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KOHLENUIS JIIOAUHU B NOBICTI I. A)KEMMCA «OEWU31 MIJINEP»

Y emammi poseasdacmuves 6i0meopeHHA NUCbMEHHUKOM KOHUeNyii BHYMPIiulHb020 c8imy L100UHU
y 8ciil 1iozo ckadHocmi, pisHomarnimmi i 6azamoniarHogocmi.

Knwouwoei cnoea: peanism, «MOpasvHUlL iHmepec», «UeHmMpaabHa CEidomicmbvb», MOUKaA 30pY,
NCuX0N02iYHUL AHALL3.

Tenpi [I»xefiMc — oiMH 3 HAWSACKPABIININX Ta HallCyIepewNBiMINX TUCbMEeHHUKIB “Meski cTomiTs”,
TBOPYiCTh AKOTO HACTiJIHLKY *KaHPOBO pisHOOApPBHA (HOBEJIA-TAEMHUIIS, MEeTa-OTIOBiJaHHA, IICUXO0JIOTi Y-
Ha TOBicTh, pOMaH Ta Apama) i 6arara, 1110 BUXOAUTDL 3a PAMKMU TPaAUIiNHUX KJaacudikariit Ta ysa-
rajbHeHb. 1le TOACHIOE TAKY PiBHOMAaHITHICTD Ta MOJSAPHICTh KPUTUUHUX OI[IHOK HOTO TBOPYOCTI, IO
HasBHA Yy CBiTOBi# Hay1i: Bix Kaacuuuoro peasicra (B. Bpyke, ®. JliBic Ta in.) 7o “6aTbka” MomepHisMy
(M. Bpenbepi, JI. Egens Ta in.) i “migyca mocrmoznepuismy” (C. Ileposa). Tomy aKTyaabHOIO CTa€ IIpo-
6sieMa po3KPUTTs cBoepigHocTi TBopuocTi I'. [»kefimca Ha pisHuUX ii eTamax.

Po6ory mHax mosictio «Heidi Mimaep» I'. I»keiimc posmouas B3uMKy 1877 pory y Jlonmoni, Ha-
OPUKIHIII Tak 3BAHOTO PAHHBOTO eTaiy cBoei TBopuocTi. Xoua HAWBU3HAYHIIIIMM TBOPOM I[HOTO IIepio-
Iy BBasKaeTbea «sKinounii moprper» (1881), mpore came moBicThb «lefisi Minep» crajia ioro mepiomo
BaroMoIo JIiTepaTypHOIO po00TOIO0, ITIT0 IPH3Beja A0 3araJbHOr0 BU3HAHHSA i 3HaMeHyBaJia II0YaTOK HoTo
3pijoi riTepaTypHOI AiAJIbHOCTI.

«T. I:xetimc— e MUCbMEHHUK, AKUN BaXKKUU /IS aHTJIIMCHKUX YMTAYiB, TOMY IIIO0 BiH amepuKa-
Hellb, 1 BAXKKHUU AJII aMepPUKAaHI[iB, 00 BiH €BPOIIEEIlh; i 1 He YABJSAI0 co0i, UM JOCTYIIHUMA B3arasi IJis
iHmumx yurauiB» [9,125]. Tak nmisuime ckake T. C. Enior — BUsHaunuii maiicTep B aHTJIO-aMePUKAHCHKil
aireparypi mouatky XX cr. OueBUIHO, II0 IPOMisKHE CTAaHOBUINE MUTILSA BiKJIAJIO0 OCOOJIUBUN BigOu-
TOK Ha I0TO TBOPUYiCTH, aJie Iie He CKacoBye TOro (haKTy, 1o [[»KeiiMc Bee K 3aIUIIaBCs aMEePUKAHChKUM
nucbMeHHUKOM. HoBaTopcTBo [[:kefiMmca B 300pasKeHHI KOHIIENI[il BHYTPilITHBOTO CBiTY JIIOAWHY i TOTO
3IaTHICTh OYTU CIIiB3BYUYHUM HAUTOHIIIMM PyXaM AYIII Ha PAHHBOMY eTali MOoro TBOPUYOCTI HAMOIIBII
SICKpaBO mpoABuJImcA B moBicTi «eit3i Miniep».

