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OBPA30TBOPU41 3ACOBM Y KASKAX OCKAPA YAUNIbOA

s meopuoi manepu O.Yaiinvda earacmusi neéHi MOBHOCMULICMUYLHI 3ac00U, AKi BU3HALAIOMb
ocobniusocmi itozo idiocmuato. Ceped Hux 8udisieHo nepcorigikauyiro, memagopu ma NOPi6HAHHA, AKI
nocunwms OYIHHO-Yymmege cnpuilHamms meopie ma 30illCHIOIMb BUPAICANLHO-300PAHCALLHY
@yukuyin. [JomiHyeasbHUM 3AC000M eKcnpecusHozo cunmakxcucy y kaskax 0.Yaiiavda usnaueHno
ineepcito ma nosicuHOenoH.

Knwmouoei cnoea: obpasomeopui 3acobu, mponu, nepcoriirayis, ecmemusm, eKCnpecuericmo,
«0eKopamueHuily CmuJab, Ka3Ko8a 0nosidvb, eKCnpecusHull CUHMAKCUC, BUpa3Hicmbv, iHEepcis,
nonicuHdemoHn.

XymoxHiN CBiT IMCbMEeHHMKA — I[apHUHAa 3aXOIIJN00Ya i HermoBTOpHA. MalicTepHe B:KUBaHHSA
TpomiB Ta ¢iryp Hamae TBOpPoBi oOpasHocTi, emMoIlifiHOCTi, mpuBadbausocTi. Ockap Yauasn, AKUi
OyB TEOPETUKOM eCTeTH3MYy, HaJaBaB BEeJIMKOI'0 3HAUEHHS MOBHO-eCTETHYHOMY ACIeKTOBi cBOIX
TBOpiB. BiH 3amiioBaB pidmomaHiTHI cTMaicTHuHi 3acob6u, 100 BUCJIIOBJIIOBATU CBOIO €CTETUUHY
KOHIIENILio.

0O.¥Yaiuba Bimomuii He TibKY 3aBAAKY poMmany «Iloprper [lopiana I'pesi» Ta m’ecam, aje i 30ipKam
aBTOPCBKUX Ka30K, YV SKUX BiH MaliCTEPHO CTBOPUB UaPiBHUU CBiT, HaIOBHEeHUII MepcoHiikoBaHUMU
obpasaMu TBapUH, IITaXiB, KABKOBUX iCTOT, SBUIIL KMUBOI 1 HE;KMBOI IPUPOSH.

Cepen JiHrBiCTHYHMX JOCIiMKeHb B OCHOBHOMY € Ipalli, AKi pO3rJIsSfaloTh eCTeTHUYHe Hadao y
TBopuocTi O.Yaiinpna [4], perrpeseHTaIlito eMOIIiAHOCTI y #oro Kaskax [1], ocobucTicTs camoro aBropa
yepes mpuaMy ioro TBopuocTi [3]. [IpoTe HeMae KOMIIJIEKCHOTO BUCBiTJIeHHA 3ac00iB 00pa30TBOPEHHS,
BUSABJIEHHA AKUX € aKTYAJbHUM Y CBiTJIi aHTPOHOIEHTPUYHOCTI CYyUYaCHUX JIIHTBICTUYHUX JOCTiKeHb,
CIIPSIMOBAHUX HA BUBUEHHS iIiOCTUJIIO, JIIHTBOCTUJIICTUUYHIX 0COOJMBOCTEH Ta 3ac00iB CTBOPEHHS eKC-
IPECUBHOCTI MeBHUX JIiITEePAaTyPHUX KAHPiB, IO ¥ CTAJIO IPEIMETOM HAaIIlol PO3BiAKH.

O6pasoTBOpuUi 3ac00u, AKi IIle «Ha3UBAIOTh XYA0XKHIMHU 3acobaMu, 300pasKaIbHO-BUPAKAILHIMU,
a HaBiTb MpUKpacaMu MOBJIEHHSA, 3MiCTOBHUMU KBiTamu» [2, 226], maioTh 6araToBiKoBy icTopito Bu-
BUEHHS.

