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KBIP-CTYAII CYMACHUX KASKOBUX TBOPIB

YV ecmammi npononyromoeca keip-cmydii cyiacHux Ka3Ko8ux meopis, Yy sAKUX npedcmaséeri
Hempaduyilini @opmu cexcyanrvHoi camoidenmu@irkayii nepconaxie. 3o0paxyoiu o0HOcmMmaAmesi
8i0HOCUHU, ABMOPU CYLACHUX ME0DPi68 0alomb MONJIUSICMb NOYYMU 20A0CU, AKLI 3aMO64Y6ANUCS 8
mpaduyiilHux Ka3xax, 3MiHI0I0Mb YUMaybKi 04iKy6aHHa u,000 npupodu Ka3KuU.

Knwuosi cnosa: kgip-meopis, Ka3ka 3 mpaHc@HOPMOBAHUM KAACULHUM CIOHEMOoMm, mpaduyiilHa
Ka3ka, zen0epHi poJii.

Ksip-Teopia (queer theory), sxa y 1990-x pokax MUHYJIOI'O CTOJITTS BUHMKJIA i3 TOMO- Ta JiecOiii-
CBbKUX CTY/ill, 3aliMa€ThCs BUBUEHHAM KATeropiii, AKi BBasKalOThCSI HOPMOIO Ta BiIXMJIeHHAM Bijg Hel,
30KpeMa, HOpMaTUBHUX Ta JAeBiaHTHUX KaTeropiil ceKkcyaJibHOI MOBEeNiHKHU Ta ileHTUYHOCTi. ABTOpOM
TepMiHy KBip-Teopis BBaxkaeTbesa gocaiguuiia T. ge Jlayperic (T. de Lauretis [2]). OcHoBHUM 3HaUeH-
HSAM aHMJIIACBKOTO IPUKMETHHKA queer € «IUBHUI», «0COO0IUBUI», i, BiAIOBiAHO, IpeaMeTOM KBip-
cTymiii € ocobsuBi, HeTpaguiitni dhopmu cekcyanbuoi moBeminku. A. I:keroys, aBrop xkaHuru «Ksip-
Teopis», BUBHAUAE KBip AK MIMPOKUU TEPMiH, 1110 ITO3HAYAE MapriHaAJbHI AJId MeBHOI KYJbTypPHU (hopMU
ceKcyaJibHOI camoigenTudikamii [5, 1].

KBip-Teopia moske 3acTocoByBaTHCsS A0 aHaJi3y Ta iHTepuperallii JiTepaTypHUX TBOPiB, 30-
KpeMa Kas3oK. Tema romocekcyaJbHUX BiJHOCHH y TPamUIifHUX KasKaxX He HmigHiMaeTbCcs, aaiKe y
6araTboxX KyJbTypax MOAiOHI BigHOCHMHY Oyau Tady. BinmoBigHO 10 HeMMCAHUX IIPABUJ Ta CYCHiab-
HUX OYiKyBaHb, (DOJBKJIOPHI mepcoHaKi Oy BUKJIIOUHO reTepOoCeKCyaJlbHUMU i HEe JeMOHCTPYyBa-
U «HEeIPUPOJHOrO» iHTepecy Ao mpeacTaBHUKIB cBoel crati. [eaki gocaigauku (J.-C. Duffy [4])
3HAXOAATHL 'OMOEPOTHUYHI eJeMeHTH B JiTeparypHux Kaskax I'.K. Annepcena ta O. Baitnga. Ile,
HacaMIepen, 0B’ A3aHe, 3 HaMaraHHAMHU IIPOEIiI0BaATH 0COOUCTE KUTTSA INCbMEHHUKIB Ha X TBOP-
uictb. IificHO, meski mepcoHaki, ocobauBo B Kaskax O. Baiiiaga, gonmyckaioTh Hogi0He JBO3HAUHE
TpaKTyBaHHA.

