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Summary 
The article deals with the determination of the genre specific of the religious discourse, in particular the selection 

to the genre of prayer as one of its basic components, the determination of the features of functioning of the genre of 
prayer in the modern Ukrainian literature using the language of Halyna Tarasyuk’s works. 

Religious discourse is the complicated genre structure, unique system of values and concepts and also a number of 
specific features at speech level. Basing on the features of origin and functioning of the religious discourse in modern 
Ukrainian literature it is expedient to distinguish primary and secondary speech genres. 

The genre-stylistic categories of discourse give the addressee an opportunity to consider one or another text to be-
long to a certain sphere of communication through common ideas about norms and rules of communication, and the 
terms of expediency, about the types of communicative behavior. The genre of prayer is classified on typology principle 
as the prayer-motif, the prayer as an individually-author’s address to the ideal addressee, the prayer-statement. The 
category of amplification and compression belongs to the genre-stylistic categories of the discourse.  

Thus, the religious discourse as a perfect form of communication, as a phenomenon of communicative environment 
and at the same time as a necessary pre-condition of its effective functioning in the widest sense is the sense of the com-
munication, idea that the communicant intends to pass on to the recipient. The basic feature of the discourse is its 
ability to develop under the influence of internal factors, from the conditions of the emotional state of communicant, as 
is the use of the religious discourse in Halyna Tarasyuk’s work. In every different context the religious genre of prayer 
has his special description that needs separate research, which we see as our scientific prospect. 

Key words: genre, style, religious discourse, prayer. 
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This article investigates conceptual approaches to the study of communicative competence of lawyers. The author 
accented that speech is a universal means of professional communication. The efficiency of broadcasting professional, 
including a lawyer, depending on the level of language, the correct choice of linguistic means of speech culture. The 
correct pronunciation, free, easy handling short, rejection of vulgarism, dialect, archaisms, words-parasites 
unnecessary foreign words, phonetic expression, diversity intonation, clear diction, measured pace of speech, the right 
to use logical stress and psychological breaks, the correspondence between content and tone between words, gestures 
and facial expressions – essential elements of language culture lawyer. The high level of speech lawyer provide a set of 
skills: organizing the process of communication, based on knowledge of the situation, the motive and purpose, a proper 
understanding partner, establishing contact, cause and maintain interest in the communication process, gradually 
solving tasks, teaching information on the topic of communication in monologue or dialogue form, consistent saturation 
informative message to the recipient of available lexical material, syntactic structures, intonation design, word and 
deed to influence partners to convince them to persuade their views, evaluate the activities of the interlocutor (the 
subject of communication) at each stage in a manner that promotes the communication and self-analysis and self 
speech activity and more. The future lawyer samovyznachayuchys the opportunities coding nonverbal behaviors should 
recognize the uniqueness of non-verbal language and contradictions between nonverbal expression and its 
psychological content, variability means of nonverbal expression, dependent on the success of coding skills to 
adequately express the human experience, skill level of formation of various substructures coding nonverbal behaviors 
from a professional install it as a specific sign system. 

Keywords: communicative competence, nonverbal behavior, speech activity, and paraverbalni ekstraverbalni 
signals.  
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