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Summary. This paper deals with a method of artistic originality of H.James, which characterizes
the early stage of his work. It is also admitted a reproduction of the internal life in all its complexity,
diversity and enigma. « Daisy Miller” was the first work James published which brought about a greater
recognition of his witty writing style and narrator obstructed character development. The novella was
the closest to instant success which James enjoyed during his lifetime although at one point he joked to
Macmillan that his essays would be “the beginning of my appearance before the British Public as the
novelist of the future, destined to extract a colossal fortune.” His style in the early years, especially,
was almost Dickensian. It was casual and ironic, almost comical. His characters before Daisy Miller
tended to be obvious symbolic representations which were slightly too predictable and superficial.
However, Daisy transcended this problem of James, holding symbolic significance but also having a
life and substance.

The idea of subtext is a metaphor for the manner in which the European-American social circle
in Europe misunderstands the true character of Daisy Miller. She is innocent and uncultured and
incautious but the circle sees only the surface of her character and the actions that character takes. They
imagine a member of their social circle, thus someone with the experience and knowledge to understand
and exaggerate the mores and codes of the European culture, acting in the way that Daisy Miller does.
They do not take the time to look beneath this pretense to find that she is naturally innocent, acting on
impulse instead of caution and convention. She rebels not by having a great knowledge of the rules which
bind the society and consciously deciding to throw them out the window, but by being limited in her scope
of experience and by refusing to change her natural ways in order to please a culture to which she does not
belong. She oversteps even these bounds but not in the manner for which she will be ridiculed and rejected
by her compatriots. The great theme of the disparity between reality and appearance is at its greatest
strength in the relationship between Winterbourne and Daisy because of the conflict which roars inside
of Winterbourne regarding the appearance he cannot overcome and the reality he cannot accept. Thus
James explores the type of an American girl who is innocent of the knowledge of evil and immorality.
However, she is immersed in an environment of an elusive evil, concentrated in Rome and symbolized
mainly in the dark foreshadowing of Daisy’s ruin in the shadowed cavernous scene of the Colosseum.

Keywords: realism, «moral interest», «central consciousness» point of view, psychological
analysis.
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nonynaPU3ALUA CAKPAJIbHbIX MUCTEPUXA CMEPTU B POMAHE
BEPHAPA BEPBEPA «TAHATOHABTbI»

Y emammi poseasanymo poman B. Bepoepa « Tanamonasmu» 3 mouKu 30py peani3ayii a6mopcvkoi
cmpamezii, cnpamMo8aHol Ha n000NAHHS CLOKOHBIYH020 cmpaxy A100uHU neped cmepmio. AHaLi3 meopy
00600umpu, W0 NONYNAAPUIAULSL | MUPAHYBAHHS CAKPALLHUX 3HAHb MACKYIOMb XOPOPUCMUYHI HAcmPOTL
cycniavemea, a makodx doraroms cmpax indugida neped aKkmyaibHUM Cb0200HI NUMAHHAM HUMMS
nicaa cmepmi.

Karouori cioBa: Ppanuyis, Beprnap Bepbep, « Tanamornasmu», micmepis cmepmi, nonyaapudauis,
peuenuis.

Ha py6esxe XX-XXI BeKoB B 001IecTBe HaOMIOQAIOTCA TEKTOHUYECKHE CIBUTH B MUPOCTPYKTYPH-
PYIOIIUX IpoIeccax. JI0Xa CTPEeMUTEJbHOH Ii1obanusamuy, «OTeXHUYeBaHUA» BcexX cdep Ku3Heme-
ATEJIBHOCTH YeJOBEKa, 1, CJIeJJ0BaTeJbHO, IIepexo/ja K TEXHOIEHTPU3MY IIPUBesa K PaspyIIeHuI0 TeX
MOPaJIBHBIX, KYJBTYPHBIX, COIIMAJIBHBIX, PEJINTNO3HBIX HHCTHTyquI, KOTOpPbI€ BBICTPAWBAJIVICH ThI-
cagenetusamu. IlepeocmbiciieHne KU3HYN U IIOUCK HOBBIX OPMEHTHPOB B KOHCTPYMPOBAHUN KaPTHUHBI
M{pa COBPeMEHHOTO WHIUBUAYyMa CTAHOBUTCSA IIPEIMETOM Pa3HOOOPa3HBIX (UIOCOPCKUX, KYIBTYPO-
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JIOTUYECKUX, PEJIUTUOBEIUECKUX, COI[MOJOTUUECKUX 1 aHTPOMOJOTUYEeCKUX M3bicKaumuiti. He ocTtaércsa
B CTOPOHE U JIUTEPATypa, KOTOpas ¢ ITyOOKOI IPEBHOCTM aKTUBHO pearnupoBaJia Ha CYIIECTBYIOIIYIO
IelicTBUTENbHOCTEL. CerofgHsa, KaK U BO BCe BpeMeHa, JJUTepaTrypa ABJIAETCA TeM MeANaTOPOM, KOTOPBIH
TI03BOJIAET BHIABUTH TPOOJIEMEI, CYIIIECTBYIOIINE B OOIIIECTBE IPU CTOJIKHOBEHUY YeJI0BEKA C OKPYIKAI0-
et JefiCTBUTEIBHOCTHIO U HAIIIYIIATh BO3MOJKHBIE ITYTHU PEIIeHU 3TUX KOHMINKTOB.

