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TEKCTOBI ®YHKLII MOETOHIMIB (HA MATEPIAJII AHTTOMOBHOIO TBOPY
A. KPICTI “BBMBCTBO 3A AJIDABITOM”)

ITouaTorx XXI cT. 03HAMEHYBAaBCsA 3POCTAHHAM iHTEpeCcy BiTUM3HAHMUX Ta 3apyOisKHUX JIIHIBiCcTiB-
oHimMaToJOriB [0 mpobJsem MmoeTuuHOl (IiTeparTypHOi) OHOMACTHKH, 30KpeMa TEKCTOBUX (GYHKIil
oumimiB. Caig BigsmaumTu poboru E. B. Marasanuka [13; 14]. B. M. Kaniukina [9], 10. O. Kapmnen-
ka [10], JI.B. Jlireina [12], O.B. Cynepancskoi [16], A.A. dKusBorasaznosa [8 ], O.I. ®ouakosoi [17],
H.B. BacunbeBoi [7], H.O. ITonakosoi [15], H.A. Busak [3], JI.O. Bexeii [2], [I. Byuko [6], D. Lamping
[20], W. Niva[21] Ta iH.

V XyZO0KHBOMY TEKCTi OHiMH IIOTepIaioTh (PYHKIIOHAIBHY IIepeGyoBy. IX roJI0BHOIO (PYHKIIiEI0
cTa€ He CTiJIbKM HOMiHATWBHA, AK iJI03i0HiCTCHKA, IO XapaKTepuaye U iHmIi GpyHKIil, mpuuoMy mepe-
BasKaHHS Tiel um iHII01 QyHKIIII 3a/I€KUTh, TIEePIII 3a BCe, BiJ sKaHpy TBOPY. I[Ipobiema pyHKITiOHYyBaHHS
BJIACHUX HA3B Y XYAOKHIX TEKCTaX MOPYITyBaacAd IPaKTUYHO KOXKHUM JOCTiHUKOM JIiTepaTypHOi OHO-
MacCTUKH, IIPOTE 1 HA ChOTOMHI BiIcyTHS IijicHa Kiaacudikaiiia GyHKI[iN BJJaCHUX Ha3B Yy XYI0KHBOMY
TEKCTi, i IIell CIMCOK € BiIKPUTUM, OCKiJIBKH JIiTepaTypa SK MaTepiaJ I SOCHiIKeHHA JIiTepaTypHOi
OHOMACTHKU Ma€ BJIACTUBICTb HEBIIMHHO PO3BUBATHCS B aCIIeKTi MOABU HOBITHIX JiiTepaTypHUX Tedii i
HaIIPAMKIB, III0 JAIOTh MIATPYHTS NI BHECEHHA HOBUX KOPEKTHUB Y TEOPilo JliTepaTypHOI OHOMaCTUKH,
30KpeMa i B 6aueHHA pobiieMu (DYHKIIi i BJaCHUX Ha3B Y XyI0KHbOMY TekeTi [11,79; 15,5].

IHTepmpeTalia XymosKHBOTO TEKCTYy Iependavae aHaji3 Ha JIHTBICTUYHOMY PiBHI cucTeMu
HOMIiHAI[i : BJIaCHMX Ha3B i 0e3iMeHHOCTi, 110 cIpusae IINOMHHOMY PO3YMIHHIO iIeHO-XYI0KHBOTO
3aJlyMy aBTOpa, € CBOEPiAHUM cTpUsKkHeM TBOPY. IleHTpasibHe Miclie B IIi#i cucTeMi mocizaroTs HOMiHAaIil
mepcoHakiB (Ta MicHp IX IPOKUBAHHSA) — AHTPOMOHIME (TOomoHiMM) i 6e30HIMHI HOMiHAILT, 110 BUKO-
HYIOTH ¥ KOHTEKCTi TBOPY 0COOJIUBY CTUIICTUYHY (PYHKIIiI0, MAIOTh 3HAUHE eKCIIPECUBHE, CTUJIICTUUHE
HaBaHTa:KeHHdA [4,103].

