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Summary 
The article deals with the using of phraseological units in the language of  Lesya Romanchuk’s novel “Sofia”. The 

author attracts attention to the colloquially-domestic phraseology units, because exactly the colloquially phraseology 
units present the richest layer of Ukrainian folk phraseology. These phraseologisms are characterized mostly by the 
specific emotionally-expressive colouring and have a common deteriorative-colloquial value. At the same time phrase-
ology units of this group are used in a novel for giving vivid character to the language of heroes, bringing into their 
communication the tint of sincerity, simplicity, spontaneity, ease. 

The author also determines such stylistic signs of colloquial phraseological units as a presence in their structure of 
colloquial and common speech words, words on denotation of the articles of human way of life, somatic words. The 
article analyses both common and colloquial phraseological units, defines their functional-stylistic features. 

Key words: phraseological units, colloquial phraseological units, expressivity, transformation. 
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Summary 
The article deals with the question of pragmatics of emotive expressive means in epic poetry. Analysis of the folk-

lore text shows that the basic identifiers emotive vocabulary conveys a general idea of lexical fields – the idea of 
feelings and emotions as a special psychical reality. The author accented that, unlike fiction, folklore text from the 
perspective of pragmatics and functional characteristics differentiate by resistance relations, especially by the special 
method of being development. Aesthetic activities in the folklore related with the receiving law because of which not all 
the events are reflected, as it is caused by a factor of genre. 

Expressive component of folk text is less divided, not because of reason of its ambiguity, but even after the cause of 
normality. Cognitive features of expression lies in the fact that it is expressed by a single entity, such as undivided 
sentence. Linguists claim that syntactic means serves as a reproductive model. This is primarily due to the convention 
convey expression in the language cultures. This syntactic model in folklore texts marked by expression faced as some 
kind of block to semantic semiotic structure of the text.  

Emotively expressive means of epic song also support realization of cognitive folklore function. Information exists 
in reality. There is something that reduces uncertainty, indicating that the likely completion occurred. There are two 
subsystems of message: information signals can be simultaneously directed to a specifically known or to a large number 
of possible recipients. The means of emotiveness as the multilevel components of folklore text enabling seamless 
assimilation of information, support heightened attention and stimulates the human mind, causing tension feeling in the 
listener or reader. 

Keywords: folklore text, emotiveness, epic song, aesthetic function, historical song, a ballad. 
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