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Anomayia. Y cmammi ananizyemuvca cneyu@ixka xyooxrHv0z0 6i0meoperHs Yy npos3i AnOpis
ITnamonosa nw0dcvroi ceidomocmi AK cghepu po3zoOpmMaAHHs cynepeyrHocmeil, w0 6umMiKarmy i3 napa-
00KCANbHO20 NOEOHAHHS APXeMUNHUX | MOOepHUX eaemenmis ceimocnpuiitnammas. Ceidomicms CuH-
KpemuyHa 6 Mi(hon02iuHOMY CeHCi, madHcilouu 00 1aconpocmoposux, 00’ €KMHo-cy6’ eEKMHUX, NOLYMMEBO-
MEHMAAbHUX HAKAAOAHb i 83A€MOYNnodibHeHb, il 600HOYAC NO3HAYEHA MAKUMU KOPPOIIUHUMU
8]1ACMUBOCMAMU MOOEPHOZ0 CEIMOCNPUUHAMMSA, AK Bi0UYNHCeHICMb, NOZAUHYMICMb BAACHUM «»,
HemomomoxcHicmy cgidomocmi i ceimy, KOHLMPOJLb camocsidomocmi Ha0 IHUMmsm.

Knrwouwosi cnosa: xydosxcna simepamypa, c8idomicmyv, camocgidomicmyv, migponozidm, modepue c6i-
mocnpuitnamma.

Summary. The article analyzes the specificity of the artistic reproduction of human consciousness
in Andrei Platonov’s prose as a sphere of deployment of contradictions arising from the paradoxical
combination of modern and archetypal elements. human consciousness is syncretic in mythological
sense, tending to the time and spatial, subject and object, mental and sensual assimilations. At the
same time consciousness is marked such properties of modern worldview as alienation, absorption of a
person’s own self, nonidentity of consciousness and world, self-control over life.

An essential factor of a specific imagevt of mind of Platonov’s prose is an inherent skepticism
about contemporary artistic possibilities to discover and explain the «whole» depth and complexity
of man’s inner world. This implies a kind of Platonov’s «anti-psychologism», including a refusal to
use analytical forms in description of psychic life. The writer’s psychologism is impulsive, fragmented,
devoided of reasoning framework; it is organized on the principle of «iceberg»: the main things leaves
«under water», hidden from the superficial perception.

Platonov shows that an archaic layer of consciousness plays an important role in the mind of
every person. Intention to the adequacy of its reproduction creates a special language of the writer,
focused on the direct expression of the perceptual perception of reality. However, the presence of self-
consciousness, its permanent «control» of human existence gives rise to complexity and contradiction
in man’s attitude to the world. The availability of self-consciousness alienates person from life, prevents
him to «dissolve» in it and to understand it by «immediate feeling». But the «new» return man to life
can not be realized without self-consciousness, and this is another fundamental contradiction of human
existence. Overcoming of this contradiction is possible through «twinning» of the soul and mind.
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OCOBJIUBOCTI XYA0XXHbOIO BTIJIEHHS JIIHFBOKYJIbTYPHOIO TUMAXY
«AMEPUKAHELb» Y POMAHI I'. IXXEMMCA «KIHOYUN NOPTPET»

Y cyuacHii rymaniTapucTuni i3 NPUNHATOI AaHTPOIOLEHTPUUYHOIO I1apagurmMoOl0 MUCJIEH-
HS Ta CBITOCHPUHHATTA JiTepaTypHUII THUII IIPEACTABIIEThCA O00’€KTOM iHTepecy MOCHiTHUKIB
HalipisHOMaHiTHimMIUX rajnyseil 3HaHb: coriosorii, etHorpadii, dinzocodii, icropii, KyabTyposorii,
JiTepaTypO3HABCTBA, a TAKOK JIHTBICTUKU, KA IPOIOHYE POIIJIALATU IIPEACTABJIEHUN Yy TOMY 4U
iHITIOMY JIiTEPATYPHOMY TBOPi THI AK MOBHY OCOOUCTICTh.