Hauuit acmekT i goci 3aauInaeTbcs MPoOJIEeMHUM B OHOMACTUYHUX AOCTiAKEeHHAX, X0Ua KOMILIEK-
CHUM aHaJIi3 cuCTeMU HOMiHAIIi il Xy I0KHBOTO TeKCTY 3a0e3Ieuye ININOMHHE PO3YMiHHS 10T0 XYI0KHBO-
00pas3Hol CTPYKTYpPH, ieHHOTO 3aAyMy, IO3BOJISIE TOBOPUTHU IIPO CTifiKi TeHmeHIlii Ta 0co0JIMBOCTI
CTWJIICTUKU HOMiHAIi#l, AK TPO IPUKMETY iHAWBiIyaabHO-aBTOPCHKOT'O CTUJIIO TMCbMEHHUKA [TaM Ke].

Y XymoKHbOMY TeKCTi iM’s abo mpogyMaHa aBTOPOM Ifijia cucTeMa imeH (a6o ix 6esimenHicTh) Ge-
PYThb y4acTh y CTBOPEHHI CMUCJY TeKCTY. I AKIIO Y OHOMACTUI[I MPUAHATHAM BBaXKAETHCA Te, 110 iM’ A Y
HAIIIOMY ITOBCAKAEHHOMY JKUTTi IPaKTUYHO JeCeMaHTN30BaHO, TO BXOAAYHY B iHIITY YMOBHY peaJIbHiCTh,
XYIOOKHIN TeKCT, aHTPOIOHIM, AK 1 BCi iHIII eseMeHTU TeKCTy, Jae UyMTadyy Ipusix “mimzosproBatu’”
HEeBUIIaJKOBICTh MOr0 MOABM y TeKcTi. IMeHa y XyJZOKHBOMY TBOPi YTBOPIOIOTH aHTPOIIOHIMiUuHE rep-
MeHeBTHYHE KO0JI0, 6e3 iHTepmpeTarlii SKoro crpodu IPOHUKHYTHU y TVIMOMHHUN CMUCJ TEKCTY CTAIOTh
6esraysgumu [5, 30-34].

Y Mekax maHoi cTaTTi IPpOBeAeHO aHAIi3 CCTeMU OHIMHUX Ta 0e30HIMHUX HOMiHAI[ill MepCcoOHaXKiB
Ha Martepiani aHriomoBHOro TeKcty pomany Aratu Kpicti “The ABC Murders” (“BouBcTBO 3a
andasiTom“]. [leTeKTHUB AK OAUH 3 BUJIB XyA0XKHBOT'O JUCKYPCY, HE3BAKAIOUN HA MOT0 IONYJIAPHICTD,
3aJINIIAETHCA HEJOCTATHBO BUBUEHUM (DEHOMEHOM Y JIiTEPATYPO3HABCTBi: IepPeBa’KHO 3aBIAKU TOMY
daxTy, 1m0 OyAyun KaHOHIYHUM KaHPOM, BiH BOJHOUAC € CAMUM AMHAMIUHUM i MiHJIMBUM KaHpoM [1,
181-186]. Hocaim:xeHHA 3apy0i?KHOTO NeTEKTUBRY IepeOyBae y cTaHi craHoBJeHHA . OqHI AOCTiZHUKN
[1, 181-186] BiZHOCATH TBOPU MUCHMEHHUIIL A0 KaTeropii iHTYiTUBHUX AETEKTUBIB, III0 3aCHOBaHI Ha
3IOTaAIll Ta IHTYITUBHOMY TPOHUKHEHHIO ¥ IICUXiKY 3JIOYMHIA. [HII — 10 PO3PALY KJIACUYHOTO JeTeK-
THUBY, TUIIOBUMHU OCOOJUBOCTAMU AKOTO: 3aTraJKOBiCTh (TpyI; Micile, me ifioro 6yjo0 3HAKWAEHO; CHOigUii,
AKUI MOBUHEH BCTAHOBUTHU 0CO0Y 3JIOUMHITA).

ITpuxoBaHi moxkasu “poskupaHi” mo BcbOMYy TeKcTy. AHamis “3ibpaHoi” umraueMm iH(opwmairii
CTae KPOKOM IO POBKPHUTTA 3JOUMHILA Ta MOTUBIB 3JIOUMHY, a caMe PO3SKPUTTA TAEMHUIII — 3J0POBUM
iHTeJIeKTyaJIbHE 3MaraHHAM.