IToBicTh «[eii3i Miniep» BigKpmBae Ty mpoOsieMaTHKY, AKa CTaHE 3TOJ0M HAWBAKJWBIIIOI I
6araTboxX MAMCTPiB CJIOBA: Ile 3iTKHEHHS BiJIbHOIO MOUYTTSA 3i cTaHOBUMHY 3a6000HAMMY 1 BKOPiHEHUMU
y cBimomocti formamu. I'. [[3xeiiMc, BUCTaBIAIOUN KiHOUMI XapaKkTep B HOBOMY CBiTJIi, 3immToBxye, Ta-
KHM YMHOM, YUTAYa 3 COMiaJJbHUM HIPOTUPIUUSM CTOJIITTA — 3 IIpo0ieMoio peMiHiBMY, «AysKe XapaKTep-
HUM i cieriuivyHUM ABUIIEM aMePUKAHCHKOI CYCITiIBHOTO KUTTA» [3, 33]. Ha nepekoHaHHsS mUChMeH-
HUKAa, XYI0KHUK He JINIIe IIOBUHEH IIYKaTH IIPpeKpacHe, aje BiH 30008’ A3auuii gymaru. HegocTaTHBO
3MaJIbOBYBATHU KUTTSA 3 TPAHUYHOIO TOUHICTIO, Tpeba iHTepIpeTyBaT JKUTTHA, BHAXOAUTH B HbOMY Kpa-
cuBe, IK 01 TIMO0KO BOHO He IPUXOBYBaJIoCch [6,152].

Ha aymMKy mocigHMKIB TBOPYOCTI MHMCbMEHHHKA, MOTO TOJOBHUM XYIOKHIM 3aBHaHHAM OYyJI0
JOCTOBIpHO mepeaaTy BHYTPIIIHE KUTTA JIOAUHU V BCili Ooro cKJaagHOCTi, pisHoMaHiTTi i 6araroma-
HOBOCTi. 3 IIi€}0 MeTOI0 BiH po3po0OuB BJIACHI MPUIIOMHU IICUX0aHAJII3Y, AKi XapaKTepHi AJis IoTr0 TBOP-
yocTi B misiomy. BesnmuesHuit BiiuB Ha itoro TBopuicTs cupaBuB I. C. Typrenes. Bigkpurtam s cede
H:xeliMc BBasKaB IIUOMHY MPOHUKHEHHS B JIOACBKY HATYPY Ta «MOPAJbHUU iHTEpec», 1[0 CTAHOBUB
OCHOBY KOKHO1 3HAYHOI TYPTreHEBCHKOI CUTYAIIil Ta KOKHOTO XapaKTepy.

¥ mogicri I'. [IsxefiMmc posmoBizae Ipo 3yCcTpiu ABOX CHiBBITUMSHUKIB 32 KOPJOHOM, II[0 BUJIAJIACH,
B KiHIIeBOMY MiICYMKY, V CKIanHi Bsaemuuu. Ile amepukaHers BinTepOoopH, SsKuUii JOBrUii yac ;K1UBe B
IIseiimapii, i mosnogenbka Heiisi Misnep, ska MagHApye 3 MaTip’to i 6paTom €Bpomoro. [[J1g PO3KPUTTS
TIOCTaBJIEHOT'0 3aBJaHHSA, CJIi] 3BeDHYTHUCA [0 HAWYKMBaHIIIINX IPUHOMiB IUChMEHHUKA —» IIEHTPAJIbHA
cBioMicThb» i «TouKa 30py»[3,46].

Y TBOpi posib CHUPUAHATTA «I€HTPAJbHOI CBimoMoOCTi» HajgaHa 4yoJioBiuomMy mepcoHa:ky BinTep-
6opuy. Bci momii BiATBOPIOIOTHCS 3 TOUKU 30PY I'OJIOBHOTO I'eposd, 110, Ha MEePIIUH MOTJIA, YCKIATHIOE
OinbII TOUHE MPOUNTAHHA XapaKkTepy [eiisi. ¥ KiHIleBOMY K pe3yJibTaTi, JaHa ifeiiHo-ecTeTUYHA yCTa-
HOBKAa CTaHe HACJiIKOM INIMOOKOTr0 IICUXO0JIOTiZMY.

Bimomuii suaBens TBopuocTi H:keiimca O. AnnudepoBa IPOMOHYE CBOIO HA3BY IPUHOMY IICUXO0JIO-
riyHOTO aHaJIi3y, BUKOPUCTAHOI'O aBTOPOM B XO[i cTBOpeHHs 00pa3y lleiisi, — «BigoOpaskeHe icHyBaH-
Hs»[2,65]. Ileit Tepmin nepenbauae, 1o Heiisi Miniep npakTuuHo He 6epe ydyacTh y Ail moBicTi, Big0y-
BA€ETHCSA CBOTO POAY «IIOKas» il skurTda. Ile «BimobpaskeHHA» JOCATAEThCA V TBOPi pisHUMU criocobamu,
ONHUM 3 HUX € CBOEPiTHA KOMIIO3UILiA.