IIpomecchl mepeakIleHTyanuu U IMOMCKA HOBBIX ONTHUK [IJIS aHAJNN3a XYIO'KECTBEHHBIX TEKCTOB
HaOJIIOJAI0TCA ¥ B PA3BBUTUY COBPEMEHHOTO JUTEPATYPOBEJeHUA. B COBpEMEHHBIX MCCIEIOBAHUAX aK-
IIEHTHI CMEI[al0TCA C aBTOPA M TEKCTA HA UUTATENA KaK IIOJHOIIEHHOI'O0 YUaCTHUKA aKTa pean3aluu
JuTtepaTypHoro npoussenenus. Penentusaasa sctetuka X. flycca u B. Wsepa, perenTuBHAaA KPUTHUKA
C. ®@urina, Teopud aKTYaJIU3UPOBAHHOTO UTeHUA Y. OK0 u 1. CUTTOHA, KOMMYHUKATUBHBIN acIeKT 13-
yUueHUus TeKCTa, npeAjokeHHbINT M. BaXTUHBIM B ero TeOpuM «Auajaora KyJbTyp» U IPOJOJIKEHHBIN
MHOTHMU JiuTepaTrypoBenamu KoHia XX — Havasia X X1 BeKOB, — 9TO JIUIIIL BepIINHA aiicbepra Jurepa-
TYPOBeIUECKUX KOHIEIIUH, KOTOPBLIe OTOOPAKAIOT CYII[eCTBEHHYIO IePEaKIeHTYyaIuIo JUTePaTyPHON
KPUTUKU pybOeska BeKOB. VICIoJib30BaHWE aKTyaJIbHBIX METOAUK B MCCJIETOBAHUU COBPEMEHHBIX IIO-
MYJAPHBIX TeKCTOB MO3BOJIUT II0J HOBLIM YIJIOM 3PeHUSA B3TJIAHYTH Ha JUTEPATYPHBIH MOTOK pydeKka
XX-XXI BeKoB, 1, yUUTHIBAsS O0JIBIION YNTATEIbCKUI 3aIIPOC HA IPOM3BEeAeHNA MTOA00HOM TeMaTUKH,
BBIABUTH KPYT IPOOJIEM, TPEBOXKAIIINX OOIIECTBO HA IIOPOTe HOBOTO ThIcAYeseTusaA. CTpeMieHTe THCa-
TeJiel afanTUPOBATh CTPEMUTEIbHEBIE TPaHchOPMaIMOHHbBIe ITUBUIN3AIIMOHHBIE TIPOIIECChl K XOPPOPH-
CTUYECKOMY MUPOOIITYIIIeHUIO0 MHAUBUAA CBUAETEeIbCTBYET O U3BEUHOM JKeJIaHUH YeJOBeKa CIIPaBUTHCS
¢ 00ypeBaIINMHU €TI0 CTPAXaMU U HAWIT CBOE MECTO B MOJITHMEHOCHO MU3MEHAIOIEeMCA MUpe.

B sToM Kioue HaI mcciieZOBAaTEIbCKUII MHTEPEC MPUBJIEKJO TBOPUYECTBO COBPEMEHHOTO (hpaH-
myscKkoro mposamka Bepuapa Bepb6epa (1961 r.p.). Heyracatiaa monyJasipHOCTH STOTO ITHMCATENd,
€IMHCTBEHHOTO XYAOKHUKA CJI0Ba, obsanatoriero npemueii JKyna BepHa, cBUAeTeIbCTBYET O TOM, UTO
po0JIEMBI, IOJHUMAaEeMbIE UM, BOJTHYIOT CETONHAIITHETO YNTATEA 1 OTPAYKAIOT 00IIl1ie HACTPOEHU 00-
miecTBo. He cMmoTpst Ha To, uTo poMaHbl B. Bepbepa mepeseeHsl 00j1ee ueM Ha TPULALATH I3BIKOB MUPA
¥ BBIXOJAT MHOTOMUJIMOHHBIMY TUPAXKaAMH, IO CUX IIOP €TI0 TBOPUECTBO Ha MMPOCTOPAX OTEUECTBEHHOTO
JUTEePaTypPOBEIeHUA He CTAJIO IPeIMeTOM CIIeIIUAJbHBIX UCCIeJOBAHUM, UTO IO HAIIIEMY MHEHUIO IIPO-
OUKTOBAHO IpeHeOpeKUTeJIbHBIM OTHOIIIEHNEeM K MPOAYKTY TBOPUECTBA IIPefCTaBUTeIel MacCoOBOM JIN-
repatypsl. Oguako yxxke JI.I[. ['yIKOB yKasbIBaeT Ha TO, UYTO HEBO3MOYKHO UTHOPUPOBATL «97% Jurepa-
TYPHOTO ITOTOKA, TO, YTO UNTAET II0JaBJIA0INee GONBIITNHCTBO Joaei» [3, 80].

