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Summary 
Author considers the problem of correlation between the poet and the reader in the works by T.Shevchenko, namely 

poems addressed to poet’s contemporaries. 
Investigators define concepts of readers for whom poet wrote his poems and also its classification. 
Key words:  reader, recipient, lyrics, image. 
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Summary 
The archetypes of Ukrainian culture represented in Taras Shevchenko’s poetry are analyzed in the article. The spe-

cial attention is paid to the Great Mother archetype which is viewed as one of the most important. 
The idea of S. Krymskyi that national culture is primarily a process of identifying and updating of the archetypes as 

well as cognition and playback of archetypes is our way between the past and future of culture is taken as a methodo-
logical basis.  

The author notes that unlike universal archetypes that are common to all cultures, there are ethnic and cultural 
archetypes in each national culture which determine the peculiarities of world outlook, character, artistic and historical 
fate of the nation. Thus, ethnic and cultural archetypes of Mother, the Earth, the Road, and Paradise dominate in works 
of Ukrainian writers. According to the researchers, the Mother archetype takes one of the first places among the 
archetypes of Ukrainian mentality. 

This archetype is one of the most important in works by Taras Shevchenko and has a deep philosophical-
ideological understanding as the path to the ideal and harmony with nature, because one of the varieties of verbalizing 
the Mother archetype is mother nature (good land), which is generalized to Mother Ukraine. So, Shevchenko's image of 
mother is viewed in the context of the statement by Jung, according to which mother is considered as one of the oldest 
and closest archetypes to an individual. The vision of poet, formed by traditional Ukrainian culture, is aimed at 
harmony and first of all – in harmony with nature. Thus, the female nature in the poetry by Shevchenko can be 
interpreted as the beginning of life itself: Mother earth. Mother nature. Mother to her children. The 
Motherland. Mother Ukraine.  

Key words: universal archetypes, ethnocultural archetypes, Great Mother archetype, pantheism, cordocentrism. 
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