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SUMMARY 
This paper examines the degree of frequency of Talalay’s appeal to T. Shevchenko’s works as archtexts and types 

of intertextual connections. L.Talalay’s innovation lies in the depth of poetic thinking and feelings, which is manifested 
extremely in comprehensive and intensive associativity. 

Associations, quite natural but often unexpected for the r4ecipient, become the material for the creation of new 
poetic meanings: chronotope (including both retrospective, anticipatory as well as introspective and other images.  

The poet often chooses the most humdrum foundation for his works, but reveals for the reader the most original 
content. Viewpoint, depth of artistic vision of the world distinguish Talalay from numerous contemporary writers. 

One of the aspects of associativity in L.Talalay’s poetry is intertextuality. It is represented here in its well-known 
modifications: reminiscences, autoreminiscences, allusion, imaginative analogy, quotations, based on motives 
creativity, stylism, borrowings etc. Reminiscences and allusions are the most typical in this research.  Archtexts and 
prototexts, which generate them, serve as various sources of the world culture: from the Bible to modern literary works 
of Ukrainian and foreign writers. 

The primary function of device is participation in the creation of full-scale multilayer subtexts..  It is manifested in 
developing additional imaginary text hidden behind allusion and reminiscences. The latter interact with other ways and 
generate images, creating an associative field. 

The research shows that links with T. Shevchenko’s poetry occupy a special place in L. Talalay’s intertextual field. 
They are revealed as allusions, reminiscences, periphrases, creativity based on motives, quotations. The degree of 
frequency reference to archtexts of Shevchenko’s poetry compared with the degree of frequency reference to other ar-
chtexts in Talalay’s poems   is the highest. 

Key words: image, poem, allusion, reminiscence, association, subtext, lyrical ero. 
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Summary 
Fictional-documentary prose by the Ukrainian writers of the 1960s actively develops in its system metagenre forms 

among which the leading one is epistolary works by the movement figures. The letters by I. Svitlychnyi, V. Stus,  
V. Chornovol to their relatives, friends, acquaintances presented as metagenre constructions were most completely 
comprehended by literary critics. Among them it is worth regarding message from prison by V.Marchenko entitled 
“Letters to Mother from Bondage”, correspondence of the brothers Valeriy and Anatoliy Shevchuks – “Conversation 
with Hostile Eavesdropping,” Letters from Prison” by M. Horyn’ etc. Epistolary contacts of the 1960s are presented by 
the dialogues: M Kotsiubynska – Z. Henyk-Berezovska, I. Zhylenko – V. Drozd, Ye. Sverstiuk – Yu. Lutskyi, I. Svit-
lychnyi – I. and I. Kalynets’. The correspondence of V. Symonenko with his wife, A. Horska with P. Zalyvakha, M. Kot-
siubynska with E. Solovei, Z. Krasivskyi with A. Akahosha, B. Necherda with M. Ryl’skyi, V. Pidpalyi with I. Hnatiuk 
was fragmentary and not long-lasting (because of personality and ideological reasons). 
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In the context of fictional-documentary prose we distinguish several thematic groups of letters by the writers of the 
1960s which are arranged chronologically: epistles of the early 1960s, letters from the short epoch of Khrushchov’s thaw 
and non-established democratic society processes, letters from the period of curtailing democratic processes and consoli-
dation of ideological dictatorship in the society, epistles of the writers of the 1960s belonging to the newest epoch. 

Epistolary works by the writers of the 1960s is ‘a metagenre entity’ which fully manifests itself due to the fact that 
prose and poetic fragments from fictional works interact and function properly from the author’s viewpoint, original 
verses from different languages and samples of poetic translations are introduced into this context, nonfictional ele-
ments such as drawings, schemes, draughts, some marks are involved from time to time. All this material, nevertheless, 
appears as integral artistic entity of contents and form that enables to regard epistolary as genealogic variety of fic-
tional-documentary metagenre. 

Key words: epistolary, metagenre, the movement of the 1960s, fictional-documentary prose. 
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