Tponu (metadopu, MeTOHIMIii, MOPiBHAHHS, CHMBOJIN) € KBIHTECEHI[i€I0 Xy I0KHBOTO TEKCTY Ka30K
0. Yainbna. BoHu MOIeTI0I0Th IOPTPETHE 1 meiizaskHe 300pasKeHHsA, MOUYTTA 1 mepeKuBaHHsA Iepois,
eMoIIii i BHyTpiIHii cBiT.

VY TpomeiuHMX mapagurMax Kasok YauJbla CIOCTepPiraeMo mepeBasKHO CEMaHTHUYHI Momesi, AKi
OyayIOThCcA Ha o0pasax «CBiTy mpupoam» — :KuBoi (00pasu TBapuH, IITaXiB, KOMax, POCJIUH) Ta MePTBOIL
(kameHi, MiHepasu, MeTaIn).

V¥ cucreMmi mopiBHAHB YaCTO TPAILISIOTHCS 00pas3y KBiTiB Ta KOIIITOBHOTO KaAMiHHS, 30J10Ta i cpibJa:
His hair is dark as the hyacinth-blossom, and his lips are red as the rose of his desire; but passion has
made his face pale ivory, and sorrow has set her seal upon his brow [5, 24]. 3a fonomoroio epcoHidi-
KOBaHMX 00pasiB mpucTpacTi i Kajro aBTOPOBi BAaeThCA He TiILKY IIepeaaTy 30BHiIHI pucu CtyaenTa,
aJie i IoT0 IICUXOJIOTIUHHUY CTaH i MepeKNBaHHA.

006’exTOM IIOPiIBHAHB YaCTO CAYTYIOTH 00pasu ITaxiB i TBapuH: ... her nostrils are shaped like the
wings of a swallow [5, 171]; My roses are red, as red as the feet of the dove [5, 26]; «npuemHi» peuo-
BUHU NOBCAKAEHHOTO KUTTA: ... His lips are sweet as honey, and his breath is like frankincense [5, 27];
nepconidikoBani sBuia npupoxnu: Pale was it, at first, as the mist that hangs over the river — pale as
the feet of the morning, and silver as the wings of the dawn [5,29].

YV xymoskHilT onmoBifi Yaiab BUKOPUCTOBYE JIEKCEMH Ha ITO3HAUEHHS JOPOTOI[IHHUX METaJiB Ta
MiHepaJIiB, TAaKUM YMHOM Hacuuyrouu ii 6auckoMm i rexkopom: High above the city, on a tall column, stood
the statue of the Happy Prince. He was gilded all over with thin leaves of fine gold, for eyes he had two
bright sapphires, and a large red ruby glowed on his sword-hilt [5, 9]; Surely love is a wonderful thing.
It is more precious than emeralds, and dearer than opals [5, 24].

ITorsAr mo meKopaTHBHOTO MUCTEIITBA 3aB:K AU OYB Ba:KJNBOIO pucoio ecteTusamy Ockapa Yaitabaa.
HocaigHuKu BKa3yTh, 110 O.Yaiiaba po3poduB 0COOIUBUI «IeKOPATUBHUN» CTUIb omoBiai [4]. Vce,
1110 BiH 3MaJIbOBY€, € BUTOHUYEHUM i BUIITYKaHUM, HalIpUKJaz, onuc Pycamoubku: Her hair was as a wet
fleece of gold, and each separate hair as a thread of fine gold in a cup of glass. Her body was a white
ivory, and her tail was of silver and pearl. Silver and pearl was her tail, and the green weeds of the sea
coiled round it, and like sea-shells were her ears, and her lips were like sea coral [5, 131]. MeTadopu
Ta MOPiBHAHHSA CTAIOTh MeXaHi3MaMu Bisyasrisallii o06pa3y, BOHI CTBOPIOIOTH HETIOBTOPHI IOPTPETHI Xa-
PaxKTepUCTUKH i JeTasi.
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ITouarrsa kpacu B O.Vaiiabaa acoIiloeThbCA He TiIbKU 3 KOIIITOBHOCTAMH, ajie i 3 kBitamu: Two
tiny slipper with big pink rossetes peeped out beneath her dress as she walked... and in her hair, which
like an aureole of faded gold stood out stiffly round her pale little face, she had a beautiful white rose
[5, 101]. KBiTHU cTaOTh KOMIIOHEHTAMH €IIiTETHUX CTPYKTYP Ta NMOPiBHAHL: «She is like a white rose!»
they cried [2, 57]; He had dreamy violet eyes[2, 57]. CnocTepiraemo po3ropHyTi TIOPiBHAHHSA, AKi CTBO-
PIOIOTH IIijIi 06pasHi moJsioTHA: ... he was white and delicate as sawn ivory, and his curls were like the
rings of the daffodil. His lips were like petals of a red flower, and his eyes were like violets by a river of
pure water, and his body like the narcissus of a field where the mower comes not [5, 189]. [lna inTencu-
(diramii 300parkyBaHUX XapaKTePUCTUK aBTOP MOJAA€ IX Y KOHTPACTi, BUKOPUCTOBYIOUU aHTUTERY: And
every year he became more beautiful to look at, so that all those who dwelt in the village were filled with
wonder, for, while they were swarthy and black-haired, he was white and delicate as sawn ivory, and
his curls were like the rings of the daffodil [5, 187].

