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romanticism, naturalism, revealed the social reality in all its contradictions. They showed that social
conditions and specific living environment shape the fate and character of the individual.

Taken in aggregate system of works T. Hardy, I. Nechui-Levytsky, Panas Myrny and I. Franko
show that problem and subject complex blend their romance philology in the literary and artistic
discourse of the late nineteenth — early twentieth centuries. Conceptual envisaging that formed the
system of assessments and strategies of writers in understanding the past and present show that quite
effective interpretative strategy of trying to research comparing the works of Ukrainian and foreign
authors are conceptology discourse.

According to the typological characteristic, common image of concept of destiny, due to national,
social, political and individual factors there are a lot typological differences in the works of English
and Ukrainian writers. Comparative analysis of the works of English and Ukrainian writers from
the perspective of concept of fate makes it possible to distinguish national achievements against the
backdrop of world literary process.

Key words: concept of fate, psychological and tragic perspective, urbanization processes, national
poetic imagery.
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OHOMACTUKOH BTOPUHHOIO AUCKYPCY AHINTOMOBHUX TEKCTIB
CYYACHOI MACKYNbTYPU (HA MATEPIAJTI LUKJTY POMAHIB
OXK. P. P. MAPTIHA “A SONG OF ICE AND FIRE”)

Y emammi docaidxceno onimu 6mopuHH020 OUCKYPCY AHZA0MOBHUX MEKCMIB CYLACHOL MACKYLb-
mypu. IIpoananizogarno oHOMACMUKOH 6MOPUHHO20 c8imy yukay pomanie “A Song of Ice and Fire”
. P.P.Mapmina; 6u3Ha1eH0, W0 Y 6MOPUHHOMY OUCKYDPC OHIMU 6UKOHYIOMb PYHKYiI0 penpe3eHmayil
@dpazmenmis 6ceceimy, il020 6MOPUHHOL KORUENMYaai3ayil peyuniceHmamu.

Kntouo6i cnosea: 6mopurnHuil OUCKYPC AH2JIOMOBHUX MeKCMi6 CY4acHOL MACO80i KYLbmypu, 6Mo-
PUHHUIL asmop, 8]lACHI HA38U, npeyedeHMHUIL meKcm, iHmepnpemauis.

ITocranoBka mpob6Jsemu. B ocraHHi gecATHIITTS y 3B A3KY 31 IIBUAKUM PO3BUTKOM IHTEepHET-
TeXHOJIOTiH Ta TeHEeHIIi€I0 0 I106aJFHOI KOMIT I0Tepu3allii yBary AK BiTUM3HAHUX, TaK i 3apyOisKHUX
IOCHiTHUKIB IpuBepTalOTh mpobseMu “BipTyanbHOi peanbHOcTi” (H. Bazdacap’sn, M. Kacmeawc,
B. Kpacunux, P. Maxavawsini, H. Psbyesa Ta iH.), Je TOCTifiHO 3pocratoumii “obcar imdopmarrii
BUOYIOBYETbCA Ha oHOMAacTUUHi# Bici” [9, 55]. Came ToMy 0COOGJIMBO aKTyaJbHUMU, Ha HAII IOTJIAT,
BUAAIOTHCA MIUTAHHA BipTyaJIbHOI OHOMACTUKHU AK 0CO0JIMBOI chepu PYHKIIIOHYBaHHA BJIACHUX iMeH y
BipTyanbHi# peasbHOCTI, 30Kpema B IHTepHeET-IIpoCcTOPi Ta y TBOpax *KaHPY (PeHTesi.

Amnamis ocraHHIX JocaimkeHsb. BIpoaoB:k 6araTboxX JeCATUIITh OHOMACTUKOH K CYKYIIHICTh BIac-
HUX iMeH, PO3TJIAaBCA B CUCTEMI JiHT'BOKPAE3HABUMX AUCITUILIIH, a caMe AOCTisKyBajgacd icTopia Bu-
HUKHEHHA OHIMiB, IX eTHMOJIOTiA, apeaJ MO PEeHHA, 1X JIEKCUKO-CeEMaHTUYHA KJIacu(iKaIlia Ta cTpyK-
TYPHO-CJIOBOTBOPYA XapaKTepucTuka. [locTaTHIO yBary TakosK IpU/ijJieHo BUBUEeHHIO (hYHKIIiY OHIMIB y
XymO:KHiM siTeparypi saramom [1-5; 8; 10]i B xymosxkHiX TBOpax KaHPY (heHTesi 30Kpema [6; 7]. Tum He
MeHIII, IpobiieMa crenudiky QYyHKIIIOHYyBaHHA OHIMiB Y BTOPUHHOMY JUCKYPCi IEBHOTO XYI0KHBOTO
TEKCTY KaHpPY (peHTe31 i Joci 3anuniaeTbcsa HeBUPIIIeHOIO.