IToeroumimu (a ciogm BXOOATH: 1) 0co00OBi iMeHa: TrimOKOPHMCTHUYHI, KBAJiTAaTHWBHiI, OCHOBHI —
monmaTkoBi abo first name — second name, 2) npisBuia; 3) npisBuchKa (MeJgiopaTuBHi, nefiopaTusHi),
4) pirmitomimu; 5) marpouimu; 6) Ha3BU TUTYJIIB: 7) ICEBAOHiIMU; 8) TPOHHI iMeHa TOIO) y TEKCTi
moBicTi € HociAMu iHGopMarii ocobauBoro pony — omomactuuHoi. Ilig oHOMacTuuHOIO iHDOPMAaIlieio
caizmom 3a H.B. BacuibeBoio [7, 29-30] Mu po3syMieMo KOMIJIeKC 3HAHD IIPO HOETOHIM(1), SKUM BOJIOi€
agpecar (200 AKUI y HbOT0 POPMYETHCS ¥ IPOIeci YnTaHHA TeKCTY) . CI0AM BXOAUTE: 3HAHHS PO BJIAC-
HY Ha3By AK MOBHY OAWHUIIO; iH()opMaIlis mpo HOCiA BJIacHOI Ha3BMW; a TAKOK acoIlianii/KoHoTarii,
BJIACTUBi KOHKPETHi BJacHi# Has3Bi y cBigoMocTi HOCiiB meBHOI MOBY ab0 MEBHOI JiHTBOKYJIbTYPHOI
CITiJIBHOTH.
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¥ mosicti “The ABC Murders” cunemu@iuHo € TeKCTOBa iHTPOAYKIIiA OCHOBHUX IIEPCOHAKIB
: aHTpomoOHIM mopax i3 Tomornimom: Alice Ascher from Andover: Elizabeth (Betty) Barnard / from
Bexhill-on-Sea (miciie mpo:kuBaHHA — HeBeJIMUK U OyauHOK mig HasBoo Llandudno): Carmichael Clark
from Churston (miciie mpo:xkuBamua — 6yauHoK mig masBoio Combeside ); George Earlsfield, Roger
Emmanuel Downes (im’sa JogquHu, AKa MaJja CTATH HACTYIIHOIO JKEPTBOIO i MOMUJIKOBO 3aJIMIINAIACH
sxmBoio) from Doncaster.

VYcini BracHi Ha3BU (AHTPONOHIM 1 ¥ TONOHIMM) BUKOHYIOTh (DYHKIIiI0 YTPYIYBAHHS Ta BULIJI€HHA.
Jlronu, yniiMeHa MOYMHAINCSA 3 TEPIIUX JIiTep aHTIiCbKOr0 andasiTy, CTaloTh JKepTBaMu 60KeBiIbHOTO
BOMBIIi-MaHifAKa, AKUI CKOIOE CBOI 3JIOUMHU 3a BiICYyTHiCTIO OyAb-AKOTO MOTHUBY: IIOMCTH, PEBHOIIIIB,
morpa0byBaHHA, — 32 BUHATKOM BIOPAIKOBAHOTO MOPAAKY JiTep. Ha miciti 31ounHy BOUBIIA 3aIUIIaE
sanisanunmii mytiBaukK — an ABC guide. fIk TexcroBuit mpuitom inTpoaykiii mepconaska Arara Kpicri
3acToCcoBye 6e3iMeHHiCcTD, a TOUHIiIIE OAUH 3 110T0 Pi3HOBUAIB (anonymity) — MpUX0OBYBaHHA i IOCTYIIOBE
PO3KPUTTA iMeHi ).

Hamnepenogui nmepmoro B6uBcTBa Epkions Ilyapo, mpuBaTHUII OEeTEKTHB, OTPUMYE aHOHIMHUHI
JUCT, migmucauuii abpesiatypoio ABC:

“MR. HERCULE POIROT — You fancy yourself, don’t you, at solving mysteries that are too
difficult for our poor thick-headed British police? Let us see, Mr. Clever Poirot, just how clever you
can be. Perhaps you’ll find this nut too hard to crack. Look out for Andover on the 215 of the month.