B aToii cTaThe aHanusupyercsa pomaH B. Bepbepa « TaHATOHABTBI» ¢ TOUKY 3peHUA OeCIIPEPLIBHOTO
KOMMYHUKATUBHOTO aKTa, B KOTOPOM aBTOpP, ABJAIOIIUICA PEIIUIINEHTOM MHOKECTBa XYI0'KECTBEH-
HBIX TECTOB-COOOIIEHUN TPEAIIEeCTBYIOITUX MOKOJEeHUHN, 0JTHOBPEMEHHO IIPEICTAET U CYO'HeKTOM aKTHUB-
HOM pelneniuu, IOPOKIAIOIUM TEKCT, CJIeI0BaTeJIbHO, aAPeCAaHTOM HOBOT'O COOOITIEHU .

JIro60e Xy0:KecTBeHHOE TPON3BeIeHe, PACCMOTPEHHOE C TOUKY 3PEHUA YNTATEJTbCKOM PeIlelIiuu
MCXOIHBIX IMIPECYITIO3UIINN aJpecaHTa, MO3BOJAET OOHAPYKUTDH CYIECTBYIOIUE 3UAHUA B KapTUHe
MUpa UHAWBUAYYMAa, OUePTUTh KPYT CTPAXOB U MOWCKY IIyTeH WX MPEoJoJeHNnA, aKTyaJbHbBIX AJA ce-
TOMHAIITHEr0 COIMOKYJIbTYPHOTO KOHTHHYYMA.

Uccnenyemsbiit poman B. Bepbepa HaspiBaeTca «TaHaTOHABTBI» («fanatos» — cMepTh, «nautis» —
MopetiaBaTenb). HazBanme, Kak MIPaBUJIO0, ABJIAETCSI MOIITHLIM HapaTEeKCTyaJIbHBIM 3JIEMEHTOM JIF000TO
mpousBeneHUs. B qaHHOM ciyuae oHO (hOPMUPYET ONPeAeJEHHBIN «TOPUBOHT osKkuganua» (X. dycc) uu-
TaTeJisl, BO3BEIlasi O TOM, UTO IIeHTPaJIbHOM TeMOIi poMaHa cTaHeT (h)eHOMEH CMepTU. PeluineHT e, 00-
JaJAIoINi CePbE3HOI «MHTEPTEKCTYAIbHOM KoMITeTeHITueH» (Y. IK0), 00paTUTCS K 1modMe ATIOJIOHUA
Pogocckoro « AproHaBTHUKAa», OIMKCHIBAIOINEH MOIyMU(pUUeCKoe IIyTelllecTBe aproHaBTOB BO TJIaBe C
SlcoHOM 3a 30JIOTHIM PYHOM, UeM CYIIIeCTBEHHO PACIIUPUT TOPUB0HT CBOETO UUTATEIHCKOTO OKUAAHNA.
Takum obpasom, coraacHo X. Slyccy, « HOBBIN TEKCT BLISBIBAET Yy UUTATEJS (CIAYIIATEIA) UBBECTHBIN IO
TIPOIIJIBLIM TEKCTAM TOPUBOHT OKUIAHUN U TPABUJIa UTPHI, KOTOPBIE MOTYT 3aTeM BaphbUPOBATHCH, KOP-
PEKTUPOBATHCS, CMEHATHCA UJIH JKe TOJBKO BOCIIPOU3BOAUTRHCA» [7, 60].