TakuM YMHOM, aKTyaJbHICTh IIPEACTABIEHOT0 JOCIiAKeHHA 3yMOBJIeHA, II0-TIEPIIle, 3aTaJIbHIMU
3aBJAaHHAMU BUBUEHH JIiTePAaTYPHUX OHIMiB AK OAMHUIH XYJ0KHBOTO TEKCTY, III0 CIPUAIOTH OCATHEH-
HIO TVINOMHHOIO 3MiCTy TBODPY, IO-APYyTe, (hparMeHTapHOI0 BUBUEHICTIO OHOMACTUKOHY TBOPIiB JKaHPY
(eutesi i, mo-TpeTe, HEOOXiIAHICTIO POBTIIALY 0COOJIUBOCTEl Ai€BOCTi OHIMiB B IpoIieci KOTHITHBHOTO
apaHXyBaHHA BTOPUHHOTO JUCKYPCY TEKCTiB CyYacHOI MacoBOi KYJbTYPH.

MeTta HayKOBOI PO3BiIKY ITOJIATAE Y BUBUYEHHI OHOMAaCTUKOHY BTOPUHHOTO AUCKYPCY aHTJIOMOBHO-
0 XYyIOKHBOTO TEKCTY Yy *KaHpPi (heHTES].

00’eKTOM JOCTiKeHHSA IIOCTAE€ BTOPUHHUMN IUCKYPC AHTJIOMOBHUX TEKCTiB Cy4yacHOI MacoBOi
KYJbTYPH, a IPeIMeTOM 0e31I0cepeIHBOr0 aHAIiI3Y — KOTHITHBHO-KOMYHiKATUBHUM MOTEHITiaJ BJaCHUX
Ha3B IMPeleIeHTHUX TeKCTOIPOCTOPIiB Y BTOPUHHOMY AUCKYPCi.

®DeHTE3] ABNIAE COO0I0 MOJOAMI JIiTEPATYPHUN KAaHD, AKUHA 3a MOPiBHAHO HEJOBIUi yac HaOpaB
3HauHOI momyasapHocTi. Ha pasi ¢eHTesitini TBopu HaOyBaOTh cCTATyC KyJabTOBUX. TaK, ITUKJ pOMaHiB
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y xaupi penresi “A Song of Ice and Fire / ITicua avoxy i moaym’a” H:x. P. P. Mapriua, 1110 cTaHOBIiTH
MaTepiaJ HAIIIOTO JOCiKeHHs, TPeACTaBJsde “00auuusa’” cydacHOro (peHTesi.

IIpocripcriTy henTesi, 30kpemanpocrip iukay pomanis “ASongof Iceand Fire” [I:x. P. P. Maprina,
BUSHAETHCA AK BipTyaJabHUH HA IIiICTaBi HACTYITHNX O3HAK:

— BipTyaJsIbHICTH He icHY€e 6e3 cy0’eKTa CHPUUHATTA, iCHY€E TiTbKYU 3 HUM, a8 TOMY JO3BOJIAE CTBOPU-

TH HeoOMesKeHY KiJIbKiCcTh iHTepmperarriii;

— IIUKJ POMAaHiB, CTBOPEHUII yABOIO IIEPBUHHOTO aBTOpPa, CTaB B CYYACHOMY AaHTJIOMOBHOMY
CYCHiJIBCTBi He IPOCTO JiTepaTypHUM TBOPOM, a IIiJIUM CBiTOM, AKUI iCHYy€e BipTyaabHO, IPO 110
CBiUaTh UMCJIEHH] iHTepIpeTaTuBHI KJIyOU Ta AUCKYPCUBHI CIiJIBHOTH 31 CBOIMU 3BOJaMU €THY-
HUX HOPM i IpaBUJIaMu IOBeJiHKU.

