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Summary 
National character in social and historical context is the subject of representation in the poem by M.Rylskyi 

«Maryna». 
We distinguish expressive artistic similarities in M.Rylskyi’s literary work and poem with the same name by 

T.Shevchenko. Their heroines become hostages of boundless mockery, but when their patience is interrupted, they re-
venge their masters.  

M.Rylskyi as well as T.Shevchenko was deeply interested in problems of national history. M.Rylskyi was aimed to 
create a new image on the background of classical samples. Poet combines vital facts in history of XIX century with 
literary reminiscences, creating original image of national avenger. 

The characteristic trait of the poet’s whole work is the use of his predecessors’ experience, that is also defined as 
the sign of classical style.  Epigraph to M.Rylskyi’s poem is taken from «Maryna» by T.Shevchenko, it determines au-
thor’s deepest sympathy and affection to his people sufferings. 

Image of Maryna in M.Rylskyi’s poem is a new artistic embodiment of national character, that reflects evolution 
from submissive victim to avenger, who doesn’t submit, but changes circumstances. 

In finale of poem figure of heroine becomes the embodiment of vital force, just anger of people, T.Shevchenko’s 
vengeance gusts. 

Traditional for T.Shevchenko image of disfigured and embarrassed  beauty is transformed to beauty that is inspired 
by protest and anger in M.Rylskyi’s poem. A poet considers the problem of Ukrainian people long-suffering, its  ability 
to active protest only after unbearable sufferings.  

Key words: poem, image, motive, conflict, tradition.  
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Summary 
This article deals with modification of the genre canon prayer, the ideological and poetic motifs of the poetic dis-

course T. G. Shevchenko, analysis of the peculiarities of the spatial structure of the lyrical experience in the prayer text. 
It is accentuated the questions  on the dynamic of the spiritual progress of the lyrical hero in the prayer texts, the aes-
thetic and philosophical potential, the spectrum of the individual and author’s means of the artistic opening up the 
world. 

The author sees the work of Shevchenko interesting and productive in this discourse. The study of these motifs in 
the poetic heritage of the writer demonstrates aparadigmatic means of artistic expression. The concept of prayer words 
is characterized by ideological and semantic content, expressed in sacred texts and artisticgenre-specific nature 
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(literary translations and remakes, styling, different types of intertextual connections, etc.). The form and content of 
artistic realization of supplication and confessional identity in Shevchenko sacred texts: canonical forms, symbolism, 
specific rhythmic structure, penetrating rhetoric, lexical repetition, dialogic elements of worship, noticeable signs of 
spiritual ideals, the pathos of Scripture and its spiritual intra-and style-voluble proximity, sacred faith. 

Holy letters are only impulses for writing author sacred patterns. Further occurrences of sacred text in Ukrainian 
literary space was reflected in prayer,confessional, psalm imitations, typical feature of which is the implementation of 
the national image of the world in the Old Testament images. 

Key words: transcendent, spectral quantivalent, spatial and temporal organization, system genesis, chronotope, ca-
tharsis, synergy,canonicity, symbolism, spiritual, imitation. 
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