Ha6araro miupiiie moJie A KBip-CTyAifi HagaloOTh CyYacHi KasKM IJA JOpocaux. 1K sasHauae B
cBoeMy pocaimskenHi B. II:koocen [6, 114], B MoaudikoBaHUX Ka3dKaX rOMOCEKCYaJbHi BiTHOCUHY € BU-
KJIMKOM IOMiHYIOUOMY JUCKYPCY Ta MOKJIMBICTIO IIOYYTHU I'OJIOCH, AKi 3aMOBUYBaJIUCA B TPAAUIIHHUX
Kasdkax. KBip-Teopis mpornonye HOBe IPOYUTAHHSA i TUM KasKaM, y AKUX I'OMOCEKCYaJIbHI MOTUBU BU-
pakeHi immrinuTHO. MeToio 1iel poboTH € aHAJi3 cyyacHMX Ka3KOBUX TBOPiB, V AKUX IIpPeACTaBJIEHIL
HeTpanuiliiiai ¢gopmu cexkcyaabHol camoinenTudikaiii. Ile, 3okpema, moeruusni aganraiii O. Bpymac
Ta E. CeKcToH, a TaK0K MPO30Bi Kasku 3 TpaHcHopMoBaHUM KjacuuHuM ciokeToMm E. I[[oHor’ro, Aki
TOPKAIOTHCA JIecOiichKMX B3a€MOBIJHOCHH.

0. Bpymac, AKa BiIKPUTO 3asdBJIs€ PO CBOIO HETPAAUIifiHy opieHTAaIliio, ¥ 36ip1ii moesiit «IToun-
Hatouu 3 O» [1] BUKOPUCTOBY€E KBip-TIOTEHIiaJ TPagUIifHUX Ka3KOBUX CIOKETiB AJS TOTO, 1100 mpo-
imrocTpyBaTu JiecOificbKe JKUTTA Ta Ti CKJIATHOIIL, 3 AKMMHU CTUKAIOThCA IIPEACTABHUKU CEKCYaJIbHUX
menmuH. Hanpukiaaz, Temorio ii moemu «Kpacyusa Ta yymoBUCHLKO» € TpaHchopMallis HapaTopa retTepo-
ceKcyaJibHOI opieHTaIii y mecOiauKy. Poxu, mpoBeeHi 3 KOXaHIeM-Y0JI0BiKOM, aCOI[iI0I0ThCA ¥ T€POIHi
3 6isI0 Ta po3uapyBaHHAM. IIpoTe Bce 3MiHIOETHCA 3 TOSBOIO JKiHKM:

The boy

fled from my laughter

painfully, and I

leaned and touched, leaned

and touched you, mesmerized, woman, stunned

by the tangible

pleasure that gripped my ribs, every time

like a caged beast, bewildered

by this late, this essential heat [1, 56].

Bukopucranaa tTakux mgieciiB, sk mesmerized, stunned, gripped, bewildered nigKpecioe cuiay
IpuCTpacTi repoifi Ta ii 3axBaT Bif BiacHOI TpaHchopMallii. ¥ mboMy YPUBKY 3HAXOAUMO iHTepTeK-
cTyasJbHe IIOCUJIaHHA Ha KJaCUUYHY KasKy «KpacyHd i 4yJOBUCBKO» — IMOPiBHAHHA repoiHi i3 3BipoM y
KJIITIIi, KOJIX BOHA OXOILJIeHA »KapoM npuctpacrti. Ilig 3BipoM, 4yTOBUCHPKOM TaKO0OK MAEThCA Ha yBasi
JecbificTBo B3arami, ke, Ha IYMKY 0araTboX, € JeBiaHTHOIO Ta IOTBOPHOIO (h)OPMOIO CeKCYyaTbHOCTI. Y
moemi O. Bpymac, mopiBHSAHO 3 TpaAUIIiliHOIO Ka3Koi0, Bif0OyBaEThCS 3BOPOTHA TpaHchopMAaIlid: AKIIO
B KasIli 3Bip mepeTBOPIOETHCS Ha IPEKPACHOT0 MMPUHIIA, TO B IOEMi repoiHa mepeTBOPIOETHC Ha Jiechi-
AHKY (3Bipa).
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JlecOitficbkKuM BifHOCMHAM IIpucBAYeHAa i moema «Cryigda KpacyHsA» , B AKil TepoiHa IPoOysKy€eTh-
C4A IIicJIS MOMITYHKY 1HITOT sKiHK!:

City-center, mid-

traffic, I

wake to your public kiss. Your name

is Judith, your kiss a sign

to the shocked pedestrians, gathered

beneath the light that means

stop

in our culture where red is a warning, and men

threaten each other with final violence: I will drink

your blood. Your kiss

is for them

a sign of betrayal, your red

lips suspect, unspeakable

liberties as we cross the street, kissing

against the light, singing ...[1, 62].