Bropunnwuii ciT mukay pomauis “A Song of Ice and Fire” [»x. P. P. Maprina o6yMOBIi0€ TaKy
cunenu@diuHy 0COOJMBICTF OHOMACTUKOHY, K CTBOPEHHA YHIKaJIBLHUX I'PYI OHIMIiB Ta iX mepeBaskHY
mryuHicTs. OHiMU poMaHiB BUKOHYIOTH KDEaTUBHY (DYHKILi10, CTBOPIOIOTH TaKWil OHOMACTUYHUMN (DOH,
AKUHA GOpPMYe y PelluIieHTa BpasKeHHs JOCTOBIPHOCTi, peaJbHOCTI XYAOKHBOTO IIPOCTOPY i yacy sobpa-
JKYBaHOTO (hiKTUBHOTI'O CBiTY, 0BBOJIAIOTH IOBiPUTH ¥ CIPABKHICTH MOAiH i mepcoHaKiB. 3a [OIIOMOr0I0
BJIACHUX HAa3B MEePBUHHUI aBTOP HAMATAETHCS He JIUIIe Ha3BaTU MeBHUI IIpeaMeT, aje i HagaTh KOH-
KpeTHY iH(opMaIrito mpo HbOTo ab0 MOB’A3aTH 3 HUM JeAKY JOJAATKOBY iH(popMaIlito, a TaK0K BUCIOBU-
TH MOYYTTs, TOB’A3aHi 3 06’eKTOM, ominuTu; oro [10, 233].

. P. P. MapTiH cTBOpIOE IMTUPOKOMAIITaObHy PO3IOBiAb, AKA OMUCYE 3aTU0EJIb CepeTHHLOBIYHOTO
(eomanbHOrO CycHmisibCTBA Hif TUCKOM BHYTPINIHIX IpoTHpid. ABTOpP 3BepTae ocoOJIMBY yBary Ha
coliambHi B3a€eMWHU BCEpPeIUHi ABOPAHCBKUX OYyAWHKIB i BIPOBaKIye BeJIUKY KiJIbKicTh imen i
npisBui. Came ToMy HaWOiABINI YACTOTHOIO IPYIIOI0 BJACHUX HA3B Y BTOPUHHOMY CBiTi ITUKJIY pOMaHiB
. P. P. Mapriua “A Song of Ice and Fire”, 1o BigsHauaeTbCsAa 0COOJINBO PETEJIBHO ONPAIIbOBAHIM
BTOPUHHIM BCECBITOM i OpHTiHAJBHICTIO MOJie/iell BJaCHUX HAa3B, € AaHTPOIOHIMU, AKi CHAYTYIOTH IJII
iMeHyBaHHA OCHOBHUX 1 APYropAmHUX IepPCOHAXKiB, AK-oT: Robert Baratheon, Joffrey Baratheon,
Myrcella Baratheon, Tommen Baratheon, Stannis Baratheon, Renly Baratheon, Petyr Baelish,
Eddard Stark, Catelyn Stark, Robb Stark, Sansa Stark, Arya Stark, Brandon Stark, Jon Snow, Tywin
Lannister, Cersei Lannister, Tyrion Lannister, Jaime Lannister, Lysa Arryn, John Arryn, Theon
Greyjoy, Viserys Targaryen, Daenerys Targaryen To1io.

Kpim Toro, 6iIbIIiCcTE TOJTOBHUX IIEPCOHANKIB IIEPBUMHHOT0 TEKCTOIIPOCTOPY UKy HaIiJIeHi gogaT-
KoBuUMU abo mapaJsenabuuMu iMmeHa. Tak, y Bunaaky leiienepic Taprapien, axky iimenyiors The Dragon
Queen, Mother of Dragons, Daenerys Stormborn, Queen of the Andals and the Rhoynar and the First
Men, Khaleesi of the Great Grass Sea, Queen of Meereen, Princess of Dragonstone, The Unburnt, The
Silver Queen, Daughter of Death Bride of Fire, MoXHa PoO3TJIeLiTH PO3BUTOK i peajisaliiro ogHOro i
TOTO X CaMOT'0 BEKTOPY, 3YMOBJIEHOT'O KOHTEKCTOM TBOPY, i pPO3raAfaTu TaKi iMeHa AK CeMaHTUYHi
BapiaHTU aHTPOIIOHIMA.

Y muKJIi poMaHiB IpU CTBOPEHHI aJIbTePHATUBHUX HOMIiHAIIiM BUKOPHCTAHO eJIeMeHT IIparMaTuy-
HOro, cy6’€KTHUBHOI'O CTaBJEHHS HOMiHaTOpa A0 00’eKTa, TOOTO aBTOpa M0 IIEPCOHAKIB, IO CTBOPIOE
eKcIpecuBHe 3abapBiieHHs 3aco0iB aJbTepHATHUBHOI HOMiHAIII 3a paXyHOK Cy0’€KTHBHO-MOAAJIBLHOTO
KOMIIOHEeHTa 3HaueHHsA. Tak, cepel 3aco0iB albTepHATHBHOI HOMiHAIlil BJACHUX iMeH y IepBUHHOMY
TeKcTompocTopi mukay pomadis [:x. P. P. Maprina Mmu Buginsaemo:

