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Summary 
I. Kotlyarevsky is an outstanding personality in the history of Ukrainian literature, whose name has become for 

many a symbol of  Ukraine, a symbol of spiritual unity around national values. It is not surprising that the figure of the 
writer became not only the object of numerous scientific papers, but also a source of inspiration for masters of artistic 
word. 

The artistic image of I. Kotlyarevsky and the appreciation of his work in the poem «On eternal memory for 
Kotlyarevsky» and the story «Twins» of  T. Shevchenko in the context of his activities in Kyiv Archaeological 
Commission is analysed in the article. 

T.Shevchenko’s interest of  I. Kotlyarevsky emerged in the wake of the total national admiration by writer as the 
author of "Eneida", "Natalka Poltavka" and "Moskal-wizard", works which are "new" of  his content, style and lan-
guage of writing. 

Back in 1838, inspired tidings of the death of the writer Shevchenko wrote the poem "On eternal memory for Kot-
lyarevsky", in which the first praised his artistic achievements. 

The story "Twins" Shevchenko wrote in 1855, serving the chastisement in Novopetrovsk wall on the peninsula 
Mangyshlak. While, for obvious reasons, he did not have at hands any manuscript or printed sources, so guided only his 
own memories. However, it did not prevent him to recreate the true image of I.Kotlyarevsky, his traits of temper, pro-
fessional skills, elements of  life, the environment and so on. 

Materials for image writer’s reproduction were collected and systematized by the author during more expedition-
ary trip to Poltava in 1845 as a member of the Kyiv Archaeological Commission. 

Key words: I. Kotlyarevsky, art image, the appreciation of writer's work. 
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Summary 
In the article author considers social and ethical paradigm in Taras Shevchenko’s work in the light of evangelic 

truth. Special attention is paid to social and moral factors in the struggle with evil, national enslavement, defending 
scorned human dignity in the context of native history. 

The author traces ideological-artistic evolution of Taras Shevchenko, his reactions to social offenses, intuitional-
ism in faultless perception of national history, prophetic warning visions, inconsistency in the spiritual outlook, domi-
nant principles of poetic creativity. The key problems of article is the idea of social justness in the works of Shevchenko, 
the poet’s protests against the despised human dignity, against exploitation of man by man, against social and national 
oppression. It is espressed  in such poems as «Gaidamaks», «Tarasova nich», «Caucasus», «The dead and the living», 
in mystery «The big cellar». Considerable attention is given to the research of spiritual-ethical paradigm in poet’s 
work, comparison of national and Christian foundations of two major Ukrainians – Shevchenko and Gogol. The author 
notes that based on poet’s works, national idea can not be realized without the idea of social justice. 

Key words: historicism, spirituality, intuitionalism, contradiction, images, prophesy, visions, warning. 
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