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Anomayia. Cmammio npuceésaieno npobaemi min6udo6ozo anani3y Aimepamyprozo meopy. As-
mop 00600umb, UL0 3Micm ME0PY CNPUILMAEMbCA 2aubULe i MOYHIULe, AKUW,O 11020 PO32AA0AMU AK CURMES
cn06ecH020 mucmeymaa i sueonucy. B yenmpi yeazu — poman I1. Axpoiida «IIpoyec Enizabem Kpi»,
3micm K020 iHmepnpemyemscsa 3a 00nN0oM02010 8i3yaibHUX 00pa3i6, U0 BUHUKAIOMb NPU 32a0Y6AHHI
abo wacmrxogomy onuci 0a8Hix zpasiop, HOKMIOpPHi6 Yicmaepa, Oeakux pevosux demadJieil.

Knrwouwosi cnosea: komnapamusicmuka, 6i3yaivhicms, ek@pacuc, xyooxHiil 00pa3, Hueonuc, HoK-
miopH, Ilimep Axpoiio.

Summary. In modern study of literature comparativistics is defined wider than at the moment of
itsorigin. The interaction of literature with other arts is one of its insufficiently-studied aspects, and as
the subject in P. Ackroyd’s “The Trial of Elizabeth Cree” almost wasn’t researched. All this conditions
the actuality of the given article.

In literary critics ecphrasis is defined as a verbal description of some real or imaginary work of
art. Mostly it concerns with pieces of painting, sculpture, and unusual details described in literature.
The goal of this article is to prove that a literary text (on the example P. Ackroyd’s “The Trial of Eliza-
beth Cree” ) can be understood deeper and better, if to look at it as the synthesis of a literary language,
painting, and or other arts (visual images which appear at mentioning or description of old etchings,
Wistler’s paintings etc.). It is proved that intermediation of narration influences greatly reader’s im-
agery and artistic perception, and the given example with the golem, a Limehouse murderer is quite
demonstrative in this aspect.

Despite of relevant literary attention, the works of P. Ackroyd leave the space for analytical study
of interspecific links and cultural comparison. The use of color scheme in a novel, the role of a mask, the-
atrical costumes and theatricality in general are on the focus of the further research, since the visual
image is constructed with the help of audio, visual, and tactile impressions, and is described depending
on the narrator’s perception of different details.

Key words: comparativistics, visual, ecphrasis, artistic image, painting, nocturne, Peter Ackroyd.
Ompumano: 12.02.2015 p.
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OCOBJINBOCTI ANCKYPCUBHOCTI AMEPUKAHCBKOI OAMU XIX-XX CTOJITh

Opna AK KaHOHIYHUH JKaHD JIIPUKHU IOCTifHO mepebyBae y KOJIi HAyKOBOTO iHTepecy 6araTrbox yue-
Hux. Jocaimxeruam ogu y XX cTosiTTi 3afimanucsa Taki MoBo3HaBIli, ak: M. JI. 'acnapos, B. M. dKup-
MyHCbKUH, JI. B. [Iymnaucekuii, F0. M. TuaaHOB.

¥ cyuacHUX HOCHiIMKeHHAX y rajysi JiHrBicTUKU I JliTepaTypo3HABCTBA iCHYIOTH PidHi migxoau
o BUBUEHHJ KaHPY oau. [IparmaniHrBicTruHOIO iHTepmperatieo oxu 3atimaerbea O. F0. BacunneBa
[2]. IIpemMeToM BUBUEHHSA AOCIISHUIIL CTajla MParMaJiiHIBiCTMYHA CYTHICTh POCIHICBKOTO OJUYHOTO
JKaHPY, AKa NPOSABIAETHCA Y KOMILJIEKCI M03aTEKCTOBUX Ta BHYTPINTHBOTEKCTOBUX KAHPOYTBOPIOIO-
YUX TMapaMeTPiB OAWYHOTO BUCJIOBJIIOBAHHA V IIJIOMY i HOTO OKpeMUX Cy0:KaHPiB, IO BTiIIOIOTHCA Y
BiiTIOBiZHUX UM IMapaMeTpaM 3acobax i mpuitomax. EBosonia :KaHpy 01 ¥ €BPOIEChKiil riTepaTypi
kinma X VII — nepimoi mostoBuau XIX ¢ToiTh TpocaigkoByeTheda y auceprairii O. T. [[y6poBcbkoi [4], me
OOTPYHTOBAHO JBa TapaMeTpPHU KaHPOBOI iHTepIIpeTalii o y mepexiguuii mepion: ifefiHo-TeMaTUIHUH
KOMILJIEeKC, CYMICHUH 3 TUIIOM OJWYHOTO CBiTY AK I[iJIOro, IO BimoOpaskye reHeTHUYHi O3HAKU OAU; I
CJI0BECHO-00pasHUii CBIT sKaHpa, AKUN 30epirae ;KaHPOBY TPAAUIliI0O Ta Big3epKasioe «maM’ AThb JKaH-
pa» Ha piBHi meBHUX 00pasiB i Tpomis. IIpoTe, oxa 1Me He OyJia HOCTimKeHAa 3 TOUKU 30PY KOTHITHBHO-
IparMaTUYHOTO IigXOy.
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MeToro 1iei craTTi € BUABJIEHHA 0OCOOJUBOCTEH AUCKYPCUBHOCTI aMEPUMKAHCHKUX BipIIOBAaHUX
TBOPiB JKAHPY OU, IKi PO3TIASAIOTHCA KPish MPU3MY MOBJIEHHEBUX aKTiB.