ITicas moiMyHKY HacTae CIpaBsKHE TPOOYAKeHHA TepoiHi, afKe, HA BiIMiHy Bij KJaacuuHOI Kas-
K# Ta OiJbIIIOCTi cyuyacHUX Bapialliii, Ieii mOIiJIyHOK He € HaB’sI3aHUM, 1 TepOiHs BifmoBizae HA HBOTO.
Y moemi O. Bpymac y poJi «IIpuHIla» BUCTyIae KiHka #Ha im’a Ogud. Bubip imeni mae cuMmBoiume
3HaUeHHd, amKe 6i0aelicbka repoiua IOaud mpociaaBuaca TUM, 110 BiApybaja rojioBy acCUPilicbKOMY
moakoBoxAieBi OmodepHy, BpATYBaBIIN TUM caMUM MeIlTKaHIiB Berysmii. Ia repoiua cumBoIidye Bif-
BayKHICTb Ta HEeXTYBAaHHS YMOBHOCTAMU, HeOOXigHI Asa Toro, 1100 OAHIN KiHI moIlisyBaTu iHIIy, Ta
e i mpuBceaaHo. Ilepexoski IIIOKOBAaHI TaKOI0 MOBEAiHKOI0, a YepBOHUN KoJIip momanu IOqud e gis
HHUX CHUTHAJIOM HeaObUAKUX BiJIbHOCTEl, HOCiEM AKHMX BOHA BHUCTYyIIac. BapTo 3a3HaUMTH, 110 IIiCJIA II0-
MiJIYHKY O0KHBaIOTh OOMABIL JKiHKM, 3BiIBHAIOUYNCH BiJi yMOBHOCTE Ta OTPUMYIOUN OMPisiHYy CBOOOAY.
Iloema BakiHUyeTHCS HA ONTUMICTUYHIN HOTi CIIiJILHOIO ITiCHEIO ABOX *KiHOK.

Kaska «Panyumens» OpariB I'piMM gomycKae HeoqHO3HAUHY iHTepIpeTalliio, aaske BoHa Oy-
OYEThCS Ha B3a€MOBiIZHOCHHAX MisK ABOMA JKiHKaAMM: BiIlbMOIO Ta AiBUMHOIO, SKa ONMUWHAECTHCA Iif
ii omikozo. II. Ilaamep y cBoOEMY AOCIiMKEHHI TOTUYHUX TBOPiB IPOBOAUTH IIapaJjesi MiK BiIbMOIO
Ta JecOisTHKOIO, aJKe BOHK 000€ BiIOKpeMJIeHi Bif cycIIiJibCcTBa Ta IPEACTaBJISIOTHL 3arpo3y rere-
po-maTtpiapxajJbHUM IIiHHOCTAM Ta TPAAUIIHHUM MomeaaM KiHouHocTi [8, 29]. ABTopu cyuacHUX
TpaHCc(POPMOBAHUX Ka30K PO3BUBAIOTH TeMY JiecOiiChKMX BiTHOCUH MiK ImepCOHaKaMU Ka3KU IPO
Panyrmnenas. 3okpema, Ha mouaTky nmoemu E. CekcToHn «PanyHIeab» IPAMO Ir'OBOPUTHCS IIPO JIIOO0OB
KIHKY DO JKiHKM:

A woman

who loves a woman

is forever young[9, 154].

3 IOAAJBIIIOT0 TEKCTY MU Ii3HAEMOCS, IO TiTKa 3aMUKAaE AiBUMHY B KiMHATI, 11100 MepPeIIKoguTHI
Oyab-AKUM 11 KOHTAKTaM 3 IpeJACTaBHUKAMU IIPOTUJIEKHOI cTaTi, i camMa BuABJIs€ HeaOUIKUUA iHTepec
IO MOJIOZOT'O AiBOUYOTIO TiJjia.

Let your dress fall down your shoulder,

come touch a copy of you ...

... hold me,

my young dear, hold me.

Put your pale arms around my neck ...

Give me your skin

as sheer as a cobweb ...

Give me your nether lips

all puffy with their art

and I will give you angel fire in return [9, 154 — 155].

