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Summary. 
The article studies the creative relationships of M.Kropyvnytskyj’s and Shevchenko’s. In the case of non-original 

dramatic works of M.Kropyvnytskyj’s story which borrowed from Shevchenko traced artistic similarities, differences of 
style two authors, issues, semantic fullness. 

Taras Shevchenko in the life and work of Mark Kropyvnytskyj was extremely important. His life, which was devoted 
to the struggle for national rebirth of Ukraine, Kropyvnytskyj much long-suffering the fate of the alleged repeated 
Shevchenko. Kropyvnytskyj as a faithful and consistent continuing the traditions of the great poet, refers to his work as 
a rising position in the image of the past of his homeland, his people, followed Shevchenko, imitating some of his 
stylistic devices, M. Kropyvnytskyj creates a very original piece, pierced idea of patriotism, boundless love for the 
Motherland. 

Creatively developing tradition Shevchenko, M. Kropyvnytskyj made a great contribution to the socio-
psychological and references realism, analyzing the difficult problems of his time. 

Key words: drama, poem, borrowed plot, play, interpretation of contents, artistic and historical development of the 
composition. 
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SUMMARY 
In view of the problems, worked out by comparative literature, especially association of literature and other kinds 

of art, the analysis of the process of diffusion of characterization and visual representation appears to be a very impor-
tant problem. The article deals with the problem of cross-linking (inter-media) analysis of a literary work. The author 
proves that the meaning of poetical compositions can be appreciated deeper and more precise if it is considered as the 
output generation of literary and pictural art languages. Using the example of the poem by A. Blok «The Stranger» and 
the paintings by M. Vrubel and I. Glazunov it is examined the connection of a painting with a poetic text and conversely 
the influence of the latter on visual art. On that basis it is noted the necessity of culturological analysis, the conclusion 
of which proves the diffusion of different aspects of art. The present approach is considered to be major as a work of art 
is examined as the evidence of particular cultural period, its unique stile and as accumulation and reflection of knowl-
edge about other cultural fields. The poetical world of A. Blok is very figurative, visual images can’t be described 
clearly and colours can be defined with difficulty. The poet was delighted with works by M. Vrubel and a visual line of 
his paintings often presents in Blok’s characterizations. But in this context it is impossible to say about total receding of 
a visual image into a verbal one and it can be defined as «disguise ecphrasis». Illustrations to Blok’s «Stranger» by I. 
Glazunov can be interpreted as inverse. The artist uses these definitions for his portraits based on characterization. In 
this case we can see completely different kind of ecphrasis – reconstitution of verbal description with the resourses of 
pictural art.  
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