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FATE AS A CONSCIOUS CHOICE OF PERSONALITY IN THE WORKS OF URBAN
REFERRALS: PSYCHOLOGICAL AND TRAGIC ASPECT

Y emammi na mamepiani meopie ypbarnicmuunozo cnpamysanns T. I'apdi, I. Heuysa-JIesuuyvko-
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momusy doai. Pobumucs cnpoba npoanani3yeéamu ncuxonozo-mpazivHuil pakypc Konuyenmy 00J1i Ak
€8i00m020 8UOOPY 0COOUCMOCHTI.

Knawouoei cnoea: konyenm 0oai, ncuxonozo-mpazivHuil paxypc, ypoarnisayiitni npoyecu, HapooHO-
noemuuHna 00pasHicmb.

Psychological understanding of the phenomenon of human destiny, especially in terms of
motive doom is a significant source for understanding the author’s worldview. The defining
features of “The Mayor of Casterbridge”, “Jude the Obscure” by T. Hardy, “Nikolas Dzheria” by
I. Nechui-Levytsky, “Prostitute” by Panas Myrny and “Cross paths” by I. Franko are the depiction
of characters who want to know the meaning of life. T. Hardy and I. Nechui-Levytsky prefer
psychological experience of characters, focusing on the problems of understanding the world.
I. Denysiuk writes, that psychologism of XIX — XX ct. “cTae T010 BUOYXOBOIO CHUJIOI0, IKA po3ca-
IKY€E 3cepeauHu cTapy GopMy IMOBicTi, HOBeJIM YK OIOBilaHHA i BUTBOPIOE HOBY. SMiHUJINCA 00’ €KT
CIIOCTEPEeIKeHHS, CIIiBBiJHOIIIEHHS Iepos i TJia, CI0MKeT, KOMIIO3UIlisd, XxapaKTep 300pasKyBaHOI mo-
nii. IToxgis BinOyBaeThbcs He 30BHi, a B xymri soguau” [1, 148]. Subject of this article is the concept
of fate in the works of Thomas Hardy in correlation with Ukrainian fiction of the late nineteenth —
early twentieth centuries.

Actuality of the articleis determined by insufficiency of studying the component of T. Hardy’s
poetics. There are a lot of research works on Hardy’s creativity in English and Ukrainian literary
criticism, but there are no research on rethinking the concept of fate in his prose. The novelty
of the article lies in the first attempt to look at the conceptual domain of T. Hardy in terms of
religious, philosophical and artistic principles and to analyze prose of English writer in typological
comparison with novels of I. Nechui Levytsky, Panas Myrny, I. Franko.

Analysis of Hardy’s creativity was repeatedly envisaged by D. Harvey [6], S. Kaloshev [7],
M. Millgate [8]. In Ukrainian literature heritage of I. Nechui-Levytsky, Panas Myrny, I. Franko
was deeply analyzed by I. Denysiuk [1], S. Pavlychko [3] and others. But the works of these writers
in comparative aspect have not studied yet.

The urban environment always affects human life. D. Harvey considers that city is the
highest achievement of humanity that embodies knowledge in extremely complex, powerful and
majestic physical landscape, and integrates social forces that can create amazing socio-technical
and political innovation. However, it also is the center of poverty and neglect, deep dissatisfaction
acute social and political conflicts, secret, unexplored places full of excitement and anxiety,
freedom, opportunity and alienation, passion and restraint, cosmopolitanism and exclusive
narrowness of views, violence, innovation and protests [6, 250].

European prose often reflects the urban environment as in the novel of XIXth century. City
performs background locus and character at the same time. Considering the subject of city in
Ukrainian literature, S. Pavlychko notes that “micTo He € mpocTo Temoio, TOMOCOM UM THUIIOM M-
3aky. MicTo € cuMBOJIOM TI€BHOTO THUIIYy CBiloMOCTi IK aBTOpa, Tak i #oro repoda. Ila cBigomicThb
JocTaTHLO pad)iHoBaHa, BOHA BUXOBaHa 0i0/IioTEKOI0, a He IPUPOI0I0, BOHA IIidHaJa (imocodchbKi
CYMHiBU, po3uapyBaHHA i 6iab caMoTHOCTi, aJjieHaIlito, BHYTpilIHIO aucrapmonio. B ykpaiu-
CbKiit JiTepaTypi 3 il 3aKOMIJIEKCOBaHICTIO HA HAPO/i, IPUPOAHIN CiIbChbKill JIOAMHI, 3BepHEHHS
Io micra BigbyBajsiocss 0coGJIMBO MOBiJILHO I HeBIeBHeHO. MOBHO I coIliaJibHO MicTO 3aBXKAU OYJIO
BopokuM yKpaiumio” [3, 210]. Ukrainian mentality indicates hostility to the city. The process of
urbanization is perceived as a violation of harmony peasant existence in nature.