Yours, etc., A.B.C.” [18]

Ha wmicii simounuy HeBimomuii (Bin a60 BOHA) HEOAMiHHO 3a/IHINIaE “Bi3UTHY KapTKY” — 3a/IiBHUUHU
nyriBauK (an ABC). IIig muM KpUITOHIMOM TaEMHUYUI 3JI0UNHENb (hirypye y TaseTHUX PemopTarkax
KPUMiHAJIbHOI XPOHIKM i cTae BijoMuM MemKaHIAM Bpuranii:

“And there was nothing — how shall I put it — introduced into the shop. Nothing that was odd
there — incongruous?”

“There was a railway guide,” said the inspector.

“A railway guide?”

“Yes. It was open and turned face downward on the counter. Looked as though someone had been
looking up the trains from Andover. Either the old woman or a customer.”

“Did she sell that type of thing?”

The inspector shook his head.

“She sold penny timetables. This was a big one — kind of thing only Smith’s or a big stationer
would keep.”

A light came into Poirot’s eyes. He leant forward. “A railway guide, you say. A Bradshaw — or
an A.B.C.7»

A light came into the inspector’s eyes also.

«By the Lord,» he said. «It was an A.B.C.» [18].

“KopoJjieBa JeTeKTUBHOI'O JKaHPY ¢ MalicTepHO 3ajydyae pisHOMAaHiTHI HapaTWBHI cTparerii, 100
TiAIMITOBXHYTHU YMTAYa HA XMOHUH MJIAX: 30KpeMa MPUuoM mceBaoigenTudikarii (y BunagKy 3 HeBUH-
HOI0 JironuHoIo Ha im’ss Mr. Alexander Bonaparte Cust), a sromom it mpuiiom mepeizenrudikarii (pos-
KPUTTS MOTHUBY BOMBCTBA Ta 3aTPUMKY CIPABMKHBOTO 3ounHIld Ha im’a Mr. Franklin Clarke):

«Sir Carmichael Clarke was an immensely wealthy man. Who inherits his money? His wife, who
is dying, has a life interest in it, and it then goes to his brother Franklin. ...

A.B.C. and Franklin Clarke were one and the same. The daring adventurous character, the roving
life, the partiality for England that had showed itself, very faintly, in the jeer at foreigners. The
attractive free and easy manner—nothing easier for him than to pick up a gift in a caf . The methodical
tabular mind—he made a list here one day, ticked off over the headings A.B.C. —and finally, the boyish
mind — mentioned by Lady Clarke and even shown by his taste in fiction — I have ascertained that there
is a book in the library called The Railway Children by E. Nesbit. I had no further doubt in my own
mind — A.B.C., the man who wrote the letters and committed the crimes, was Franklin Clarke.» [18].

Tomouimu, 110 CYIPOBOIKYIOTh iMeHA IIePCOHAMKIB, BUKOHYIOTh Y TeKCTi MMOBiCTi KilbKa QYyHKITIM.
ITo-mepiiie, CTBOPIOIOTH 1JIF03110 PEAILHOCTI, ¥ Ci TOIIOHIMHI MalOTh XapaKTepHY repMaHChbKY eTUMOJIOTiI0,
MicTATHL chmenu@iuHy OHKOHIMIUHY a00 eTHiIYHO-KYyJAbTYPHY HOMIiHAIIilo, IO IPHUIA€ MiCIIeBOCTi
caMmoOyTHiN HamioHasbHUN Komoput. Hanpukiaazn: Andover (: micTuTh oiikouim over (Bix g.a. ofer —
cxui, ropa); Bexhill (mictuts ofikonim hall hill, -al, -all, -ale (x.a. halh) — Bysbka gomuua); Churston
(moxomuTh Bif . a. cyrice “mepkBa” y Cercitona); Doncaster (Bix 1atuachKOrO castra “rabip” [19].

ITo-gpyre, TOOHIMY BUKOHYIOTH CBOT'O POy POJIb “TOIIOJIOTiYHOI ITaCTKK’, 00MEIKYIOUU TEPUTOPiI0
IisIbHOCTI BOUBIII IleHTPOM y JIoHOHI (3a/IisHMUHNI TYTiBHUK i3 PO3KJIALOM pyXy moisaiB). Ilo-Tpete,
XapaKTepu3yioTh IEePCOHAKIB, IMiJKpecJIoloun iX cyTo OpuTaHCBbKe IMOXOI:KeHHdA. Il ocTpiBHOTO
MeHTaJIiTeTy OpUTAHIIB y pasi BUHUKHEeHHSA CYMHIiBiB I[IJIKOM IIPUPOSHO 3BEPHYTHU yBary Ha Ha3BY IIO-
MeIIKaHHA JIOTUHN:
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Elizabeth Barnard’s parents lived in a minute bungalow, one of fifty or so recently run up by a
speculative builder on the confines of the town.