Cruiio KasdkoBoi omoBifi O.Vaiiibaa He MpUTaMaHHA JJaKOHIUHICTE (ppasu. Xoua KOHCTPYKITid pe-
YeHb € 371e0iIbIIIOr0 IPOCTOI0, ajIe BIIUB €CTETUYHOI MaHEePU CIPUUYMHUB HACUUEHHA ONOBii posoru-
mu ontucamu. O.Yaiaba BoJoaiB 6araToo (aHTasieio i HaA3BUYANHO TOBHO i MUCTEIIbKY 3MAaJIhOBYBaB
repoiB, iHTep’epu, meiizaxki. Ile 3HAMNIIIO BifoOpasKeHHA B aKTUBHOMY BUKOPUCTAHHI MiAPATHUX pe-
YeHb, 0araTopa3oBOMYy POSIIUPEHHI TOYATKOBOTO IIOBiOMJIEHHA Yepes MPUETHAHHA BEJINKOI KiJIbKOC-
Ti CypsAHUX peueHb, 3acO00M 3B A3KY MiK SKMMU CIYTYIOTH IPUETHYBAJIbHI CIONyUYHUKHY and i but.
IToBTOD, ammiidikamnia nmux cnosyuyHuKiB: 1) 3a6€3MeUyI0Th CHHTAKCUYHY HEIEPEPBHICTL TEKCTY; 2)
CTBOPIOIOTH YiTKUHA PUTMIYHUIN MaJIOHOK, IO IMiATOPAIKOBYETHCA aBTOPCHKIN eCTEeTUUHINT HACTAHOBI;
3) BUAIIAIOTh KOYKEeH IIPUETHAHUI 3a JOITIOMOTOI0 CIIOJYUYHNKA KOMIOHEHT peUeHH; 4) MOCUIIOI0ThH Ha-
MPYTy OIMOBifi, MOCTYIIOBO HMiABOASYM UMTAYA OO TPAriuHOi po3B’a3Ku. OCoBGJMBO IIe MTPOCTEKYETHCS
Ha mpukJani kasku «CosoBei i TposgHAa», y TEeKCTiI AKOI € UepryBaHHA CIOJIYUYHUKIB and, but, so Ha
IOYaTKy Maliyke KOXKHOT0 HOBOro adzaily. IToBTop i mapajesisM CHOJYUYHNKIB CTBOPIOE e(heKT Hepos-
puBHOI omOBizi, crioBHeHOI Tparismy i Hanpyru: But the tree cried to the Nightingale to press closer
against the thorn... So the Nightingale pressed closer against the thorn... And a delicate flush of pink
came into the leaves of the rose... And the tree cried to the Nightingale to press closer against the thorn...
So the Nightingale pressed closer against the thorn... And the marvelous rose became crimson... But the
Nightingale’s voice grew fainter, and her little wings began to beat, and a film came over her eyes [5,
29].