Writers constantly interpret urbanization processes. They became interested in urban
subjects since the farmers become massively flee from their villages to the city surrounding.
T. Hardy, I. Nechui-Levytsky, Panas Myrny and I. Franko also contributed to this problem.
Thus Panas Myrny contrasted town to village in “Prostitute” in such a way: “mokasascs i micainb
3-3a rOpU — MOBHUIT, UePBOHUIT, HeHaue B OaHi mapuBch. CyMHO IO3MPHYB BiH KPi3h MHUJ Ta Kypd-
BY Ha JIOACHKY Oiranmuy, Ha UyymgHUII I'yK MicTta. He ciuTh BOHO, Ta Iie i He 30UMpaeThCs CHATH.
Ilo kaM’AHUX BYJUIAX TOPOXTATH BOIUKU, IOMiJ 3a60paMi CHYIOTH JIOAU, ¥ KOKHIiM XxaTi ropurs
CBiTJIO; a BeJMKi OyQUHKM HeHaue B OUHi IIaJalTh: 3 IX PO3UMHEHMX BiKOH JIIIOTLCA € CIiBM, e
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OpeHbKiT... [Touanoca <...> ropoacbKe KUTTA <...> Houi. Ceso He 3Hae iioro, 60 He 3Hae i Tii cTpa-
IIeHHOol 3aIyXu, IO 34iliMaeThCA YAEeHDb 3 KaM AHUX YJUIb, 3 HAIIEUEHUX COHIEM CTiH, 3 TiCHEUX
CMepAIOUYNX ABOPIB i 110 He Jae ZUXaTH, He AA€ KUTHU <...> [IpMMOCTHBINNCEH HA IIPOCTOPill mpocTo-
pocTi, cepen IIMPOKOrO IMMOJA, VKPUTE I'YCTUMHU CALKAMM, OTOPOUYEeHe KPYroM JieBaJaMu, 3 PiUKOI0
Ha Kpario, a iHofi 1 mocepeAunHi, — BOHO AUIIe i BAeHDb IPOX0J0om00. A BHOoui?.. Xou 6u cTaBao Tii
KOPOTKOI JIiTHLOI HOUi Ha BifTOYMHOK Micsid AeHHOI mpalli, 60 He BCIie 3abJuMaTH CBiT Hana 3eM-
Je, AK yXKe U IpoaupamThCcsad Xa3aUChbKi odi, yiKe 3ailiMaloTbcAd HATOMJIEHI pyKu Ha mpaiio. He
Te y MicTi: TaM HeMae Hi IPOCTOPUX JeBajJ, Hi I'yCTUX CAAKiB; TaM HIMATOK MicIlisg mOTpibeH min
OymiBiio, KoTpa 0 mpuHOcHJa O0inbIll KopucTi, rpoei” [2, 175-176]. Nowadays urbanization is
global. The city changes people because there are many temptations. When Chrystyna went to the
city searching for work before her appeared “mHeBimoma HaiMuUTCBbKA HOJIs... SIKa BoHA: uu mobpa,
yu auxa?.. lle Bike mobpa?.. Xiba Big mobpa Kuaa JOAMHA PiAHY CTOPOHY i Mime Mixk uy:ki Joau Ha
ix poburu, im cay:xxutu?.. XuanuThCcA rojioBa XPUCTUHA BCe HUKYE Ta HUIKUE; NAJAIOTh CIHO3U 3
ouell Bce yacrinre ta pacHime...” [2, 84]. City is a bearer of destructive start, embodiment of evil,
it is something hostile that knocks out of the way of righteous. Writers envisage the problems of
large cities in different angles. In the works of T. Hardy it is a problem of human existence and
its fate in the urban environment (“The Mayor of Casterbridge”, “Jude the Obscure”, “Tess of the
d’Urbervilles”). His works resonate with “Cross paths” by I. Franko, “Burlachka” by I. Nechui-
Levytsky and “Prostitute” by Panas Myrny.

