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YOK 81°367.626
O.A. Baxyn

MOP®OJTONYHUA AHANI3 3ACOBIB 3B A3KY CEFTMEHTA U
NMOCTCErMEHTHOIO KOMNOHEHTHA 3AMMEHHUKOBOI PENPU3U B
CYYACHIW AHIMINCBKIA MOBI

YemammidocaidxcernocmpyxmypHiocobaueocmiodH020 3 pi3Ho8Udi6 cezMeHMHUX KORCMPYKUITL —
3ailmenHUK08Y penpu3y. 30illcHeHo MOPpPON0ZIYHUIL AHALI3 3ac00i6 368’ A3KY cezMeHma il noCmcezmenm-
H020 KOMNoOHenma, Aki niopo3dineno na 06i zpynu: 1) 3ailmenHUKO08] Kopearamu; 2) cCnoiyyennsa 3a-
UIMEHHUKOBUX i He3aUMEeHHUKO8UX 3ac00i8 36’ A3KY.

Knarwouwosi cnosa: 3aiimeHHUK08a penpusa, kopeJjiim, ceemenmauyis, cezmernm, nocmcezmeHmHuil
KOMNOHEHN.

CUHTAKCUYHI KOHCTPYKIIiI i3 3aliMEeHHNKOBOIO PEIIPU30I0, XapaKTepHi IJIsd cyyacHOol aHTJIifichKOol
MOBU, — Ile IBOUJEHi CTPYKTYPHU, OAUH KOMIIOHEHT AKUX — CEIMEHT, BUPaKeHUH I'pyIoio iMeHHUKA, a
iHIUHA — TOCTCErMEHTHUI KOMIIOHEHT, BUPAKeHU pPeUyeHHAM, ITO0yAOBaHUM 3a IpaBUJIaMU aHTJIii-
CbKOI MOBH, e (YHKIIiI0 migMmeTa abo JofaTKa BUKOHYE 3aliMEHHUK, AKUI KOPEJIIOE 3 CeTMEHTOM. 3a-
MMeHHUKOBA pPerpusa — Ie IIeBHUM UYNHOM 3aiiMeHHUKOBUII IIOBTOP. 3BasKal0yu Ha Te, II[0 CETMEHT Mae
AaBTOHOMHUU CMHTAKCUYHUUA CTATYC i BiTOKpeMJIEHUH BiJi OCHOBHOI YaCTHMHU BUCJIOBJIEHHSA — IIOCTCET-
MEHTHOTO KOMIIOHEHTa — ay3010, KOHCTPYKIIil 3 3aiMEeHHIKOBOIO PEIIPU30I0 PO3IJIALAEMO AK Pe3yb-
TaT cerMeHTalIrii.