Bompocskr mpupoabl cMepTH U CyALOBI AYII B HOTYCTOPOHHEM MUpPE ABJIAIOTCSI OMHUMU M3 CAMBIX
IpeBHUX. HTEepec K HUM He YTUXaeT Ha IMPOTAKEHUU MHOTUX BeKOB. C IPEeBHEUNIINX BPEMEH JIOAU
OPOHUKAJIN B TAUHCTBO CMEPTH, HA0LI IIPEOJ0JIETh CTPax Iepes Hell. ApxandyecKue IorpedaibHble pu-
Tyajbl, AHTUYHbIE MUCTEPUN CMEPTH, CPeJHEeBeKoBadaA KyabTypa «Ars Moriendi» u mpoume roroBuin
YyeJoBeKa K (DU3NUECKOIl CMepPTH, a YIeHUA 0 cyaAb0e AYIIIN B 3arpoOHOM MUpe ObLIN IIPU3BAHEI IIOMOYb
YeJIOBEKY IIPEOI0JIETh CTPaX mepe] HeM3BEeCTHOCTHI0. ITOMY CIIOCOOCTBOBAJIA U ITOCTEeIIeHHAsA JeMOKpa-
TU3aIusA 3arpobHOTro cyinectBoBanusda. Puiaocopus HoBoro speMenu, 6a3supyoIinascsa HA OTKPBITUAX
HAYKU U TeXHUKHU, (GOpMUPOBaAIIa KPUTUYECKOE OTHOIIIEHNE K Palo U aJy, YTO IIPUBEJIO K paciIpocTpa-
HeHUIO aTeucTnyecKux uneir B XIX u ocobenno B XX Beke [2]. K cpegune XX BeKa yCuamsaMu HAyKU
¥ TeXHUKU Y€JOBEK CMOT O0'BbACHUTH MEXaHU3M CMEPTU 1 YACTUUYHO MPOHUKHYTH B ee TJIyOMHBI (1cciie-
IOBaHUSA KIMHUYECKON CMEPTH, XOJOTPOIHBIX COCTOSHUMI, TPAHCTPECCUBHBIX BHIXOJ/O0B 3a IIPEIEJIBI CO-
3HAHUS, Ip.). JlagbHeNIne NCCAeJOBAHNS CTPEMATCA «IPUPYUUTH CMEPTh» , IPOIJUTDH 3€MHOE CyIIle-
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cTBOBaHMe uejoBeKa (0opbba c Hem3JIeUnMbIMU 3a60/IeBAHUAMU, NCKYCCTBEHHAA KOMAa, KJIOHUPOBaHNeE,
KPUOHUKA). JIT0AM IBITAIOTCA CTATh BJACTUTEIAMU CBOeH KU3HU U cMepTr. OMHAKO KaKUMU ObI 3BHAUM-
TeJbHBIMU He OBLIN JOCTM)KEHUA HaYKHU, UeJIOBEK IOKa He BjacTeH HaJ cMepThio. Ha pyberxe XX-XXI
BEKOB MCCJIeIOBAaHM B 00/IaCTH TAHATOJIOTUY CTAHOBATCA 0osiee MaciTabHbIMU. Ho B HacTosIIee BpeMs
HapAAy ¢ HAyYHO-TeXHUYECKUMU U3BICKAHUAMHU B 00JIaCTU (PU3UUECKOII cMepTU HabJII0aeTcsa U ITOBI-
IIeHne NHTepeca K mpobdjaeMaM ITOTYCTOPOHHET0 MUPA.

WmenHo 9Ta TeMa ¥ CTAHOBUTHLCA MarucTPaabHOII B poMaHe, ITOBECTBYIOIeM O coObiTuax 2068
roma. JIBoe npyseii mercTBa Payab Pasopbak u Murtiesns II9HCOH IpeAIPUHUMAIOT OTYASHHYIO IIOTBITKY
PACKPBLITh U3BEUHYIO TAHY CMEPTH, IIPEOI0JIEB apXauvecKuii cTpaxX mepe] Helo, OTKPBIB, MCCJIEI0BAB
u ontucaB «KouTtureHT MEpPTBBIX» [1, 50]. OHU M300pETAIOT IENIYI0 HAYKY — «TAHATOHABTUKY» C COOT-
BETCTBYIOIIIUM TePMUHOJOTUUYECKUM alIIapaToM («TaHATOHABT» — MYTEIIeCTBEHHUK B 3arpOOHBIN MUD,
«PaKeTOHOCUTEJNb» — arperaT, CIOCOOHBIN BBECTH UeJIOBeKa B MCKYCCTBEHHYIO KOMY, MJIsI BbIXOHdA U3
TeJla «9KTOILIa3MEeHHOM 000JIOUKM» (AYIIIN), KOTOPasA U COBEPIIAeT IIOJeT B MHON MUP, «TAHATOAPOM» —
MeCTO, OTKY/Ia COBEPIITAIOTCS SKCIIeIUIIUN U ITPOYMe).

WM3sHauaabHO 5TU «THMOHEPHI TAHATOHABTUKU» OIMYyINANu ce0s M30paHHBIMU, KOTOPBIM IaJau BO3-
MOJKHOCTh IPUOOITUTHCA K MUCTEPUU CMEPTH, TPOHUKHYTH B TJIYOMHEI €e COKPOBEHHBIX TaliH. AHecTe-
3WOJIOT 110 TTpodeccuyt MUIITeIb ONTMCHLIBAET CBOI0O OCHOBHYIO MOTUBAITUIO ITPU BhIOOPE OyayIIei mpodec-
cUu Bpaya, BJIACTUTEJA TYKUX KUSHEH 11 CMepTeli, BCIOMUHAs, KaK BIIEPBbIe omaJI B 0obHUILY: «Bee
OBLTIO YIIOPAMOUEHO, KaK aHTHMUHaA xopeorpadus. Ha 3amMbIdaraHHBIe KOMKKM CAHUTAPHI YKJIAABIBAJIU
mepeOdUHTOBAaHHbBIE KepTBOIpPUHOITeHnA. FOHbIe :KPUITHI UX PACIaKOBBIBAJIU U IIOTOM TPAHCIOPTUPO-
BaJiu B 0OJIUITOBaHHBIE KadeseM 3aJIbl, TIe sKPellbl BBICIITIeTO Palra, KOUX MOMKHO OBIJIO OIO3HATH II0 UX
KBaApPaTHBIM XUPYPTUUECKUM MacKaM U IIPO3PAYHBIM IepUyaTKaM, COBEPITaJIN HaJ HUMU IIacchl, OyaATO
BHOBBH IPHUOBIBINIE OKA3aJNCh 3IeCh, UTOOBLI Y3HATH CyAb0Y yV aBrypoB-mpopuilareaei. <..>. f Toxe
3aX0TeJ CTaTh 6eJbIM sKperom» [1, 43]. IMeHHO TaKUM JKPeIoM, MUCTATOTOM OH U CTaJ, IOMOTas Ta-
HATOHABTAM-UCIBITATEAM COBEPIITUTDL CBOE MHUIIMAIIMOHHOE ITyTEeIlIeCTBYE 1 BEPHYTHCA N3 3arPOOHOTO
MUpa yKe IIPOCBEIEHHBIMU.