IIpoTre mominyBaJbHMM 3acO00M €KCIPECHMBHOrO CHHTaKcucy y kaskax O.¥YVauabga € inBepcid.
Maiixke y KOKHOMY a03alli IPUCYTHI iHBepcoBaHi KOHCTPYKILii: Sweet is the scent of the hawthorn,
and sweet are the blue bells that hide in the valley [5, 27]. Bouu Ha6yBaioTh 0COOJIMBOTO YBUPA3HEHHS
Yy CKJIa[i mapajelbHUX CTPYKTYD: ... louder and louder grew her song|[5, 29]; Bitter, bitter was the pain,
and wilder, wilder grew her song [5, 29]. 11i peueHHA He JuIlle iHBEpPCOBaHi, BOHU € BAaTOMUMU 3 TTOTJIA-
Iy mapaJiesiisMy Ta IPOTUCTABJICHHA, AKi Jal0Th 3MOTY YBUPA3HUTHU Ta aKIeHTYBaTH Mipy o3HaKku. ToH
3MiHIOETBCA 3 BUCXiJHOTO HA HU3XIAHUI, IIT0 CTBOPIOE OCOOJMBUN PUTM Ka3KOBOI OIOBiAi, Jomatoun i
€KCIIPECUBHOCTI Ta BUMITYKAaHOCTI.

IuBepcoBaHi CTPYKTYpPHU He TiIbKM aKIeHTYIOTh IEBHI AeTaJi 300pakeHHsA, aje i HaJaloTh OIIO0-
Bimi emorifinocTi, yacto Tpariuaocti. OcobuBa poJib iHBEPCOBAaHNX KOHCTPYKIIili cIoCcTepiraeTbesa y
KasIi «Pubaaka Ta ioro aymia» . Ilepemarouu To HAIOJIETJINBICTD Y AisIX, TO HACHAry, TO Biguaii, BOHHI
CTAIOTh JOMiHYBaJIbHOIO 03HAKOI0 onoBini: Even to the sea will I return, and to the little bay [5,170];
Yet never did she rise out of the sea to meet him, nor in any place of the sea could he find her ... [5,
173]; ... and ever did his Soul tempt him by the way, but he made it no answer, nor would he do any
of the wickedness that it sought to make him do, so great was the power of the love that was with him
[5,171]. OcTarHsa iHBepcoBaHa (hpasda HEOJHOPA3OBO ITOBTOPIOETHCS Y TEKCTi, aKIEHTYIOUM OCHOBHUM
MOTHUB Ka3KHu.

Came uepes cuHTakcuuHN MaaoHoK O.Yallab0Bi BAaeTheA mepeqaT JpaMaTi3M CUTYyAaIlil, KoJIu
MOpe BHHECJIO Ha cyIny Tijao mepTBoi Pycamoubku: And the surf took it from the waves, and the foam
took it from the surf, and the shore received it, and lying at his feet the young Fisherman saw the body
of the little Mermaid. Dead at his feet it was lying [5, 174]. 3 MeTOI0 CTBOPEHHS HAIPYT'Y aBTOP HAIIO-
BHUB Ilell YPUBOK MOJIICUHIETOHOM, aMILTi(DiKaIli€o CIIONyYHNKiB, SKi BUKOHYIOTh HE TiJIbKY IIPUEIHY -
BaJIbHY, ajie Ii eKCIpPecuBHY (PDYHKI[iI0, Ipafallieio, mnapajaelbHIMI KOHCTPYKIIiAME, IIOBTOPOM.

