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Summary 
The archetypes of Ukrainian culture represented in Taras Shevchenko’s poetry are analyzed in the article. The spe-

cial attention is paid to the Great Mother archetype which is viewed as one of the most important. 
The idea of S. Krymskyi that national culture is primarily a process of identifying and updating of the archetypes as 

well as cognition and playback of archetypes is our way between the past and future of culture is taken as a methodo-
logical basis.  

The author notes that unlike universal archetypes that are common to all cultures, there are ethnic and cultural 
archetypes in each national culture which determine the peculiarities of world outlook, character, artistic and historical 
fate of the nation. Thus, ethnic and cultural archetypes of Mother, the Earth, the Road, and Paradise dominate in works 
of Ukrainian writers. According to the researchers, the Mother archetype takes one of the first places among the 
archetypes of Ukrainian mentality. 

This archetype is one of the most important in works by Taras Shevchenko and has a deep philosophical-
ideological understanding as the path to the ideal and harmony with nature, because one of the varieties of verbalizing 
the Mother archetype is mother nature (good land), which is generalized to Mother Ukraine. So, Shevchenko's image of 
mother is viewed in the context of the statement by Jung, according to which mother is considered as one of the oldest 
and closest archetypes to an individual. The vision of poet, formed by traditional Ukrainian culture, is aimed at 
harmony and first of all – in harmony with nature. Thus, the female nature in the poetry by Shevchenko can be 
interpreted as the beginning of life itself: Mother earth. Mother nature. Mother to her children. The 
Motherland. Mother Ukraine.  
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Summary 
The article is devoted to the research of epithet returns in the collection of poems "Z vershyn i nyzyn" by . Franko 

and «Poezye» by J. Kasprovich. In order to clear up their functional significance in the poetic works of I. Franko and  
J. Kasprovich, the typological and comparative analysis of epithet returns is done. 

Models of expressing, created by epithet returns with the aim of lyric embodiment of feelings are thin details in the 
lyric structure of the poetic texts of . Franko and J. Kasprovich. Turning into the acquirement of poetry they acquire 
artistically-stylistic features and become an inalienable part and basic property for the reflection of the lyric thinking 
and mood. Also, epithet returns come out as nominations of basic characters and symbols, run through all the text and 
are semantic and composition connections of the poetic texts. Epithet structures which are functioning in the poetic 
texts in the different variants of compatibility are not only the external signs of composition order but also play a basic 
role in organization of lyric content of poems. Attributive parts, which are repeating, set up the associative and 
semantic connections between concepts, that are characterized. They are the main element on which the poetic texts of 
I. Franko and J. Kasprovich are built. 

The functioning of synonymous, antonymous and neutral one to one attributive parts of epithet structures is 
common for both poetic texts. 

Epithet returns with the attributive part "saint" in the poetic texts of . Franko are called to carry some public 
essence, to make objects and phenomena sacral, even if they can not be correlated with a category of holiness from that 
or that reason. The poet used such a reception with the aim of accenting of high cost estimation of public freedoms and 
values. 

Epithet returns with the attributive part "z oty" in the poetic texts of J. Kasprovich perform the more descriptive 
function, take part in forming the characters of nature. Also the poetry of the Polish artist is marked by higher activity 
of returns of epithet structures except the returns of attributive parts. 

Key words: epithet, epithet structure, principle of return, I. Franko, J. Kasprovich. 
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