AxTtyaasHicTh IPOOJIEMU 3YMOBJIEHA, 3 OLHOTO OOKY, BUCOKOIO UaCTOTHICTIO BJKUBAHHS BUCJIOB-
JIeHb i3 3aTMEHHUKOBOIO PEIIPU30I0 B CYUYACHIA aHTJIiMiCcbKill MOBi, a 3 iHITIOT0, — HEAOCTATHIM BUBYEH-
HAM y JiiHTBicTUIli. Bu3HAUEeHHS CYTHOCTI cermMeHTAIlii cTaBajo MpeaIMeTOM BUBUEHHS MOBO3HABIIIB
(. M. Axiwmosa [1], H. B. IBkoBa [3] Ta iH.). B oKpemMux mpansax pO3TJIAHYTO PENPU3Hi CTPYKTYpPHU
(M. A. Mimeuns [6], O. ®@. IIuasaukoBa [10] Ta in.); KociaigkeHo pi3HOBHUAM PeIPUBHUX i aHTUIUIIA-
miftaux cTpykTyp (T. O. dKaBopoukosa [2], I. I. KoBryHoBa [5], O. C. ITonos [7] Ta in.). IIpoTe maemo
JIVIIIIE OJTHY ITPAITIO, e JOCJIiAKeHO TAKUH TUI CHHTaKCUYHUX CTPYKTYP Ha MaTepiaji aurIiiicbKoi MOBU
(T. M. Capponosa [8]). [l geTaabHOTO BUBUEHHS CTPYKTYPHOI opraHisairii KOMIIOHEHTiB 3aiiMeHHU-
KOBOI penIpu3u BBayKaeMO BaKJIMBUM aHAJi3 3ac00iB 3B’ A3KY CETMEHTa i1 IOCTCEerMEHTHOTO KOMIIOHEHTAa
K OJHOTO 3 aCIeKTiB JOCIiPKeHHA CTPYKTYPU TaKUX KOHCTPYKIi#. Ile 103BOSIUTH He JIKIlIEe ITOKJIACU-
¢dixyBaTu 3aiMeHHUKOBY pelIpu3y 3 (hopMaybHOI TOUKU 30Dy, aJjie ¥ JOCHiAUTH IXHI0 KOMyHiIKaTUBHY
oprasisairifo.
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IIpenmeToM mocaimskeHHs MU 00paJii KOHCTPYKILII 3 3aiMeHHUKOBOIO PEIPU30I0, AK OJAUH i3 ac-
TMeKTiB AOCJiI)KeHHS SBUIIA CETMEHTAaIlil, perJiaMeHTOBaHUX obcAroM crarti. [»Kepesom GaKTUIHOTO
MaTepiany mu BuOpaJsu pomaH HYaka [lanamika “HeBugumi MmoHCcTpHU”, ¥ SKOMY 3aiMeHHIKOBA PEIIPU3a
aKTUBHO (PyHKIIioHYe. IIpumHAarigHo sasmaunmo, 10 cuHTaKcuc MmoBoTBopuocTi Yaka Ilamamika 1ie He
O0yB 00’€KTOM JIiHT'BiCTUYHOTO AOCIiM:KeHHsA. MeTa mocaigskeHHa nependauac BUSBJIEHHS B aHAJIi30Ba-
HoMy pomani Uaka ITanmanHika 3aiiMeHHMKOBOI pelIpu3u, iXHe KapTyBaHHs, OIIMC Ta aHAJi3 i3 ypaxy-
BaHHSAM IXHBOT'O TJIYMadeHHsA CYYaCHOIO 3apy0isKHOI0 i yKpalHChKOIO JiHIBiCTHUYHOIO HayKoo. BusHa-
yeHa MeTa Iependadae pos3B’A3aHHA TAKUX 3aBOaHb: 1) BUBUUTU HAYKOBO-TEOPETUUHY JiTepaTypy 3
Jocaim:KyBaHol mpodaemMu; 2) MJISXOM CYIiJIbHOI BUGIpKM 3aKapTKyBaTu MPakTUYHUNA MaTepiaa — KOH-
CTPYKIIii 3 3aliMeHHIKOBOIO perrpu3oio — i3 pomany HYaka Ilananika “HeBumgumi moucTpu”; 3) mpoaHa-
JisyBaTu 3aco0u 3B’SA3KYy CerMeHTa i MOCTCerMeHTHOT0 KOMIIOHEHTAa 3aiiMeHHUKOBOI pernpusu. Beboro
HaMu Ai0paHo, 3aKapTKOBaHO Ta mpoanaaizoBaHo 240 cTPYKTYP i3 3aiiMEeHHUKOBOIO PEIIPU30I0.

CyKymIHicTh rpaMaTUYHUNX, JIEKCHUUYHUX 3ac0o0iB 3B’A3KY BUKOHYIOTHL He JIWIIe 3B’SI3HY, ajie i
BUIiIbHY Ta BKasiBHy (QyHKIii. ToOTo s3amMiHHMK cyOcTaHTHBa y IIOCTCEITMEHTHOMY KOMIIOHEHTI,
3’€IHYIOUM CEeIMEHT i IIOCTCerMeHTHUY KOMIIOHEHT, BUJiJIs€ TEMY, Ha3BaHy HOMiHATHBOM, ITiJKPECJII0E
ii, BKasye Ha Hel.

