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SUMMARY 
In the twenty-first century biographical prose fiction has been at the top of its development. It is proved by the 

large number of biographical studies which have appeared in this area over the last decade.  
Writers have focused on innovation and experiment. Modern literary theorists consider documentalism to be a 

creative direction, genre and style that reflects modern trends. The popularity of biographical, essay and memoir 
genres confirms the need for a deep theoretical understanding of the problems of biographical literature and 
organizing of genre tumors.  

There is an urgent necessity in psychologization of scientific approaches to the study and interpretation of the 
problems of the artist and his work in the Ukrainian study of literature of the nineteenth and twentieth centuries. The 
literature confirms the psychology that becomes the dominant technique for the works of the genre biographical. This is 
evidenced by the diversity of psychological tools that are used by writers in order to modeling the nature of 
biographical character. Creating the image of an artist, the biographical writer focuses on psychology and 
psychoanalysis as a theory of the unconsciousness, as while examining historical life facts of a historical person, he 
transfers emotional state of the character, his thoughts, experiences, reveals the inner life of the character, builds its 
internal model of the world with the help of the artistic means. 

Thus, we can talk about the applying of psychobiographical method to the analysis of fiction biographies as this 
method is based on a psychoanalytic study of creative personality on the example of the artist's biography, in which the 
hidden nature of the individual is revealed. 

The article focuses on the study of biographical prose in psychological perspective in which the biographical 
novels by V. Vrublevska are exemplified. The subject of the specific analysis is ways of transferring psychological state 
(gestures, facial expressions, intonation, psychological profile, psychological scenery psychological interior, exterior, 
psychological detail, letters, diaries, etc.). 

Key words: biographical fiction, psychobiographical, dokumentalism, image of the artist. 
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Summary 
Very often folklore, the customary culture provides assurance in modern items, help senior pupils by its optimistic 

beginning. The best comment to this fact is the reference to folklore sources by Ukrainian classical writers, especially 
by Taras Shevchenko’s works. In the article the specific features of work over poetical works by T. Shevchenko in folk-
lore aspect on facultative classes in Ukrainian literature are clarified, especially the effective methods and ways of folk-
lore basis of famous poet’s works studying are specified.     

 Tight connection of great Cobzar with folklore and ethnology attracted attention of many researchers. F. Kolesa, 
M. Hrinchenko, D. Revutskiy, O. Pravd’uk and others made a great contribution into the researching of this direction. 
They studied social sources of T. Shevchenko’s poetics, influence of serf, Cossack, chumak, social and ceremony songs, 
dancing folk art on his works.   

On the facultative lessons on senior classes using of lecture method with elements of conversation is very appro-
priate, as teacher, while teaching of the material can rely on pupils’ knowledge, received in previous classes. The 
method of keeping a diary of double notes, studying and using of scientific sources will be very interesting for inde-
pendent works. Reports, prepared by pupils and their collective discussing on the faculty class can become necessary in 
the process of analysis and synthesis of information.  
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