KOMMYHUCUYECKOoe 3a8Mpa, JeHUHel,, HapoOHbLil U3OPAHHUK, NJAMEHHbLIL nampuom, céemJoe oyoyuiee,
cayea Hapoda, mosapuu, nT. x. B cymrHocTH, 06a mporecca MOYKHO Ha3BaTh « BTOPUYHON UAE0JIOTU3aTIIe » ,
TaK KaK COBETCKUU UAE0JIOTMUECKUIT KOMIIOHEHT 3/IeCh 3aMEHAETCSA COBPEMEHHOM, aHTUCOBETCKOU KOHHO-
ramueii. [[pUYuHBI TOT0 KPOIOTCS B IIYOOKUX M3MEHEHUAX COIUATBLHO-TIOTUTUYECKON JKU3HU 00II[eCcTBa,
MTPOM30IIeAINNX B KoHIle XX BeKka. VIHTepecHO, UTO sI3BIK KaK CaMOJOCTATOYHASA W CAaMOPa3BUBAIONIAACS
cuCcTeMa B IeBAHOCTHIE TOABI BAAIIATOTO BEKA OTKA3AJICA OT «HACAYKIEHHBIX CBEPXY» ME0JOTHUECKUX HaL-
CTPOEK B IOJIb3y aKTyaJIN3aIlN JOPEBOJIIOITNOHHBIX 3HAUCHUT.

YuursiBas HI0L00HYIO «3bIOKOCTE» SIBBIKOBBLIX SIBJIEHHIT, X IIOCTOSAHHOE 11 6eCIIpephIBHOE ABUKE-
HUe, MOXKHO cZleJIaTh BBIBOJ O HEOOXOAMMOCTH CO3TAHUS CJIOBapel U CIIPaBOUHUKOB, HanboJiee IOJTHO
OTPAaKAIOIIIUX COCTAB YXOAAIIell IEKCUKHU. OTO BRI3BAHO, IO HAIIIeMY MHEHUIO, He TOJbKO MOABUIKHBIM
XapaKTepoM JIEKCUUECKOI CUCTeMBI PYCCKOTO A3BIKA, HO U UCTOPUKO-KYJbTYPHBIMU (PaKTOpPaMHU, a
NMEHHO IIOCTEeII€HHBbIM «CTHPaHHUEeM» U3 TeHeTHn4YeCKomn ImaMdaTru, 3a6BeHI/IEM MHOT'HUX CJIOB, OTPpa¥Xaro-
IUX peajiiy OTeUEeCTBEeHHON UCTOPUH, UTO MOKET IIPUBECTU K 00pa30BaHUIO KYJIbTYPHBIX JaKyH. [ls
HNHTEJJIEKTYaJbHOT'O PAa3BUTUA JIUYHOCTH 3TO RpaﬁHe HeXeJiaTeJIbHOe ABJIEHNE, IIOCKOJIbBKY OHO IIPU-
BOJUT K IIOCTEIIeHHOMY yracaHUIO NHTepeca K KYJIbType HeJaBHEI 0O IIPOIILJIOT0, K IIOABJIEHUIO TPYLHO-
CTel IIPY BOCIPUATUHN XYA0KECTBEHHBIX TEKCTOB IIPEAIIEeCTBYIOIEro MCTOPUUYECKOTO IIePHUoaa KUK
HaIrero ooigecTBa. B pesyibTaTe 5THX IIPOIECCOB IPOUCXOAUT PE3KUIT MEHTAIbHO-KYJIbTYPHBIN pas-
PBIB IIOKOJIEHI, HAPYIIAIOTCS 3aKOHBI KYJIbTYPHOM IIPEeeMCTBEHHOCTHY HAIIHA.
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Summary. This paper focuses on socio-cultural foundations of semantic processes taking place
in the lexicon of the modern Russian language. The author pays particular attention to the transition
from the active vocabulary of words in a passive fund. The author highlighted three reasons for this
process. The author also considers the relationship of this process with the history and culture of the
Russian people. The article distinguishes between the terms “deactualization” and “deideologization”.
This article may be useful to students of philological faculty, graduate students, professors and teach-
ers of the Russian language.