J1CKypCUBHICTIO onM € cHiBBigHeceHicThb ii mMOOYZOBM 3 MOBJIEHHEBUMH aKTaMU, YKUTUMU
BiITOBiTHO 0 TEMATUKO-KOMIIO3UITiiTHOI (DOPMU Ta apXiTeKTOHIKM BipIIOBaHWUX TBOPiB OJMYHOTO JKAH-
Py ¥ cupaMOBAaHUMM Ha CTBOPEHHS TEKCTY aBTOPOM i 3a0e3leueHHsA aJeKBATHOTO CHPUNHATTS HOTO
amicty untaueM. I1ix MmoBIeHHEBUM aKTOM, yeiifn 3a I[ok. Octinom i [[:x. P. Cepiem, po3ymiemo 6a30Buit
CTPYKTYDPHUU eJI€eMEHT, 1110 3abe3meuye 3B’ A3HICTb JUCKYPCY AK IPOAYKTY MOBJIEHHEBOIL IiAIbHOCTI.

ITinxonu 1o po3aMerKyBaHHA IOHATH KOMIIO3UILil I apXiTeKTOHIKY Xy LOKHIX TBOPiB Y IIHIBiCTUUHIN
Haymi cynepewnuBi. IIpoGiieMa BUBUEHHSA KOMIIO3UILil JiTepaTypHUX TBOPIB POBIJIAHYTA y IIPAIlAX
M. M. Baxrina, aKuii po3MesKOBY€E eCTeTUUYHUHN 00’e€KT i 30BHimIHIN TBip. CTPYKTYpOIO €CTeTUYHO-
ro 00’eKTa € apXiTeKTOHiKA; CTPYKTYPOIO TBOPY, AKUH 3AiMICHIOE eCTeTUYHUI 06’ €KT, — KOMIIO3UILid.
ApxiTekToHiuHa (hopMa Bu3HaAUae BUOIp KOMHIOBUIIMHOI, KA OopraHisye marepiay. ApxiTeKTOHiuHa
dopma BigHOCUTBCA 10 TEMATUKU XY JOKHBOTO TBOPY, & KOMIIO3uUIlifiHa — 10 cTuiicturu [1, 18-20]. Xy-
IOKHS popMa € popMoIo 3MicTy, asie mpuUKpinIeHa o marepiany. Tomy (popma moBuHHA 6YTH OCATHEHA
Ta BUBUEHA Yy JBOX HampAMax: 1) 3cepeJUHYN eCTETUYHOT0 00’ €KTa K apXiTeKToHiuHa popMa, I[iHHICHO
CIpAMOBaHa Ha 3MicT (MOMKJIUBY IIOAiI0), BilHeceHY MO HBOTO; Ta 2) 3CepPeIUHU KOMIIO3UIIHHOTO
MaTepiaJbHOTO IiJIOTO TBOPY AK BUBUEHHS TeXHiKMU popmu [1, 56].