3-TIOMisK YMCJIEeHHUX NOCJimKeHb TBopuocTi I'erpi Ilskeiimca, 30KpeMa ioro pomany «iKinounit
IOPTPeT», IpobJieMa JIiHIBOKYJIbTYPHUX TUIIAKIB y BUIiJIeHOMY HaMH1 po3pisi He craBuiacs. IleBHuii
BUHSATOK CKJIagaloTh aucepraiiiina mparsa E. HepcecoBoi [4], B AKill mopdAx 3 iHMIUMY migHiMaeTbes
mpobJyieMa aMepUKAHCHKOI HAIiOHAJBHOI imeHTHMUYHOCTi, a Tako:K posxin mpo Iempi [I:xeiim-
ca 3 «Jliteparypsnoi icropii CIIIA», aBTOp sKoro, Piuapm II. Biekmyp, roBOpuTh mpo 3HAUYIIICTH
«iHTepHAIliOHAJBHOI» TeMU B TBOPUOCTL MUCbMEHHNKA, a BiITAK TOPKAETHCA CIiBBIZHOIIIEHHA aMepu-
KaHCBKOTO If €BpOIelicbKOTO B XapaKTepax 1oro mepconaxis [2, c. 147-148]. Takuit oueBuguMii OpaK
JOCHiyKeHb ¥ JTaHOMY HaIIpAMKY 3aCBilUy€e aKTyaJbHIiCTh IIPOIIOHOBAHOI CTYAil.

OcTaHHIM yacoM y MeKax JIIHIBOKYJIBTYPOJIOTIYHUX AOCTiIKeHb aKTUBHO PO3POOIAETHCA Teopid
JIIHTBOKYJIBTYPHUX TUIIAKIB — PIBHOBUAIB KOHIIENITiB, 3MiCTOM AKUX € THUIIi30BaHa ocobucticTh. [laHa
Teopid oTpuMaJia PO3BUTOK Y IIpaIAX TaKuX BueHuX, AK O. A. [Imurpiena, B. I. Kapacuxk, O. A. fIpma-
xoBa Ta iu. [[{us. : 1].

BucyBatouu Ha TIepIuii aaH MOBHY OCOOMCTICTh B il y3araJlbHeHOMY VABJICHHI AK HOCisT KYJIBTYP-
HUX I[IHHOCTelU, Teopid JIHIBOKYJIBTYPHUX TUHNAXKIB [O3BOJIIE PO3IVIAHYTH KOTHITHMBHY OpraHisaliro
TaKo0i 0COOUCTOCTi B CYKYIIHOCTiI MEHTAJILHOTO, EMOI[iffHOT0 i KOMYHiKaTHBHOTO IPOABiB i icHyBaHHA.
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B. I. Kapacuk, AKOMy HaJIe}KUTH aBTOPCTBO CAMOTO TEPMiHY, PO3YyMi€ Mifi JiHTBOKYJIBTYPHUM
TUIIAa’KeM MeHTaJibHe YTBOPEHHS, IO IIPeACTaBJIsI€ CO00I0 Pi3HOBUI KOHIENTY, 3MiCTOM SKOTO €
THUIiB0BaHA OCOOUCTiCTH, y3araJbHEHUU 00pa3 IpeACTaBHWMKA HEBHOI COIiaJbHOI I'PyIM B paMKax
KOHKPEeTHOI KyabTypu [3, ¢.8-9]. Cientudika namoi MeHTaIbHOI KaTeropii mosArae Tako y ii 3gaTHOCTL
nepcoHidikyBaTuca B iHguBinyanbHilt cBizomocti. To6TO, AK PiBHOBUA KOHIENTY JIIHTBOKYJIbLTYPHUH
THUOAXK MOKe MaT! KOJIEKTUBHY (3araJbHOJIOACHKI, HAIliOHAJBHI KOHIIETITH) ¥ iHAMBiAyaabHY POPMY
icuyBaHHA (aBTOpPCHKi KoHIenTu). Hamnry yBary mpuBepHYB caMe aBTOPCBKUH JiHIBOKYJIBTYPHUH TU-
na) «aMepukaHelb» ¥ BapianTi I'erpi I:xeliMmca Ak iHgUBiAyanbHe XyOKHE BUPasKeHHA IeBHOIO 3a-
TaJbHOTO KOHIIEIITY, III0 Ma€ CTOCYHOK J0 KaTeropii HaIioHAJIbHOTO MEHTAJIITETY .