The name of it was Llandudno...

“It is too creel. Oh, it is too cruel,” cried Mrs. Barnard tearfully. “The cruelest thing that ever
was, it is.”

Her voice had a faintly sing-song intonation that I thought for a moment was foreign till I re-
membered the name on the gate and realized that the “effer wass” of her speech was in reality proof
of her Welsh origin [18].

Cutiny 3BepHYTH yBary e i Ha To¥ (pakT, 1110 MOBa y IOBiCTi ¥i/le He IPO BUIIi, apUCTOKPATUUHI BEP-
CTBU CYCITiJIbCTBA, a PO JI0AeH cepeJHbLOT0 KJIacy Ta IpaIiounii sog AHTIil — peMicHUKIB, ceKpeTapiil,
odimianTok, MOKOIBOK, (hepmepiB, Tomy Arara KpicTi HasmBae mepcoHakiB IO iMeHaxX Ta MpPi3BUINAX.
Jesaki aHTpoOmoHIMM BKAa3yIOTh Ha XapaxkTep OidabHocTi jgioamau. Hampuwraan: Carter Bim cepemHbo
amriaiicekoro “cartere” “sisumk”: Fraser — derived from fraser of the forest men, Origin —Scotland.
Tamri e BigTomoniMiurnMu anTponoriMamu (aHTpomoHiM Mrs Marbury yTBOpeHO 3 ABOX KOMIIOHEHTIB
ITaBHBOAHTJIIMICBKOr0 IIOXOIKEHHSA «mere» — KobOuia u «burg» — doprens, majai; oOHeceHe CTiHaMu
micto; Mr.Downes — Bif maBHbOAHTIIiMicbKOro dun “BrcounHa, marop0, ropa”, inspector Glen Bis romonima
Glen (JIecrepiup) < KeJbT, (reabcK. gleann, Basi. glyn) “Bysbka moausa, goruaa” [19].

XapakTepHi aHTJIificbKi iMeHa Ta IIpi3BuUINla MiAKPECIIOIOTH TUIOBiCTH, IepeciuHicTh AifioBUX
oci6:” I had expected something fantastic—out of the way! The murder of an old woman who kept a
little tobacco shop seemed, somehow, sordid and uninteresting” [18].

CucreMa OHIMHUX HOMiHAITi¥l IepPCOHAKIB I'PYHTY€ETHCA HA OMO3UIIil o Bici: “cBiit” — “uyxiit”. Ile-
TeKTuB EpKioab [Iyapo — 6enbriens, i mae inodemue npissurie. Cami BOMBCTBA € CBOTO POJla BUKJIUKOM
YY;KO03eMI[I0. 3Tafla€M0, HaOPUKJIAL, KOHHOTOHIM- alleJIATUB y TEeKCTi mepIoro, aapecoBanoro Ilyapo,
aucrta:” Let us see, Mr. Clever Poirot, just how clever you can be. Perhaps you’ll find this nut too hard
to crack.”[18].

Arara Kpicri Haginnia ¢cBOro roJoBHOTO repos IPOMOBUCTUM ipoHiuHuM iMmeneMm Epkions (Hercu-
les — 'epryaec abo I'epakur ). Ha Bigminy Big Mmuduusoro reposi Besind i cuia Epkoss maoTs He (pisuuny,
a TICUXOJIOTIUHY MPUPOAY. AHATITUUHHUN CKJIaJ PO3YyMYy Ta INIimOOKe 3HAHHSA JIIOACHKOI ITCcuXiku 3abesre-
YYIOTh IepeMoTy npaBocyaas. [[ncbMeHHUIA 3aIUIIAETHCSA BipHOIO IPUHITUIIAM I'yMaHi3My, 3aCyAUBIITA
aMOitii B6MBIIi, HEXTYBAHHSA HUM JIOACHKUMH JOJIAME Ta JKUTTAM. 11 repoii, erextus Ilyapo, KoHCTATYE
TOIl (paKT, IO yCiM UM “CyTO aHTIiicChKMM BOMBCTBaM’ OpaKye CYTTEBOI CKJIAJOBOI HAI[iOHAJIBLHOTO
MEHTAJIITeTY : IIAXEeTHOCTi Ta 3[0POBOTO IYXY CYIIePHUIITBA. 11 repoil BUHOCUTH BIPOK BOMBIII:

