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Summary 
This article analyzes the image of Sherlock Holmes in the context of aesthetics of neo-romanticism. Particular at-

tention is paid to the stylistic ambiguity of the character, because it often goes beyond the classical understanding of 
neo-romanticism as a literary direction. Sherlock Holmes’ treats partially gravitate to the aesthetics of decadence, and 
decadent features are often in stark contrast to the neo-romantic, even contradict them. If we take as the standard of 
Holmes’ neo-romantic   behavior his activity when he is investigating the crime and as the standard of Holmes’ deca-
dent behavior the period of his inactivity, it will be two polar points of his personality. If determine the image of Sher-
lock Holmes in the context of a particular aesthetic flow the most appropriate would be to talk about the dominant style 
that had a decisive influence during the appointed period . However, despite the notable inclusions of decadence, the 
image of Conan Doyle’s detective in general still remains neo-romantic. Neo-romantic aesthetics here is the general 
background. Based on the analysis of the Canon of Sherlock Holmes and critical works about them, we conclude that 
the image of Sherlock Holmes is a neo-romantic in the following basic criteria: 1) general positivistic optimism of the 
works that corresponds to neo-romantic opposition to pessimism and despondency of decadence; 2) the image of strong 
, bright but lonely personality; 3) neo-romantic overcoming of opposition between ideal and reality, which becomes 
possible by volitional nature of the hero; 4) the principle of  romantic «close by», which is embodied in the searching of 
exotic not in distant countries or non-existent world, but  in the urban city; 5) refusal of sometimes antagonistic opposi-
tion to the public (which was the characteristic of Romanticism ). Neo-romantic character of Sherlock Holmes allowing 
him to change society in constructive way and without illusions about changing the entire world order – Holmes acts 
within his jurisdiction that is the investigation of crimes. 

Key words: image, Sherlock Holmes, neo-romanticism, decadence, fin de siècle. 
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«Kobzar» Taras Shevchenko through the prism of futuristic concepts of «anti-poet» Semenko (based on the 
periodical '20 twentieth century). 

Summary 
In the article from the perspective of literary interaction the artistic understanding of the book «Kobzar» is 

highlighted and specificity of its interpretation in the works of M. Semenko is observed. An overview of the literary 
process of 20s-30s of the XXth century is suggested; realizing the role of contribution in spreading the Modernist 
Ukrainian concepts by Ukrainian literary and artistic magazine «Nova Generacija». 

Among lots of books that history of world literature deals with, one can rare single out those that absorbed the 
teaching of ages and are of huge importance to nation. «Kobzar» belongs to such books. This is a book, which Ukrain-
ian people value the most among the inherited from the past national spiritual treasures. 

This book has amazing fate. It was published three times while the poet’s life and each time contained larger 
number of works. In the first edition of «Kobzar», which was published in 1840, only eight verses, ballads and poems 
were included. «Chygyryn Kobzar» and «Haidamaky» appeared in 1844. The new and the most complete in poet’s life-
time edition of «Kobzar» appeared only in 1860. It contained 16 writing works (for comparison, the current edition 
contains 228 writing works). 

The book has been formed gradually, year after year. It was formed by the poet’s life and everything the most 
significant from the life of the Ukrainian serf – Taras Shevchenko – from his youth to his last breath – took this volume 
of classic size, a collection of poems that in a minute of creative inspiration was called «Kobzar». Since then, over 
many years, this book would be indispensable for every Ukrainian. 

Taking into consideration the information of artistic press of the 20s of the XXth century, one can draw a con-
clusion, that periodicals reflected all the major events of cultural life of those days. Despite the critical nature of the 
discussions, on the basis of the aesthetic platform of the magazine «Nova Generacija», it has been always the idea of 
popularization of new art, the idea of progress, the reception of classical literature based on modernistic concepts. Two 
books «Kobzar» are not accidental in our literature. They are interrelated with each other. Shevchenko’s «Kobzar» as 
canonical national text, led to the appearance of the next one. The interaction between T. Shevchenko and M. Semenko 
becomes apparent as learning through repulsion. We have two books called «Kobzar». They are national and avant-
garde or futuristic. They fix continuity of our being, the presence of something alive. 

Two books called «Kobzar» became the integral part of many discussions, critics praise and at the same time 
critical reservations as to Ukrainian language and existence of Ukrainian literature. Among critics and scholars of the 
last three centuries (XIX, XX) Shevchenko’s «Kobzar» and  Semenko’s «Small Kobzar» were admired. Each of them 
had to show its time, from the original concept of the world, culture and literature. 

Key words: magazine «New Generation», futurism, literary interaction, cultural development, modernistic concept 
interpretation.  
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