera, € KJto-
YOBUM JIJIA POSYMiHHA IPO3U NUCbMEHHUKA, OCKIIBKY caMe TYT Po3’ ACHIOEThC, 1110 BesiMmenHMIT Baac-
He i € TBOPIIEM yCiX IONepeqHiX OIIOBiJaHb:

“All these stories about travellers, these stories about paralytics: all are mine. I must be extremely
old (or it’s memory playing tricks). If only I knew if I’ve lived, if I live, if I’ll live - that would simplify
everything! Impossible to find out, that’s where you’re buggered. I haven’t stirred, that’s all I know.
(No, I know something else: it’s not I - I always forget that.) I resume (you must resume): never stirred
from here, never stopped telling stories, to myself (hardly hearing them, hearing something else,
listening for something else), wondering now and then where I got them from. Was Iin the land of the
living? Were they in mine? And where? Where do I store them? (In my head? I don’t feel a head on me.)
And what do I tell them with? With my mouth? (Same remark.) And what do I hear them with? And so
on, the old rigmarole” [26].

“In other words, Murphy, Watt, Moran, Malone, Mahood and Worm are all variations of one
particular ‘self ‘. Each experiences his own reality, or Beckett, through the Unnamable, narrates it
in his capacity as real author. Nevertheles~ they are all one, and the similarities in their lives are
particularly marked.” [26, 8 — 9]. “All Beckettians are doomed to search for something, mentally,
physically or both. In Molloy’s case it is ostensibly his mother; with Maran, Malloy is his objective. All
are driven by an inner compulsive urge, which they personify as ‘they’ or ‘voices’. All the characters
are alienated from normal society by choice, and indeed seem totally indifferent to it” [26, 8 — 9].

AnrnomoBuUE poman “Watt” nocaigHuKY BBasKaOTh OMHUM 3 HAT3HAUHIININX Ta HA3aragKoOBimmx
pomaHiB mucbMeHHUKA. Ile — poman-imimniaiia go raaysi mosavacoBux cyTtHocTeii. Ciayra Ha mpisBuiie
Watt crae cBimkoM nuBHUX peueil, 1110 BifOyBaioThCca y OyAMHKY rocrozaps Ha im’sa Knott. IToetuuni
(dparmenTu, axki HaBegeHi B [lomaTkax n0 pomany, mictars Bipmr "Watt Will Not”:

“Watt will not
abate one jot
but of what
of the coming to
of the being at
of the going from
Knott’s habitat...” [23, 172]

Bipm nobynosamo y ¢opmi nmuranHA i Bigmosini, 1mo Bizmosizae croskety pomaHy. IMeHa rOJIOBHUX
repoiB € omo)oHAMU MUTAJHHOTO 3alimenHunKa “what?”, “mo?” (Watt — What) i sanepeunoi wactku i
imennnka “mino” (Knott — not — naught) [23, 172 ]. Cayra BinbHUII 3a7aBaT TUTAaHHSA T'OCIOJAPIO,
aJie BinmoBiAi Ha HUX BiH He orpumye . IIpumunHa y Tomy, mio npupoJsa Horra nmpuHIMnoBa HemidHaHA,
OCKLJIbKU TPAHCIIEHAIPY€E TOHATTS, BJIACTUBI JitogcbKkoMy posymy. Ilo cyTi HorT — e Bor, sxomy sroguaa
HaMaraeThCcsA IMPUCBOITHU CBOI BJACHI AKOCTi, 3p00UTH MOT0 MaKCUMAJIbHO CXOKUM Ha camy cebe. IIpore
Taka cupoda, Ha IyMKY OoIloBifaua, OyJia 6 Heo3BOJIEHOO “aHTpormomMopdiuHoio syxBamicTtio “[20]:

“on the waste, beneath the sky, distinguished
by Watt as being, the one above, the other
beneath, Watt... That before him, behind him, on
all sides of him, there was something else, neither
sky nor waste, was not felt by Watt. And it was
always their long dark flowing away together
towards the mirage of union that lay before him,
which ever way he turned. The sky was of a dark
colour, from which it may be inferred that the
usual luminaries were absent... Watt also was
very naturally of the same dark colour. This dark
colour was so dark that the colour could not be
identified with certainty. Sometimes it seemed
a dark absence of colour...” [23, 172].
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Tempsasa (darkness), 1o moramHyjaa KoJaip (colour), mosbaBmaa ¥YoOTTa MOMKJIUBOCTI OyTHU
imenTudikoBanum. Bona (rempsaBa)ie Hiro, y sxkomy BiH icuye. @imocopchbKy IYMKY POMaHy B y3arajb-
HEHOMY BUTIJISAAI MOXHA BUCJIOBUTHU HACTYIIHUME peueHHAMU. JIIoAMHA TPUXOAUTHL caMa y HeBigoMumii
nas uei ceitT. Tak 3Bama inguBigyanapHicTs (abo “f”) micTaeThesa JIOAWHI Big iHIMKUX, ICHYIOUNX 034 Ta
BcepeauHi i1 cBigzomocti. Ila inguBigyanpHicTh — € HacOpaB/l iIHAMBIAyaIbHICTIO YABHOTO ABiTHUKA.

Omxe, iM’sa — 6esiMeHHICTh € ABOMA IMOJIOCAMHU JJIs IMePCOHAKiB OeKKeTiBCbKUX poMauiB. Im’s,
3a C. BexkerowMm, 1e — iyo3ia, TpoMILaeii, oOMaHKa, III0 MPUXOBYE He3HAaHH (a00 Oe3KiHeuHU mpoliec
MisHAHHA) JIIOJNHOIO CBOTO CIIPAaBKHLOT0, HEBJIOBUMOTI'0, HEYCBiTOMJIEHOT'O 10 KiHIIS i TOMY IpUpeveHo-
ro Ha 6esimenHicTs S “.
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Summary. The article deals with the evolution of the category name/namelessness in literary

postmodern texts Analysis of interaction of name / nameless nomination of characters in S.Beckett’s
novels revealed specific textual functions of a proper literary name. In postmodern tradition among
the functions of identification, characterization, illusionary, aesthetic and mythological functions a
destructive function comes to the foreground. The ability of anthroponyms to participate in the creation
of vertical pieces of context and on the basis of them form a subtext message is proved.
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