THmuit miagxixg 710 BUBHAUEHHA apXiTeKTOHIKM I KOMIO3UIlil BipIIIOBaHOTO TBOPY IIPEACTABJIEHO Y
npanax B. B. Bunorpagosa. Kommosuiliss BusHauaeThbeA SK CYKYIHICTH 3aC00iB BUKOPUCTAHHS CXeM
JiTepaTypHO-XYyIO0KHBOI MOBU Ta 3ac00iB BHOPAAKYBAHHA, 0(POPMJIEHHSA iX MiJ] BOJIUBOM UMHHUKIB,
IIT0 KOMIOOHYIOTHh ITOETUUYHY MOBY: PUTMIiUHOTr0, MejoamuHoro Ta iH. Kommosauilisa BipImoBaHOro TBO-
Py BUDiBHAETHCA UYiTKOIO NOMIpHICTIO iHTOHAIIWHO-CUHTAKCUYHUX 1 METPUKO-PUTMIUYHUX OLMHUIb.
ApxiTeKkToHiKa, HA BiAMiHY Big KoMIo3uIlii, € XyZoKHIM BimoOpasKeHHAM 3aKOHOMipHOCTEH MO0y I0-
BU JIiTEepaTypPHOTO TBOPY. APXiTEKTOHIKOIO € 3acO0M MMOETHAHHSA i PO3MOAINIY y MeXKaX OJHOTO XYI0MK-
HBOTO ITiJIOTO BEJIMKUX KOMIIO3UITIMHMX YaCTHH, SKi pO3BUBAIOTH MeBHI MoTuBu [3, 462]. ¥V Hamomy
mocaimskeHHi, yeaig 3a M.M.Baxtinum, BuU3HaUYa€MO KOMITO3HUITiI0 K 30BHIITHIO (hOpMaIbHY TOOYIOBY
BipIITOBAHOTO TBOPY, Y AKil (hopMyeThca BHYTpimIHa hopMa (apxXiTeKToHIKA).

3Ba)KaouM Ha O0COOJMBOCTI CTAHOBJIEHHA HAIiOHAJIBbHOI KApPTUHU CBITYy aMepUKaHIIB -—
peBoamorritine o6’enuanua Cononyuenux IlltatiB Amepuku, y XIX cToJiTTi crocrepiraerbcsa po3pus
MiK igeaslamMm I AifiCHiICTIO, IMChbMEHHUKHU IIYKAaIOTh CBi#l imeas y cdepi Mpiil, IpOTHCTABIISAIOTL He-
MPUTJISATHOMY OypP:KyasHOMY CBiTYy BuUTamaumit, y XX CTOJITTI XapaKTepHUMHU PUCAMU aMEPUKAHIIIB
CTa€ IParMaTUYHiCTh, eTHOIEHTPUUYHICTD 1 CXeMaTUUHICTh HOTJIALIB. 3a pes3yJbTaTaMUu aHAJIi3y 0yJio
BCTaHOBJIEHO, II[0 IPEAMETOM 300pakeHHs B 0axX aMepukaucbKUX moeTiB XIX ta XX cToIiTh cTaBajio
Take: abcTpakTHI moHATTA Kpacu, KoxaHHA (ogu P. B. Emepcona: “Ode To Beauty”, “Ode to Beauty”,
®. Caiimena: “Ode to Spring” ), rpomagsaHcbKi 000B’sa3Ku (ogu P. B. Emepcona: “Ode, Inscribed to Wil-
liam H Channing”, “Ode to W. H. Channing”, A. Teiira: “Ode to the Confederate Dead” ). IlpoBigaum
00’eKTOM 300pasKeHHA B aMepuKaHCcbKilt moesii XX croaitTsa € 6yaenni peui (ogu B. Xamb6i: “Ode to
Dictionaries”, “Ode to the Potato”, “Ode to Barbecue”, T. Caitbneca: “Ode to my Hands” ).

YepryBaHHs MOBJIEHHEBUX aKTiB Y aMepUKaHChKUX ofax XX CTOJITTA 34iACHIOETHCS BiAIIOBiAHO
IO TEeMaTUUYHUX 3MiH y BipImoBaHHX TBOpPax KaHpy oau. IIpoTe TeMaTHKO-KOMIIO3UI[iliHA opraHisaIlisa
amepukaucbKol o XIX — XX cToJiTh He MOXKe OyTH 3BefleHa [0 MeBHOI MPOTOTUIIHOI hopMu, agKe
BipmIoBaHi TBOpM IIHOT'O IIEPiOZy BiKe BilIBHAUAIOTHCSA HEILJIBOBUM Y KHMBAHHSIM MOBJIEHHEBUX aKTiB,
AKi € CUrHAJIbHUMY MapKepaMu JUCKYPCUBHOCTI BipIlroBaHMX TBOPIiB sxkaupy “oxa”. Ilpu gociimxeHnHi
BipIIIOBAaHMX TBOPiB IILOTO IIEPiOAy IIEPII 3a BCce TPUMAEMO ¥ (POKYCi iIHAMBIAyaIbHO-aBTOPCHKUMA CTUIb
OeTiB, e TPAILIAITLCI OOU, CKJIAAeH] BiITOBiAHO 40 TpaAUIiiHUX O3HAK KaHPY, Ta OOU, 1110 MAaIOTh
BapiaHTHY KOMOO3UIIIHIHY CTPYKTYPY.