HuBasunuck Ha OJii pyKU, MPo30py, AK NaByTUHHA, IITKipy, HiBUMHH, TiTKa 3ragye cebe B MOJIO-
IocTi i HasuBae KoIriero miaeMinuuili. TiTka 3 mIeMiHHHUIIEIO TPAIOTh § «TPYy», aKy E. CeKcTOH HasuBae
“mother-me-do”. Ileii HeoJIOTiBM MOYKHA PO3TJIAAATH AK iMiTallito AuTA4Y0l MOBU, METOIO AKO1 € Heba-
JKaHHS HA3WBaTHU peui cBoiMu iMmeHamu. Bsarasi, BiZHOCMHEN MiK MOJIOZOIO Ta 3PijIoi0 »KiHKOIO II03HAa-
YeHi 3araJbHUM iH(MaHTUIIZMOM (3rajgaemMo 0aKaHHA TITKU 3aJUIITATHCS BiYHO MOJIOLOIO, AKe MOYKHA
TPaKTyBaTH IK Oa'KaHHS 3aJUIITATHCI JUTUHOIO i B TOPOCJIOMY BiIfi).

B ocHoBHilT uacTuHiI moeMH TiTKa TpaHCHOPMYEThCA ¥ BiAbMy 3 Tpaauiifinol Kasku mpo PamyH-
nenb. HesBaskarouum Ha BCi 3yCHJIJIS BilbMU, IPUHIL TAKKM 3HAXOAUTH PamyHIleNb, 1 1aji cloiKeT ImoemMu
POBrOpPTAETHCA IMOAIOHO A0 TPAAUIIiHOI Ka3KM, 3aKiHUYIOUNCH IILII000M:
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They lived happily as you might expect

proving that mother-me-do

can be outgrown,

just as the fish on Friday,

just as a tricycle.

The world some say,

is made up of couples [9, 158].

E. CekcToH 3aKiHUEHHAM IIOEMU CTBEPIAKYE, IO OAPYKEHHSA 3 YOJOBIiKOM € HEMUHYYOIO JOJIEI0
JKiHOK, TOMY IITO CBiT TPMMAETHCSA Ha TeTepoCeKCcyalbHUX mapax. HaMmaranus TiTKU-BibMU CTBOPUTHU
cBiT sue g cebe Ta PanmyHIle b Hi 0 Y0OT0 He IPU3BEJIN, a 0U3bKi BITHOCUHY MiXK KiHKaMu, HA JyM-
Ky IIOeTeCH, MOKHA «IIEPEPOCTU» TaK CaMO, K PUOHUH AeHb y I’ ATHUIIO YU TPUKOJJIICHUN BeJIOCUIIE.
E. CexcroH He 6aUnTh MOXKJIMBOCTI BUOOPY *KiHKaMu cBO€l moJIi B maTpiapxaJabHOMY CYCITiJIBCTBIi, IO
3YMOBJIIOE 11 TOCUTH MOXMYPUH IMOTJIA] Ha OJIOMKEHHA "KiHKH B CYCIIiJIBCTBI.

Xoua O. Bpywmac mucaja cBoio nmoemy «PamyHIienasb» mig BauBoM TBopy E. CeKcToH, BOHA AOTPHU-
MY€ETBhCA OiJBIIT OMTUMICTUYHOI IYMKHM IITOI0 MOKJINBOCTI sKiHKM 0OMpaTH BJIACHY HOJIO i "KUTHU B Tap-
MoOHii 3 co6oto. [Toema O. Bpymac mounzaeThbed ruTaToio 3 moemu E. CekcToH:

A woman

who loves a woman

is forever young|[1, 59].

IaTepTeKcTyaabHe IOCUJIAHHA CBiIUUTh, 3 OAHOTO OOKY, IIpo Te, 1o O. Bpymac BKJtouae cebe m0
KOTOPTHU IIPEeACTaBHUKIB (heMiHicTUUHOI JiTepaTypu, AKi mepenncyBaJIu TPaAUIliliHI Ka3KOBi CIOKeTH,
3 immoro 60Ky, B 1itt moewmi urara E. CeKcTOH oTpuMYye HOBe TpaKTyBaHHsA. Ha mouaTKky moemMu 3HaxX0-
OUMO TaKOJK ajIfo3io Ha TpaguIliiiny Kasky rnmpo PanyHIiens, a caMme 3rafKy IIpo BOJIOCCA:

Climb

through my hair, climb in

to me, love

hovers here like a mother’s wish [1, 59].