Hardy’s creativity reflects his desire to differentiate and to counter the phenomenon of
urban and rural life. Author portrays rural idyll in all the fabulous uniqueness where city life
is an integral part, although fatal. In a letter to R. Hagard he wrote that it brought unpleasant
changes. Workers began increasingly to change their jobs, constantly moving. This problems led
to unexpected consequences. Rural traditions were passed down from generation to generation
and quickly had lost [4, 312—-313].

“The Mayor of Casterbridge” is a significant stage in the development of Hardy’s realistic
creativity. The main objective of T. Hardyis toshow thereader the complexity of Henchard’s nature
which can be obtained from the subtitle of the novel “The Life and Death of a Man of Character”.
M. Millgate notes that it “sounds more strongly than ever before the note of overall moral fable
and directly reflects the “wheel of fate” pattern of Michael Henchard’s rise and fall” [8, 233].
The author portrays the hero in all time and space distinctiveness, “and then surrounds him with
sequence of classical, biblical and Shakespearean imagery that require him to be viewed as a heroic
figure” [8, 233].

In “The Mayor of Casterbridge” two powerful forces are revealed. This is predestination,
determined by character and incident which does not depend on the character. If we returned to
the kind of tragedy by Schopenhauer, “we should say that this novel is of a mixed kind” [7, 103].
According to S. Kaloshev, “it is both blind fate and juxtaposition of characters that are at work
here as major devices of forming the development of the plot” [7, 103]. This combination has made
“The Mayor of Casterbridge” one of the most successful novels of T. Hardy.

The difference between “Jude the Obscure” and earlier novels of T. Hardy is the appearance
of Jude’s essence in a whirlwind of sensations, feelings and thoughts. Jude was “a boy who could
not himself bear to hurt anything <...> This weakness of character, as it may be called, suggested
that he was the sort of man who was born to ache a good deal before the fall of the curtain upon
his unnecessary life should signify that all was well with him again” [5, 13]. When Jude was
at Christminster, he always raved about the children of University. He heard their sacramental
words: “How shall we excuse the supine inattention of the Pagan and philosophic world, to those
evidences [miracles] which were presented by Omnipotence? <...> The sages of Greece and Rome
turned aside from the awful spectacle, and appeared unconscious of any alterations in the moral or
physical government of the world” [5, 97]. When Jude realized that city emanates with nuisance
and University is unattainable for him, “he began to see that the town life was a book of humanity
infinitely more palpitating, varied, and compendious than the gown life. These struggling men
and women before him were the reality of Christminster, though they knew little of Christ or
Minster. That was one of the humours of things” [5, 141]. Or at the very moment when Sue and
Jude were planning to get married, Sue seemed, “as if a tragic doom overhung our family, as it did
the house of Atreus”, “or the house of Jeroboam” [5, 337]. Kiss Jude and Sue turned their lives.
Returning home Jude realized: “that though his kiss of that aerial being had seemed the purest
moment of his faultful life, as long as he nourished this unlicensed tenderness it was glaringly
inconsistent for him to pursue the idea of becoming the soldier and servant of a religion in which
sexual love was regarded as at its best a frailty, and at its worst damnation. What Sue had said
in warmth was really the cold truth. When to defend his affection tooth and nail, to persist with
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headlong force in impassioned attentions to her, was all he thought of, he was condemned IPSO
FACTO as a professor of the accepted school of morals. He was as unfit, obviously, by nature, as he
had been by social position, to fill the part of a propounder of accredited dogma” [5, 259].

The author stresses that in order to devote to chance fate, the man was pushed by the
inability to calculate the consequences of personal actions with the rapid changes and relentless
time trouble, more stringent in its consequences than in Chess Party, and also the feeling of
indomitable strength of hostile social forces that hung over it and ready to attack at any mountain
like an avalanche.

In Ukrainian literature a process of active creative research, establishing a new aesthetic
and social ideals is observed. Diversifying forms of prose, modeling reality through the prism of
confidence characters, directing the author’s attention to the world of psychic experiences, raising
issues such as the death of psychology, the psychology of crime, psychology of fear indicates a
deepening of the existential problems of Ukrainian prose of the late nineteenth century.

The most creative organic method for I. Nechui-Levytsky, Panas Myrny and I. Franko was
philosophical and aesthetic outlook component, which took knowledge of oral poetic tradition of
national and international artistic practice. Assimilating the problem of universal importance,
Ukrainian writers came up with their interpretation of the humanistic principles that united their
creative writing with the best traditions of world literature, including prose of Thomas Hardy.