Mo on 3 TpaguIiiHMMY *KaHPOBUMU O3HaKaMu BimHocumo nBi ogu P. B. Emepcona “Ode To Beau-
ty” Ta “Ode to Beauty”, mepIromo 3 AKUX i TPOiTIOCTPYEMO 1€l TUII BipIITOBaHUX TBOPIB.

ITpoBimzoio Temoto oxm “Ode To Beauty” € Kpaca JIOAVHY Ta TPUPOAU. 3a CBOEI0 KOMIIO3UIiTHOIO
CTPYKTYPOIO BipIIIOBAHUN TBip CKJIAZAETHCA 3 YOTUPHOX PiBHOPAIKOBUX CTPOD.

Y mepmriti crpodi 3ByumTh moetwuHe 3BepHeHHA (II3) mo mpupoau. Crpoda mouymHAETHCSA i3
kBeciTuBHOrO MoBIeHHEBOTO aKTy (KMA): “Who gave thee, O Beauty, // The keys of this breast,— //
Too credulous lover // Of blest and unblest?” [6]. YupomoB:k yciel cTpodu moeT 300paskye Kpacy Jiio-
IOUHU Y B3a€EMOil 3 IPUPOLI0I0, IO IIepenac uepes uepryBanaa KMA, perrpeseHTaTUBHUI MOBJIEHHEBUHA
axT (PMA) ra exkcupecuBuuit moienHneBuii akt (EMA): “Say, when in lapsed ages // Thee knew I of
old?// Or what was the service // For which I was sold?// When first my eyes saw thee, // I found me
thy thrall, // By magical drawings, // Sweet tyrant of all! ...// The dangerous glances // Make women
of men; // New-born, we are melting // Into nature again” [Tam camo].

Hpyra crpoda, AK i mepia, nounHaerbes i3 KMA: “Ah, what avails it // To hide or to shun //
Whom the Infinite One // Hath granted His throne” [Tam camo]. ¥ 1iit cTpodi moeT 300pakye Kpacy
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mpupoxau, nepeme:koByioun KMA ta PMA: “The heaven high over // Is the deep’s lover;...// Was min-
gled from the generous whole; // Sea-valleys and the deep of skies...//Draw me to them, self-betrayed?//
Oft, in streets or humblest places, // ...detect far-wandered graces, // Which, from Eden wide astray, //
In lonely homes have lost their way” [Tam camo].

Tpera crpoda posmoOBifae MPo Kpacy IPUPOJHUX CTUXiH muiaxoMm BukopuctanHa PMA: “Thee
gliding through the sea of form, // Like the lightning through the storm...” [Tam camo].

B ocranHi#l cTpodi ToeT 3HOBY ITOBEPTAETHCA N0 MUTAHHSA B3a€EMOJIl Kpacu JIIOAUHY Ta IPUPOIU:
“All that’s good and great with thee Works in close conspiracy;..” [Tam camo]. Ha 3aBepiiensi oxm
BUKOPUCTOBYETHCS IUPEKTUBHUM MoBIeHHeBU akT ([IMA): “Dread Power, but dear! if God thou be, //
Unmake me quite, or give thyself to me!” [Tam camo].

UneHnyBaHHA apXiTEeKTOHIKY Ta KOMIO3UIIil IIHOTO BipIIIOBAHOTO TBOPY 3AiMCHIOETHCSA BiAIIOBIAHO
IO BJKMBAHHSA PiBHUX TUIIIB MOBJIEHHEBUX aKTiB, AKi € CTPYKTYPOTBipHUMU eleMeHTamMu onu. OgHaK,
Ha MeXXi Ipyroi Ta TpeThol cTpo(d MOBJIEHHEBI aKTH He 3MiHIOIOTHCHA, Y IIbOMY BUIIAJKY PO3MeEKyBaHHS
cTpod 3AiMICHIOETHCSA BiAMIOBIAHO N0 TeMAaTUYHUX 3MiH y TBOpi. OTiKe, cXeMaTUYHA penpe3eHTallid Onu!
“Ode To Beauty” mictutb yotupu cryaagauru: I crpoda (IISB=KMA=IMA—=EMA—=PMA) [ II Crpoda
(KMA=IMA=KMA=PMA) [JIII Ctpoda (PMA) 1 IV Crpoda (PMA=EMA=IMA).

ITpukaazom ofu APYTOTro TeMaTUUHOTO HanpAMY XX CTONITTA 3 MOAU(DIKOBAHOIO KOMIIO3UITilIHOO
dopwmoro cayrye TBip A. Teiita “Ode to the Confederate Dead”, aAKuii IpuCBAUYEHO 'POMAIAHCHKil BiliHI
1861 — 1865 pokiB. ¥ mi#t oxi migzkpecseHo rigmicTs Ta My:kHicTh commat IliBoHs, AKi Oopoauca 3a
6esuazmiiiny crpasy [9]. KoMmmosuiliiino ofa cKJIagaeThCa 3 YOTUPHAMIATH Pi8HUX 32 006CATOM CTPOd.