— npisBuckbka (mogatkosi imena): Tyrion Lannister, the Imp, The Halfman, Yollo, Hugor Hill,
Giant of Lannister, No-Nose; Littlefinger; Daenerys Stormborn, The Unburnt, Mysha, The
Silver Queen, Silver Lady, Child of Three, Daughter of Death, Slayer of Lies, Bride of Fire,
The Dragon Queen; Lord Snow, The Crow-Come-Over, The Bastard of Winterfell, The Black
Bastard of the Wall, Lord Crow; Bran the Broken or The Winged Wolf; Bronze; Little Bird,
Arya Horseface, Arya Underfoot, Arry, Lumpyface/Lumpyhead, Weasel, Nymeria/Nan,
Salty, Cat of the Canals; Jon Umber the Greatjon; Crow’s Eye; Jon Umber the Smalljon;
Theon Turncloak or Reek; Onion Knight, Davos Shorthand, Ser Onions, Onion Lord; Jaime
Lannister The Kingslayer, The Lion of Lannister, The Young Lion or Goldenhand; Light of
the West or Queen Dowager; Ser Piggy, Lord of Ham, Sam the Slayer, Black Sam To1io, ki
IaJii MOXKHA PO3IOLiJINTH Ha:

— pomosi (TpouHi, ntuHactuuHi) imena: Lord of the Seven Kingdoms, Hand of the King, Protector of
the Realm, Queen Regent, Lord Commander of the Night’s Watch, Queen of the Andals and the
Rhoynar and the First Men To1o;

— 3BesInuyBaJIbHI iMmeHa (mesiopatusu): the Mountain That Rides, Giant of Lannister, Mother of
Dragons, The Silver Queen, Silver Lady Tomio;

— OPUHMKYBaJbHI iMeHna (netiopatusn): Jon Umber — the Smalljon, Tyrion Lannister — the Imp
abo The Halfman, Petyr Baelish — Littlefinger, Ser Jaime Lannister — “the Kingslayer”, Ser
Barristan “the Bold”, Viseris — “The Beggar King”, John Snow — The Quiet Wolf, The Crow-
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Come-Over, The Bastard of Winterfell, Aegon the Unworthy, Arya Horseface, Arya Underfoot
TOIIIO;

— mouecHi imeHa (mirmitorimm): Aegon the Conqueror, Lord Commander of the Night’s Watch,
Khaleesi of the Great Grass Sea, Breaker of Shackles/Chains, Queen of Meereen, Princess of
Dragonstone Toriio;

— 3BeJIMUyBaJIbHO-cTpaxiTauBi (ayrmenratusu): Lady Tyrell “the Queen of Thorns”, Mother of
Dragons, Daughter of Death, Slayer of Lies, Bride of Fire, The Dragon Queen, The Unburnt,
Balerion the Black Dread, The Silent Sister, Breaker of Shackles/Chains, The Hangwoman,
Lady Stoneheart Toro.

JoMiHyIOUNM y CTPYKTYpi 3HaueHHA 3aco0iB aJbTepHATMBHOI HOMiHAIIl € mparMaTUYHUNA KOM-
TMOHEeHT, aJsKe BOHU 3aB/KAUW MAalOTh SCKPABO BUPaKeHUI eKCIPEeCHWBHO-OIiHHUU xapakTtep. OTixe,
AHTPOIIOHIMH B TEKCTOIPOCTOPi mukay pomaxie “A Song of Ice and Fire” IIx. P. P. Maprina Bukony-
I0TH He Jullle HOMiHATUBHY (PYyHKIIiI0, a I HafaloTh IeBHY XapaKTePUCTUKY IIepCOHAXKaM 3a PiBHUMU
mapagurMaJbHUMU TapaMeTpaMu. BoHU € HociAMu ecTeTHMuHOi, 00pasHOi, eMOIlifiHoi Ta OIiHHOI
irgopmariii, a BigTaK, i KOHIENTYaJ bHOI, AKa opopMuUIaCh B iJeTHO-XYA0KHBOMY 3MiCTi TEKCTOMIPO-
CTOPY B €MHE ITiJe.