PoskpuBarounu 3MicT TepMiHY «JIIHIBOKYJIbTYPHUU TUNAXK» SAK IIepCOHi(piKOBAHOIO KOHIIENTY,
ajie BOAHOYAC, BPAaXOBYIOUM Te, IO JIHTMBOKYJLTYPHUMN THUIAXK € y3araJbHEHUM YSIBJICHHSIM IIPO Ty
UM iHITY 0COOMCTiCTh, CJIi BpaxOBYBATH MaHi KOHIENTYAJbHUX MOCTIAMKEHb, a TaKOM MOCJimKeHb
CTePEeOTHUIIiB IJId BUABJIEHH ClIeIIU(DiKY CIIiBBIZHOIIIEHHA TEPMiHiB «JIIHTBOKYJIBTYPHUN TULIAK » , «CTeE-
peotun» i «koHIENT». OcTaHHi# ABJIAE co600 OAMHUIIIO iH(popMaIii mpo cBiT — MeHTaJbHE YTBOPEHHH,
CIiBBifHOCHE 3a CBOIM 3MiCTOM 3 IIiHHICHUMU YSIBJICHHAMHT — OCOOMCTiCHUMY, HAI[IOHAJIbHUMU, 3aTaJb-
HOJoAChKUMU. CTEePEOTUITHI YSBICHHS € Pe3yIbTaTOM BUKJIOUHO KOJEeKTUBHOTO OCBiAY i 3maTHi dop-
MyBAaTH MeBHE CTABJICHHS JIIOAUHH 0 TOTO YU iHIITOT0 06’ €KTY HifiCHOCTI.

OcCHOBY JIiHTBOKYJBTYPHOTO THUIIAXKy TaKOXK CTAHOBUTL y3arajJbHeHe YABJEHHdA, aje Xapak-
Tep AAaHOI KOTHITMBHOI OJWHUIII 3HAXOAWUTH CIPSAMOBAHICTH BiJi YACTKOBOTO [0 3arajbHOTO: PUCH,
BJIACTHBiI OCOOMCTOCTi, 3pPOCTAIOTH O MacITaldy CTEepPeOTHIHUX. BoaHouac THYUYKiCTh acoriaTuBHOIL
CKJIAZOBOI JO3BOJIAE MOTMOBHUTH iCHYIOUi YSBJI€HHS HOBUMHU IIapaMeTpPaMU, IO CTBOPIOE MOYKJIMBOCTI
iHAUBiAyaJIbHOTO IEPEOCMUCIEHHS TOTO UM iHIITOT0 06’ €KTa HA MPOTUBATyY CTePEOTHUITY, CTPYKTypa AKO-
ro MiHimiByeThCcAa, HaOyBaroUu (hopMu CTIHKOTO IMIa0JIOHY, CXEMU.

VY3aranpHIOIOUN BUINlECKa3aHe, MU BU3HAUAEMO JIIHTBOKYJIbTYPHUN TUIIAK AK KOTHITUBHY OAU-
HUITI0, 3MiCTOM AKOI € TUIIOBA 0COOMCTICTD, II[0 KOHKPETU3YETHCA B KOJIEKTUBHIN a0 iHaAuBiAyaIbHil
CBiIOMOCTi JIOOMHY Y BUTJIAAA] BiTbHUX acoIlialliii, 1o XapakTepus3yrThCA THYUYKiCTI0, EeMOTHUBHICTIO,
aKCioJIOTiYHOI 3HAYYIITiCTIO, CUCTEMHICTIO 1 eKCTeHCiOHaAJIbHOIO MOBHOIO peajisallieio.

XymoxkHS JiTepaTypa fAK OJKepejJo MOBHOTO MaTepiany sdABJsSE CO00I0 pes3yJbTaT CHUHTE3Y
iHAMBiMyaIbHOI, aBTOPCHKOI TOUKHM 30PY i 3araJbHOJIIOACHKOTO i HAIliOHAJIBLHOTO IOCBiAY, 3aK/JIaI€HOTO
B OyIb-aKill KyJbTYypi. ¥ IPOCTOPi TEKCTY XYAOKHBOTO TBOPY JiHTBOKYJIBTYPHUN TUTAMK PO3IYMIi€ETHCS
AK MepcoHi(ikoBaHME XymOKHiNT KoHIenT. IIpolec COPUHHATTA TEKCTY CTA€ CBOEPIZHUM aKTOM
KoMmyHikarii aBrTopa i umraua. /liaJgoriuHicTh XyAOKHBOTO TEKCTY OOYMOBJIIOE AiaJOTiUHICTD XYI0MK-
HBOTO KOHIIEIITY i JIIHI'BOKYJIBTYPHOTO TUMHAXKY — MOT0 OKPEMOTr0, crueliudiuHoro pisHOBUIY, a TAKOMK
pO3KpHUBAE HOTO aKYMYJIATUBHY IPUPOAY.

Hocaigxyoun JiHTBOKYJIBTYPHUU THUIIAXK <«aMepUKaHellb», IIpPeAcTaBjieHUuil y pomani I'enpi
Ixetimca «iKiHouwnit mopTper», POSTIAHEMO MOHATIAHO-I[IHHICHY CKJIQJOBY AAHOTO MEHTAJLHOTO
YTBOpPEHHA, e «aMepUKaHellb» SK MOBHA OCOOMCTICTh TPAKTYETHCA B MiKKYJLTYPHOMY (3arajbHOHA-
IMiOHAJIbHUY / KOJIEKTUBHUU KOHIIENT) Ta B iHAUBiAyaIbHOMY (ABTOPCHKUM KOHIIEIIT) aclIeKTax.