Key words: deactualization, deideologization, vocabulary, semantics, modern Russian language.

YAOK 811.111[342+38]:801.67
O.1. Uepnirosa

BAPIATUBHICTb 3BYKOBUX NOBTOPIB 9K OCHOBU PUMYBAHHSY B
AHIJTIACbKOMY BIPLLOBAHOMY XYA0)XXHbOMY MOBJIEHHI (HA MATEPIAJII
3b6IPKU BIPLWWIIB AXK.P.P. TOJIKIEHA «THE ADVENTURES OF TOM BOMBADIL»)

Cmammio npucéayeno 00cniOHeHHI0 6apiamuUEHOCmi 36YKOBUX NOEMOPIE, W0 6UCMYNaiomb
OCHOB010 DUMYBAHHS 8 AH2NIUCObKOMY BipULOBAHOMY XYOOHHLOMY MOBJEeHHL, 30Kpema 6 30ipyi eipulis
Iowc.P.P. Tonkiena «The Adventures of Tom Bombadil». [[oeederno, w0 sapiamuéHicmy 36YyK06020 no-
emopy 36epizacemuvcs Yy KOHCHOMY pAOKY 8ipuia, MemadoHis € Halluacmillum pi3HO8UIOM 36YK0B020 NO-
emopy 6 3ibpaHomy mamepiaJi, a ineepcis — HAllMeHUL PO3NOBCIOONHCEHUM.
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Knrouwosi cnosa: 38yKo8uil noemop, memag@oris, ineepcis, puma, BHYMpIiulHs puma, Heno8Huil no-
8mop, noemop ckaadis, giputosarne xyodoxiHe moeaenns, [Jxuc.P.P. TonkieH.

3BYKOBUI IIOBTOP AK ABUIIE, MPUTAMaHHEe HacaMIepe] XYI0KHbOMY MOBJIEHHIO, Il Ha TTOYATKY
XX cTomiTTA cTaB IpeaMeTOM HayKoBux posBizor (M.M. Bpik [1]). Chorogui icHyrors okpeMmi mpaii,
e 3BYKOBUII MOBTOP POBTJIANAETHCA AK CTPYKTYPOYTBOPIOBAJIBHUM (PAKTOP XYAOXKHBOTO MOBJIEHHS
(T".B. Bexmuu [2], T'.A. Illenreni [ 7]). IlepeBasxHa 6iIbITIiCTh, HAYKOBUX IIPAIlh, IT10 3TaAYIOTH 3BYKOBU
TIOBTOD, HAJIEKUTH 0 KiHIA XX CTOJITTA 11 pO3TiIdae Iie ABUIlEe B KOHTEKCTi CTPYKTYPHOIL JIIHTBiCTUK YU
Ta CeMiOTUKU.

Y XymosXKHbOMY MOBJIEHHI 3BYKOBUI IIOBTOP BUCTYIIA€ y POJIi aTpaKTaHTAa, ajyKe Ile ABUIIE BUi-
JSIEThCA i3 KaHBU TeKceTy. 1K 3a3HauaB B.II. MockBiH [5], 3ByKOBi MOBTOPY PO3Pi3HAIOTHCA 38 CUIOIO
Ta moMiTHicTIO. e 3a/eXKuTh Bi KiTbKOCTI 3BYKiB, 110 30iratoTbCs, y 6JI3bKOPO3TAIIIOBAHUX CJIOBAX.
Taki 3ByKu 000B’sI3KOBO IIPUBEPTAIOTH A0 cebe yBary umTaua ab0 MOCTiJHUKA i HA3MBAIOTHCSI (POHe-
muuHumu ampaxmarnmamu [5, 66]. ¥V mosuriiiHoMy BiZHOIIIEHHI 3BYKOBi MOBTOPY MOKYTH OyTU CHU-
METPUYHUMHU — IPUB’A3aHUMU O IIeBHOI 1T03uIlii B CJIOBi ab0 B TEKCTi — Ta aCUMETPUUYHUMU, TOOTO He
TPUB’I3aHUMU J0 IeBHOI CJIOBECHOI UM TeKCTOBOI mo3ulrii. BimkpuTum sanuniaeTbcs MUTaHHA BifcTaHi
MiK cioBaMu-HOCiAMU 3ByKOBOTO mmoBTOpPY. Ha nymry B.II. MockBina, «baraTo TyT 3ajJeKUTh Bif Ha-
SBHOCTi/BiZicyTHOCTiI B aZjpecaTa HaCTaHOBU Ha IOIIYK IOBTOPiB» [5, 66]. 3ByKOBi MOBTOPU MOXKYTH
TIOCUJTIOBATHMCA TAKOK 32 PaXYHOK CHMeTpu3arlii 6iM3bKOPO3TAIIIOBAHUX CJIiB, 110 IPUBOAUTH HAC IO
Mema@oHii 3BYyKOBUX TOBTOPIiB [5].