HapatopoMm y moemi BucTymae moJioaina kinka (Ha Bigminy Bix moemu E. CekcrTon, e omoBianb Be-
IeThcdA Binm iMeHi Bimbmm). ['epoiHsa roBOPUTH PO CBOE KOXaHHS, i i3 3ralKu PO MaTip BUILIUBAE, 110
BOHA 3BepTaeThcsa A0 iHmroil kinku. Ha Bigminy Big Tpaguiiiiinol kasku ta moemu E. CeKcToH, B moeMi
0. Bpymac HiXTO HiKOro He 3aumHsA€ B OaIllTi UM KiMHATi, HATOMiCTh, KiHKM HACOJIOIKYIOTHCSA JKIT-
TSIM B cafy, cepel NUIIHOI pocauHHOCTI. OKpiM 3raJKuy Ha MOUYATKY IIOEMH, BOJOCCH, SIKE € BAKJINBUM
eJeMEeHTOM TPamuIlifiHOl Kasku, e ABiui ¢Girypye B TEKCTi, CHMBOJIiByI0UN CBOOOAY 3KiHOYOTO camo-
Bupa:keHH4 (you let loose like a hair) Ta mepegarouy TijgecHi BifuyTTd, AKi BUHUKAIOTh y HapaTopa Bifx
IOTUKY inmoi :xiuku (every hair on my skin curled up). 3akinuyeThCcsa moeMa Ha ONITUMICTUYHIH HOTI:

I’ll break the hush

of our cloistered garden, our harvest continuous

as a moan, the tilled bed luminous

with the future yield. Red

vows like tulips. Rows

upon rows of kisses from all lips[1, 60].

3aBAsaKu B:KUBaHHIO oModoHa (tulips — two lips) Ta MOMKJIUBOCTI IBOSAKOTO TPaKTyBaHHA iMEHHU-
Ka bed (AK ai:kK0 abo cKopoueny dopmy Bix flowerbed — Kirym0Oy) o0irpyeTbCs BposKaii, BUPOIIEHU B
caay: e MosKe OyTH K KJayMOa 3 TIOJIbIIaHaMH, TaK i HomilyHKHY ry0 sakoxauux. O0pasHa MoBa IIoeMu
mepenae, AK cepel OyYAHHA IIPUPOAY PO3KBITAE :KiHOUA CEKCYAJbHICTD, i 110 el iINIiYHnil COI03 ABOX
JKIHOK, AKUH € IX cBijoMuM BuOGOPOM, CIIPUSAE PO3KBITY KOJKHOI 3 HUX.

Bigoma ipnauacbka mucbMeHHUIA E. [[o0HOT 10 TEXK 3BEPTAETHCA A0 Ka3Ku IIPo PaIryHIle b v CBOi
36ipmi «Ilimyouu BigpMy: cTapi KasKku B HOBiii orrpasi» [3], 10 MicTUTHE TPUHAAIIATH TPAHCHOPMOBAHUX
Kasok. «Kaska mpo Bojioccsi» — Iie icTopiss B3Ba€MOBiIZHOCHH ABOX KiHOK, Y AKill OKpeMi MOTUBU Ka3KU
opariB I'pimm cyTTeBO TpanchopmytoThesa. Ilepir 3a Bce, rotoBHA repoinsa (mpoodbpas3 PamyHIiesns) € cii-
OO 3 HAPOAKEeHHs, i TOMy BCiM, IIf0 BOHA 3HAE IIPO CBiT, BOHA 3000B’A3aHa KiHIli, AKa *KHBe Pa3oM 3
Helo i miKJyeThes po Hel. Barkaumusd :KuTH B 0aIlTi BUABJIAE caMa Irepoind (a He «BigbMa» , AK Y KJIaCHUU-
Hill KasIli), MOTUBYIOUM IIe THM, II[0 TaK BOHA BiuyBaTUMe COHAYHE CBiTJIO HA CBOEMY 00muyi. ¥ KasIri
E. Houor’to HaBiTh 3’ ABJIAETHCA IPUHIT, TKOTO IPUBAOJIIOE TiCHS repoiHi i AKW migHiMaeTbes 1o Hei B
oamry. lllonpasaa, misHie 3’ ACOByeTHCA, ITI0 B POJIi ITpUHITA OyJa BibMa, SKa MOACHUIIA JiBUMHI CBiii
BUMHOK HACTYIIHUM YMHOM:

I knew I would have no peace till I found you a prince [3, 96].