B excmosuii, Koau XyI0:KHUK 3HAMOMUTHL UKUTadYa 3 TOJOBHUM repoeM BinmTepbopHa, cTae oue-
BUIHUM, IO BiH BCTAHOBJIIOE NMCTAHIII0O MiK OIIOBiZaueM i mepcoHaKkeM, TUM CAMUM BUABJISIOUN, ITIO
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OIIOBiJlau He «BCe3HAIOUUIi» — BiH He IOBHICTIO BOJIOJi€ BHYTPINIHIM cBiTOM cBOix repoiB. Takum uu-
HOM, B)Ke B eKCIIO3UIlil NNCbMEeHHUK 3aABJAE XYIOKHINI IPUHIIUI TBOPY BifICyTHICTH OJHO3HAYHOCTI ¥
BiATBOPIOBaHIM peajsbHOCTI.

3aB’ABKOI0 CIYKUTH 3HaitoMcTBO BinTepbopHa 3 leii3i Mimnep. Ilbomy enisdony mepeaye aiajor ro-
JIOBHOTO Tepod 3 ii mosoxiium 6paTom Permondom. Came 11eit mepcoHaK CBOEIO MOBEAIHKOIO, MAHEPOIO
TpuMaTucA i, 6e3yMOBHO, pelllikaMu 3auinae ofHY 3 HaWBa'KJMBIINNX Ipo0JIeM B OMOBifaHHI — CyT-
HiCTh aMepUKAHCHKOI'0 HallioHaJbHOTO xapakTepy. Tyt I'. [IsxeiiMmc BUKOPUCTOBYE IIpUiioM ipoHiuHOL
OIOBifi AK BimoOpasKeHHs aBTOPCHKOTO «sI». B 0c00i I[OTO I0HOTO aMepPUKAHIA, AKUHN CKAPKUTHCA HA
Te, 1110 Bif KJaiMaTy cynpotuBHOI €Bponu 3y0u cami co60i0 BUIAJAIOTh Ta BBayKae, IO aMepPUKaHChKi
IIYKEPKU Ta aMePUKaHChKi YOJIOBiKY — HAWKpAIIli B CBiTi, IPOCTEKYETHCA TUIIOBUI 00pas rpoMaJTHIHA
CIIA , mepefiHATOTO MOYYTTAM HAIliOHAJIBHOI TOPAOCTI i cHOOi3MY.

IToaBa [e#13i Ha cTOpiHKax MOBiCTi CYmpPOBOMKYy€eEThCA BUTyKOoM PeHposida : « BoHa Texx amepu-
KaHKa « [5, 10]i Boma mocTae mmepes unTaueM mepeayciM Takoo, AKoio il 6aunTth BinTep6opH . I1sa mosu-
IIif 3aKPIiNIIOETHCA 3a HUM 3 CAMOT0 IoUaTKy noBicti. Yurau, 3 BoJIi aBTOpa , MAJIIOE IIOPTPET MOJIOA 01
aMepUKaHKY, BUXOAAYN 3 BDA’KEHBD i OIiHOK repos. BinTepOopH 3axomiaoeTsea HiskHicTIO [leiisi, ae
3HAXOAUTH B ii 0c00i JeAKY He3aKiHUeHiCcTh, oMy He BUcCTauae BupasHocTi. Ha HemocBigueHicTh i 6e3-
TIOCEepPeIHICTh BKABYE Te, IO « OAHAYe B prcax ii mpuBaGHOT0, MUJIOTO 1 He BEJILMU BUPA3UCTOTO JIUUKA
roji 6yJsio ;o6aunTH HACMIIIIKY UM ipoHifo. 3aTe HEBIOB3i CTAJI0 OUEBUAHUM, ITI0 ii BEIMKOIO MipOoo IIpu-
TamMaHHa 0anaxkydicTb». [5, 11]

«BimobpaskeHe icHyBaHHA» TePOiHi IOJIATAE B TOMY, 1110, HABiTh He 0€PYyYM yUacCTi B TUX UM iHIITUX
momiax, Ieisi saB:kau IPUCYTHA B onoBimauHui. [[Jig unTaua 1me cTae €eIMHUM ILJISXOM AJS TOTO, 1100
MIPOCTEKUTU €BOJIIOIi10 TOTIsAiB BinTepOopHa B oriuii «pretty girl».