Kpim Toro, aTpakTuBHiCTE 3ByKOBOT0O mOoBTOPY migkpecaioBaB I0.M. Jlormah, 3a3Hauaoum, 1110 y
BipIITOBAHOMY MOBJIEHHI 3ByKOBi moBTOpU HatimomiTHirmi [4].

AK y mepmux IOoCiIKeHHAX 3BYKOBOTO IIOBTOPY, TaK i 3apas, TUIIOJOTiA 3BYKOBUX IIOBTOPiB 3a-
JINIITAETHCA ONHI€I0 3 IEePIIOUEPTOBUX HAYKOBUX IPoOJeM. ¥ HaIIifl HAYKOBi#l PO3BiAIi MU BUKOPUCTO-
BYEMO eJIeMEeHTHU TaKuX KJiacupikarii:

- knacudiramnis M1.M. Bpika [1], aBTOpPa TepMiHa «3BYKOBUil MIOBTOP», AKUU BUMIJIAB TaKi TUOU
moBTOpPiB: 1) OMHO3BYYHi, IBO3BYUYHi Ta 6araTo3By4Hi, TOOTO Ti, 110 CKJIANAIOTHCA 3 ABOX Ta OijbIile IpU-
TOJIOCHUX; 2) IPOCTi ¥ 6araTokpaTHi (Ti, I1I0 TOBTOPIOIOTH OCHOBHI MPUTOJIOCHI OAMH, MBa Ta GijibIre
pasiB); 3) moBTOPU 3BYKiB y pPi3Hill mocJimoBHOCTI (0HEe CI0BO, III0 MiCTUTL 3BYKOBUII ITOBTOD, BU3HA-
YaeThCA AK OCHOBHE, a iHIII 3i CXOKHNM 3BYKOBUM MAJIOHKOM II03HAYAIOTHCS Pi3HOIO IIOCJIiJOBHICTIO
aitep [1]. Tak, MaJIlOHOK 3BYKOBOTO MMOBTOPY V PAAKY 3 6anmanu [:x.P.P. Tonkiena «Errantry»: «where
yellow grows the marigold» [8, 79] 6yne 306paskenuit tak: — L-G-R-S — R-G-LD. ¥ npangax I'.B. Bek-
IMWHA TaKUHA BUJ 3BYKOBOTO IOBTOPY HA3WBAETHCSA MemagoHisa [2], abo 3ByKOBa acoIiaIis oKpeMux
iHBEepTOBAaHUX 3BYKOBUX I'DYII.

- kjacu@dikallisg 3ByKOBUX IIOBTOPiB 3a CTPYKTYPHUMU XapaKTEPUCTUKAMU MToAaeThed y «IloeTuu-
"Homy caoBHUKY» O.I1. KBaTkoBcbkoro [3]. Buaiszeno Taki Buau 3BYyKOBUX MMOBTOPiB: animepauyis (KOH-
COHAHTHUU MOBTOP), ACOHAHC (IIOBTOP TOJIOCHUX 3BYKiB), puma (3ByKHU IIOBTOPIOIOTHCA YV KiHIIi CIIiB).