Ycnexu TaHATOHABTUKY IIPUBEJT K €€ PACITPOCTPAHEHUIO U MOIYJIAPHOCTU B Mupe (« IKCIepruMeH-
TaJbHAS TAHATOHABTUKA CTajla TAHATOHABTUKOIN MaccoBoii» [1, 439]). Korma KontunenT MépTBBIX
OBILJI OTKPBIT, MCCJIEIOBAH 1 OIIMCAH, a KaXKIbIHI JKeJaI0Ii MOT COBEPIIUTEL COOCTBEHHOE IIyTeIlIeCTBIEe
B HMOTYCTOPOHHUIN MUP M IPUOOIUTHLCA K CAKPAJbHBIM 3HAHUSIM, CMEPTh IepecTaJsia ObITh TAaWHOM,
ee mepecTanu 60ATHCT U MUCTUPUIIUPOBATHL. BO3HUKIIA Iejlad UHAYCTPUSI CMEPTH, a «KpyITHeHIme
KOMIOAHUU Pa3BEPHYJIU SKTOIJIa3MeHHBIN MapKeTuHT» [1, 450], ¢ ero TaHaTOpPEKJIaMOI, KapMorpa-
damm, mpeccoii, TaHaTOKpaTamMmu (OIOpoKpaTaMy IPEUCIOAHEN) U CHeKYyJAINel ¢ pemHKapHalueii
nyii. Bee aTo mpuBeJio K Jecakpaamsaliiid CMEPTH CO BCEMU BBHITEKAIOIUMU MOCIEeACTBUAMU: TOBbI-
IeHre YPOBHA caMOyOuiicTB, 0e34eATebHOCTh MOJUINU (BCe paBHO HAa HeGECHOM cyJle BUHOBHBIM
BO3JacTcs), GamsbcuduKramusa 00poThl 1 6JaruX MOCTYIIKOB, PerpecCuBHBIE IIPOIECChl B 00IIEeCTBE.
Mumrens u Payab moTepsaan KOHTPOJIb HAJ HAYKOM, MHOHepaMu KOTOPOi oHU Oblyin. Takoe pasBurtue
TAHATOHABTUKY 00€PHYJIOCH B UTOTe IIPOTUB JIIOAEH U IIPUBEJIO K HUBEJINPOBAHUIO COIMOKYJIbTYPHBIX
IOCTHUKEHUI BCeX MPEIIIEeCTBYIOIINX 910X, JKUBA B Mupe 6e3 3J1a, 4eJI0BEK IIOTEPSII I[eJIb CYIIeCTBO-
BaHUS, KOTOPasd cOCTOUT B peanusanuu ceds («IIporuBopeune — gpurareab Mmbicau» [1, 477]), 3a uto
¥ TOIJIATUJICA MUPOBBIM KaTaKjaudmMom. [ymu ymepmiux Paynas, Muriens u ux coparHukos (Po3sbl,
Awmannunnl, Buiian), mpeacTaB mepej CyIoM apXaHTeJoB, XOTh OHU U aBJAduUCh Benukumu IlocBa-
IIEHHBIMY B TAHbI€ MUCTEPUM CMEPTH, BCe Ke OBLIN OCYKIEHbI 34 TO, UTO «PA3TJIACKUJIN CMbBICII K13~
HU U IOryOMJIM camMoe BajkKHOe: JII0003HATEIbHOCTD, KAy IO3HAHUSA, CTPEeMJIeHNe UATHA BIEPEN, K
cunaceHuo» [1, 503], uro «monyasapusupoBasu cMmepTh» [1, 503], Beab « KarKAbIN YeJIOBEK caM JOJIKEeH
nobparbes g0 uctuHbl. CakpasibHbIE 3HAHUA HEJIb3s pacTupakupoBaTthb» [1, 503], a «Taifina mosxkHa
ocTaThbCs TAWHOM, cekpeT — cekperom» [1, 502].