Yepes cBoe «BimoOpaskeHe icHyBaHHsA» B moBicTi [lefisi mocTae mepen uutaueM B 3araJKOBOMY ,
HeIIOSCHEeHHOMY i HemepeabauyBanomy oopasi. Takoro x ii cupuiimae i BinTepbopH . SiTKHYBIINCH 3
HOBUM, HE3PO3YMLINM MOMY THIIOM IiBUMHM, BiH HaMaraeThCs CIIiBBiJHECTH MOT0 3i CBOIM KUTTEBUM
mocBigom: « Ta mexTo Kasas BiHTepOOpHOBI, 1110 KOJIM PO3i6paTics 1o CyTi, TO BCi aMepuKaHChKi AJiBuaTa
ayK HaAMipy IHOTJINBi, THM YacoOM SIK JeXTO TBEPAUB, IO KOJU Po3idpaTucsa mo cyTi, To Iie 30BCiM He
Tak. Bin 6yB samen BusHatu mic [eiisi Minep 3a Taky co0i IIeInXBiCTKY, JIETKOBAXKHY aMePUKAHCBKY
Kpauio. [loTu #ioMy He TPaIJIsAJI0CSa MaTU CIPaBy 3 MOJIOJUMU 0cobOaMU ITHOTO FaTyHKY» [5,15].

VYipomos:x Bciel moBicTi BiH HaMaraeTbCsi BU3HAUNUTHU OJIsI cebe XapakTep OiBUMHU, «THUI», IO
SAKOTO BOoHA HaJieskasa. [[efidi cTaBUTh MOr0 B TIIYXUH KYT CBOEI 0e3TypOOTHICTIO, IKOI0, HA TYMKY
BinTepbopHa, BOHa i KoMIIpoMeTye cebe, TOPYITYIOUN KOAEKC CBiTChKUX MPUCTOMHOCTEH. ABTOD YacTo
ipoHisye Hag HUM, TPUMYIIYIOUN HOTO MYUUTHCH, IIOCTiHHO TYyOUTHUCA B 3J0TaaX.

Oco06simBY yBary HeoOXiHO 3BepHYTHU Ha IPAMY MOBY repoiHi. I'. [[»KeliMmc BBasKasB, 1110 IpsMa MOBa
He CTiJIbKU BUABJAE, CKITbKY X0Ba€ INIMOMHHI pyXy IYMOK i TIOUYTTiB , CTBOPIOIOUHN CUTYAI[il0 HiATEKCTY.
Tak, HATTPUKJIA, Ha TMEPIIUI MOTJAL, CyAa9Yn 3 BUCIOBIIOBAHb [lefisi, y unTaua CKJIAZAETHCA PO Hel
BpasKeHH KUBOI1, JIETKOI y CiZIKyBaHHi, 6e3TypOOTHOI i Becesoi JiBUMHU, AKAa He 3BepTa€ HaWMeHIITo1
yBarm Ha CBITCBhKi yMOBHOCTi. AJjie IIpu OiJIBINI YBasKHOMY IIPOYUTAHHI TBOPY Ta MOCJiAKeHHi 3ac0o0iB
TIICUXOJIOTIYHOTO aHaJi3y, IM0 BUKOPUCTOBYIOThCA I['. I:keliMcoM, MOKHA TPUUTHU OO TJIUOIIOTO
pos3yMiHHSA I[bOro 00pasdy. CTae 0UeBUIHUM, II10 32 BUAMMOIO HAIBHICTIO JiBUMHM XOBAETHCS Ay Ke UyHHA
HaTypa, 3JaTHA BJOBUTH i 3p03yMiTH BCi BiATiHKY JIOACHKOI IIOBeIiHKY Ta IX MOTUBH.