Puma s pisHOBU 3BYKOBOT'0O IOBTOPY 3yCTPidaeThCsa HaliuacTie Ha KiHITi cJI0Ba Ta BipItoBaHOTO
pAnka:

«a-harrying beyond the sea,

and roaming over Belmarie

and Thellamie and Fantasie» [8, 79],

OJHAK, MOJKe YTBOPIOBATHUCH i B cepeanHi pagKa (y BUIIaAKY BHYTPIIIIHBOI PUMM):

«The fat cat on the mat

may seem to dream

of nice mice that suffice

for him, or cream» [8, 105].

VY mamriit HayKOBill cTaTTi MU 3BepTaEMOCS A0 TAaKUX Bapialliii 3ByKOBOT0 IIOBTOPY, AK ajiTepallis,
puMa, BHYTPiIllHSA puMa, ITOBTOP CKJIaIiB (a/p), HeITOBHUM TOBTOD (a/p), iHBepcia i meTadonisa.

Animepauis [3] — pisHOBUA 3BYKOBOTO IIOBTOPY, KOJU HA MOYATKY CJiB BIKMWBAIOTHLCA OJHAKOBI
npuroJyocHi. Puma [3], Ak B:Ke OyJI0 3a3HAUEHO, — IIOBTOP OCTAHHBOTO CKJAAY CJIOBA y KiHIli BipIosa-
HOTO paAxxa. Bhympiwna puma — Te X caMme, aje y cepenuti pagka. Iloemop ckaadie [6, 8] — pisHOBH
3BYKOBOTO IIOBTOPY, AKUH Iepeabauae moBTOP ABOX abo 6ijbllle 3BYKiB, II[0 CTOATH mopsan. Henosrnum
nogmopoxm [6, 9] BBasKaeThCcA MOBTOP, /e 3BYKU PO3PiSHAIOTHCA 3a JeAKUMU aKYCTUUHUMU XapaKTe-
puctukamu: «for him, or cream» ([im] y nepiromy cioBi mporuu [i:m] y apyromy) [8, 105]. Insepcisa
[1] — moBTOP OZHOTO i1 TOTO 3K caMOT0 HAOOPY 3BYKiB y pisHil mocaigoBHocTi. Memagonisa [2] — «mepe-
IJIeTeHHS» 3BYKiB y CJIOBax, MOBTOP 3BYKiB KiJbKicTio 6ibIlle 1BOX.

IIpocrinrkyemo 3a sapiamuénicmio 36YyK06020 noémopy Ha MPUKJIAAI NBOX BipmriB 3i 306ipru
:x.P.P. Tonkiena «The Adventures of Tom Bombadil»: «Errantry». Bapia1iii 3BykoBoro moBTopy y
BipIIIOBAHOMY TEKCTi 1JIIOCTPYIOTHCS rpadiuaEnMy 300parkeHHIMHY 3BYKiB, 110 PUMYIOTHCS; 1A O1JIBIIT01
imrocTpaTuBHOCTI 11i rpadiuHi 300paskeHHA He TiJIbKU HaBeAeHO IIiJ BiAmoBigfHMMU Bapiamiamu, aie i
BUIiJIeHO Y caMOMY TeKCTi BipIa.
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There was a merry passenger,
a messenger, a mariner:

he built a gilded gondola

to wander in, and had in her

a load of yellow oranges

and porridge for his provender;
he perfumed her with marjoram
and cardamon and lavender.

He called the winds of argosies
with cargoesin to carry him
across the rivers seventeen
that lay between to tarry him
he landed all in loneliness
where stonily the pebbles on
the running river Derrilyn
goes merrily for ever on.

He journeyed then through
meadow-lands

to shadow-land that dreary lay,
and under hill and over hill
went roving still a weary way.

He sat and sang a melody,

his errantry a tarrying;

he begged a pretty butterfly
that fluttered by to marry him.
She scorned him and she
scoffed at him,

she laughed at him unpitying;
so long he studied wizardry
and sigaldry and smithying.

He wove a tissue airy thin

to snare herin; to follow her

he made him beetle-leather wing
and feather wing of swallow- hair.
He caught her in bewilderment
with filament of spider-thread;
he made her soft pavilions

of lilies and a bridal bed

of flowers and of thistle-down

to nestle down and rest herin;
and silken webs of filmy white
and silver light he dressed her in.