PaccMoTpuM Temeph 9TOT TEKCT KaK IIPOAYKT aKTHUBHOI perennuu b. Bepbepom-uuraresem uc-
XOIHBIX IIPECYIMO3UIINI BCeX PaHee CYIeCTBOBABIINX TEKCTOB Ha CXOAHYIO TeMaTuKy. Kak uenoBek,
BKJIIOUEHHBIA B OIPEAEJEHHBIN COIMOKYJIbTYPHBINA KOHTEKCT 1 00JIaJaiolnii COOCTBEHHBIM HabOpOM
«upeoJormuecKux mpucrpactuii» (¥. 9xko), B. Bepbep nmeer cBou «COMUOKYJIbTYPHBIE KOJIBI», OTJINY-
HbIe, — HO He ITapaJljieIbHbIe, — OT «COIMOKYJIbTYPHBIX KOJOB» NCXOAHOr0 coolIenus. [Ipu pesonance
9TUX KOIOB aApecaT-PeIuINeHT IPOSIBIAET «BCTPEeUHbIe HMHUIIMATUBEI» , UTO IIOPOJKIaeT NHTEPIIpeTa-
TUBHBIE TUIIOTE3bI, JAIOIINeE KU3Hb HOBOMY TeKCTy. TaK, BHYIIIUTEIbHAS aBTOPCKAS HHTEPTEKCTYaJb-
Has SHIUKJIONEeINs 3HAHW, BIIUTABIIAS B c€0s OIBIT PEJIUTMO3HOI0 U XYA0KE€CTBEHHOI'0 OCMbBICICHU S
¢deHOMEHA CMEePTHU BCEMU IIPEAIIeCTBYIONINMY MOKOJIeHUAMU, I103BoJIsgeT B. Bepbepy co3maTs coOCTBEH-
HOe IIpou3BelieHrie. B HeM B BujJe BCTABHBIX BHECIOKETHBIX KOHCTPYKIIMI IpeacTaBasgeTcsa 0000IEH-
Has IaHopaMa TaHATOJOTMYECKOTO OIBbITA IPEBHOCTH, a (DaHTACTUUYECKAS UCTOPUS OYIYII[ero OCBOCHU S
Kountunenrta MEPTBBHIX U IIOCJIECTBUSA STOTO NPEANPUATHA 0UEPUUBAIOT KPYT HpobaeM, CBA3aHHBIX C
IIpoIleccaMu AeCaKpaaIns3allui CMePTH, KOTOPhbie Ha0II0Aal0TCa B COBPEMEHHOM 00IIlecTBe.
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B utore aBTop « TaHATOHABTOB» U €T'0 TEKCT-COODOIIEHNE, afPeCOBAaHHOE COBPEMEHHOMY UNTATeIIo,
HaXOIAIEMYCsS C HUM B OJHOM COITMOKYJHTYPHOM KOHTEKCTE, PACIIUPAIOT U MOAEJIUPYIOT TOPU3OHT
OKUAAHUA OYAYIIUX PEeIUINEeHTOB, aKTyaJIu3uPYIOT IP0o0JeMbl COBPEMEHHOCTH U TPEOYIOT eTo 9THUKO-
ascreTuuecKkoii pediexcuu. [To maenuio X. dycca, «HOBoe IUTepaTypHOE IPOU3BeieHe BOCIPUHIMAET-
cA U OIleHMBaeTCa Ha (PoHe APYTUX XYA0KEeCTBEHHBIX (DOPM U B MEPCIEKTUBE TOBCEIHEBHOTO *KU3HEH-
HOTO OIbITa. B aTMuecKoi obsacTu ero obIecTBeHHAS QYHKIIUA MOKeT OBITh pPaBHO 3aUKCHUPOBaHA
PelenTUBHO-3CTeTUYECKN — B MOTAJTBLHOCTH «BOIIPOCA — OTBETA», IPOOJIEeMbI U pa3pellenus, 6aarogaps
KOTOPBIM OHO IIEPEXOAUT B TOPUB0HT CBOETO MCTOPUUECKOTO Bo3aelicTBusa» [7, 81].

B pesynbraTe ananusa mpousBefenusa B. BepOepa «TamaToHaBTHI» C TOUKU 3PEHUS aBTOPCKOI
peleniuy CyIiecTBYIONINX TaAHATOJOTUYECKUX TEKCTOB U peaqnsalnu KOMMYHUKATUBHOTO aKTa ajJipe-
caut (B. Bepbep) — coobirienue (poMaH) — agpecaT (COBpeMeHHBIN YNTATeIb) MOYKEM CHeJaTh CIeayio-
1€ BBIBOJBI:

Br100op TeMaTUKY IPOU3BeqeHNA 00yCIOBICH OTIPeae 6 HHBIM COIIMOKYILTYPHBIM YpoBHeM B. Bep-
Oepa 1 00HaKaeT 3UAHUA B KAPTHUHE MUPa COBPEMEHHOT0 YeJI0BEUECTBAa, 3aHOBO IIePEOCMbBICIUBAIOIIETO
POJIb TEXHUUECKOTO IIpoTrpecca M TOTAJIbHON MHAYCTPUAIU3aAUuU B (GOPMUPOBAHUY HOBOII MOJEIU MU-
POBOCTIPUATHUA.

Henpusriunas scrernueckada opma pomana (riIobajibHAA MOMYJAAPU3ANUA M JeCaKpPaIU3aIud
MUCTEPUU CMEPTH, KOTOpasa MOKa JOCTATOUHO UYIKAa CPEeIHEeCTATUCTUUYECKOMY OOBLIBATENI0) pPa3pyIaeT
TOPU30HT OKUAAHUS BO3MOYKHOTO UNTATEJA 1 CTABUT €T0 Iepel BOIIPOCOM U1 ITpobyieMaMu, «pelreHune Ko-
TOPBIX He B CUJIAX IPEAJIOKUTD PEJINTUO3HAA UJIN TOCYIapCTBEHHO CAHKITMOHMPOBaHHAI MopaJib» [7, 82].

