
Analysis of this lexical-and-semantic group shows that lexical units, fixed in Western-Podillian dialects are of 
common use and that is proved by lexicographical sources, but there are some words, which function only in dialects of 
Chemeryvtsi region. It is necessary to notice that used nominations are caused by form, kind of flour, method of product 
cooking, etc. In Western-Podillian dialects there are some nominating units, which are characterized by several 
phonetic and word-formative features.  

Key words: Western-Podillian dialects, theme group of lexical units, lexical-and-semantic group, lexical unit, 
seme, products made of flour.  
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Summary 
The article deals with insufficiently known and researched aspects of Shevchenko’s lingu -poetic legacy, based on 

the specific for it devices and linguistic figures.  
Numerous historicisms in the Shevchenko’s legacy testify his competence in the branch of history and mode of life 

of Ancient Rome, Greece and Judea.  
Historicisms in the Shevchenko’s legacy are depicted with enthusiasm connected with heroism sometimes exag-

geration of the old times. 
Archaisms are conventionally used in the fiction in order to restore a historical reality and language of the heroes 

of those times; to give the language solemnity and inspiration; to characterize negative phenomena as the device for 
making an irony, satire and sarcasm. 

Lexical archaisms proper carry out various figurative functions in the Shevchenko’s lyrics.  
Biblical expressions underline the solemnity, an inspiration of the narration or on the contrary shape a fiction nar-

ration with satirical or ironical colouring, serve for referring of grotesque or sarcasm.  Biblical expressions are used 
for positive connotations in the works of the poet. 

Shevchenko’s biblical texts are full of biblical names of half-legendary historical personalities as Abraham, Moses, 
Herod; different names of gods such as Jahve, Heaven Lord, the Blessed. 

Biblical expressions in Shevchenko’s works are reasoned with both aesthetically acceptable validity of the Bible 
text (which the poet learnt thoroughly and transformed in a figurative way) and with the stylistics of the particular po-
etic work. 

Poetic works by genius Shevchenko are rich with repetitions, the function of which concludes in figurative variety 
of the poetic language and reinforcement its expressive and emotional qualities. 

Gradation strengthens an expression of the author’s style, verifies its rhythm system, and demonstrates a profusion 
of the poetic vocabulary. 
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