Regarding urban fiction we can identify the works of I. Franko. The author focuses on the
internal factors of formation and development of the philosophical foundations of rights in urban
society that influence values, its actions and deeds. When comparing the works of T. Hardy and
I. Franko should be noted that the British writer inclined to psychological and emotional impact
on the reader. Elements of social and psychological analysis only occasionally appear in his plot as
unfurled factors of conflict. T. Hardy avoided objectively dispassionate approach to the fate of a
man that was in the prose of Ukrainian writer. The writer looked at the reality from a higher point
of view. Psychological picture of I. Franko is characteristic, because it is related to the writing
skills of Panas Myrny. Characteristic features of I. Franko are sucnas identifying with society,
looking at the world with his own eyes, going through his senses, keeping his value scale. His
lexical structure is characterized by expressive folk and poetic imagery.

In the works of English and Ukrainian writers typological similarities that suggest a common
image of the concept of fate and typological differences due to national, social, political and
individual copyright reasons are observed. Comparative analysis of the works of English and
Ukrainian writers from the perspective of the concept of fate makes it possible to distinguish
national achievements against the backdrop of world literary process.
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Summary. This article envisages the typological coincidences and differences in realization
of fate motive in “The Mayor of Casterbridge”, “Jude the Obscure” by Thomas Hardy, “Nikolas
Dzheria” by I. Nechui-Levytsky, “Prostitute” by Panas Myrny and “Cross paths” by 1. Franko. Also
makes an opportunity to analyze the problems linked to peculiarities of authors’ realistic trade, specific
interpretation of fate’s idea, psychological and tragic perspective of concept fate as a conscious choice
of the individual.

The typological parallels of creative works of T. Hardy, I. Nechui Levytsky, Panas Myrny and
1. Franko found that they based on a combination of different styles and trends, including realism,
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romanticism, naturalism, revealed the social reality in all its contradictions. They showed that social
conditions and specific living environment shape the fate and character of the individual.

Taken in aggregate system of works T. Hardy, I. Nechui-Levytsky, Panas Myrny and I. Franko
show that problem and subject complex blend their romance philology in the literary and artistic
discourse of the late nineteenth — early twentieth centuries. Conceptual envisaging that formed the
system of assessments and strategies of writers in understanding the past and present show that quite
effective interpretative strategy of trying to research comparing the works of Ukrainian and foreign
authors are conceptology discourse.

According to the typological characteristic, common image of concept of destiny, due to national,
social, political and individual factors there are a lot typological differences in the works of English
and Ukrainian writers. Comparative analysis of the works of English and Ukrainian writers from
the perspective of concept of fate makes it possible to distinguish national achievements against the
backdrop of world literary process.

Key words: concept of fate, psychological and tragic perspective, urbanization processes, national
poetic imagery.
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OHOMACTUKOH BTOPUHHOIO AUCKYPCY AHINTOMOBHUX TEKCTIB
CYYACHOI MACKYNbTYPU (HA MATEPIAJTI LUKJTY POMAHIB
OXK. P. P. MAPTIHA “A SONG OF ICE AND FIRE”)

Y emammi docaidxceno onimu 6mopuHH020 OUCKYPCY AHZA0MOBHUX MEKCMIB CYLACHOL MACKYLb-
mypu. IIpoananizogarno oHOMACMUKOH 6MOPUHHO20 c8imy yukay pomanie “A Song of Ice and Fire”
. P.P.Mapmina; 6u3Ha1eH0, W0 Y 6MOPUHHOMY OUCKYDPC OHIMU 6UKOHYIOMb PYHKYiI0 penpe3eHmayil
@dpazmenmis 6ceceimy, il020 6MOPUHHOL KORUENMYaai3ayil peyuniceHmamu.

Kntouo6i cnosea: 6mopurnHuil OUCKYPC AH2JIOMOBHUX MeKCMi6 CY4acHOL MACO80i KYLbmypu, 6Mo-
PUHHUIL asmop, 8]lACHI HA38U, npeyedeHMHUIL meKcm, iHmepnpemauis.