B 0CcHOBI TeKCTOBOTO KOHIIEIITY «aMepPHKaHeIlb», II03a CYMHIBOM, 3aKJaJeHi CTePeOoTHUIIHI XapaK-
TEPUCTUKHU, ITI0 CKJIAIAIOTh y3araJbHeHe YABJIEHHA PO maHy Hariio. Ha dpopmyBamnua momgioHoro cre-
peoTuIy BILIMHYB Iepion ocBoeHHs IliBHiuHOAMEpPMKAHCHKOrO KOHTUHEHTY, BifTaK SIKOCTi, IO BH-
MaraJiucs AJs BUKUBAHHA B HEIIPOCTUX YMOBaX, CTAJNU KJIIOUYOBUMU JJIA POSYMiHHA aMEePUKAHCHKOTO
MeHTadiTeTy. THUIaM «aMepUKaHelb» 0JIU3bKUN A0 KOHIIENTIB «IioHEep», «3M00yBau», «0OCBOIOBAY» i €
KOHIIEHTPOBAHUM BUPAKEHHAM KJIOUYOBUX I[iHHOCTel aMepPUKaHChKOI KyabTypu. TumoBumMu BiIacTu-
BOCTAMU aMEPUKAHIIIB €: aKTUBHA IIePEeTBOPIOBAJIbHA MO3UILis (I[iJecIIpsaMOBaHICTh, HAIOJETJINBICTh,
PaIbOBUTICTD), TOTOBHICTH iTH Ha PUSUK (CMiJIUBiCTh, MiATPUEMINBICTS) HAIIIJIEHICTD Ha yCIix (Bipa
B cebe, OITUMi3M), iHAMBiAyaniaM (TBepes3uii PO3PaxyHOK CBOIX MOXKJIMBOCTEH, He3aJeKHICTD), Micio-
HepCTBO (BipHiCTh «aMepUKaHChKill Mpii» K mMparHeHHs NOCATTU YCITiXy i BUSHAHHS).

Y pomani «iKinouwnit moprpet» Bei npeacrasHukyu HoBoro CBiTy € B Tiii um iHImi# Mipi HocigMu mux
pHuc, YUM Pi3KO BiApiBsHSAIOTHCS BiJ KOHCEPBATUBHUX i cTpuMaHUX KuUTediB Auriii. Bei amepukaniri
HaJileHi BiIKPUTICTIO, IMUPICTIO Y AifAX i BHUCJIOBIIOBAHHAX, VIEBHEHICTIO B cObi, HAIIOJIETJIUBICTIO ¥
BiZicTOIOBaHHI CBOIX ysIBJIEHB IIPO CBIT 1 TI0OAMHY, BiAgaHICTIO iZeasaM cBOel Kpaiuu.

HaiisickpaBiiiinm BTiJIeHHAM JaHOTO THUIIAXKY € IPEACTABHUIIL IIPEKPACHOI CTaTi — roJIOBHA I'epOiHsa
pomany Izabesna Apuep i ii mogpyra I'empierra Crexkmosn. Xoua, Ha IIepPIINi IIOTJISI, BOHU 3a CBOIMU Xa-
paKTepaMu i JKUTTEBUMU IMO3UIIAMU, € AHTUIONAMU, OJHAK IIIJIKOM COJIiJapHi B YTBepA KEeHHI I[iHHICHUX
OpieHTHUPiB cBOEI OATHKIiBIITUHY, IIJ0 BUPAYKAETHCA B iIXHHOMY MOBJIEHHI, 110 Oys€ JIeKCeMaMU, HaCUeHIMHI
MATPiOTUYHNMY KOHOTAIIIAMU, AK-0T: «America”, “American nation”, “patriotism”, “native land”, “native
country”, “great democracy”, “free country”, “natives of the country”, “compatriots”, “fellow-country-
men”, “freedom”, “principles” (TyT i gasi poman nuryerhcs 3a IurepHer-pecypcom, npeacrasiaeHum y Cruc-
Ky BUKOpHCTaHUX JKepes 3a NeNe 5, 6; yKpalHChbKi eKBiBaJIeHTH II0al0ThCs y HamroMmy nepekJaani. — T.K).
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XapakTepHUMHU € Taki BucaoBioBaHHA I3abemau Apuep: “When you criticise everything here you
should have a point of view. Yours doesn’t seem to be American — you thought everything over there so dis-
agreeable. When I criticise I have mine; it’s thoroughly American!» (Koau s wo-Hebyos kpumukyio, £ 6UX0-
acy 3i ceoix npunyunis. A cyoxcy ax amepukanka ); «fifty thousand of my fellow-countrymen — the purpose
of improving one’s mind by foreign travel” (I1amdecam mucay Moix cni66imMuU3HUKIB8 UOPOKY, Hi 810 K020
He NPUX08YIYU, MAIOMb MYy camy memy — 30illcHI0I0Mb 3aKOPOOHHI n0AOPONHC, AU PO3BUHYMU C8ill PO3YM ).

