
 
 
Vitalii Matsko. TARAS SHEVCHENKO’S POEM «PRAYER»: PECULIARITIES OF THEME REVEALING 

On May 25-27 Taras Shevchenko created three variants of poems under one title «Prayer», which haven’t become 
yet steady achievement of poetics, which were beyond the scientific reflexion of researchers. The article tells that the 
prayerful triptych was created by the author in Petersburg, after his coming back from the exile. Invariance 
(irremovability) is expressed in the title of the work and the motives, although this term provides for the degree and the 
criteria of communion of the studied works. Difference is in multi-vector of reading some words and word-
combinations, which, in the artistic system of the further reading of the work by the recipient (reader), belong to the 
falling down emotional gradation. So the rhetoric changes, lyric meditation predominates thematically. The poet as if 
advises with the reader, asking «And with the pure heart?» The under-space of the vector space transforms into the 
fiction text according to the poet’s artistic imagination.   

By the example of prayerful genre, the author’s versioning of dichotomy of good and evil has been explained in the 
article. It is made more expressive in the artistic structure of the lyric triptych of Taras Shevchenko. In the first poem 
invective strategy can be read. Perhaps, when addressing to the God, Taras Shevchenko, being educated in Christian 
tradition, has remembered the third bible commandment »You shall not take the name of the Lord your God in vain, for 
the Lord will not hold him guiltless who takes his name in vain.» So, on May, 26, 1860 the author of «Prayer» comes 
back again and creates the second variant, in which reveling of the topic from esoteric implication transforms into 
realistic picture, open content. Invective, allusion, ironic form disappear. Four three-line strophes make the inner world 
of the lyric character more expressive. In the third variant of prayer Shevchenko softens emotional tonality. So, 
prayerful genre in the structure of lyric «triptych» of Taras Shevchenko is in the form of Other World, nonearthly world 
of Christian being. We can affirm that the poem elucidates out of time context. In the prayer lyric character most fully 
expresses his feelings, compares, correlates his will, his wishes, dreams with the God’s will. That is, inner world of 
Shevchenko’s lyric «I» has been modeled as ideal-fiction, which realization in the real world can’t be done by the 
nonearthly creature, which is created by the imagination, fantasy of thinking person.  
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Summary 

Y.V.Nahornyi. TARAS SHEVCHENKO IN THE LIFE AND FORMATION OF PROGRESSIVE MIND OF 
PAVLO BOGATSKYI 

The world-view position of the emigratory writer Pavlo Bogatskyi has been shown in the article. It is proved that he 
formed his civil and life orientation points under the influence of Taras Shevchenko’s poetry, who «accompanied» him 
during all his life: in emigration he showed himself as a researcher of life and creative work of Taras Shevchenko, 
compiler of his biography, works of the poet, author of the number of works on Shevchenko studies. So, during 1923 – 
1929 P.Bogatskyi published annual bibliographical reviews of the works on Shevchenko studies, wrote literary 
researches «New Literary Directions», «Kobzar» of T. Shevchenko During One Hundred Years» (1942), etc.  

The models of Shevchenko studies of those days in the history of Ukrainian literature can be called transitional, 
breaking ones. If in 1920-s academic Shevchenko studies relatively refrained from categorical declarations, kept to 
«neutrality», looked for its own method, necessary for creation of synthesizing researches, then at the beginning of 
1930-s such «neutrality» was broken by the critics of Bolshevik camp of Shevchenko experts, who thought according to 
the laws of class struggle and party membership. It led to the situation that there was intolerance between the re-
searchers on both sides of Zbruch River. In Shevchenko’s apologia each part wanted to protect «its» Shevchenko, its 
idea. Scientists-emigrants of academic orientation, where some of them had been formed and gained prestige before the 
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Revolution, and among them P.Bogatskyi, weren’t understood by the young generation of Bolshevik scientists, who 
were absorbing new sociological method, who were depicting the Kobzar’s creative work from the point of view of in-
ternational-communistic positions, Marx-Lenin ideology, to which T.Shevchenko had no relation.  

Literary aspects, problems indissolubly connected with the challenges of the present time, give clear answers to the 
readers in social-philosophic and philological variations. In Shevchenko studies studios of P.Bogatskyi the modus of 
national, mentioning of his main problems became that epicenter, which allowed combining of the past and the present 
in their critical topicality, projected to the perspective.   

Key Words: world-view, Shevchenko studies, Pavlo Bogatskyi, Taras Shevchenko, individual style, national self-
identification.  
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