Tramroro fomiHaHTHOO IPyIIo0 OHiMiB y uKJi pomasis “A Song of Ice and Fire” [Ix. P. P. Maprina
€ TonoHimu, ak-or: Westeros, Essos, Sothoros, Seven Kingdoms, The Crownlands, The Stormlands, The
Iron Islands To1o. 'osToBHOIO (DYHKITi€I0 TOMMOHIMIB € (hOpMYBaHHS Ta CTPYKTYPYBaHHSA BipTyaJIbHOTO
npoctopy. Cepen KJIIOUOBUX TOMOHIMiB ITMKJIY MOKHA BUIIJIUTH MaKPOTOIOHIM, 30KpeMa Ha3By KOH-
TUHEHTY, Ha AKOMY 3Ae0inbInoro BimbyBaeThcsa mia pomauniB. Tax, sHauymucTh TomoHiMa Westeros
(BaximHUiT KOHTUHEHT, e poaTarnoBaHi the Seven Kingdoms) njia posImoBii MiAKPECTIOETHCI YUCIEH-
HUME Iy0JeTHUMU HaliMeHyBauuaAMu: the Sunset Kingdoms, the Sunset Lands, the Lands of the Long
Summer.

Omimu immux BuziB, Hanpukiaazn: opoHimu (Dragonstone, Driftmark, Pyke, Harlaw, Saltcliffe,
Blacktyde, Orkmont, Lonely Light), rinpouimu (Gulf of Grief, Jade Sea, Narrow sea, Sea of Dorne,
Sea of Myrth, Sea of Sighs, Shivering Sea, Smiling Sea, Smoking Sea, Summer Sea, Sunset Sea),
otivonimu (Fairmarket, Lord Harroway’s Town, Saltpans, Maidenpool, Stoney Sept, Pentos, Braavos,
Lys, Qohor, Norvos, Myr, Tyrosh, Volantis, Lorat), yp6anorimu (Riverrun, Harrenhal, Seagard, Stone
Hedge, The Twins) Ta iumri cTBOpoOOTh 06’€MHY TaHOPAMY BTOPUHHOTO CBiTYy ITUKJY poMaHiB “A Song
of Ice and Fire”, itoro icropii, KyJabTypu, MUCTEITBA.

Posraamaroun oHOMACTHUYHY CHCTEMY POMaHiB emiuHoi (heHTE3i, ciig BigsHaumTH, IO caMme
TOTIOHIMiKOH € TOJIOBHUM 3aco00M (hOpMyBaHHSA IIPOCTOPY, aAsKe caMe TOIMOHIMU CKJIaJaloTh CUCTEMY
OpieHTUPIB, 3a JOIIOMOTOI0 AKUX MOKJIMBHUM CTa€ BU3HAUEHHA MiCIld i mpu3HaYeHHA IIepcoHaKiB. Ha
TOTIOHIMiKOH poMaHiB emiuHOi (heHTE3i JdArae miABUINlEHEe HaBAHTAYKEHHA, afyKe iHIITUX 3aco0iB KOH-
CTPYIOBaHHA reorpadil BTOPUHHOTO CBiTY MMCbMEHHUK HEe Ma€ — 3Ba’Ka0UU Ha cueliu(iKy BTOPUHHUX
CBiTiB BiH He MOKe OBTOpPIOBaTHU reorpadiro peaabHOTo mpocTopy. Came ToMy TOTIOHIMiKOH cTae Habo-
POM YVHiKaJIbHUX ITO3HAUOK ITIEBHOT'O aBTOPCHKOT'O BTOPUHHOTO BCECBITY.

Y BTOpMHHOMY AUCKYpCi 0e33amepeuHuM BUAAETHLCA OOCATHEHHSA T'OJOBHOI METH aleJATHBHOL
¢yHKII BJIACHUX Ha3B MEePBUHHOIO TEKCTOIPOCTOPY — “30ym:KeHHA oOpasiB Ta eMOIliil, BUKJIHKA-
HUX 3HAYEHHSIMU, IO MiCTATHCA B aCOI[iaTUBHOMY Ta CEMAHTUYHOMY IIOJIi BiaacHoro imeni” [8, 17].
AnTtponouimu ta Tomonimu rukay pomanis “A Song of Ice and Fire” [Ixx. P. P. Maprina akTyanisymors
aBTOPCBKY IIParMaTUYHY CIPSIMOBAHICTD, a/[Ke Y BTOPHHHOMY AVUCKYPCi BTOPUHHI aBTOPH BiITBOPIOIOTH
acoliaTuBHIi 3B’ A3KY 3a3HAYEHNX HAMU OHIMIiB.