“You chose me as a fairly well-known person, and a person who was sure to take the letters to the
police — and also, in your rather insular mind, you enjoyed scoring off a foreigner.” «You unutterable
little jackanapes of a foreigner!» cried Clarke, purple with rage. He has said quite enough, » said Poirot,
and he added to Clarke: «You are very full of an insular superiority, but for myself I consider your crime
not an English crime at all — not aboveboard — not sporting — “It was quite true. It was abominable — not
so much the murder of his brother — but the cruelty that condemned an unfortunate man to a living
death. To catch a fox and put him in a box and never let him go. That is not le sport!»[18].

Buaacui iMmena mopsan is ix BigcyTHiCTIO, 0€3iMEHHICTIO. € OJHUM i3 CIOMKETOTBipHUX UMHHUKIB Xy-
IOXKHBOTO TeKeTy. OHoMacTuuHa iHGopMAaIlis, SKa IepeJacThCa Yepes CIUCTEMY OHIMHUX Ta 0e30HIMHIX
HOMiHAIi#l, BKJIIOUA€E He JIMIIe 3HAHHSA IPO MiCIeBicTh, HallioOHAJIbHE, KJIACOBe KOPiHHS, COIiaJbHUI
craH gioguau (QyHKIia HOMiHamii, imenTudikarnii, gudepenmiamii), a i 30BHINIHICTD, AiAJTbHICTH,
AKOI0 3aiMalThCA AilioBi ocobu, IMMOBEAIHKY, OIiHKY BUMHKIB mepcoHaxiB (idiosiomicTchbka QyHKIIis.
TBOPEHHS Ta XapaKTePUCTUKHU 00pasy).

Kareropia imeni/6e3iMeHHOCTI € YHiBepCaAIbHOIO KATETOPi€l0 XYIOKHBOTO TEKCTY, AKa BU3HAYAE
1oro HapaTUBHY CTpaTeriio, 0epe yuacTh y peaJisallii aBTOPCbKOI KOHIIENIil cBiToOAueHHs, CTBOPIOE
icTopuuHMNii, KyJbTYpPHHUII (POH TEKCTOBUX IIOMLili, HAIOBHIOE MOro pi3HOXapaKTepPHUM OOpPa3HUM
smictoMm. HagBHicTh a00 BifcyTHiICTE iMeHI Mae i1effHO-XY0KHIO 3HAUYIIICTh i 00yMOBJIeHA XYAOMKHIM
3a[yMOM aBTOPA.
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Anomayia. Y cmammi poszasdaemvca 00HA 3 AKMYAJLbHUX NPOOAEMU JimepamypHOL OHOMA-
cmuku XXI cm.: aHanidy QYHKUYIOHALbHO-CEMAHMUYHUX 0COOLUBOCM el NOCMOHIMIE Y XYOOHHbOMY
mekcmi. Ocobauea yeaza npudiasiemvbcs meKcmosum GYHKUIAM NOeMOHIMI8 Y meKcmi KIACULHO20
OdemeKmueHo02z0 pomany. J[ocaidxnenns npoeedeHo Ha mamepiai opuzinaibHozo meopy Azamu Kpicmi
“Bbuscmaeo 3a angasimom”. Bucgsimaerno ceoepionicms 63a€mo0ii ORIMHUX Ma 6e3iMeHHUX HOMIHAYLlL
AK 3acoby xapaxmepomeopeHHs. 1Ipodemoncmpo8ano, AKUM LUHOM 3ACMOCYEAHHA CReyu@itHux
HapamusHux cmpameeiil: a) mexcmosa iHMpooyKyis AaHMPONOHiMa Y 0608’13K080MY CYnpoeodi 3
mononimom; 6) NPURHYUN 2PYNYEAHHAL MA CUCTEMA NPOMUCMABILEHHA NePCOHANIE ; 8 ) BUKOPUCTAH-
Ha npuilomy Oe3imenHicmi AK AHOHIMHICMI, NPUXOBYBAHHA IMEHI — cnpuiAiombs peani3ayii meopuozo
3adymy aemopa. [Joeedeno 30amHicmb noemoHimié eucmynamu O03HAKOW (MAPKEPOM) HAHDPOBO-
CMUJNICMUYHOL NPUHAJLeHCHOCMI imepamypHo-Xy0ox#Hb020 meKcmy.

