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Summary 
The beginning of the 20th century in literature is marked be using new techniques in getting author’s point across. 

One of these techniques is irony. Moreover, this category may be distinguished as one of the ways to broaden the 
novel’s measures. In fact, irony becomes the synthetic instrument of epic and dramatic in the novel. So, the aim of the 
study is to show features of dramatical irony in the text of the novel and to discuss its role in helping audience 
recognize the themes and personalities of the novel and, finally, its influence on the narrative construction. 

As a matter of fact, dramatic irony is widely used in drama, but we should try to find the elements of this type of 
irony in Maugham’s novels. We deal with the elements of dramatic irony, when the audience is more aware of the true 
state of events that will have a great influence on the development of the plot in any work of literature than the 
characters themselves are, it is called dramatic irony1. It keeps the audience on the inside throughout the entire literary 
work. The reader depends on the «central consciousness» of the heroes («Theatre», «The painted veil»), so all these 
events which are caused by disguise, deception, and mistaken identity are known to the audience, but not to the rest of 
the characters. Moreover, dramatic irony is used to heighten suspense. When the audience knows what is happening, 
there is more suspense, because they are waiting for the crucial moment in which they can see the reactions of the 
characters when everything is revealed. 

It’s actual in the context of «Theatre» to talk about the «effect of mask», which has the ability of constant changes. 
Mistaken identity is usually accompanied by disguise, or in other words, it is the result of disguise. It happens when one 
character is unaware of the disguised character and mistakes him for another. With the help of «mask» the main hero is 
considered to be both a strong and a strange person. So, the dramatical irony starts not from the situation, but from 
character. 

In conclusion, the elements of irony in Maugham’s novels, which are organized both through short distance 
between the recipient, «the central consciousness» and the opposition of the «reader’s group» and other characters are 
used to activate recipient’s attention and author’s point of view. 
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SUMMARY 
The article deals with the specificity of genre of story “White Bird’s notes”, written by modern Ukrainian writer 

Galina Pahutyak. The actuality of the paper is an attempt to discover the genre aspect of “White Bird’s notes” that is 
briefly discussed in the context of the other works of writer. So it needs more thorough analysis. 

Although the genre definition in the subtitle of Galina Pahutyak’s “White Bird’s notes”  a story, the title of the 
text evokes the expectations of genre of notes. 

The stories, written in the form of notes, is quite productive genre alloy that can be illustrated by Yevhen Hrebinka 
“Student’s Notes”, “Teacher’s Notes” by Uliana Kravchenko, “Tanya M.’s Notes” by Galina Hordasevych etc. 

After analyzing the main characteristics of genre of “White Bird’s notes”, we found out that the narrative (the plot 
of work consists of the woman’s and White Bird’s stories about their lives in the human world and the observation of 
society that builds modern Babylon  the world as a prison of consciousness) and abstraction from the details to the 
reproduction a significant problem of the tragic absurdity of human existence shown the signs of implementation of 
genre of story. 

On the other hand, the leading role in the artistic model of work still plays the notes genre form, using of which is 
due of feature of the narrative specificity and created characters types. Two polar worldviews (women’s, as a represen-
tative of society, and White Bird’s, as alienated observer) are introduced in the notes. These contrast and duality of the 
narrative are the features of implementation genre form of notes in this writing. In addition to that, a special place in 
the “White Bird’s notes” is given to the personalized author, whose records in the beginning and end of the story frame 
main content. Thus, the narration inside of another narrative indicates a high level of artistic subjectivity of G. Pahut-
yak’s intellection, original and experimental nature of her prose. 
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