JiBumHa micasa mporo 3ajauiae 0aITy, CIIyCTUBIIINCH IO BipbOBILi, 3p0o06JeHi 3 BIIacHOPYY obpisa-
HOTO BoJioces (y KJIacMUHil KasIli, AK BijoMo, BimbMa 00pisae Bosioces repoini). iHKa, He 3HAWIIIOBIIIH
IiBUMHM B 0AIllTi, BUKUIAETHCA 3 BiKHA (TYT MOKHA IIPOBECTH AHAJIOTIIO 3 IPUHIIOM 3 KJIaCUYHOI Kas3KH,
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AKUHA, 3ycTpiBiiu B Gamti 3amicTs PanyHIiiens BigbMy, BucTpubye 3 BiKHa, IOTpaIide B YarapHUK i
BTpauae 3ip). 3aKiHUeHHA Ka3KU 3aJIUMIAEThCA BITKPUTUM:

I took her head on my chest and wept over her, salt in her wounded eyes. It was the only way I knew
toclean them. I didn’t know whether they would heal, or whether she would have to learn the world from
me now. We lay there, waiting to see what we would see [3, 99].

¥ kamacuuniit Kasii Big caisd PamyHmens y mpuHIIa BiTHOBIIOETHCA 3ip, IPOTE HEBiIOMO, UM TaK
caMoO TPamuThCA 3 KiHKO0I0. ¥ O0yIb-AKOMY BUIIaJKY, I'OJIOBHA repoiHd 3pobuia cBiil Bubip Ha KOPUCTH
TIPOOBKEeHHA 0JIM3bKUX BiJHOCUH 3 IIPeACTaBHUIIEIO ¢cBOel cTtaTi. B3arasi, repoini kasox E. [fonor’io,
AKi 4acTo Ha IMMOYATKY € NaCUBHUMU, MOKIiPHMMUY Ta HEBIEBHEHUMM y BJIACHUX CUJaX, 10 Mipi po3rop-
TaHHA CIOKETY BUAThCSI KOHTPOJJIIOBATHU CBOE JKUTTA Ta 3HAXOAATD BJIACHY iIEHTUUHICTD, IPUUOMY Hac-
TO B cepeoBUII iHIMuUX KiHOK. Ha BigMiHy Bix TpagumniitHoro Bce3HAIOYOTO OIIOBiayua yci Ka3K1 PO3IIO-
BiIaIOTHCA TepPOIHAMU Bif mepIroi ocobu. PeTpocneKTUBHA OTIOBiIb Y MUHYJIOMY Yaci Jae 3MOTy repoini
JaTy OIiHKY IMOAiAM, IO BigOyInCs, a MOKJIUBICTE 3iICHIOBATH KOHTPOJIb 34 OMOBiAAI0 CBiIUMUTE ITPO
aBTOHOMHicTE ommoBimaua. OcobauBicTio kKa3ok E. [loHOT 10 € Te, 1110 APYTOPAIHUI TIEPCOHAXK ONHiel Kas-
KU CcTae TOJIOBHUM B HACTYIIHil i po3noBizfae BiacHy icTopiio, Ipu boMy KOXKHA Ka3Ka Bifjirpae poJb
PaMKOBOI KOHCTPYKIIii MJIsT HacTymHOI, a BCci Ka3Ku 00’€IHYIOTHCS B OAHY 3arajbHy icTopito. Takum
YMHOM TaKOK 3MiMCHIOETHCA iHTEPTEKCTYyaJbHUM 3B’A30K MiK KaskaMmMu. IIMCbMEHHUIIA CBiIoMO He
Iae TepoiHAM iMeH, aJyKe 3araJibHOBifmoMi imeHa, Taki gk Binocuirkka, [lonmesrorrka Tomo HepoO3pUBHO
OB’ sI3aHi 3 MaTpiapXaJabHOI KYJbTYPOIO, Bixg AKoi E. [loHor 10 Hamarasaca BigMesKyBaTucA.

BigkpuBae 36ipKky «Kaska mpo uepeBUUOK», AKa, AK HEBAXKKO 3[[oTafaTUC, € TpaHCHOPMOBAHUM
BapianToM Kasku mpo ITomemtomky. ['ooBHA TepoiHa 3aHYPIOETHCA B JOMAIITHIO POOOTY He Ha BUMOTY
MauyX¥ YU 3BeJeHUX CecTep, a o0 BUpBaTHUCA 3 felrpecii, B AKiit BoHa mepebyBae micasa cMepTi maTepi.
Tepoins, Tak camo, Ak i B kasii III. Ileppo, Tpuui ige Ha 6aJ1, aje, Ha BiAMiHY BiJ KJlacUYHOI Kas3Ku, 6aJ
y TBopi E. [loHOoT 10 300paskeHuii y mapoaiitHoMy KJai04i. ['epoina 3 caMoro mouaTKy 3Ha€ IIPO BiBeIeHy
ii poJib, TOMY BOHA IIOCTifiHO IMOCMiXa€THCA, MPAKTUYHO HiUOT0 He iCTh, TAHITIOE 3 JITHIMU IKEHTJIb-
MeHaMmu, a ii yuacTs y Oecini o6MexyeThea perrikamu Ha Ktant “Indeed”, “Oh yes” ta “Do you think
s0?2”. Ilapoaia mocAarae KyabMiHaIlil mif yac TpeThOro BiABiZaHHs 0aay, Iepes OCBiIUeHHAM IIPUHILA:

Idancedlikeaclockwork ballerina and smiled till my face twisted. I swallowed a little of everything
I was offered, then leaned over the balcony and threw it all up again.

