
Basing on the material of modern television language for specific purposes, the nomenclature is classified by the 
formal and semantic criteria. Modern television professional language contains several groups of the nomenclature. 
Among them there are names of television channels, television programs, types of decoders, types of modulation, types 
of systems etc. So nomenclature should not be equated with terms. It differs by the degree of abstraction. The 
nomenclature is the special category of the vocabulary inside the languages for specific purposes. 

Key words: nomenclature, term, television LSP. 
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Summary 
The article deals with the determination of the genre specific of the religious discourse, in particular the selection 

to the genre of prayer as one of its basic components, the determination of the features of functioning of the genre of 
prayer in the modern Ukrainian literature using the language of Halyna Tarasyuk’s works. 

Religious discourse is the complicated genre structure, unique system of values and concepts and also a number of 
specific features at speech level. Basing on the features of origin and functioning of the religious discourse in modern 
Ukrainian literature it is expedient to distinguish primary and secondary speech genres. 

The genre-stylistic categories of discourse give the addressee an opportunity to consider one or another text to be-
long to a certain sphere of communication through common ideas about norms and rules of communication, and the 
terms of expediency, about the types of communicative behavior. The genre of prayer is classified on typology principle 
as the prayer-motif, the prayer as an individually-author’s address to the ideal addressee, the prayer-statement. The 
category of amplification and compression belongs to the genre-stylistic categories of the discourse.  

Thus, the religious discourse as a perfect form of communication, as a phenomenon of communicative environment 
and at the same time as a necessary pre-condition of its effective functioning in the widest sense is the sense of the com-
munication, idea that the communicant intends to pass on to the recipient. The basic feature of the discourse is its 
ability to develop under the influence of internal factors, from the conditions of the emotional state of communicant, as 
is the use of the religious discourse in Halyna Tarasyuk’s work. In every different context the religious genre of prayer 
has his special description that needs separate research, which we see as our scientific prospect. 

Key words: genre, style, religious discourse, prayer. 
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