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Summary: 
The article focuses on the problems of actuation of T. Shevchenko as outstanding figure in B. Hrinchenco’s  crea-

tive  practice in the context of cultural life of Ukraine around the turn of the century and its transformation in the na-
tional Ukrainian literature process at the end of the XIX – beginning of the XX centuries. 

The article deals with the complex analysis of B. Hrinchenko’s translator activity and its role in Ukrainian literary 
process at the end of the 19-th – the beginning of the 20-th centuries. Taking into consideration the analysis of the big-
gest part of the B. Hrinchenko’s translator creation we have the opportunity to clear up the matter of the reception of 
European literature in the writer’s original creative work. B. Hrinchenko’s translations are perceived as active factors 
of language, literature and nation creation, stimulus of the writer’s original creative work, world-view and aesthetic 
evolution of the national writer around the turn of the century. Such approach helped us to emphasize the important 
role of the writer’s translator activity in Ukrainian literary process at the turn of the cultural epochs. 

National language, according to writer’s credo, was the main instrument of translator practice and at the same 
time the basic for creation of the national Ukrainian literature, and as a result – the national consciousness. The most 
important tasks of B. Hrinchenko’s translator activity was «to keep national language «alive» (B. Hrinchenko). Inter-
pretation was considered by the writer as powerful motive for creation of Ukrainian nationality.  

One of the reasons of our referring to the investigation of B. Hrinchenko’ s  translator  practice is the problem of 
on the phenomenon of stylistic syncretism in B. Hrinchenko’s  original literary practice as an attempt to transform the 
canon of narodnytstvo in the context of the national Ukrainian literature process around the turn of aesthetic epochs, 
which is characterized by activation of modernistic tendencies (neoromanticism, symbolism, impressionism, decadence 
etc.) in writer’s original literary practice and national art space.  

Key words: Ukrainian literature, Ukrainian translation, national literature, creation of nation, narodnytstvo, 
German romanticism, censorship. 

 821.111-31.09 
. .  

ÅËÅÌÅÍÒÈ ÄÐÀÌÀÒÈ×ÍÎ¯ ²ÐÎÍ²¯ Â ÐÎÌÀÍÀÕ Â.Ñ. ÌÎÅÌÀ ßÊ ÇÀÑÎÁÈ 
ÂÏËÈÂÓ ÍÀ ×ÈÒÀ×À ÒÀ ÂÈÐÀÆÅÍÍß ÀÂÒÎÐÑÜÊÎ¯ ÏÎÇÈÖ²¯ 

       . . . ,    -
           .  

,        ,    
 . 

 :  , , , «  », «  ». 

          , ,      -
  , ,  ,      -

 .        :  « ’  ’  -
 ,          »   

  «   » ( . )   «  » (   , -
  ) ( . )      «   -

» [2, .76]   . 
169



 
 

  XIX –   XX .       , -
  .   . . ,    «      »  

[3, . 116].       :      
          .  ,   

      ,   .  -
,             -
  ,      . ,        

        «   »,    -
   ( . . , . , . . , . . , . . , . . , 

. . )    ( . , . ), . . .      
   : «     ,   » [6, . 27]. 

          . . -
      ,     . . . -
        XX .,      

. .  « »,        . . .  -
,            

 .  ,        :  -
 ,           
    ,      . 

      ,      
 : ,    , ,  , «  »,  

   ,   ( . ),  ,      « -
  ,   ,        » 

( . ).  , ,    , «    », -
  ,  ,   «     ,  
         » [7, .127].    

:          . 
,       . .       

  ,              .  
,    «  ». ,     , 

 «     » [3, . 386].        « -
  ».    –    ,  ,   

,   .       «  » (   
)   «  »  « »,  «     ,   

  » [3, . 386]. ,    ’   «  » 
  ,   «  »  « »,     , 

  ,   . ,         
,                

 .  ,           
 .     ,        -

  ,       , ,   -
  - -     . ,     -

  .            
,        .   ,   -

                
   . , ,       

,      ,          
  ,   ,   .      . 

       «  »,     , 
    .    «  »  -

           . , ,    
         ,     

  «       » [5, . 158],    , 
,   .    ,        , , -
    «new irony»,    ,   , ,  : 

«here it takes new irony and – by Julia’s control of the situation from her disadvantageous position – a curious bold 
grace».    «eagerness for love and royal high – handedness expose her to a string of 
humiliations from the recalcitrant, muddled and common Tom, avid for luxury but suspicious of being bought up» [9, 
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«it's only we who do exist. They are the shadows and we give them substance. We are the symbols of all this confused, 
aimless struggling that they call life, and it's only the symbol which is real. They say acting is only make-believe. That 
make-believe is the only reality» [8, 117] («  –  ,    –  ,    … ,   
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   : «You don't know the difference between truth and make-believe. You never stop acting. It's second na-
ture to you. You act when there's a party here. You act to the servants, you act to father, you act to me. To me you act 
the part of the fond, indulgent, celebrated mother. When I've seen you go into an empty room I've sometimes wanted to 
open the door suddenly, but I've been afraid to in case I found nobody there» [8, . 106-107].    
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least, till something comes along more truly memorable» [8, 352].  ,  ,   -
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Summary 
The beginning of the 20th century in literature is marked be using new techniques in getting author’s point across. 

One of these techniques is irony. Moreover, this category may be distinguished as one of the ways to broaden the 
novel’s measures. In fact, irony becomes the synthetic instrument of epic and dramatic in the novel. So, the aim of the 
study is to show features of dramatical irony in the text of the novel and to discuss its role in helping audience 
recognize the themes and personalities of the novel and, finally, its influence on the narrative construction. 

As a matter of fact, dramatic irony is widely used in drama, but we should try to find the elements of this type of 
irony in Maugham’s novels. We deal with the elements of dramatic irony, when the audience is more aware of the true 
state of events that will have a great influence on the development of the plot in any work of literature than the 
characters themselves are, it is called dramatic irony1. It keeps the audience on the inside throughout the entire literary 
work. The reader depends on the «central consciousness» of the heroes («Theatre», «The painted veil»), so all these 
events which are caused by disguise, deception, and mistaken identity are known to the audience, but not to the rest of 
the characters. Moreover, dramatic irony is used to heighten suspense. When the audience knows what is happening, 
there is more suspense, because they are waiting for the crucial moment in which they can see the reactions of the 
characters when everything is revealed. 

It’s actual in the context of «Theatre» to talk about the «effect of mask», which has the ability of constant changes. 
Mistaken identity is usually accompanied by disguise, or in other words, it is the result of disguise. It happens when one 
character is unaware of the disguised character and mistakes him for another. With the help of «mask» the main hero is 
considered to be both a strong and a strange person. So, the dramatical irony starts not from the situation, but from 
character. 

In conclusion, the elements of irony in Maugham’s novels, which are organized both through short distance 
between the recipient, «the central consciousness» and the opposition of the «reader’s group» and other characters are 
used to activate recipient’s attention and author’s point of view. 

Key words: irony, reader, narrator, «central consciousness», «point of view». 
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