I had barely time to wipe my mouth before the prince came to propose [3, 6].

IIpoTe ocHOBHA TpaHchoOpMAIlisd KJIACUUHOTO CIOMKETY B Iill KasIli mos’a3aHa 3 ¢irypoio ¢ei. ITicasa
TPETHLOTO 0aJIy TePOiHA HapPeIITi YCBiJOMJIIOE BJIACHY CYTHICTS i Te, 1110 I#f X0UeThCA MOB’ I3aTH CBOE Mali-
OyTHE He 3 IPUHIIOM, a 3 *KiHKOI0, SKa JoIoMaraJja iii moTpanuTy Ha 0aJ:

I had got the story all wrong. How could I not have noticed she was beautiful [3, 7]

T'epoinsa posymie, 1110 BOHA He BIIUCYETHCA B TPAAUIINHY iCTOPilO i He BiAIOBijae reHAEPHUM CTe-
peorunam. Tomy BoHa o6upae BiiacHe 3aKiHUE€HHS icTOPii: BUKUIA€E IPYTU YePEeBUYOK, IIT0 CUMBOJIi3YE
OCTATOUYHMU PO3PUB 3 IIPUHIIOM, i pa30M 3 IIOAPYTOIO0 ITOBEPTAETHCA OAOMY.

B inmomy tBopi E. Joror’to «Kaska mpo Tposguay», sKa € TpancopmoBanuM BapianTom « Kpacyni
i yymoBHMCBKAa», B POJIL YyJOBUCHKA BUCTYIIA€E JKiHKA, IKA OMUHAECTHCA B i30J4AIil Big cycmisbecTBa ue-
pes cBoIo HeTpaauiliiiny opieuraiito. Koiu it Habpuaio «BigmuBaT» 3adUNAJIbHIKIB, BOHA OAATHYJIA
MAacCKY, i Tak BUHUKJIU YYTKHU PO YYAOBUCHKO, AKe KUJIO B 3aMKY.

I didn’t know what to ask for. I had a room of my own, and time and treasures at my command. [
had everything I could want except the key to the story [3, 34].

VY KiHIi Kas3KM repoiHd 3HAXOAUTH «KJIOU» A0 icTopii, SKUi IMOJArae B MOYKJIMBOCTI iCHYBaHHSA
JI00JISYNX BiIHOCUH MiK JIOABMHU OAHIi€l cTaTi. ABTOpKAa PO3BiHUYye maTpiapxaabHuii Mi( mpo gecOiii-
CTBO fAK II[OCh IOTBOPHE, 00 KOJU Iepoild 3HiMae 3 «UyAOBUChKa» MACKY, TO 3HAXOIUTh IIiJ] HeI0 TapHe
JKiHoue obaMuus.

Biacuy icTopifo «uymoBuchbKa» misHaemocs 3 « Kasdku mpo s0JayKo», AKa € IpoaoB:KeHHaM « Kasku
PO TPOSHAY». BUsaBIsA€THCH, 110 IIOIIEPEeIHE JKUTTA IepoiHi Haragysajo icropiro BinocHikKu, ogHak,
3 meBHUMU TpaHchopMmarttismu. OcobauBictio kasku E. JloHOTr 10 € Te, 1110 Madyyxa, SKa MalKe TaKOTO
BiKYy, AK i BismocHiskka, He HaMaraeTscs Mo30yTHUCA macepOuIli, a, HABIMAKK, TPUUL IPUXOAUTD IO JIiCY,
3aIPOIINYIOUYN MiBUMHY IIOBEPHYTHUCS OO 3aMKy. ABTOD IOSACHIOE MOAiOHI TpaHcpopmaIllii mouyTrTamu,
AKi BUHMKAIOTh MiXK JKiHKaMu, i mepes AKMMU I'OJIOBHA repOoiHA He MosKe BeToATH. OcTaHHIM mepeKoH-
JUBUM apTyMEHTOM CTa€ A0JYKO, SKUM il MpuUrormiae Mmauyxa:

My head was still swimming; I thought I might faint again. But my mouth was full of apple,
slippery, still hard, vinegary at the edges. I could feel the marks of my own teeth on the skin. I bit down,
and juice ran to the corners of my lips. It was not poisoned. It was the first apple of the year from my
father’s orchard. I chewed till it was eaten up and I knew what to do[3, 58].