ITocranoBka mpob6Jsemu. B ocraHHi gecATHIITTS y 3B A3KY 31 IIBUAKUM PO3BUTKOM IHTEepHET-
TeXHOJIOTiH Ta TeHEeHIIi€I0 0 I106aJFHOI KOMIT I0Tepu3allii yBary AK BiTUM3HAHUX, TaK i 3apyOisKHUX
IOCHiTHUKIB IpuBepTalOTh mpobseMu “BipTyanbHOi peanbHOcTi” (H. Bazdacap’sn, M. Kacmeawc,
B. Kpacunux, P. Maxavawsini, H. Psbyesa Ta iH.), Je TOCTifiHO 3pocratoumii “obcar imdopmarrii
BUOYIOBYETbCA Ha oHOMAacTUUHi# Bici” [9, 55]. Came ToMy 0COOGJIMBO aKTyaJbHUMU, Ha HAII IOTJIAT,
BUAAIOTHCA MIUTAHHA BipTyaJIbHOI OHOMACTUKHU AK 0CO0JIMBOI chepu PYHKIIIOHYBaHHA BJIACHUX iMeH y
BipTyanbHi# peasbHOCTI, 30Kpema B IHTepHeET-IIpoCcTOPi Ta y TBOpax *KaHPY (PeHTesi.

Amnamis ocraHHIX JocaimkeHsb. BIpoaoB:k 6araTboxX JeCATUIITh OHOMACTUKOH K CYKYIIHICTh BIac-
HUX iMeH, PO3TJIAaBCA B CUCTEMI JiHT'BOKPAE3HABUMX AUCITUILIIH, a caMe AOCTisKyBajgacd icTopia Bu-
HUKHEHHA OHIMiB, IX eTHMOJIOTiA, apeaJ MO PEeHHA, 1X JIEKCUKO-CeEMaHTUYHA KJIacu(iKaIlia Ta cTpyK-
TYPHO-CJIOBOTBOPYA XapaKTepucTuka. [locTaTHIO yBary TakosK IpU/ijJieHo BUBUEeHHIO (hYHKIIiY OHIMIB y
XymO:KHiM siTeparypi saramom [1-5; 8; 10]i B xymosxkHiX TBOpax KaHPY (heHTesi 30Kpema [6; 7]. Tum He
MeHIII, IpobiieMa crenudiky QYyHKIIIOHYyBaHHA OHIMiB Y BTOPUHHOMY JUCKYPCi IEBHOTO XYI0KHBOTO
TEKCTY KaHpPY (peHTe31 i Joci 3anuniaeTbcsa HeBUPIIIeHOIO.

TakuM YMHOM, aKTyaJbHICTh IIPEACTABIEHOT0 JOCIiAKeHHA 3yMOBJIeHA, II0-TIEPIIle, 3aTaJIbHIMU
3aBJAaHHAMU BUBUEHH JIiTePAaTYPHUX OHIMiB AK OAMHUIH XYJ0KHBOTO TEKCTY, III0 CIPUAIOTH OCATHEH-
HIO TVINOMHHOIO 3MiCTy TBODPY, IO-APYyTe, (hparMeHTapHOI0 BUBUEHICTIO OHOMACTUKOHY TBOPIiB JKaHPY
(eutesi i, mo-TpeTe, HEOOXiIAHICTIO POBTIIALY 0COOJIUBOCTEl Ai€BOCTi OHIMiB B IpoIieci KOTHITHBHOTO
apaHXyBaHHA BTOPUHHOTO JUCKYPCY TEKCTiB CyYacHOI MacoBOi KYJbTYPH.

MeTta HayKOBOI PO3BiIKY ITOJIATAE Y BUBUYEHHI OHOMAaCTUKOHY BTOPUHHOTO AUCKYPCY aHTJIOMOBHO-
0 XYyIOKHBOTO TEKCTY Yy *KaHpPi (heHTES].

00’eKTOM JOCTiKeHHSA IIOCTAE€ BTOPUHHUMN IUCKYPC AHTJIOMOBHUX TEKCTiB Cy4yacHOI MacoBOi
KYJbTYPH, a IPeIMeTOM 0e31I0cepeIHBOr0 aHAIiI3Y — KOTHITHBHO-KOMYHiKATUBHUM MOTEHITiaJ BJaCHUX
Ha3B IMPeleIeHTHUX TeKCTOIPOCTOPIiB Y BTOPUHHOMY AUCKYPCi.

®DeHTE3] ABNIAE COO0I0 MOJOAMI JIiTEPATYPHUN KAaHD, AKUHA 3a MOPiBHAHO HEJOBIUi yac HaOpaB
3HauHOI momyasapHocTi. Ha pasi ¢eHTesitini TBopu HaOyBaOTh cCTATyC KyJabTOBUX. TaK, ITUKJ pOMaHiB
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