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Summary 
The article deals with the characterization of main heroes in D.H. Lawrence’s novels, with the help of such method 

as visualization. In the system of literary and artistic works visuality is present at all levels. First of all, it is updated in 
the details of the subject-figurative depiction. The most obvious visuality has shown in portraits, landscapes, interiors. 
The visuality allows precisely describe the main characters of works. Careful attention to portraits characters based on 
the general laws according to which the internal mental states of people are reflected in facial expressions, 
pantomimes, the dynamics of speech, breathing, which helps in the process of communicating a deeper understanding 
of the inner world of each other. 

Key words: main hero, visualization, a portrait, a character, detail.   
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Vitalii Matsko. TARAS SHEVCHENKO’S POEM «PRAYER»: PECULIARITIES OF THEME REVEALING 

On May 25-27 Taras Shevchenko created three variants of poems under one title «Prayer», which haven’t become 
yet steady achievement of poetics, which were beyond the scientific reflexion of researchers. The article tells that the 
prayerful triptych was created by the author in Petersburg, after his coming back from the exile. Invariance 
(irremovability) is expressed in the title of the work and the motives, although this term provides for the degree and the 
criteria of communion of the studied works. Difference is in multi-vector of reading some words and word-
combinations, which, in the artistic system of the further reading of the work by the recipient (reader), belong to the 
falling down emotional gradation. So the rhetoric changes, lyric meditation predominates thematically. The poet as if 
advises with the reader, asking «And with the pure heart?» The under-space of the vector space transforms into the 
fiction text according to the poet’s artistic imagination.   

By the example of prayerful genre, the author’s versioning of dichotomy of good and evil has been explained in the 
article. It is made more expressive in the artistic structure of the lyric triptych of Taras Shevchenko. In the first poem 
invective strategy can be read. Perhaps, when addressing to the God, Taras Shevchenko, being educated in Christian 
tradition, has remembered the third bible commandment »You shall not take the name of the Lord your God in vain, for 
the Lord will not hold him guiltless who takes his name in vain.» So, on May, 26, 1860 the author of «Prayer» comes 
back again and creates the second variant, in which reveling of the topic from esoteric implication transforms into 
realistic picture, open content. Invective, allusion, ironic form disappear. Four three-line strophes make the inner world 
of the lyric character more expressive. In the third variant of prayer Shevchenko softens emotional tonality. So, 
prayerful genre in the structure of lyric «triptych» of Taras Shevchenko is in the form of Other World, nonearthly world 
of Christian being. We can affirm that the poem elucidates out of time context. In the prayer lyric character most fully 
expresses his feelings, compares, correlates his will, his wishes, dreams with the God’s will. That is, inner world of 
Shevchenko’s lyric «I» has been modeled as ideal-fiction, which realization in the real world can’t be done by the 
nonearthly creature, which is created by the imagination, fantasy of thinking person.  
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