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Summary 
In the article author considers social and ethical paradigm in Taras Shevchenko’s work in the light of evangelic 

truth. Special attention is paid to social and moral factors in the struggle with evil, national enslavement, defending 
scorned human dignity in the context of native history. 

The author traces ideological-artistic evolution of Taras Shevchenko, his reactions to social offenses, intuitional-
ism in faultless perception of national history, prophetic warning visions, inconsistency in the spiritual outlook, domi-
nant principles of poetic creativity. The key problems of article is the idea of social justness in the works of Shevchenko, 
the poet’s protests against the despised human dignity, against exploitation of man by man, against social and national 
oppression. It is espressed  in such poems as «Gaidamaks», «Tarasova nich», «Caucasus», «The dead and the living», 
in mystery «The big cellar». Considerable attention is given to the research of spiritual-ethical paradigm in poet’s 
work, comparison of national and Christian foundations of two major Ukrainians – Shevchenko and Gogol. The author 
notes that based on poet’s works, national idea can not be realized without the idea of social justice. 

Key words: historicism, spirituality, intuitionalism, contradiction, images, prophesy, visions, warning. 
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SUMMARY 
In the twenty-first century biographical prose fiction has been at the top of its development. It is proved by the 

large number of biographical studies which have appeared in this area over the last decade.  
Writers have focused on innovation and experiment. Modern literary theorists consider documentalism to be a 

creative direction, genre and style that reflects modern trends. The popularity of biographical, essay and memoir 
genres confirms the need for a deep theoretical understanding of the problems of biographical literature and 
organizing of genre tumors.  

There is an urgent necessity in psychologization of scientific approaches to the study and interpretation of the 
problems of the artist and his work in the Ukrainian study of literature of the nineteenth and twentieth centuries. The 
literature confirms the psychology that becomes the dominant technique for the works of the genre biographical. This is 
evidenced by the diversity of psychological tools that are used by writers in order to modeling the nature of 
biographical character. Creating the image of an artist, the biographical writer focuses on psychology and 
psychoanalysis as a theory of the unconsciousness, as while examining historical life facts of a historical person, he 
transfers emotional state of the character, his thoughts, experiences, reveals the inner life of the character, builds its 
internal model of the world with the help of the artistic means. 

Thus, we can talk about the applying of psychobiographical method to the analysis of fiction biographies as this 
method is based on a psychoanalytic study of creative personality on the example of the artist's biography, in which the 
hidden nature of the individual is revealed. 

The article focuses on the study of biographical prose in psychological perspective in which the biographical 
novels by V. Vrublevska are exemplified. The subject of the specific analysis is ways of transferring psychological state 
(gestures, facial expressions, intonation, psychological profile, psychological scenery psychological interior, exterior, 
psychological detail, letters, diaries, etc.). 

Key words: biographical fiction, psychobiographical, dokumentalism, image of the artist. 
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