T'enpierTa, 00ypeHa HepoGCTBOM CBOTO KOJUIIHLOTO criBBiTumdnmKa Panbda Tauita, sakimkae
oro «3aiinamucs yumocwv kopuchum» («Make yourself useful in some way” ), a Koau TOH ipoHiIUYHO
TIPOIIOHYE i cKasaTu, YuM ke fomy satinaruca («Well, now, tell me what I shall do” ), Boua pitryue
saasidae: «Go right home” (Hacamneped nosepHymucs Ha 6AMbKi6UWUHY ).

ITonpu oueBuAHI TOAiIOHI prcyu MiXK PiBHUMU IIPeACTABHUKAMU TUIAKY «aMepPUKaHeIlb» AK HOCi-
AMU aMepPUKaHChKOTO MEHTAJITEeTY, JaHWM KOHIEIIT 3aJIe’KHO BiJ 300paKyBaHOTO IepCoOHaKa, HAIO-
BHIOETHCA PiBHUM IiHHicHUM 3MicToMm. CTepeoTunHi pucu, 36epiraroun cBO0 HaIiOHAJIBLHY OCHOBY, BU-
IO3MiHIOIOTHCA B MeKaX Bijl cepii03HOTO A0 KOMiUHOTO i Bifi m0GPOTO 10 IUXOAIHHOTO.

TomoBHa repoinsa I3abesma Apuep — po3yMHa, caMOCTiliHa, JyMaoua MoJiofa Kinka. Boma murma-
€ThCA CBOEIO CBOOOJOI0, TUM, IT[0 CaMa BU3HAUAE CBOIO JOJIIO i BIIEBHEHA K Yy CBOEMY BJIACHOMY BUCO-
KOMY IpU3HAYEHHI, Tak i Bciel mamii, 70 sKoi BoHa HamexKuTh: «It was one of her theories that Isabel
Archer was very fortunate in being independent, and that she ought to make some very enlightened
use of that state” (Isabeana Apuep 6sascana — i ye 6yno o0He 3 i nepeKoHaAHb — WACMAM C8010 80600y
i B0HA MAA CKOPUCMAMUCS 3 MAK020 CMAHO8UULA OJLSL C8020 PO3BUMKY ).

ITo mpuiszai B Auraito, a morim i B ITanii BoHa Bpaskae mpeactaBHuKiB CTaporo ¢BiTy cBoiM BiJIbHO-
IYMCTBOM i Ka/100010 BpaKeHb Ta 3HAHbD, 11 JO3YHTOM CTAa€ «X0UY BCe 3HATU», 1 BOHA BiIBEPTO 3adBJISIE
Panwsdosi, o «ii yixasumas n100cvka npupoda i uLo 20.106HA Mema 3amisHOL Heto 3aK0POAOHHOL nodopoici
noaszae y snatiomemsi 3 yucieHHumu niodvmu» («that she was interested in human nature and that
her foremost hope in coming abroad had been that she should see a great many people” ). Taka xartero-
PUYHICTE i caMOHaAiIsTHiICTh BUKJINKAaE y Panb(da jgerrky ipoHiio, i BiH HamaraeTbcs 3BeCTH PO3MOBY PO

a sensible injury upon another person, presented only as a contingency, caused her at moments to hold
her breath” ( «/Iuwe dymra npo me, w0 60Ha mozaa c8idomo 3agdamu Komycy 60110, 3a6usana iit nodux» ).
Izabensa BimuyBae cebe IIpencTaBHUIEIO iHINIOI KYJIBTYPHU, IPUUOMY, IK BOHA BBasKae, OLIBIII IIPO-
T'PECUBHOI, He CKYTOI 3aCTapiIMMM i BiIXKMJIMMY IpPaBujaaMu. Y IIOBeIiHKOBOMY aceKTi BoHA BiapisHs-
€ThCA BiJ aHTJIIAIIB HacaMIlepe] TUM, III0 IOPYIIY€e IPUHHATI B JKOPCTKO OPiEHTOBAHOMY Ha yCTaJeHi
TPagUILiil «CcycImiabcTBi» HOpMU. Ile mposaBaseThHCA BaKe B il 30BHIIITHOCTI, 110 Bigpasy mpuBepTae 1o cebe
yBary auriiimnis: «She was bareheaded, as if she were staying in the house — a fact which conveyed
perplexity to the son of its master, conscious of that immunity from visitors which had for some time
been rendered necessary by the latter’s ill-health” (Bona 6yna 6e3 waanku, mak Hi6u npuixana 00 Hux
nozocmiosamu, i ys 06cMaBUHA He HA HAPM CNAHMeAULULA MOA00020 micmepa Tauwima ).