He threaded gems in necklaces,
but recklessly she squandered them
and fell to bitter quarrelling;

then sorrowing he wandered on,
and there he left her withering

as shivering he fled away;

with windy weather following

on swallow-wing he sped away.

He passed the achipelagoes

where yellow grows the marigold,
where countless silver fountains are,
and mountains are of fairy-gold.

Errantry
OBTOP CKJIAmiB (me — me — ma), BHYTPIIIHA pUMa
(assenger — essenger), HenoBHuit mostop (uilt — ild),
imBepcia (g-I-d — g-d-l), meradouia (ilt — gil-d-d — go-d-1 —
and-n); BuyTpiniaa puma (ond — and), puma (iner — in
her);

moBTOp ckJaaxiB (loa — low), metadonisa (or-g — or-r-g;
or-g — rj-or; pr — p-r); iuBepcia (mar-ram — ar-am); puma
(vender — vender);

BHYTpiltHA puMa (argosi — argoes-i), IOBTOP CKJIAJiB
(car — car), iuBepcia (car — acr — r); HEIOBHUI TOBTOP
cKJIagiB (Ve — ve — we); puma (arry-him — arry-him);

imBepcia (la-al; lon-lin — onily), meradonia (I-n-al —
lo-n-I-n — l-on);

metadoHia (r — ri — ri); BHyTpimnHa puma (errily —
errily; ver — ver);

puma (eadow-land — adow-land; hill — hill — still;
eary-ay — eary-ay), anirepamnia (nd — nd — nt); iuBepcia
(over — rovi), metadouia (w-a — wa);

TOBTOP CKJAaZAiB (sa — sa; an — an), iHBepcia/BHY-
Tpimuea puma (errantry — tarryin; rett — butterfly —
flutter-by), puma (arrying — arry-im);

TOBTOP CKJAamiB (sco — sco; ffed — ghed; ardry —
aldry), mosTop cxaiB (him — him— him), BHyTpimmHA puma
(zardry — s-aldry; ffed-at-him — ghed-at-him), puma
(itying — ithying), metadonisa (si — s-i);

TOBTOD CKJIaZiB (ti — thi), BHyTpimHa puma (airy-in —
are-er-in; eather-wing — eather-wing), amiteparmisa (Il — 1 —
L —1ll), puma (in — ing; ollow-her — allow-hair);

BHyTpimHA puma (wil-erment — ilament; ilions —
ilies-and;), metadoHida (sp — s-p; b-d — b-d), mOBTOD CKJIaLiB
(ili — lili; il — il), puma (pider-ead — idal-ed);

BHyTpimHA puMma (stle-down — stle-down; ite — ight),
OBTOP CKJaxiB (ow — own — own), puma (rest-her-in —
ressed-her-in), inBepcia (il — li);

TOBTOP CKJIaAiB (re — re), BHyTpimntua puma (ecklace —
eckless), inBepcia (row — wa-r), puma (squandered-them —
quarrelling — wandered-on);

iuBepcia (left — fled), moBTop ckaaznis (ther — ther
— ver; wi — wi), BHyTpimHA puma (ithering — ivering;
ollowing — allow-wing), puma (ed-away — ed-away), anite-
patis (s — s; w — w);

BHYTpPilIHA puMa (elagoes — ellow-g-ows; ountains-are
— ountains-are; raying — rrying; elmarie — ellamie), iu-
Bepcia (l-g-r-s — r-g-ld; r-m — m-r; l-s — s-1), metadonisa (I-
g-s — l-g-s; ount-ess — ountains ), puma (elagoes — arigol;
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He took to war and foraying,
a-harrying beyond the sea,
and roaming over Belmarie
and Thellamie and Fantasie.

He made a shield and morion

of coral and of ivory,

a sword he made of emerald,

and terrible his rivalry

with elven-knights of Aerie

and Faerie, with paladins

that golden-haired and shining-eyed
came riding by, and challenged him.

Of crystal was his habergeon,

his scabbard of chalcedony;

with silver tipped and plenilune

his spear was hewn of ebony.

His javelins were of malachite

and stalactite — he brandished them,
and went and fought the dragon flies
of Paradise, and vanquished them.