Omxe, came B moBicTi «Jleiidi Mijep» NUCbMEHHUK MOYMHAE PO3POOIATH iHIITUHA MOYC OMOBii:
He IJIiCHiCTDb, €AHICTh BpasKeHHs, & MHOKHUHHICTh MOXKJINBUX CIPUNHATTIB Ta peaxiliii , 1110 CTBOPIO-
IOTh HEMOJKJINBICTD KiHIIeBUX TPAKTYBaHb. ¥ Me:KaX THUIIOJIOrii pealisMy TyT MaeMo Toii iioro BapiaHt,
B AKOMY OCHOBHHUI (DOH OIIOBiZi pempeseHTyeThCS y HAWAPIOHIIIINX, TiCHO IepemeTeHUX AeTasIax
mofiit, 00pasiB Ta BHYTPIIIHBOI CBiOMOCTI repoiB, IPOMOHYIOUN TAKUM YMHOM CKJIAAHY IIEPCIEKTUBY
0araTorpaHHOil JIOACHLKOI ICUXiKH.
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Summary. This paper deals with a method of artistic originality of H.James, which characterizes
the early stage of his work. It is also admitted a reproduction of the internal life in all its complexity,
diversity and enigma. « Daisy Miller” was the first work James published which brought about a greater
recognition of his witty writing style and narrator obstructed character development. The novella was
the closest to instant success which James enjoyed during his lifetime although at one point he joked to
Macmillan that his essays would be “the beginning of my appearance before the British Public as the
novelist of the future, destined to extract a colossal fortune.” His style in the early years, especially,
was almost Dickensian. It was casual and ironic, almost comical. His characters before Daisy Miller
tended to be obvious symbolic representations which were slightly too predictable and superficial.
However, Daisy transcended this problem of James, holding symbolic significance but also having a
life and substance.

The idea of subtext is a metaphor for the manner in which the European-American social circle
in Europe misunderstands the true character of Daisy Miller. She is innocent and uncultured and
incautious but the circle sees only the surface of her character and the actions that character takes. They
imagine a member of their social circle, thus someone with the experience and knowledge to understand
and exaggerate the mores and codes of the European culture, acting in the way that Daisy Miller does.
They do not take the time to look beneath this pretense to find that she is naturally innocent, acting on
impulse instead of caution and convention. She rebels not by having a great knowledge of the rules which
bind the society and consciously deciding to throw them out the window, but by being limited in her scope
of experience and by refusing to change her natural ways in order to please a culture to which she does not
belong. She oversteps even these bounds but not in the manner for which she will be ridiculed and rejected
by her compatriots. The great theme of the disparity between reality and appearance is at its greatest
strength in the relationship between Winterbourne and Daisy because of the conflict which roars inside
of Winterbourne regarding the appearance he cannot overcome and the reality he cannot accept. Thus
James explores the type of an American girl who is innocent of the knowledge of evil and immorality.
However, she is immersed in an environment of an elusive evil, concentrated in Rome and symbolized
mainly in the dark foreshadowing of Daisy’s ruin in the shadowed cavernous scene of the Colosseum.

Keywords: realism, «moral interest», «central consciousness» point of view, psychological
analysis.
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nonynaPU3ALUA CAKPAJIbHbIX MUCTEPUXA CMEPTU B POMAHE
BEPHAPA BEPBEPA «TAHATOHABTbI»

Y emammi poseasanymo poman B. Bepoepa « Tanamonasmu» 3 mouKu 30py peani3ayii a6mopcvkoi
cmpamezii, cnpamMo8aHol Ha n000NAHHS CLOKOHBIYH020 cmpaxy A100uHU neped cmepmio. AHaLi3 meopy
00600umpu, W0 NONYNAAPUIAULSL | MUPAHYBAHHS CAKPALLHUX 3HAHb MACKYIOMb XOPOPUCMUYHI HAcmPOTL
cycniavemea, a makodx doraroms cmpax indugida neped aKkmyaibHUM Cb0200HI NUMAHHAM HUMMS
nicaa cmepmi.

Karouori cioBa: Ppanuyis, Beprnap Bepbep, « Tanamornasmu», micmepis cmepmi, nonyaapudauis,
peuenuis.

Ha py6esxe XX-XXI BeKoB B 001IecTBe HaOMIOQAIOTCA TEKTOHUYECKHE CIBUTH B MUPOCTPYKTYPH-
PYIOIIUX IpoIeccax. JI0Xa CTPEeMUTEJbHOH Ii1obanusamuy, «OTeXHUYeBaHUA» BcexX cdep Ku3Heme-
ATEJIBHOCTH YeJOBEKa, 1, CJIeJJ0BaTeJbHO, IIepexo/ja K TEXHOIEHTPU3MY IIPUBesa K PaspyIIeHuI0 TeX
MOPaJIBHBIX, KYJBTYPHBIX, COIIMAJIBHBIX, PEJINTNO3HBIX HHCTHTyquI, KOTOpPbI€ BBICTPAWBAJIVICH ThI-
cagenetusamu. IlepeocmbiciieHne KU3HYN U IIOUCK HOBBIX OPMEHTHPOB B KOHCTPYMPOBAHUN KaPTHUHBI
M{pa COBPeMEHHOTO WHIUBUAYyMa CTAHOBUTCSA IIPEIMETOM Pa3HOOOPa3HBIX (UIOCOPCKUX, KYIBTYPO-
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