Knrouoei cnoea: nimepamypra OHOMACMUKA, NOeMOHIM, XYO0oKcHill meKkcm, mexcmosa QYHKYisa,
OHIMHA Mma 6e30HIMHA HOMIHAUISL, AHOHIMHICMb.

Summary. The article deals with the problem of literary onomastics. I'ts topicality and theoretical
significance has been revealed and emphasized in numerous works of Ukrainian and foreign scholars
(E.B. Magazanyk, V.M. Kalinkin, L.V. Litvin, O.V. Superanska, A.A. Zhyvoglyadov, O.I. Phonyakova,
N.V.Vasilyeva, N.O. Polyakova, N.A. Byyak, L.O. Beley, D. Buchko, D. Lamping, W. Niva etc.
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In belle-letters texts poetonyms undergo semantic and functional changes. There are various
classifications of their textual functions (N.V.Vasilyeva,V.M.Kalinkin,and D. Lamping ). The scholars
are not unanimous even about a final set of functions, because their regrouping and rearrangement
depend on a certain literary trend and genre of a concrete literary work (Yu.V. Korzhanova, T.M.
Mozharova, N.A. Polyakova ).

In this article the focus is laid on textual functions of poetonyms in classical detective prose, namely:
Agatha Christie’s novel “The ABC Murders”. The author uses specific narrative strategy of introducing
characters in the text of the novel: anthroponyms in obligatory distribution with toponyms. Poetonyms
render important onomastic information about the characters: national identity, class roots and social
status alongside with the description of their appearance, lifestyle, education, habitual actions, moral and
cultural beliefs etc. In full accordance with the genre tradition onoma — non-onoma interaction in the text
is based on a certain principle: names of victims are grouped and contrasted to a nameless murderer. The
anonymity of the latter is sustained by the author till the very end of the novel due to the use of special
narrative techniques: the usage of a cryptonym ABC and its further application to the wrong person —
another innocent victim of the murderer — Alexander Bonaparte Cust. Another opposition of names is
based on the axes: “native” — “alien”. The paradox lies in the fact that these “Midsomer Murders” (pure,
exclusively English murders ) lack something indispensable for the national mentality — the sporting spirit
of an English gentleman. “England’s grand dame of crime writing” sticks loyal to the traditions of British
classic detective prose. Her favourite main character Hercule Poirot wins due to the work of his “grey
cells”: analytical mind and deep knowledge of human psychology. Poetonyms in the text take part in plot
development. They perform nominative, identifying, differentiating and an illusion-creating function.

Key words: literary onomastics, poetonym, belle-letters text, textual function, onoma — non-
onoma interaction, anonymity.
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TPAAMLIT TA TEHAEHUIT B YKPATHCbKIN NEKCUKOTIPA®DII KIHUSA XIX CT. —
MNOYATKY XX CT. (HA MATEPIAJ1I POCINCbKO-YKPAIHCbKUX CJIOBHUKIB
M. JIEBYEHKA TA M. YMAHLUS (KOMAPOBA) | A. CMTIJIKWU )