OrpyiiHe A6JYKO 3 KJIACUUYHOI Ka3KM TPaHC(POPMYETHCS B CBOEPiIHEe efeMcbKe I0JIyKO, AKUM Ma-
yyXa CIOOKYIIIAaEe macepOuIlio, TpOXu Hea03pije, aje HaA3BUUYAHO COKOBUTE mIepIiie ss6J1yK0 HOBOTO BPO-
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JKa¥0 3 KOPOJIiBCHKOTO cafy. CKyIIITyBaBIIU A0JIYKO, TOJIOBHA T€POIHA OCTATOYHO IEPEKOHYETHCA B CBOIX
TOYYTTAX A0 iHIMOI }KiHKU Ta moBepTaeThcsa A0 3aMKy. E. JJOHOT 10 YHUKA€E IIPAMOT0 OMUCY CEKCYab-
HUX BiTHOCWH Mi’K repOiHAMY CBOIX TBOPiB, HATOMiCTb HATOJIOIIYIOUN Ha X eMOIifiHi# mpuB’A3aHOCTI.

ITincymoByrouu, BapTo 3a3HAUUTH, 110 KBip-iHTepIIpeTallil IpoJauBalOTh HOBE CBiTJIO HA MAacUB Kas-
KOBHUX TBOPiB, y AKUX IIpeJcTaBJIeH]l HeTpaaulliiiHi (popMu cekcyasbHOI caMmoifeHTH(diKaIil nepcona-
siB. ITorogumocs 3 mocaimuwureio II. Opme [8, 121], mro sragami mamu TpaHchopMOBaHi BipimoBaHi Ta
TIPO30Bi Ka3KOBi TBOPM € MPUKJIAJAMHU IIOABiHHOTO KBipy, aJKe BOHU He JIUIE 300PparKyi0Th 0JIU3bKi
BiTHOCMHU MiK JKiHKaMu, 110 € JeBiaHTHOIO0 (DOPMOIO CEKCYaJIbHOI IIOBEIIHKY, a I JaI0Th HOBE IIPOYM-
TaHHA OpelleJeHTHUM Ka3KOBUM TeKCTaM, 3MiHIOIOUN YUTAIIbKi OUiKyBaHHSA Ta IPUNYIIIeHHA CTOCOBHO
TOTO, IKOIO0 MOXKe OyTU KasKa.
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Summary. The article examines how queer theory (T. de Lauretis, A. Jagose) may be applied to
modern literary tales. Queer is a term that means marginal forms of sexual self-identification. While
classic fairy tales do not deal with homosexual characters, contemporary fairy-tale retellings fill in this
gap. Lesbian and homosexual issues are touched upon in a number of fairy-tale retellings for adults.
The queer approach to these retellings gives new interpretation to traditional gender roles and changes
reader expectations about the nature of the fairy tale.

The analysisisbased on fairy-tale poemsof O. Broumas,A.Sexton, fairy tales of E. Donoghue. These
retellings help to break with the compulsory heterosexuality of the fairy tale, foreground the characters
whose voices were suppressed in the traditional fairy tales. For instance, in the poem “Sleeping beauty”
by O. Broumas the main heroine is awakened not by the prince, but by another woman. “Rapuntzel”
fairy tale contains queer potential as it describes interrelations between two women. Fairy-tale poems
by A. Sexton and O. Broumas both describe lesbian relations, but have different endings: the former
does not see the possibility of choosing their destinies by women in patriarchal society, while the latter
has optimistic view on the union of two women. E. Donoghue’s “Kissing the Witch” is one of the best
known lesbian fairy-tale collections. It has a specific structure where a secondary characterin one fairy
tale becomes a protagonist in the next tale and tells her own story, and each retelling functions as a
frame tale for the next. Female protagonists, often passive and submissive at the beginning, start to
control theirlife and find their own identity as women who chose lesbian relationships. Such motifs fill
contemporary fairy-tale retellings with optimistic happy endings.

Key words: queer theory, contemporary fairy-tale retelling, traditional fairy tale, gender roles.
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