Or:xe, kasku O.Yailbaa HaIOBHEHI eK30TUYHNMY OIIMCAMU IpUPoAH i gsroanun. OpurinaabHi 00-
pasHi kpearii O.¥Yaiiabga 3yMOBJIeH]I 10T0 eCTeTUYHUMHY IIPUHITUIIAMH i YacTo 0a3yI0ThCA HA KOHTPACT-
HOMY 300paskeHHi. EKcIpecBHII CHHTAKCUC Ka30K IMChbMEHHNKA € 3aC000M YBUPA3HEHHA XYI0KHBbOL
MOBHU Ta HAIIOBHEHHS 1i pi3HUMU eMOIiHUMU BigTiHKaMmu. [[oMiHyBaJIbHUMU CUHTAKCUYHUMU 3aCO-
6aMu € iHBepcis Ta mOJIiCMHAETOH. ¥ MijI0 BUKOPUCTOBYIOUM TPOIH i CTHIiCTHYHI Qirypu, mepenamouu
CBO€ CBiTOBigUyTTS Ta 3MiHICHIOIOUN €MOIlillHO-eKCIPeCUBHUN BILINB Ha umrada, O.Yaiabaa CTBOPUB
«IeKOPATUBHUNA» CTUJIb OIIOBiAi, AKWI 3aCBifUNB MOT0 CIPABKHIM XYIOKHIKOM IIOETUYHOTO CJI0OBA.
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Every author has some peculiarities of text creating and set of stylistic devices which define his
individual style. Oscar Wilde as the theoretic of aesthetics paid great attention to the aesthetic aspect
of his works. Tropes (metaphors, metonymies, similes ) are the quintessence of his aesthetic world. They
model portrait and landscape descriptions, feelings and emotions of the main characters. In trope
paradigms of Wilde’s tales we observe semantic models which are based on the images of Nature — live
(images of animals, birds, insects, plants) and dead (images of precious stones, metals, minerals ).
Oscar Wilde worked out a special ‘decorative’ style of writing, his descriptions are exquisite and
sophisticated, his metaphors and similes visualize the image and create unforgettable portraits. To
intensify the description he often uses antithesis.

The structure of Wilde’s sentences is simple, but there are numerous compound and complex
sentences which enable the author to give detailed descriptions. The most frequently used conjunctions
are and, but. Oscar Wilde employs them to add additional details of description or to intensify the
narration. Repetition of these conjunctions: 1 ) provides syntactic cohesion of the text; 2 ) creates rhythm
which makes his stories expressive and elaborate like poetry; 3) emphasises each added component;
4 ) intensifies the suspense of the story leading the reader to the tragic denouement.

The dominant devices of expressive syntax of Oscar Wilde’s fairy tales are inversion and
polisyndeton. Inverted constructions become especially expressive in parallel structures. Polisyndeton,
repetition, climax and anticlimax create the atmosphere of suspense and elevated prose.

Keywords: stylistic devices, tropes, personification, aesthetics, ‘decorative’ style, fairy-tale
narration, expressive syntax, repetition, inversion, polisyndeton.
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AHTPOMNOHIMU B POMAHI BOJTIOOAUMUPA OAHUJIEHKA
«FASEJ1I BIAHOIO PEM3I»

YV emammi Odocaidxmcyromocsa aimepamypHi AaHMPONOHIMU CAMUPUYHO20 pomarny «I'azeni 6i0-
Hozo Pem3si» Boaodumupa [anunenka. BusHauyarnmuvcs cmMpPYyKmMypHO-CEMAHMUYHI (i 8UpPANANbHI
MONHCIUBOCML AiMePAMYPHUX AHMPONOHIMIB, IX CAMUPULHUL NOMeEHYial, Hecnodi6arni a8MopcvKi ex-
cnepumernmu.

Knwmouoei cnoea: enacue in’s, rimepamypruil GHMPONOHiM, AHMPONORIMIKOH, CAMUPQ, 2YMOP.

TBopua mamiTpa MaiicTpa XyJo:KHBOT'O CJIOBAa MA€ y CBOEMY apCeHasi HU3KY 3ac00iB TBOPEHHS ca-
TUPUYHOTO edeKTy. 3-IIOMiK HIX € aHTPOIOHIMH, AKi 6epyTh y4acTh ¥ IOOYAOBi Xy I0KHBOTO 00pasy,
B peaJrizaifii aBTopchbKOI KOHIIEIIIii cBiTOOAUeHHs, I Y Pi3HUil CIIOCi0 3a/I1y4aloTh HOBi PiBHI BIIMBY HaA
yuTaya.

OnomacTuka y rymMopi Ta catupi, Ha 1ymKy [O. Kapmeuka, — 1e ay:Ke cuIbHUI 3aci6. YTim, y pis-
HUX aBTOPiB BiH 3BYUYMTDH i3 Pi3HOIO CUJIOIO I pisHUM cTyneHeM gotemHocTti [2, 37]. Pobora nucbMeHHU-
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