IIpoBigHOIO TEMOIO TIEPIITUX JBOX CTPOd OU € TEMAa CMEPTi, AKY ImoeT po3BuBae uepe3d PMA. V¥ neprriii
cTpodi, uepesa PMA, moet 306paskye Miciie, e 3HAXOAATHCSI MOTUIM 3arubamx BoiHiB: “Row after row
with strict impunity // The headstones yield their names to the element...” [10]. ¥ gpyriit crpodi aBTOD
YBOAUTH 00pas OCceHi, OTOTOXKHIOIOUM Ii 3i cirycTomenuaMm: “Autumn is desolation in the plot // Of a thou-
sand acres where these memories grow // From the inexhaustible bodies that are not //Dead, but feed
the grass row after rich row” [Tam camo]. Tpera crpoda Tarkox 6asyeTbesa Ha PMA, cKkiagaeTbea 3 IBOX
pAnKiB i BimmesxoBye apyry ctpody Bix uerBeproi: “Dazed by the wind, only the wind // The leaves fly-
ing, plunge..” [Tam camo]. ¥ TpeTiii cTpodi Ta B HACTYTHUX ABOPATKOBUX CTPOdaxX MPOTATOM BipIlia moeT
IOpiBHIOE 3arubauX BOIHIB 3 ociHHIM smctam: “Seeing, seeing only the leaves // Flying, plunge and ex-
pire...// ..Cursing only the leaves crying // Like an old man in a storm” [Tam camo]. ¥ ueTBepTiii Ta II10CTiN
ctpodax aBTOp BiZoOpasKye cBOI po3ayMu IIpo 3arudinx, sukopucroByoun [IMA: “Turn your eyes to the
immoderate past, // Turn to the inscrutable infantry rising // Demons out of the earth they will not last.
// Stonewall, Stonewall, and the sunken fields of hemp, // Shiloh, Antietam, Malvern Hill, Bull Run...”
[Tam camo]. ¥ BocbkMiit cTpodi yBary moeta mpuBepTae KpukK, 1o nepenano yeped KMA: “What shall we
say of the bones, unclean,// Whose verdurous anonymity will grow? // The ragged arms, the ragged heads
and eyes // Lost in these acres of the insane green?” [Tam camo]. HacTynui uotupu crpodu 6a3yroThest HA
PMA, uepes aki neperano po3gymu aBropa npo sarubiumx: “We shall say only the leaves whispering // In
the improbable mist of nightfall // That flies on multiple wing ..” [Tam camo]. ¥ mepemocranuiii cTpodi
nuisgxom y:xkuBanua KMA moeT 3amaeTbesa MIUTAHHAM IIPO Te, II0 MU BBayKaemo cmepTio: “What shall we
say who have knowledge // Carried to the heart? Shall we take the act // To the grave? Shall we, more
hopeful, set up the grave // In the house? The ravenous grave?” [tam camo]. Hampuxkiumi BipiroBamoro
TBOPY mmoeT BukopuctoBye [IMA, moenuyioun 3arudanx KoHQeaepaTiB 3 ycima cmepTHUME: “Leave now //
The shut gate and the decomposing wall: // The gentle serpent, green in the mulberry bush, // Riots with
his tongue through the hush-- // Sentinel of the grave who counts us all!” [Tam camo].

Or:xe, 3rafaduii BUIlle BipIIIOBAaHUU TBip € HAOUHUM HPUKJIAAOM KOMIIO3UI[IMHOI moOymoBuU, Ie
MOBJIEHHEBUH aKT IIOCTAE JIUIIIE K iHAUKATOP HASIBHOCTI AUCKYPCUBHOCTI, a He K CTPYKTYPOTBipHUII
€JIeMEeHT OJIN.

3a pesyJbTaTaMU aHAJIi3y 0YJI0 BCTaHOBJIEHO, III0 TaK 3BaHA “KOPCTKA” KOHCTPYKIIid BipIIIOBAHOTO
TBOPY *KaHPY “ofa” BCYIILIb 3a/I€KUTh Bi 00’ €KTa 300pakeHHs Ta 00CATY BipIia — YuM OiabIInii BipI,
TUM OiJIbIlIa KiJIBbKiCTH MOBJIEHHEBUX aKTiB y HbOMY TpaiiseThbess. Ha Biamimy Big XIX cromirrs,
MOBJIEHHEBI aKTH B oflaxX XX CTOJITTA BiZirparTs APYTOPAAHY POJIb V IXHilli KOMIO3UIIiHiHi I TOOYIOBI.