Amnanis (pakTUUYHOrO MaTepiaay 3acBiguye, 110 COIiBBiJHOCHI 3 cerMeHTOM KOpeJIsaTu y 0a30Biii uac-
THHI 3aiMEeHHUKOBOI PEIIPU3X MOKHA IIOALINTH Ha ABi rpynu: 1) 3aiiMeHHUKOBI KOpeJIsaTu Ta 2) CIoJIy-
YeHHSA 3aiMeHHMKOBUX Ta He3aMeHHUKOBUX 3aC00iB 3B’ A3KY.

3pasxaroun Ha Kiacudiranio B. C. Xaiimosuua, B. V1. Poroscsxoi [9, c. 96-116], 3aiimeHHUKOBI
KOPEeJISITH MOKYTh OyTHU IPeACTaBJIeHi TAKMMU PO3pAIaMU 3aliMeHHUKiB:

1. Oco6oBi (personal) 3atiMmeHHUKY y PisHUX popMax:

1.1. Y ¢popmi HasuBHOrO BigMiHKA:

a) OMHUHU:

Me, kneeling down beside Brandy, I could put my hands anywhere in my gown and find Darvons
and Demerols and Darvocet 100s (11,p. 14);

Me, at Evie’s funeral, I'd be wearing this tourniquettght black leather mini dress by Gianni Ver-
sace with yards of black silk loves bunched up on my arms (11, p. 156 ).

0) OMHUHU YOJIOBIUOTO POOY:

He father, Brandy says, he used to grind his beef with crushed ice to force it full of water before he
sold it (11, p.246);

Ells, he wears a double-breasted, whatever, a suit, a single vent in the back (11,p.271)

Manus, when he broke in to kill me, he left the front door open, and the second floor inferno sucks
a cool breeze of night air up the stairs around me (11, p.159).

B) OMHUHMU KiHOUYOTO poAay:

Brandy, she opens one of the huge, ring-beaded hands and she touches the hole pouring her blood
allover the marble floor (11,p.15);

Brandy, she leans on the edge of the counter-top (11, p.257);

Brandy, when she sat me in the chair still hot from her ass and she locked the speech therapist door
that first time, she named me out of my future (11,p.173).

T') OMHUHY CEPEeIHBOTO POIY:

The suit, it’s this white Bob Mackie knock — off Brandy bought in Seatle with a tight hobble squeez-
es her ass into the perfect big heart shape (Ch. P.,p.12);

Yeah, and my hair, I see it reflected in the big brass plaque that says The Congress Hotel (11,
p.171-172);

The interviews, the counseling, the intervention therapy, it just went on and on (11, p. 249).

B) MHOYKUHU:

Me and Evie, we’re hired to be walking sex furniture to wear tightevening dresses all afternoon
and entice the television audience into buying the Nun Nun Snack Factory (11,p.39 —40);

Brandy and me, we stop so fast only our seatbelts keep us off the dashboard (11, p.204);

All the guests, they took the gifts they wanted, the crystal and silver and went out to wait on the
lawn for the fireman and paramedics to make their entrance (11,p.15);

Ignored and aging and drugged-out old women, older and more invisible to the world every minute,
they must not wear a lot of make-up (11, p.31)

1.2V dhopmi Henpamoro (06’€KTHOTO) BimMiHKa:

“Kitty Litter, Sofonda, and Vivienne,” Brandy says, “I them everything” (11,p.177);

A million trendy accessories, scarves and belts, shoes and hats and gloves, and no real clothes to
wear them with (11,p.2)

3afiMeHHMKOBI KOPeJIATH YacTO MaloTh (JopMy Ha3MBHOI'O BimMiHKa. A KOHCTPYKILiI 3 KOPEJIATOM
y opmi HenpsaMoro (06’€KTHOT0) BifMiHKa BiKUBAIOTHCA pifine. PakTUUHUN MaTepias YMOKJINBUB 3a-
(dixkcyBaTu B:KUBaHHA JUIlle 3aliMeHHUKA they B 00’€KTHOMY BiIMiHKY.
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2. IIpucsiiini (possessive) 3aliMeHHUKU:

Mr. Parker, his hair is fallen over his eyes (11, p. 201 ).