YKpaiHchbka mepekJjJagHa JeKcukorpadis, y akiii sapikcoBaHO JeKCHUKY YKpPaiHCBKOI Ta pociii-
CBbKOI MOB, PO3BUBAJIACSI PiBHOOIMKHO 3 YKPaiHCHKOIO JiTepaTypoio Ta YKPaiHChKOIO JiTepaTypHOIO MO-
BOIO HOBOT'O Iepioay, mouasiiu Bif moasu “Eneign” I. KoTisgpeBcbKOTro0, 1OAATKOM 0 K01 OYB mIOgaHn
CIIHCOK i3 972 “cyToykpalHChbKHX CJIiB, TEPMiHOJJOTiUYHMX BHCJIOBIiB 3 00CATY YKpPaiHChKOI KYJIBTYpPH I
yuMaJo uyKux ciaiB, y:kuBanux y XVIII ct. mHa Yipaiui” [5, 222]. Pik 1861-uii 3. Kysena BBa:xkaB
“0Cco0JIMBO IITACIUBUM IJIsI YKPaIHCHKOI JIeKCcUKOorpadii”, ocKiIbKM camMe TOAI BUUIILIN APYKOM ITiHHI
caoBHuKHU M. 3akpeBcbKkoro (“CioBapb Mmanopoccifickux® naiomoBs”’) Ta K. lllefikoBebKoro (“OnbITh
I0OJKHO-pyccKaro ciaoBapa’) [5, 225]. ITix ocranaio uBepTh XIX — Ha moyaTok XX CT. IepeKJIATHUX TBO-
MOBHUX CJIOBHUKIB, YIOPSIKOBAHMUX 34 TOTOUACHUMY METOAUKAMU Ha 6araToMy JeKCUYHOMY MaTepia-
Ji, 3’ABJsaocs menasti 6inbire. I xou 3arajbHI pucH IIepeBaskHOI OiJbIIOCTi CJIOBHUKIB Tiel moOu gaBHO
BJKe cXapaKTepus30BaHi B Ipalax 3 icTopii yKpaiHChKOI JiTepaTypHOI MOBHU, IIPOTE caMe B HAIIl 4ac, y
3B’SI3KY 3 PO3BUTKOM 0iaXPOHHOL JeKCcuKozpa@ii, nocBin ykpalHCbKuX caoBHuUKAapiB Kinmsa XIX — mo-
yarky XX cT. mpuBepTae a0 cebe menasi 6isbine yBaru. Amke came 0iaxpoHHa Jekcukozpagis 3ades-
neuye 30epesKeHHA KyJbTypPHOI maM’ ATi Hapoay-Hocis moBu [3, 35].

VY cyuacHUX JIeKCUKOrpapiuHUX JOCTiMKEeHHAX KYJIbTYpPOoJIOTiuHa mMpobjieMaTuKa € OGHIi€I0 3 IIPo-
BiIHUX, OCKiJIbKM HOBe IOKOJIHHS yYKpPaiHCBKUX MOBO3HABIIIB YCBiZOMJIIOE, IO “B MeKaX OKpPeMOi
KYJbTYpPHU JeKcuKorpadiuui mpari € unHHNKOM (popMyBaHHS HAI[iIOHAJIBLHOI CBiJoMOCTi Ta caMoOyTHOC-
Ti, 30epe:KeHHsa MOBU HAPOAY, IYXOBHOTO 30araueHHs Hallii. BoHu Big0uBaOTh cieniu@iky JiHrBOMeH-
TAJIBLHOCTi, 0COO0JIMBY KOH(DIrypallito cMUCIIiB, HaKJaJeHy KOHKPETHOI MOBOIO Ha yHiBepcym. ClIoBHU-
KU (QiKCYIOTH KYJBTYPY IIEBHOTO HAPOY, aje pasoM i3 Tum moctaioTh ii BuTBopom” [8, 1]. Ilocunenus
TaKO0i KOMILJIEKCHOI KYJIbTYPHOI POJIi CIOBHUKIB YKpaiHChKOI MOBU OYJI0 3yMOBJIEHE THM, II[0 HaliBU3HA-
YHII 3 HUX BUXOOUJIU IPYKOM TOi, KOJIU YKPAaIHIIi IIfe He MaJIu CBO€El HAIliOHAJIbHOI Jep:KaBu.

Hpyra monmoBuna XIX ta moyatok XX cT. 6yau OGHUM 3 HAUIPOAYKTUBHIIINX IIEPiOZiB POZBUTKY
YKpPaiHCHLKOTO CJIOBHMKApPCTBA. ¥ Il Yac ImiAroToBJeHO Ta BUAaHO 0gu3bKo 150 mpaiib, cepen AKUX
OyJau i1 TBOMOBHIi CJIOBHUKU, 110 BUSBJIAJIYU PiBHOIIPABHICTh YKPaAiHChKOI MOBU 3 JIATUHCHKOIO, I'PEIlhb-
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