OnomacTukoH mukJIy pomanis “A Song of Ice and Fire” II:x. P. P. Maprina y BropuHHOMY JUCKYypCi
BUKOHYE QYHKIIi0 perrpeseHTaIlii (h)parMeHTiB BTOPHHHOTO BCECBITY, 1Or0 BTOPUHHOI KOHIIEIITya Iisaiii
peniumrieHTamMu. TaKUM YWMHOM, BJACHI iMeHa y BTOPMHHOMY JAMCKYPCi ITOCTAIOTh pPenpe3eHTAHTAMU
KOHIIENITYyaJ bHOI iHpopmarrii. AuTpononimiuni ogqunuii sropuaHOTO cBiTy “A Song of Ice and Fire”
HOCATH MIpeNeNeHTHUN XapaKTep, aJke MAalOTh BiJHOCHO CTiliKi KoHOTaIlii, 3akpimieHi B cBimomocTi
mepeBakHOI OiJIBIIIOCTI mpeACTaBHUKIB aHTVIOMOBHOI JIIHTBOKYJIBTYPHOI cHiJbHOTH ((haHATCHKOI CyO-
KYJIbTYPHU) i MOCTIAHO aKTyaai3yIOThECSA Y BTOPUHHOMY AJUCKYPCi.

TomouimMu, AKi BTOPUHHI aBTOPY BUKOPUCTOBYIOThH AJIS KOHCTPYIOBAHHS BTOPUHHOTO TEKCTOIIPO-
CTOPY, MOBHICTIO BiATBOPIOIOTH aTMoc(epy BTOPUHHOrO cBiTy. Tum He menIi, reorpadisd BTOPUHHOTO
cBity “A Song of Ice and Fire” y BropuHHOMY AUCKYpPCi 300pakeHa HOBOJIi (h)parMeHTaApPHO, amiKe KO-
JKeH BTOPUHHUN aBTOP o0upAae JUIlle Ty HOTro YacTHUHY, 3MOJEJbOBAHY Y IIEPBUHHOMY T€KCTOIIPOCTOPi,
AKa iMmonye came omy. Hampuxiazm, cepes TpboX KOHTHHEHTIB y mukJiai “A Song of Ice and Fire”
Ik P. P. Maprina, Haii0i1bIII0I0 TOTTYIAPHICTIO cepe/l UIeHiB JUCKYPCUBHOI CIIiJIBHOTH Y BTOPUHHOMY
nuckypci kopucryerbesa Becrepoc (Westeros), mo nigTBepiKye MOTO CTATyC AK KJIIOYOBOT'O TOIOHIMA;
JApyre Miciie 3a YaCTOTHICTIO BXKUBaHHA HaJIEKUTH Eccocy (Ess0s) — HaOiabIIIOMY 3 TPHOX KOHTHUHEHTIB;
HaliMeHII po3noBciog:keHnil — Coropioc (Sothoryos abo Sothoros).
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Koutunent BecTepoc, AK BimoMo, 3afiHATHUIH OfHi€I0 JepsKaBoio, AKka imenyeTbess Cim KopoaiBeTs
(Seven Kingdoms), 110 miakpecaoe ii momiTuuHy po3api6bHeHICTh Ta po3AiJeHicTh Ha OKPeMi, BiTHOCHO
Hes3aJIe:KHi Jeps;KaBHi yTBOpeHHA, 3okpema: Dorn, The Reach, The Westerlands, The Crownlands, The
Stormlands, The Iron Islands, The Vale of Arryn, The Riverlands ta The North. OckinbKku reorpadisa
Eccocy Ha Bigminy Big Becrtepocy meranbHO He onpanboBaHa [»x. P. P. MaptiHowm, To i y BTOpUHHOMY
IUCKYypCi 3ycTpiuaemo jauiiie Ti #0Tro YaCTUHU, ITIO € BiIOMUMU 3aBAAKU MOIisIM, 300pasKeHUM 3a CIo-
JKeTHOIO JIIHi€I0 aBTOPOM IIePBUHHOTO TeKCTOIIPOCTOPY, 30KpeMa: y3bepe:x:xsa Bysbkoro Mopsa (Binbai
Micra — Free Cities), 3aToka paboroprisiiB (Slaver’s Bay) 3 TproMa HaNbijgbII BitoMuMu MicTamu:
Acranop, Oukait ra Miipen (Astapor, Yunkai and Meereen), a Takox Jlorpakiiicekke mope (Dothraki
Sea).