PosriareMo 1110 Tedy Ha IPUKJIALi IBOX aMepHUKaHChbKUX BipmioBaHuX TBopiB XX croaitta —“Ode
to American English” B. Xem06i Ta “America” P. Kpini.

Ogna B. XeM0i ckIamaeThbCcd i3 cOpoka I’ ATH PAIKIB i He Mae cTpodiuHoro unenyBanus. IIposigamit
MOBJIEHHEBUU aKT BipimoBaHoro tTsopy — PMA. CTpyKTypHUMU MapKepaMHu OOM € TaKi MOBJIEHHEBi
aktu: KMA y BocbMoMYy Ta fieB’ATOMYy paakax, JIMA y rpuHagmAaTomy paaky, I13 ra IMA y gBagiiarb
mepriomMy paaKy, 113 y cOpok mepIiioMy pAaaKy.

Y rommosuilii »0ro BipIIIoBaHOTO TBOPY, Ha BiAMiHY Bif OpuTaHCchbKHX BipimoBaHux TBopiB XIX
CTOJIITTS, MOBJIEHHEBI aKTH He 3aB/KIU MAIOTh IYHKTyalliliHe BUPA’KeHHA, a TaK0K He CIYTYIOTh IJIs
YJIeHyBaHHS BipIIIOBAaHOTO TBOPY Ha CTPO(HU, OSHAK HALAIOTh “*KOPCTKIiCTh” KOMIO3UIIii.
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ITounnaeTbcs ona 3 po3aymiB aBTopKu 1po AMepukry (PMA): “I was missing English one day, Amer-
ican, really...” [7]. Hani, uepeda KMA 3pxificHioeTbCcA mepesioMJIeHHA Komnosurii: “Dick Tracy, Tricky
Dick?//...how could they understand my yearning for the hotrod...” [Tam camo]. IloeTeca cTpyKTypye
BipIIIOBaHMI TBip YBEJEHHAM 0 H10r0 CTPYKTYpH miasory, ne npucytHe 113 ra KMA. HactynHum Kpo-
KOM IoeTeca 3HOBY IE€PEXOJUTH 40 PO3AYMIiB 3 eTaJILHUM OIIMCOM aMepUKaHCbKOTOo KUTTAa (PMA): “...
hot flash vocabulary of the U. S. of A., ...// ...drive-by monster hip-hop stereos shaking ... //... the win-
dows of my dining room like a 7.5 earthquake, ..” [Tam camo]. IloeTeca BUKOPUCTOBYE iCTOPUUHUX
TIepCcoHaKiB, 1110 € BiATYKOM ITPOTOTUITHUX 0COOIMBOCTe, mpuTamManuuX ofi. Ha saBepienns B. Xem6i
yepe3 EMA ta PMA mizcymoBye Bce cKasaHe y BipimoBaHoMy TBopi: “... I miss them all, sitting here on
my sidewalk throne sipping ...” [Tam camo].

Opuunnit BipmoBauuii TBip P. Kpini “America”, ma Bigminy Big sramanoi Buie ogu B. Xewmb6i,
CKJIaJa€ThCA 3 IIecTu CcTpod IO aBa pPAAKM (ABOPAZKOBiI cTpodm mpuTaMaHHI iHAMBiAyas bLHO-
aBTOPCHKOMY CTUJIIO II0ETA), MAa€ MEHII “KOPCTKY”’ KOMIOBUIIMHY ITO0YAOBY, IO IIiTKPECIIOE IPUITY-
IIeHHA IPO Te, II[0 00CAT BipIlia Ta KOPCTKiCTDh HOT0 KOMIIO3UITIHOI TOOY/JOBY B3BAEMO3AJIEKHI.

ITeit BipmioBanwmit TBip, AK i mpuramaHHO ofi, moumHaeTbca 113 mo Amepuru: “America, you
ode for reality!” [5]. Ile eguHa IPOTOTUIIHA O3HAKA, IPUCYTHA y Bipmri. IloeT TaK0X BUKOPUCTOBYE
JIMA mpoTsarom Bipiia, ofHAK BOHU, AK i MOBJI€HHEBI aKTHU B IIOIepPeIHBOMY BipIITOBaHOMY TBOpPi, He
BiIPiBHAIOTHCSA OBHAKAMU €KCIPECUBHOCTi: “Give back the people you took. // Let the sun shine again.
// ... Give back what we are, // these people you made, us, // and nowhere but you to be” [Tam camo].
3a CBOEI0 KOMIO3UIITHOIO CTPYKTYPOIO TBip CKJIafaeThCA 3 IIeCTH CTPOQ IO JBa PALKU, IO TAKOMK
yKas3ye Ha 3HUIKEHHA JKOPCTKOCcTi Kommosutii ogu. IIpore o6uaBa monepenHi BipmroBasi Teopu MaroTh
IesaKi MPOTOTUITHI 03HAKY OAM Y BUTJIALL CTPYKTYPOTBIpHUX MOBJEeHHEBUX aKTiB Ta I3 Ha mouaTtky
000x of.