Izabenna guByeThCA, 110 COAYKHUIA IPICiIa IIepel HEe0 B peBepanci, 1o B AMepHuIli BBAXKAETbCA
Bimxuaum: «Oh, we were received... There were about a dozen servants in the hall. And there was an
old woman curtseying at the gate» («Hac uydoso npuiitnaau... ¥ xoani 3ibpanocs 3 0wxiacuna cayez, a
AKACH HCIHKA LIMHBO20 iKY 3PO0ULA HAM PeGepanc, KOAU MU 3axo0unu 8 6ydunok» ). BoHa HiKOMIN HE
Oaumia apucToKparTis i BBaskae ix amaxporismom: «Oh, I hoped there would be a lord; it’s just like a
novell» (« maku 3nana, wo 8iH BUABUMbCSA LOPOOM — NPAMO K Y POMAHI»), a dpasa «iK Y pOMAHI» BU-
nIae e, 1o ii yasiaenus mpo Crapuii ¢BiT CKJIaaMCsa Ha OCHOBI KHUMKHUX BPasKeHb, i BOJHOUAC 3acBiguye
B Hili MpeICTABHUIIIO KPAIHU 3 POSBUHYTUMHU IeMOKPATUYHUMY HaUaJIaMU.

Bigkpuricts, HesaJeKHIiCThL CYIKeHb, IiJIeCIPAMOBAHICTb, BIIEBHEHICTH y c00i — cTepeoTHHHI
pHCH «aMepuKaHIldg», AKUMHI HajgiJeHa [3abeia, BUKJINKAIOTH IeBHY HACTOPOXKEHICTh, aje OiIbIII00
Mipoio 3aXOIJIEHHSA aHTJIINIiB, 3aTUCHYTUX B JKOPCTKi MOBENiHKOBI paMKH, i IPUBEePTAIOTh A0 Hel uu-
Tanbki cummoarii.

ITopsap iz Izabennoo Apuep y poMaHi BUBeeHi I iHIII IpeAcTaBHUKY aMepUKAaHCbKOI HaIlii, 1110
IiJIKOM 3aKOHOMIPHO, aJsKe y IPOCTOPi TEKCTY XYA0KHBOTO TBOPY CTEPEOTUIHUN JIiHTBOKYJIbTYPHUI
TUMAXK TUPAXKYETHCA B iHIII BapianTH, i Ti 3K prcH, HOCII SKMX BUKJIUKAIOTH IOBAary, MOKYTh BUKJINKA-
T CMiX a60 HeIPUSI3Hb, KOJU HUMU HaAiJeHi iH1ri repoi.

Tak, amepukancbka noapyra Izademnun, mic 'eapierra CTEKION TAKOMK € IOPOIKEeHHAM BeJUKOL
IeMoKparTii i aMmepuKaHCBKOI «BiJbHOI HaIlii», aje pucu il xapakTepy i KUTTEBOI HMO3UIlii ABIAIOTH
cob010, TUM He MeHIIle, IIOBHY MpoTuaexKHicTh I3abesni. Mic Crexkmos smyIiieHa 3apo0JaATH HA JKUT-
TS JKYPHAJIICTUKO, 10 AJA Apyroi mosoBuHU XIX cToiTTa 0yJI0 JOCUTH PEBOIOMINHUM 3aHATTIM
nis kinku. 'erpierra — Brifenud n1yxy AMepuKH, HOCili HallioHAJbHOTO XapaKkTepy i IinHocTei. AJje
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TUNOBi HalioHa bHI prcu HaOyBarOTh B ii 00pasi rpoTECKHOTO BUMipy — BOHA KaTeropuuHa, Oesmepe-
MOHHA, HeTePIUMa a’K 0 IPYOOIIiB, yIIepeIKeHa, CXUJIbHA JIUIIe CBOIO IYMKY BBaKaTu BipHOO. B po3-
TOPHYTi#A aBTOPCBHKiil XapaKTEPUCTUILL I[i pUCU T'epPOoiHi, IO 3roJ0M IMOBHOKI MipOI0 IPOABIATHCA B Ii
CTOCYHKAX 3 €BPOIeHIAMU, IIPEACTaBJIEHI B Aemio ipoHiuHOMYy auckypci: «Henrietta was in the van
of progress and had clear-cut views on most subjects; her cherished desire had long been to come to
Europe and write a series of letters to the Interviewer from the radical point of view--an enterprise
the less difficult as she knew perfectly in advance what her opinions would be and to how many objec-
tions most European institutions lay open” «...I'enpiemma dompumyeanacs camux nepedosux nozis-
0is i mailyce Ha 6ce maaa mouHy 6i0nosidv. Bona 0aeno 8xce mpisna noixamu 0o €seponu, uy00 y cepii
aucmis y «Iumeps’oepi» posnosicmu npo Cmapuii Ceim 3 Ho8ux no3uuiil — 3a860aHHA He make 8xce il
ckaadHe, ockiavku I'enpiemma 3nana Haneped, akumu 6yoymy ii OYymMKU i AKi npemen3ii UKAULYMD Y
Hel 0iiblicmb €8PONEUCLKUX YCMAHOE» ).