BucnoBku. IligBogauu nifcyMKu, Iie pa3 HaroJIoCKMO Ha TOMY, III0 Y BTOPUHHOMY AZUCKYPCi BaacHL
Ha3BU PENPE3eHTYIOTH (PparMeHTapHO (PYHKIIOHYIOUNH IPereeHTHNN TeKCT — IIUKJI POMaHiB y sKaHPi
denresi Ix P. P. Mapriuna “A Song of Ice and Fire”, BuK/JInKamTh HOBi KOHOTAIIil, JOZATKOBI CMUCIOBI
acorriarii Ta COPUAIOTH POIMINPEHHIO TOTO CMUCJIOBUX MeK. BenKa KiJIbKiCcTh TONOHIMIB Jlae MUPOKi
MOJKJINBOCTI BTOPMHHUM aBTOpPaM Ha CBilf BJacHUI cMaK 3MOJe0BaTH reorpadiio XyLoKHBOTO CBITY
nukJy pomasiB “A Song of Ice and Fire” y BropuaHOMy AncKypci. OHiMu 06MpaOTHCS BTOPUHHUM aBTO-
POM BTifHO i3 3alyMOM BTOPUHHOTO TEKCTY. AHTPOIIOHIMU BUKOHYIOTH POJIb MaPKEPiB IICUXOJIOTiUHOI,
imeosioriuHOI BiJOKPEMJIEHOCTI IEBHOTO IIEPCOHAKA, TOTO OKPEMO]I JKUTTEBOI ITO3UITi], IEBHOTO MiCIIA B
comianbHOMY cepenoBuilli. [IpogyieHT Bpax0oBy€e IIOTEHIiaJ i cTaTyCc caMoro mepcoHaska, a 3a yMOB BJia-
JIOT0 300pasKeHHs OCTAHHLOTO B YSABJIEHHI pelfuirieHTa 00pas i pucu 1>0ro mepcoHaka 0y IyTh OB’ a3aHi
GesmocepenHbO 3 IOT0 iMeHeM, a, OT:Ke, OyIyTh BUCTYIATH IK HOTO aTpUOYTH.

¥ BropunHOMY AuCKYpCi ukay pomaHis “A Song of Ice and Fire” II»x. P. P. Mapriza onimu mocra-
IOTh PeIIPe3eHTaHTaM! KOHIIENI Ty aJIbHOI iH(opmaIrii, ke BOHU HAA1JIEHI KOTHITUBHOIO CIIPSAMOBAHICTIO
i MarTh JOJATKOBI ceMaHTHUUHI Hammapysanusa. Kpim Toro, B mpoliieci pyHKIIioHyBaHHA BJACHUX iMeH,
TOOTO Wif yac iX aKkTyasisalilii y BTOpuHHOMY AUCKYPCi, BOHM HaOyBalOTh JOJATKOBOTO JEKCUIHOTO (KO-
HOTATUBHOTO) 3HAYEHHS, 1[0 TPYHTYETHCS, MEPIIl 3a Bce, HA acoIfiamiax abo/Ta 00pasHUX YABJIEHHAX
BTOPMHHUX aBTOPIB.

IlepcnekTHBN HOJAJBIINX PO3BITOK y MAaHOMY HANmpPJAMKY BOauaeMo B aHaJi3i BiIacHUX
Ha3B y BTOPHMHHOMY JIMCKYPCi aHIJIOMOBHMX TEKCTiB CydYacHOI MAacoBOI KYJbTYPW 3 MHOIUIIN
JiHTBOIIparMaTUKM.
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Summary. This paper introduces a case study of the proper names and their functions in the pro-
cess of secondary discourse production. Therefore, it aims at the clarification of such notions as “sec-
ondary discourse” and “proper names”. The research material is George Raymond Richard Martin’s
bestselling epic fantasy series “A Song of Ice and Fire” and texts of its secondary discourse, submitted
on Fanfiction.Net, GeoCities and Archive of Our Own.

From cognitive-functional approach “secondary discourse” is viewed as a complex linguistic phe-
nomenon and a dynamic process of information, ideas, feelings and emotions exchange, mediated by
modern mass culture text corpora. The article examines the secondary discourse as a specific secondary
creativity and a popular way of expressing intense feelings towards precedential text corpora i.e. “A
Game of Thrones”, “A Clash of Kings”, “A Storm of Swords”, “A Feast for Crows” and “A Dance with
Dragons”.

The article also deals with the analysis of “A Song of Ice and Fire” “secondary” world features.
Proper names are viewed as the specific means of its production. The research defines that proper names
perform the creative function, causing new connotations and extra semantic associations, expand se-
mantic boundaries of the precedential text corpora in the process of secondary discourse production.