Omu B. Xem6i Ta T. Caiibieca mpucBsueHi MOBCAKIEHHIM peduaM — CJIOBHUKY, KapTOILIi, BUI3AY
Ha 6apOeKIo, BJIACHUM PYKaM. Yci oau 1iel TeMaTHYHOI Py MalOTh BapiaHTHY KOMIIOSUIIAHY I00Y-
noBy. HaaBHicTh caoBa “oma” B HasBi BipIToBaHMX TBOPiB Ta IPUCBAUYEHHSI 00paHOMY 00’ €KTYy — €IMHI
*KaHPOBi O3HAKM OJY B ITili TEeMaTUYHIN I'pyIIi.

OpaT. Caitbneca “Ode to my hands” e npukaanom iei rematuynoi rpynu. Ofa CKIaZaeThC 3 IITECTH
HepiBHOMipHUX cTpod. BipmmoBauuil TBip mpucBadYeHO po3ayMaM Ipo pyku. IIpoBifHMM MOBJIEHHEBUM
axToMm onu € PMA, onmak moumuaeTbea ona EMA: “Five-legged pocket spiders, knuckled // starfish,
grabbers of forks, why // do I forget that you love me: // your willingness to button my shirts, // tie my
shoes—even scratch my head!” [8]. IIlporarom oxu Tpannsaiorsbed nooguuoki EMA: “O! // If only they
knew the unrestrained // innocence of your intentions// each finger a cappella, singing // a song that
ringslike rain // before it falls—that never falls!” [Tam camo], “ I misread you completely // and you are
dreaming a tangerine, one // particular hot tamale, a fabulous // banana!” [Tam camo] IMA: “Think
of it! No! Yes: // let my brain sweat, make my // veins whimper: without you, my five-hearted // fiends,
my five-headed hydras...” [ram camo] ra KMA: “..what of my mischievous history?” [Tam camo], mpoTe
BOHU He € CTPYKTYPOTBipHUMU eJIeMeHTaM1 KOMITO3HUIIii ITboro BipiimoBaHoTro TBOPY. OT:Ke, PO3TIAHYTA
BHUIIIE OJla € “BapiaHTHOIO”, BiJ IIePBiCHOT0 MPOTOTUITY OAM 3AJTUINUJINCS JIUIIE IIOOAUHOKI MOBJIEHHEBI
aAKTH.

Oxi B. Xem6i “Ode to the Potato”, sax i sramaHiii BuIlle 0o4i, He IpUTAMaHHa MHigBUIIEHA
eKCIPeCUBHiCTh, OJHAK y oAl mpucyTHi II3 Ta HeCTPYKTYPOTBipHi UepeayBaHHsa MOBJIEHHEBUX aKTiB.