3. BkagiBHi (demonstrative) salimeHHUKN:

The flat auburn hair across his forehead, this is who I remember growing up with (11, p.290);

.. that ridiculous bride in her big drag wedding dress... this is just too much fun for Brandy to walk
outnow (11,p.275);

“You know,” says Seth, “Fred and Wilma. The garbage disposal, that’s really a pig that lives under
the sink. All their furniture made out of bones and rocks and tiger-skin lampshades (11, p. 99);

A sphinx. A mystery. A blank. Unknown. Undefined. Unknowable. Indefinable. Those were all the
words Brandy used to describe me in my veils (11, p.261 );

Abigblonde, the same as she is here, but with one of those ugly wrinkled, you know, scrotums (11,p.272).

Amnanis HaykoBo-TeopeTuuHOi JsiTeparypu (€. A. IBanuukosa [4], I'. M. Aximosa [1]) 3acBiguye,
1110 3afiMEHHUKHU IIHOTO PO3PAAY BilirpaioTh BalKJIUBY POJIb V CTPYKTYpHIil opranizanii CK. Ha gymky
T'. M. AkimoBoi, BKasiBHUI1 3aliMeHHUK — 3acib CTBOPEHHA 3B’ I3HOCTi TEKCTY, ajie IPU CerMeHTaIlii Bin
CIIpUsE PO3UIEHYBAHHIO a00 BXKUBAETHCA AK «HAAJUIITKOBUI eJeMeHT TeKcTy» [1, 115]. 3alimeHHUK
I]E maituacrinie BJXKUBaeThCsA y IiH poJti. ¥ apyriii vactuHi CK BiH cyOCTaHTUBYETHCA i BUKOHYE QYHK-
Iifo IIpucyaKa.

4. BigHocHi (connective) saliMeHHUKU:

The me who wants to dance on her grave (11, p.226)

5. Heosnauewni (indefinite) safimeHEHUKU:

One doctor, the one making rounds every morning who checks my dressing, he says my wound is
still weeping (11, p.49);

The detective, the one who searched my car for bone fragments, the guy who’d seen all those people
get their heads cut off in half-open car windows, he comes back one day and says there’s nothing left to
find (11, p.50).

6. OsnauanbHi (identifying) satimeHHUKNI:

The crowd inside, all the people waiting with broken legs and choking babies, they all slid aside,
too, when they saw me (11, p.50);

Aerobics, tanning, nutrition, every station of the cross (11,p.234);

Evely Cottrell,Inc., everybody’s favorite writeoff, is stumbling through the studio audience in her
sequened dress begging folks to eat meat by products (11, p. 265 ).

7. 3anepeuHi (negative) saliMeHHUKU:

To the picture on the stereo, to the smiling stupid face in the silver frame, Die Rhea says, “None of
that is cheap” (11,p.177)

Jo nApyroi rpynu KOpeJdATiB BiITHOCHMO CIOJIyUeHHA 3aiIMeHHUKOBUX i He3alIMeHHUKOBUX 3aCO-
6iB 3B’A3KYy. ¥ (haKTHUHOMY MaTepiasi Jullle BKas3iBHUN 3aiMeHHUK BUKOPUCTOBYETHCA AK 3aiiMeH-
HUKOBUI 3aMiHHUK HOMiHATHBa Ta iMEeHHUK — AK HesaliMeHHUMKoBUH 3aminHmK. O. C. ITomoB HazuBae
Taki KOHCTPYKIIii “ciioBecHuM HasuBHUM” [7, 308], axuii, AK BBasKae JiHTBicT, “cBoepimHa murara” [7,
308]. BasBuuait BragiBuuit saiimennux [[EH (pigme TAKHH) BucTymnae 3aMiHHIKOM HOMiHATHBA ¥
Apyriii yacTuHi 3aiMeHHNKOBOI peIpU3N:

This guy, this detective, I tell him (11, p.251);

Guys all over her. Like spotlights, I remember that kind of attention (11, p.238)

