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Summary 
The article deals with the problem of dynamics of fantastic genre in Russian romantic prose of 1820 – 1830. In 

particular, we determine possible causes of interest to «fantastic» of Russian romanticists, which is a significant part of 
Romantic aesthetics and poetics. This intense interest is defined by the development of story genre in 1820 – 1830. 

Among the reasons that have become a kind of romantic mover to fantastic, we can determine, firstly, 
disappointment in the ideology of the Age of Enlightenment. This led to awareness of narrow rationalism and aroused 
interest to irrationalism. The second one is the development of interest to the national character and traditions, folklore 
and mythology, so that writers began to introduce these characters in their works of folk demonology and build the plot 
on the motive of the meeting with the supernatural. The third one is the contradistinction of rudeness and prosaic 
reality to the subtle and poetic feeling by romance writers, and whereby the supernatural in their works became proper 
artistic reality. Then it comes the appearance of the interest to the intuition as a fantastic phenomenon, which helps a 
person to understand the universe.  

Romantics depict the fantastic in different genres as story, novel or short story. They saw no difference between 
these genres. They considered the story was the result of flourishing of Russian romanticism. It functioned as a message 
for readers, to be a new look to the existing conditions. 

Key words: «fantastic», novel, poetics, Romanticism, supernatural. 
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Summary 
I. Kotlyarevsky is an outstanding personality in the history of Ukrainian literature, whose name has become for 

many a symbol of  Ukraine, a symbol of spiritual unity around national values. It is not surprising that the figure of the 
writer became not only the object of numerous scientific papers, but also a source of inspiration for masters of artistic 
word. 

The artistic image of I. Kotlyarevsky and the appreciation of his work in the poem «On eternal memory for 
Kotlyarevsky» and the story «Twins» of  T. Shevchenko in the context of his activities in Kyiv Archaeological 
Commission is analysed in the article. 

T.Shevchenko’s interest of  I. Kotlyarevsky emerged in the wake of the total national admiration by writer as the 
author of "Eneida", "Natalka Poltavka" and "Moskal-wizard", works which are "new" of  his content, style and lan-
guage of writing. 

Back in 1838, inspired tidings of the death of the writer Shevchenko wrote the poem "On eternal memory for Kot-
lyarevsky", in which the first praised his artistic achievements. 

The story "Twins" Shevchenko wrote in 1855, serving the chastisement in Novopetrovsk wall on the peninsula 
Mangyshlak. While, for obvious reasons, he did not have at hands any manuscript or printed sources, so guided only his 
own memories. However, it did not prevent him to recreate the true image of I.Kotlyarevsky, his traits of temper, pro-
fessional skills, elements of  life, the environment and so on. 

Materials for image writer’s reproduction were collected and systematized by the author during more expedition-
ary trip to Poltava in 1845 as a member of the Kyiv Archaeological Commission. 

Key words: I. Kotlyarevsky, art image, the appreciation of writer's work. 
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