IToBecTBYA 0 BOBMOYKHOM X0/ie COOBITUI (PeUb B pOMaHe UAET 0 Oy AYIITUX HAYUHBIX TOCTUKEHUAX ),
B. Bepbep mpursaliaet 4yuTaTeas K COTBOPUECTBY, aKTUBHON UM TACCUBHOM PEIeIIuu, CIIOCOOHOM 1I0-
MEHATH TOPUBOHT UCTOPUUECKOTO BO3AEHCTBUA M CKOHCTPYUPOBATH HOBYIO MOJIEJIb COITMOKYIbTYPHOTO
KOJla COBPEMEHHOT0 00IIlecTBa.
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Summary. In this article we studied the novel of a modern French writer Bernard Werber- “The
Thanatonauts”. His creative work is deprived of interest of foreign and native literary critics because
of prosaist’s orientation on different types of readers. Masterpiece analysis is performed from the point
of view of author’s strategy realization in the novel directed on prevention of human being’s unbegun
fear against death and searching for the ways of its prevention in time of swift development of science
and technology, at the period of Christianity crisis.

Novel text is a product of B.Werber’s and author’s active reception of initial presuppositions of all
before existed texts about the same theme. An author who is included in certain sociocultural context
has his “sociocultural codes” that are different to the codes of initial reports. In case of their resonance
addressor-recipient shows “counter initiatives” what creates interpretative hypothesis which give start
for new text. There in the image of expletive out of story constructions view of thanatologic experience
of antiquity is represented; fantastic story of opening-up of the Continent of deads outlines a number of
problems connected with the processes of death desacralization which are observed in modern society.

As a result of this work an author can make the following conclusions:

— firstly, total popularization of sacred mysteries and printing out of sacral knowledge which are
forecasted by the writer in already foreseen future conceal horroristic ideas of modern civilization that
fears itself because all its achievements can be used for its destroying.

— secondly, making prognosis about the variants of eschatologic problems solving writer tends to
overcome fear of society concerning the questions connected with life after death and soul destiny in
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another world which nowadays are actual because of Christianity crisis and individual’s postatheistic
attitude to the world.

— thirdly, strategies used by the writer (combining of methods of elite literature and the one
meant for ordinary readers) destroy the line of reader’s expectation of his audience and invite him for
cooperation, active and passive reception able to change the space of historic influence and to create a
new model of sociocultural code of modern society.

Key words: France, Bernard Werber; death mystery; popularization; reception.
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WJIJTIOCTPATUBHAS «LLEKCIMUPUAHA»: XX BEK
(MEXXBUAOBAA KOMIMAPATUBUCTUKA)

Cmammas npuceauena npobaemi XxXYO0HHb020 OPOPMJIEHUs MEOPY, sAKe He CNOMEOPIE i He
npoganye nimepamypuuili mexkcm. IIpedmemom susuenns cmaau uarocmpauii 0o mpazediii Yiavama
Hlexcnipa («'amaem», «Pomeo i Jucyrvema» ), [Jrucona Eeepemma Minne, [Jemenmia IIlmapinosa,
Cassu Bpodcvkozo. Y docnidxcenHni npedcmasiena icmopisi po3sumky HOBIMHbOL ULKOLU KHUNMCHBLOL
epaivu XX cmaaimma.

Knrwouwosi cnosa: zpadira, intocmpauyis, Illexcnip, xy0oxcHs WKOAA, «HaKmop MoOepHY ».

IIpennaraercs (pparmMeHT eile He u3gaHHOI MoHorpaduu A.¢d.H., mpodeccopa B.M. CumranTbeBoii
«JIuTepaTrypa 1 ;KMBOIIUCH B KOHTEKCTEe KOMIIapaTUBUCTUKU ». Tema n3bpaHa He cIydyaiiHO: B I00MJIE-
oM 2014 roxy Bech Mmup ormeuaeT 450-1etre co [IuA porkaeHns BeJukoro gpamarypra ¥. Illexcmoupa.

Kruixcnasa unnrocmpayus Inoxu cmanoénienus wodepra:
C.II. Jazunee, A.H. Benya, Joxc. 3. Munne

