
 
 
expressing of national pain, caused by tragic situation in Ukraine under pressure of Russian authority both in th XIXth  
and in the XXth century.    

In the center of the research is work «Polaniye», on which Y. Malanyuk was working during 1925-1926 years. 
According to its genre and composition it is very complicated lyrical work, which connects features of epistle genre 
(addressee, words of addressing, oratorical style) with poetics of invective. According to its content and character of 
emotional experience «Poslaniye» is close poems «Varyaz’ka ballada» («Varagian ballad»), «Kulish», «Z varyahiv» 
(«From Varagians»), «Diva Obyda».  

Poem-epistle, addressed to M. Ryl’skyi, was the response on the works of poet-neoclassic, which proved his rupture 
from cruel and controversial events in Ukraine in the middle of the XXth century. It is known that Yevhen Malanyk had 
a piety to the poetical talent of M. Ryl’skyi, and in «Poslaniye» the author’s favourable attitude to the addressee was 
also proved. Despite this, the image of addressee in not central in the poem, «fishing moods» – is only one of impulses 
for creating the «Poslaniye». In the article it is proved that in Y. Malanyuk’s works, as in T. Shevchenko’s appeals to 
M. Shchepkin («Zavorozhy mene, volhvo»), M. Hohol’ («Hoholyu»), M. Kostomarov  («N. Kostomarovu») the main are 
painful thoughts about destiny of Ukraine. The main attention is paid to lingual and stylistic aspects of analyzed texts.  

. Shevchenko and Y. Malanyuk feeling themselves as upholders of historical being of the nation while searching of 
ways for national rescuing, conceived many possible variants: from bloody revenge to reconciliation and peace 
between all sons of Ukraine. 
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Pavlishena Lyudmila. Romantic tendencies of creating the image of Ukraine in Russian drama by Taras 
Shevchenko «Nikita Gaidai» 

Summary 
The article deals with the conceptual idea of fragment of Russian-language drama by Shevchenko «Nikita Gaidai». 

Scientific studies of the genre, content, composition of drama works of Ukrainian genius are analyzed. The main 
features of the drama are investigated based on the factual material. The political, philosophical and moral freedom is 
defined as the main idea of realization the highest values. It is indicated that the main basis of romanticism is 
disappointment in reality, a lack of faith in civilization, search for the ideal, eternal absolute. The drama is examined 
due to the current views of psychohistory of Ukrainian literature. The compensation tendencies of creating the image of 
Ukraine, the State, the future of the Ukrainian people in the historical drama are revealed. The features of psychotype 
of son recreated in the image of the romantic hero and the specific of reflection of the present as the interdependence of 
past and future are investigated in the article.  

The author concludes that the main character of the drama is one of those romantic heroes whose lives are 
protesting against the conditions, «the world of evil», he turns to his own intuitive sense of life purpose, destiny of 
messenger. Mykyta is a passionate, desperate, self-sacrificing man. The author notes that the protagonist of the drama 
is a strong believer in the cult of personality, he is sure of the intrinsic value of human and his ability to change the 
course of history. The main motive is the idea of responsibility of the hero for the destiny nation. The article concludes 
that the dramatist proclaims high humanistic ideas of unity and solidarity. Insightful understanding of the national past 
opened the way for a national public idea, which is dominant in his work. This idea reveals by the writer in dynamic 
movement of a son of the nation psychotype to active and effective will for reparation of «lost» image of Ukraine.  

Key words: compensation tendencies, psychotype, conceptual idea, protagonist. 
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