He battled with the Dumbledors,
the Hummerhorns, and Honeybees,
and won the Golden Honeycomb;
and running home on sunny seas
in ship of leaves and gossamer
with blossom for a canopy,

he sat and sang, and furbished up
and burnished up his panoply.

He tarried for a little while

in little isles that lonely lay,

and found there naught but blowing
grass;

and so at last the only way

he took, and turned, and coming home

with honeycomb, to memory

his message came, and errand too!
In derring-do and glamoury

he had forgot them, journeying
and tourneying, a wanderer.
So now he must depart again
and start again his gondola,
for ever still a messenger,

a passenger, a tarrier,

a-roving as a feather does,

a weather-driven mariner.

arigold — airy-gold; sea — sie);

TOBTOP CKJaAiB (or — or — or), BHyTpilHa puma (ori-
on — ora-and; aerie — aerie; ing-ey — ing-y), meradoHia
(mad — me-d; rribl — riv-lr; I-d-n — ld-n), iuBepcia (v-l —
lv), puma (ivory — ivalry; aladin — allenged-him);

BHYTpimHA puma (abergeo — abbard-o; une — ewn;
alachite — alactite; ies — ise), inBepcisa (Ice — sil; I-pp — p-
l-l; dra — rad), puma (e-ony — e-ony; an-ished-them — an-
ished-them), meradoHisa (s-pp — p — sp);

BHYTpimHA puma (um-ors — um-or-s; honey — honey,
unni—unny; ossam-r—ossam-r; urbished-up —bur-ished-up),
pumMma (ees — eas; anopy — anop-y), IOBTOP CKJAAIB (sa — sa;
um —um), inBepcisa (urbished-up — bur-ished-up), HemOBHUI
noBTOp (unni — unny; ossam-er — ossom-or; urbished-up —
bur-ished-up);

puma (ay — ay; emory — amoury; ande-er — ondo-a; ar-i-
er—ar-i-er), Buytpimntusa puma (little-ile — little-isles; ow-i-ass
— o-a-ast; coming-home — honeycomb; errand-too — erring-
do; ourneying — ourneying; art-again — art-again; essenger
—assenger; eather — eather), aniteparnisa (Il — [; t — t), moBTOp
ckaaxiB (ile — isle; com — com; me — me — am), metad)OHisa
(ow-i-ass — o-a-ast; coming-home — honeycomb; errand-too
— erring-do; ourneying — ourneying, art-again — art-again;
essenger—assenger; eather — eather; emory — amoury; ande-
er — ondo-a; ar-i-er — ar-i-er), inBepcia (me — me — am), He-
TIOBHUI TOBTOD (emory — amoury, ande-er — ondo-a; little-ile
— little-isles; ow-i-ass — o-a-ast; coming-home — honeycomb;
errand-too — erring-do; essenger — assenger);

SK BUAHO 3i CTPYKTYPHOTrO aHAJI3y BipIa, yci BuaijieHi pisHOBUAU 3BYKOBOT'O IIOBTOPY IIPUCYT-

Hi y uyncJeHHUX BUnaakax. Haiimmupiie npeJcTaBJIeHNM PisHOBUAOM IIOBTOPY BUABUJIAacAad MeTadoHis
(25 npuxnaniB), Hatipigmie y sipmropanomy Tekcti I:k.P.P. Tonkiena 3’saBaserses inBepcia (13 mpu-
kJaaniB). KoXKHUEA pAOOK HaBeJeHOTO BipIia MiCTUTH ABa i OijbIle pisHOBUAM 3BYKOBOT'O IIOBTOPY, ITIO
YTBOPIOIOTH PUMYBaHHA.

