
 
 

Speaking about an artistic paradigm «game» and «reality» in a small prose of Ukrainian  sixties, first it should be 
noted that it is the alpha and omega of an epic image modification Homo Ludens ( J. Heyzinha ). Because the ideologi-
cal and semantic spark of it's anti-war context was crossed out of stone historical past. Should remember that Homo 
Ludens («the man who played») – is not only visible textual reality, but an unidentified lightning of story-creation game 
between addresser and addressee. 

Among a cohort of the Ukrainian sixties writers there is some problem of interference «game / reality». It definitely 
help understand in such anti-war writings as «Children of War» E. Hutsalo, «Binh-Binh-Binh» M. Vingranovskyy , 
«Wedding Athanasius Khrokwa» W. Symonenko «Klymko» Hr. Tiutiunnyk and other. Each «game» – its rules, deep 
inner connection with the artistic content of a work. 

In fact, thanks to «playing notion» of human activity we could defined the «diagnosis» of spiritual ills of the indi-
vidual as the historical and cultural development. 

However, the writers of the sixties so skillfully and sincerely reproduced innocent world of their characters, that 
certain thoughts and implications somehow perceived. Therefore, the story appears in the recipient’s mind as a small 
clean plate, which bears the sins of all mankind. In this regard can result in sensible reasoning J. Heyzinha (particu-
larly in the Philosophical work «Homo Ludens») that joy is closely related first to the game. This deeply psychological 
moment can be traced in the story «Children of War» E. Hutsalo where  is played out the scene about the «front post-
man»  in which the kids really mimics the behavior of adults, not disdaining human destinies. However, there is an art 
hoax war through the vision of a small child presented as a playing aesthetic function. 

After all, if you think about the dialectic of human behavior, then it seemingly appears to be only a «game».This 
metaphysical statement to some extent  reflects  the essence of things, because biological function Homo Luden’s is the 
release of excessive vitality. 

Key words: novel, innovation, time space, poetic association of ideas, poetics, metaphor, Ukrainian sixties, plot, story. 
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Discourse Existential Lyrics of  Taras Shevchenko 
The existential constants in the lyrics of Taras Shevchenko are looked at the proposed article. Hermeneutic 

interpretation of  the works are carried out involving categorical apparatus of existential philosophy. Correlation 
between the concepts of existentialism, Underground, marginality and melancholy has been revealed. 

The available system concepts in the context of the philosophical foundations of  Shevchenko's poetry has been 
qutlined and analyzed. In the given poetry existence is linked with varied concepts such as disbelief, god left, 
marginality, hope and a call to struggle against fate. Existensiality  are fulfilled with life symbols, rises above the 
outside world and acts as a resonator of a human soul, responds to the state of mind of a person, becomes a mirror of 
her/his feelings and desires. 

Attention is focused on the analysis of the semantic field of poems that examplifies immanent relationship with the 
poet and a folk song tradition , his deep absorption into people's mentality and discourse of national identity formanion. 

Semantic codes of poet’s existential worldview projected in artistic and imaginative matrix of sense existing 
individual searches investigated and take place in the most stressful points of the boundary being. Complex personal 
vicissitudes of fate (bondage , imprisonment, living in exile and loneliness), the artist’s  are reflected on life in the 
context of the Ukrainian people. The feeling of existential neglecting embodied in verse conveys melancholy intentions 
and marginal reluctance to obey circumstances. 

Key words: existence, marginality, nonconformism, ambivalence. 
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