Kommnosuifino BipiroBauuii TBip CKJIagaeThes 3 OgHiel cTpodu ¥ ABAAIIATh YOTUPH pAAKu. Ha mo-
YaTKYy OJH II0eTeca BJKUBAE AeKJIapaTUBHUI MOBJIEHHEBUI aKT, IO CAYT'YE 3aB’ A3KO0I0 IJIsI MAOYTHHOT'O
PO3BUTKY moAiil y TBopi: “ «They eat a lot of French fries here,» my mother // announces after a week
in Paris...” [7]. ¥ HacTyITHUX IIIECTU PAIKAX IIOeTeca MePexX0oInTh 10 PO3TJISAAY BUAIB iCTiBHOT KapTOILIi,
mo epenano uepe3d PMA: “and she’s right,// not only about les pommes frites but the celestial tuber//
in all its forms: rotie, purée, not to mention// au gratin or boiled and oiled in la salade nigoise. // Batata
edulis discovered by gold-mad conquistadors// in the West Indies, and only a 100 years later// in The
Merry Wives of Windsor Falstaff cries” [Tam camo]. Hactynui Tpu psaaku, mjo BBogaTbea [IMA, € Bu-
pakeHHSIM CTaBJIEHHS IIOeTEeCH J0 300paskeHoro 00’eKTa, opasy 3a AKUM CJIilye IIOCTaHOBKA MUTAHHS
IIpo Te, 110 6 MU pobuyn 0e3 KapToILIi, AKka mepenano uepes KMA: “«Let the skie raine Potatoes,» for
what would we be// without you — lost in a sea of fried turnips,// mashed beets, roasted parsnips?”
[Tam camo]. Posgymu mpo KOPUCTH, OTPUMAHY Bif KapToILIi, Bupaskeno uepes PMA: “Mi corazén, mon
coeur, // my core is not the heart but the stomach, tuber //of the body, its hollow stem the throat and
esophagus, // leafing out to the nose and eyes and mouth. Hail // the conquering spud, all its names
marvelous: Solanum// tuberosum, Igname, Caribe, Russian Banana, Yukon Gold.//When you turned
black, Ireland mourned” [Tam camo]. Ha saBepiienns BipiroBanoro Tsopy B:xkuTo 113 1o kaprorii, ogpa-
3y 3a AKUM II0eTeca CTaBUTh HeBUPIillleHI nmuTaHHA nIpo Kapromwiio: “O Mr. Potato Head, // how many
deals can a man make before he stops being ...” [Tam camo].
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Omxe, 0COOMBOCTAMY JUCKYPCUBHOCTI aMepuKaHChbKOI oqu XX CTOJITTA € BiAmaaeHicTh Bif mpo-
TOTUIMTHUX 03HAK KOMITO3UITiMHOI T06YA0BY, ITOCTYIIOBA BTPATa MOBJIEHHEBUM aKTOM CTPYKTYPOTBipHOL
dbyHKIII, i, AK HACTiMOK, BHUIKEHHA JKOPCTKOCTI KOMIO3UILii, 3a/JeKHiCTh KOMIIO3UITiMHOI TOOYA0BU
i 06cAry BipIlIoBaHOTO TBOPY BiA 06’eKTa 300paskeHHA, 3aJEKHICTD 3MiHM MAJiTPHU Ta MOCJTiZOBHOCTL
B)KUBaHHS MOBJIEHHEBUX aKTiB BiJf pPO3TOPTaHHA TEMaTUKU y Bipirmi.

IlepcneKTHBOIO MOJAJIBIIIOTO AOCTIIKEHHA € 3iCTaBHUUM aHaJi3 AUCKYPCUBHOCTI aHTJIINCBKUX U
aMepUKaHCHbKUX BipIIIOBAHUX TBOPiB PIBHUX JKAHPIB i emlox.
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Anomayia. Cmammio npuceéaveno ugieHHI0 ocobausocmeil OUCKYPCUBHOCMI AMEPUKAHCLKOL
00u XIX-XX cmoaimb Yy KOZHIMUBHO-NPAZMAMULHOMY 6uMipi. ¥ cmammi pO32AsHYMO NOHAMMS
JuckypcusrHocmi, MOBJLEHHEBOZO0 AKMY, KOMNO3UUIl, apXimeKmoHiKU, npedcmasJseHo pe3yivbmamu
0ocnidncen s 080X KOMNOSUYIILHUX 86apiaHMi8 AMePUKAHCOKUX 00.

Knrwouwosi cnosa: o0a, OuUCKYpPCUBHICMb, MOBJLEHHESUL AKM, KOMNO3UYIL, APXimeKmoHiKa.

Summary. The article is devoted to the cognitive and pragmatic aspect of discursiveness revealed
in American ode. The research material covers the period from the XIX" to XX century. The author
studies the problem of composition and architectonics interaction in American poetry. The paper reveals
on the peculiarities of discursiveness in American ode of different themes and types of compositions.
Discursiveness is investigated through the prism of speech acts functioning in poetry composition. Dis-
cursiveness of poetry is presented in this article as a correlation of composition, architectonics and
speech acts in ode poetry. The author understands the composition as an external formal structure of
verse and architectonics refers to the internal form of poetry. Speech acts is defined as a main structur-
al element, which ensures connectedness of discourse as a product of speech activity. The main mark-
ers of the investigation are poetical address; representative, expressive, directive and quesitive speech
acts. The research results contain the schematic representation of American ode. From the results a
general conclusion is made concerning the peculiarities of the discursiveness, which encloses the next
ones: the remoteness from prototypical indicators of compositional form, gradual loss of speech act’s
structure formative function, the decrease of rigidity of American ode composition, the dependency of
compositional form and verse size from the object of investigation, the connection of the speech act’s
palette and usage succession from the development of the themes in verse. The perspective of the future
research in a field of poetry discursiveness should be closely connected with the comparative diachronic
analysis of discursiveness of English and American ode and lyric poetry in different periods of time.

Key words: ode, discursiveness, speech act, composition, architectonics.
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