3BYKOBIi MOBTOPH, AKi BUCTYHAIOTh (DOHETUUHNMU aTPaKTaHTaMU, BOJHOYAC i 00paMJISIOTh CTPYK-
TYypy BipIIIOBAHOTO TEKCTY, CTBOPIOIOUM Oe3lepepBHUII IOTiK MOBTOPIOBAHUX 3BYKiB. ToMy MOKHaA
CTBePI KyBaTH, I110 caMe Bapiallii 3ByKOBOI'O IIOBTOPY 3JaTHI CAYTryBaTH OCHOBOIO 3BYKOIIHCY (30KpeMa
PUMYBaHHSA) B aHIJIIMCHKOMY BipIITIOBAHOMY MOBJIEHHI.
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YOK 811.161.2'282(477.43)
H.II. Illepemema

roBIPKOBE MOBJIEHHA Y MOBHOMY NMPOCTOPI NOAINA

Y emammi 3ananizosano sminu y poHemuurili cmpyrkmypi nodisbCbK020 2080pY HA OCHOBI 3AnUCis
CYUACHO20 38’ 131020 0iANEeKMH020 MOBACHHA MA MOH0ZPADIUHUX | NeKcuKkozpaditHux 00cai0H eHb MU-
HYJL020 CMOJALMmma.

Knrwouwosi cnosa: diarexkmonozis, 208ipkoge mo8aeHHA, OialeKmHUl mexcm, nodilbCbKUil 208ip,
¢onemuuni ocobuocmi.

JKuBopoamoBHe yKpaiHCcbKe HapoAHe MOBJIEHHS 3acCBifuye He JuIlle HaBHI mpayKpaiHCbKi Kope-
Hi, CBOEPiIIHY «MOBHY KapTHUHY CBiTY» yYKpalHIIiB, a I JiKye yKpaiHcbKe 0e3lmaM’sITCTBO i1 HAPOAKYE
KYJIbTYPHO 3J0POBY, CBioMy yYKpaiHChbKY Hallifo. CaMoOyTHSA HalliOHAJbHA KapTHUHA CBITY YKpaiHIIiB
BTijleHa y pisHOACHEKTHUX Has3Bax peaJiii, 3aHATh, 00PALiB, ¥ CBOEPiAHiN moOymoBi ppasu, ii adopuc-
TruuHocTi. ToMy KomiTka mpald HUHIITHIX [1iaJIeKTOJIOTiB 30cepeaKkeHa Ha YBaXKHIN (ikcallii Ko:xHOro
IiaJeKTHOTO CJIOBA, BIAMiHHOTO BiJ HOTO JiTepaTypHOTO BiAIIOBIAZHMKA, KOXKHOI 0COOJIMBOCTI miajleK-
THOI MOBU HAa iHIINX PiBHAX.

1106 MmaT; 06’€KTUBHY KapTUHY MOBHUX OCOOJIMBOCTEII IIEBHOI TePUTOPii, AiaJeKTOJOTH 3aIuCy-
IOTH 1 JOKJIAJHO AOCJIiIKYIOTh TeKCTH — 3Pa3KU I'OBipKOBOTO MOBJIEHHA. TaKe 3aBJaHHA € aKTyaJIbHUM
Ta HAYKOBO 3yMOBJIEHUM. TOMY 3yCHJIJIS JOCTiAHUIILKOI poOOTH MalOTh OYTH CIIPAMOBAaHI Ha 30eperKeH-
HA T0Tr0 B Yaci. AkmyaavHicmb HAIIIOTO OCJIiIYKeHHA 3yMOBJIeHA BiICYTHICTIO CHCTEMHOTO OIIUCY Y Ha-
YKOBOMY CBiTi IMOAiIBCHKOTO FOBOPY, 1[0 HAJIEIKUTH O 3MiIIIaHOTO TUNIY T'OBipPOK 3 JOCUTH PO3TaJIysKe-
HUMU HaIllapyBaHHAMU 3 iHIINX MiBAeHHO-3aXiJHUX Ta IIiBAEHHO-CXiTHMX miaJeKTiB, Mae€ eJeMeHTHU
CTaPOKUTHOCTI I apxXaiuyHOCTi, a TAKOK BUPiIBHAETHCAI 0COOJIUBUMU PETiOHAJIbHUMY PUCAMU.

Pucu mominbCchbKUX TOBipOK II€BHOIO Miporo BimOomTi y rpamorax 14-15c¢T., aKTOBHUX KHHUTaX
3eMCHKUX, 3aMKOBUX YPSALiB, PiSHUX CYAOBUX iHCTaHIIill, YuuteJabHux €BaHremisax, jgitomuci Camo-
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