This paper also claims that secondary authors preserve the various naming systems, designed by
G.R. R. Martin in “A Song of Ice and Fire”. It outlines two main types of proper names in the “second-
ary” world of “A Song of Ice and Fire”: anthroponyms and toponyms. Both types, used by G. R. R. Martin
in the primary textspace and by secondary authorsin the texts of the series’ secondary discourse create
such onomastic background that would make the reader believe in the credibility of the “secondary”
world of G. R. R. Martin’s “A Song of Ice and Fire”.

Key words: secondary discourse of the English modern mass culture texts, secondary author,
proper names, precedential text, interpretation.
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NOHATUE KPbIMCKOIO TEKCTA U KPbIMCKOIO MUDA:
JINTEPATYPOBEQYECKWU ACMNEKT

B dariii cmammi aemop noka3sye 6i0minHicmb nonammas «Kpumcvkuii mexkcm» 6i0 nonamms
«Kpumcvruil migh» i npuxodumov 0o 8ucHO8KI8, w0 Kpumcoruil mih — ye mepmin 01 HailbiabUL 3A2a0b-
H020 NO3HAYUEHHA 6CiX 6APIAHMIB KOHCMAHRMHUX YA6JeHb npo Kpum, wo euasaaiomuvcs 6 pociilcbKuil
aimepamypi. Boru nouanu cknadamucs Ha noyamky pocilicbkol nucemHocmi ma icHywuux 00
menepiuHbozo uacy. Budinsemuvcs wicmsv ineapiaumis Kpumcvrozo mipy. Kpumcoruit migh — Heomigh.
YV @popmysanni Kpumcvrozo mexcmy Kpumcvruil migp eucmynae yemenmywuwum. Kpumcovruit merxcm
HAPoOHCYEMbC 8 MOIL MOMEHM, KOJU PO3PiI3HEeHI eJleMeHmuU mekcmy, mak Yu iHaxKule cnié8i0HOCHI
3 Kpumom, nepecmaroms mamu camocmiilne 3HAYEHHS | NOYUHAIOMb 6X00UMb 8 AKOCMI Heo0XiOHUX
esleMenmi6 8 pi3Hi XYOoxHHi cmpyKmypu, Has6Hi 8 MEopax.

Knrwuwosi cnosa: kpumcvkuili mexcm, Kpumcvkuil migh, Heomig, momua, o6pas, mema.

CerofHa MHOKATCA TPYABI II0 TOMUYECKUM (JIOKAJIBHBIM, PETHOHAJIBHBIM) TeKcTaM. Cpenu Hau-
0oJiee 3aMETHBIX JIOKAJIBHBIX TEKCTOB BhIJeIAeTCA KPHIMCKUIT TEKCT PYCCKOM JUTEPaTyphl, KOTOPHIH
B TeueHUe MHOTUX JieT uccaenyet A. I1. Jlrocerii [2; 3; 4]. YMmeso cBasaB IlerepOoyprekuit u Kpeimckui
TEKCTHI, OH TeM CAaMBIM 3aKPENNJI 3HaUeHNe IIOCJIeJHETO B HAYUHOM CO3HAHUU.

Tem He MeHee [0 CUX IIOP MPAKTUUYECKU HE IPOSACHEHO, UTO eCTh KphIMCKUil TeKkcT. BriepBrie 1mo-
TIBITKA YACHUTH 9TO ObLiIa mpeanpuHATa B crathbe M. B. CtporanoBa, KOTOPBIA PE3OHHO 3aMETUJI, UTO
«IOHATWE KPLIMCKUI TeKCT BBeJ B HayuHbI o6opoT A. II. Jlrocerii. Ho oTBera Ha Bompoc o cuernudu-
Ke 3TOr0 IIPOCTPAHCTBA KaK JOKAJIBLHOTO OH He faji» [5, 72]. CuMnToMaTyHO caMoO IOCTpoeHUE (Ppassl
«IIOHSTHE BBEJI» — «HO OTBETA O CIleu(pUKe IPOCTPAHCTBA He MaJi». Y UeHBIN, YXOAA OT HeoOXOa1uMO-
CcTU (POPMYJIUPOBATH Me(PUHUIINIO IOHATHA, IIePEBeJ PAa3TOBOP B MHYIO IMJIOCKOCTh, IMTOTBITABIINCH 00h-
SACHUTH CceIU(MUKY IPOCTPAHCTBA KaK JIOKAJIbHOTO, ¥ 0KAa3aJICA B IJIEHY KYJIbTYPOJIOTUYECKUX, a He
(umosornyecKMxX MpeNCTABIEHNI O PETUOHATBHOM (JIOKAJTbHOM) TEKCTE.
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