Taxkum umHOM, 3ac00U 3B’SIBKY CerMeHTa i MOCTCerMEHTHOT0 KOMIIOHEHTA B 3aiMEeHHUKOBIi# pe-
mpusi MOYKHA momiauTy Ha ABi rpynu: 1) 3aiiMeHHUKOBI Ta 2) cnoIyueHHs 3aliiMeHHNKOBUX 1 He3aliMeH-
HUKOBUMU 3ac00iB 3B’a3Ky. Ilepia rpyma mpeacTaBlIeHi TAKUMEU PO3PATaMU 3aiMEeHHUKiB: 0COO0BU-
mu (personal), mpucsiifinumu (possessive), BxkasiBuumu(demonstrative), Bignocaumu (connective),
HeosHauennumu (indefinite), osumavansuumu (identifying) ra sanepeunumu (negative). A gpyra — e 3a-
3BHUAll CIIoJydueHHS BKasiBHOTO 3atimennuka IITEN (pigme TOM) 3 imenrunkoM. 3aliMeHHIKOBI 3aco6H
3B’ A3KY HalmoImupeHinri i HafibiabIT XapakTepHi A1 3aiiMEeHHUKOBOI pelrpusn.
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I'.]]. Benkendopgp

NPO AESIKI FPAMATUYHI GYHKUIT AIECNIB MACHEN, TUN | LASSEN Y
HIMELbKIA MOBI

YV emammi poszeasadaomves QYHKUIORYEAHHA HIMEUbKUX 2DAMAMULHUX KOHCMPYKYii machen +
Infinitiv, lassen + Infinitiv, tun + Infinitiv na nidcmaei npuknadié 3 HAUIOHALLHOT XYOOHHLOL NPO3U
i noeaii.

Kawuosi crosa: modanrvHa KOHCMPYKUis, AzeHC, NAUIEHC, iHQIHIMmuas.

Y mporieci BUBUEHHS I'paMaTHYHOI OYIOBM HiMeI[bKOI MOBM, 30KpeMa TaKoOTo ii acHeKTy K
MOJAJIbHICTD, CJIOB’SAHCHKUI JIHTBICT IIOTpaIlisfe Ha MOBOJII ITMPOKUII apceHas BepOAaJbLHOT'O BUpAa-
JKEeHHS BOJIi, MOXKJIMBOCTi, 000B’sA3Ky. PYHKI[I# MOZAIbHOCTI, KpiM 0a30BUX MOMAJBLHUX Mi€CJiB i
KOHCTPYKIIiii (muUssen, sollen; wollen, mbogen; konnen, dirfen; haben + zu + Infinitiv, sein + zu + Infin-
itiv ) HabyBalOTh miecaoBa machen i lassen y cnonyuaHHi 3 iHQiniTuBamMu inmux giecais [3, 403,420].

MoganpHa rpaMaTuyHa KOHCTPYKILiA machen + Infinitiv ctaHOM Ha CHOTOAHI 3aJIMIIIAETHCA II03a
yBaroi repMaHicTiB, 110 JOCIiIKYIOTH IpaMaTUUHy O0yJ0BY HiMelbKoi MoBu. O6CAT MOJaIBHOTO 3HA-
YeHHJ Iiel KOHCTPYKIIil, TOPiBHAHO 3 KOHCTPYKILi€to lassen + Infinitiv, AKa OXOILIIOE Aialla30H 3HAUECHb
“Oasamu (moxcausicms)”, “dosgoasmu”; “senimu”, “naxazysamu”, “smywysamu”’ BUABIAETHCA 00-
MeKEeHUM i 3BOAUTHCA 10 IPUMYCY areHca 3 60Ky 30BHIIITHIX YMHHUKIB:

Weltfernes Salbadern, in dieser Zunft wahrlich keine Seltenheit, machte sie [ Hannah Arendt ]
géhnen [26, 80].

Kein Méadchen macht er weinen, ...[12, 11].

[Faust]:

Das also war des Pudels Kern!

Ein fahrender Skolast?

Der Kasus macht mich lachen [13, 45].

Y mimenpKiii MoBi Mae miciie mepcoHi(ikallisg 30BHIINMHIX YMHHUKIB, TOOTO MOKe BimOyBaTucs
IIEBHOIO MipoIo iXHA MaTepianizamnia. B mpoMy Bunagky nepcoHiikoBaHi 30BHiIIHI YNHHUKY 6ePYTH
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