Kounu I3abennia posmosizae Paabdosi mpo I'eupieTTy, TO MIMpo 3AMBOBAaHU, X0Ua I 3aJIUIIAETHCS
TIO3ipHO MOOJIAaKIUBUM, IIle He HaJATO CTYPOOBAHUM MOYKJIUBICTIO BTPYYaHHA KOTOCH UYIKOTO y IIPUBATHE
SKUTTA cBoei pogunu: «A female interviewer-a reporter in petticoats? I'm very curious to see her,» Ralph
conceded... «I should think not; crimes of violence and attacks on the person require more or less pluck.
Do you suppose she’ll interview M E?” («/Rinka-scypranicm! Penopmep y cyxni! Ilixaso 6yde nozasnymu
Ha Hel, — cKa3a6 nobaaxaueo Panv.... «II[[o6 yuHumu c6asians Hao a10dvmu i Hanadamu Ha HUX 3HeHa-
ybKa, nompibHo Hemano 3yxearocmi. Ax eu dymaeme, 6ona i 6 MEHE 3axoue 63amu inmeps’io?»).

Tenpierra Crexmos, Tak camo Ak i I3abesia, Mmae HeabUAKY BOJIO, eHeprito. Boma TaKo:k Irparte
«BUBYATH JIOJEH » , ajie K10 [3abesa, crimyioun cBOIiM MepeKOHAHHAM, 3[aTHA TaAKOMK CITPUHAMATH iHIITL
TOYKU 30pY, To ['erpierTa «...6x00umb 6 wyici 06epi, He cmykatoyu» («She walks in without knocking at
the door» ). Bora, 3a BucioBom Panbsda Tadira, «...6xo0usa do kaimku, i Ak 3anpasécvkuil npuboprysay
Jae6is, posmaxysana xaucmom» («she went into cages, she flourished lashes, like a spangled lion-tamer” ).
AmepurkaHchbKa O0e3cTpaliHicTs y 'eHpieTTH mepeTBOPIOETHCS Ha 0e3I11ePeMOHHICTD, BIeBHEHICTh Y c00i —
Ha HaB’sI3yBAHHS CBOT'0 0AUeHHS CBiTY, JOIUTINBICTh — HA HECKPOMHICTh, HaB’ I3JINBiCTh.

MoBHa moBemiHKAa IIEPCOHAKIB, 1[0 IPEACTABIAIOTh JOCIIAKYBaHI TUIIAMKI, BigoOpaskae pisHi ac-
IeKTH IXHiX xapaxkTepiB. ¥ curyariax, koau I3abesai i 'eHpieTTi BKas3yoTh Ha MOMUJIKY B IIOBEAiHI,
iXHS peakIlisg, He3BayKamOUM Ha BJacTuBe iM o60M cBaBiLIsA, — pisHa. I3abesia 3i3HaeThCsa B He3HAHHI
TMPaBUJI, IPUAHATUX B TYTEITHHOMY CYCIIiIbCTBI (HATpUKJIAM, IAKYe TiTii micic TauiT 3a BKasiBKy Ha
poMax, Xo4 i He 0bilise 3aBK /U CJIiJyBaTU 3aBeleHUM i B iIXHBOMY JIOMi, i1 y BCiii KpaiHi mpaBuam:

“You were very right to tell me then... I don’t understand it, but I’'m very glad to know it. <..>1
always want to know the things one shouldn’t do. <...> So as to choose,» said Isabel.

