
 
 
(literary translations and remakes, styling, different types of intertextual connections, etc.). The form and content of 
artistic realization of supplication and confessional identity in Shevchenko sacred texts: canonical forms, symbolism, 
specific rhythmic structure, penetrating rhetoric, lexical repetition, dialogic elements of worship, noticeable signs of 
spiritual ideals, the pathos of Scripture and its spiritual intra-and style-voluble proximity, sacred faith. 

Holy letters are only impulses for writing author sacred patterns. Further occurrences of sacred text in Ukrainian 
literary space was reflected in prayer,confessional, psalm imitations, typical feature of which is the implementation of 
the national image of the world in the Old Testament images. 

Key words: transcendent, spectral quantivalent, spatial and temporal organization, system genesis, chronotope, ca-
tharsis, synergy,canonicity, symbolism, spiritual, imitation. 
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Summary. 
The article studies the creative relationships of M.Kropyvnytskyj’s and Shevchenko’s. In the case of non-original 

dramatic works of M.Kropyvnytskyj’s story which borrowed from Shevchenko traced artistic similarities, differences of 
style two authors, issues, semantic fullness. 

Taras Shevchenko in the life and work of Mark Kropyvnytskyj was extremely important. His life, which was devoted 
to the struggle for national rebirth of Ukraine, Kropyvnytskyj much long-suffering the fate of the alleged repeated 
Shevchenko. Kropyvnytskyj as a faithful and consistent continuing the traditions of the great poet, refers to his work as 
a rising position in the image of the past of his homeland, his people, followed Shevchenko, imitating some of his 
stylistic devices, M. Kropyvnytskyj creates a very original piece, pierced idea of patriotism, boundless love for the 
Motherland. 

Creatively developing tradition Shevchenko, M. Kropyvnytskyj made a great contribution to the socio-
psychological and references realism, analyzing the difficult problems of his time. 

Key words: drama, poem, borrowed plot, play, interpretation of contents, artistic and historical development of the 
composition. 
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