T'smaBHAsS 0COOEHHOCTH XOPOIIEH MJJTIOCTPAIIMY COCTOUT B 00PA3HOM OTPAKEeHUU XYI0KECTBEHHO-
TO TEKCTa CpeACTBaMM, OJM3KUMU TE€M, KOTOpPbIe MCIIOJIb30BaJ JuTepaTop. Coueranme rpadpuyecKoro
0(hOpMIIEHUS U CJIOBA [eJiaeT KHUT'Y 9CTeTHUYEeCKU 00Jiee BhIPA3UTEIbHON U IIOBLIIIAET €€ 9MOI[MOHAb-
HBIN 1eH3. XyI0KHUK-0(DOPMUTENb, JBUTASACH «BOCJEI» JUTEPATOPY, MOKET IIPOSBUTDH CBOE aBTOPCKOE
«SI» W BO MHOT'HX CJIy4asiX 9TO He OyzeT cBoeBomeM. JlnasoruuecKas CyTh ICTUHHO XYI0KECTBEHHOTO
IIPOU3BEeHUA PACIIPOCTPAHSIETCA U HA JUAJIOT aBTOPA IIPOU3BEIEHUS C XYAOKHUKOM, KOTOPBIH €ro mi-
JIoCTpUpyeT u ausaiianepcku opopmiser. 06 stom nucan B.P. Bunmnep, GopMyaupyss OCHOBHOI 3aKOH
0(hOPMUTENBCKOTO (MJIIOCTPATUBHOrO0) Ieja: «3ajada WIICTPATOPA 3aKJII0UYaeTCsI He TOJIbKO B TOY-
HOM IIOBTOPEHHUH TEKCTAa, HE TOJHKO B IIPEBPAIEHUN CJIOBECHBIX 00Pa30B B ONTUYECKNE, HO TAKIKE B
CTPEMJIEHUY CO3JaTh 3aHOBO Te IMOJOMKEHUS, HACTPOCHUS U SMOIUY, KOTOPBIE II0T He MOMKET JATh...»
[3, 39].

CucreMHBIII U CHCTEMATUUYECKUI aHAJNN3 O0COOEHHOCTEH CYIIeCTBOBAHUSA, SBOJIOIMOHUPOBAHUA
¥ COBEPIIEHCTBOBAHUA KHUMKHON rpauKu y Hac (PaKTUUYECKU He HPOBOAUTCS. OTUM HE 3aHNMAIOTCS
JINTEPATyPOBEALI U TOJIbKO SIIM30IUUECKU — UCKYCCTBOBeabl. OTCIOfa TOPhbKOE IPU3HAHNE COBPEMEH-
HOTO mccJiefoBaTensa: «B Hatel auTepaTypoIeHTPUCTCKO (...) cTpaHe, Te IMoKa eIe CThIAHO ObIThH He-
IPaMOTHBIM, HAIICATDL TEKCT O (DeHOMeHe KHUKHOM rpauKu, T.e. caMOii OUeBUAHOM YaCTH NCKYCCTBA
KHUTH (...) KAK MUHUMYM — 6e3pacCyAHBIN MOCTYIIOK. VICTOPUS PYCCKOM JUTEPATYPHI, €CJIU HEe CUUTATD
OJITHOTO CPEIHEeBEeKOBOT0 MaMATHUKA, IIPAaKTUUeCK! Havayach B XIX Beke; nCTOpUA KHUKHON rpaduku,
B COBPEMEHHOM ITOHUMAHUU CJI0Ba, — K KOHILY TOTO JKe BeKa» [15].

ITonumasi, 4TO 9TO AEHCTBUTEJIBHO TAK, OTMETUM HanboJiee BaKHbIe MOMEHTHI CTAHOBJIEHUS U YT-
BEPKIEHUSA TEOPUHU WJLIIOCTPATUBHOTO Aesioa. Ee TeopeTrueckoe 000CHOBAHME, NCCIEOBATENN, HY K-
HO UCKAaTh B paboTax «MUPUCKYCHUKOB» mepBoii Tpetu XX Beka [5, 8]. Umenno oum — C.II. [laruies,
A.H. Benya, K.A. ComoB, M.B. [{o6y:xkuuckuii, E.E. Jlaucepe, H.9. PaanoB u ap., orcrauBasa uneu
uckyccrsa CepeOpAHOro BeKa, IIOAOIILIN K IpobaeMe «KyJIbTYPHOCTH» , ceiiuac ObI MbI CKa3aJId «00IIell
KyJabTypbl». OHA, 9Ta «00I[asi KyJabTypa», Ipealioaraja CHHTe3 UCKYCCTB U YHUBEPCAJIbHYIO 9CTEeTHU-
3aI[1I0 He TOJbKO OTAEJbHBIX IPOU3BEAEeHN I BBICOKOr0 3HAUEHUSA U YHUKAJIBHOI'0 3ByYaHUA, HO U IIPEJ-
MeTOB 00MX0[a, THTEPhEPOB, KOTOPhIE HA3LIBAJIU «yOPaHCTBOM». « MUPHCKYCHUKMN» ObLIN YBEPEHBI:
XYOOKHUK He JOJIKEeH JeJIUTh MCKYCCTBO Ha BHICOKOE-3IUTAPHOE (3KUBOINCH, PUCYHOK, CKYJIBIITYPY,
apXUTEKTYpPy) U HU3KO0e-OOLIIeHHOe, CBA3aHHOE C YTUJINUTAPHBIMU HOTpPeOHOCTAMHU uesoBeka. IlycTsb
IIpeKpacHoe BOIET B IOBCEIHEeBHYIO JKU3Hb UeJIOBEKA U OKPYIKAeT ero B «00JIBIIIOM ITIPOCTPAHCTEE» .
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