HarowmicTs I'erpierTa, 30upaoumnch 34iHCHUTHA HETAKTOBHICTD, OIIMCABIIN B Tra3eTHiN 3aMiTIli Oy-
IWHOK, TOCTUHHICTIO AKOTO BOHA KOPUCTYETHCS, i POSKPUTUKYBABIIIY I'OCIIOfapA 3a oT0 00pas3 TyMOK,
He BU3HAE CBO€l moMuJIKM. HaBmaky, BUXOASYM 31 CBOI'O PO3YMIiHHS JIIOLel, BOHA He NOMYCKA€E iHIIOo1
TOYKH 30PY, KpiM cBoei. I ominku; piski #f kaTeropuuni. CBOTo KOTHUIIIHBOTO CIIiBBITUM3HIKA, ITI0 Iepe-
ixaB mo Amriii, 3m00yB ocBiTy B Okcdopai i mpuiinas «cTapy moopy AHriaiio» y cBoe cepiie, ['empierTa
HA3WBaeE He iHaKIIe, K «BiguyskeHnili amepukauenb» («alienated American”; B pocificbkomy mepex.Ja-
IIi 1e 3ByUYUTH I1Te OiJIBITT PiBKO i KaTeropuyHO: “OTIemneHelr”’).

Axmo y moBienui Isabesnan B ocHOBHOMY 3BydaTh cjaoBa «freedom”, “choice”, “development”,
“interesting people”, To muaa I'erpierTn BiacTmBa OiibIN KOpcTKa Jekcuka: “alienation”, “accuse”,
“hate”, “attack”, “strick”. Izabesui mikasi sroau cami mo cobi, IXHil BHyTpimmHIiNA cBiT, B TOII Yac aK
T'enpierra :wanae «3a3uprymu eaubule 8 npusammue xummas aneniiiyie» («I wish to see as much as pos-
sible of the inner life”), 1106 #0ro K 3aCyIUTH y CBOIH Ueprosiit ctarTi.

Hetro iHmuii BapiaHT JiHTBOKYJBTYPHOTO TUIAKY «aMepPUKaHEeIb», MOPiBHAHO 3 HOTO *KiHOUM-
Mu IIposBaMmu, npencrasiase Kacmap I'yvaByzn. Bin sakoxauuii B Isabenny Apuep i mpartue mompu Bci
il HaMaraHHs BiAIIITOBXHYTH ¥Oro Bim cebe, mocsartu cBoei meTu. OQHAK YIEeBHEHICTh y CBOIX cuJax i
MOJKJIMBOCTSX POOUTH MOTO HAATO MPAMOJIIHIHHAM i KaTerOPpUYHNUM, a iHKO0JIu i 3BepxHiM. BigTak «Ha-
CTUPHUM» aMepHUKaHeIlb HAIIITOBXYETHCA HA TBEPAICTH IMO3UIIiI repoiHi, III0 TaKOK € IIPOSABOM «aMe-
pPUKaHCBKOCTi». BTim, AK 3arajom Ajid poMaHy XapaKTepHUU BiAKpUTUH (piHAJ, TaK He3aBepIIeHOIO
sanuniaeTbed i minia Kacnapa I'yaByna, skuii He JuIlle He BiIMOBJISETHCA BiJ 3a11oBiTHOI Mpii, a pimryue
3aaBJse [3a0esi mpo ¢cBOi HAMipHU HPOAOBKYBATU JOOMBATHUCS Ii 3roAM Ha OAPYKEeHHSA 3 HIIM.

Takum YMHOM, JIIHTBOKYJIbTYPHUU TUIIAMK «aMepPUKAaHeIlb» IpeAcTaBJIeHUN y poMmaHi «iKinounit
HOPTPeT» HU3KOIO IepcoHi)ikoBaHUX 00pasiB, KOKHUN i3 SKKUX IMOPSAJ i3 CTEPEOTUIITHUMU IIPOABaAMU
IEeMOHCTPYE O0COOJMBOCTI CBOTO iHAMBiAyasbHOTO XapakTepy. JaHuii TMnaK y poMaHi mpeicTaBIIsge
co00010 pe3yJIbTaT CUHTEe3Y iHAWBiAyasIbHOI, aBTOPCHKOI TOUKHU 30PY 1 3arajibHOJIIOACHKOIO Ta HaIlio-
HaJIBHOTO HocBimy. BasoBuii kpuTepili CKJIaAaOTh IIiIHHICHI JOMiHAHTI aMepPUKAHCHKOI JiHIBOKYJIb-
TYypH, AKi € KOMIIJIEKCOM HOPM IOBEIiHKHU, COIiaJbHO-IIOJiITUUYHNX IiHHOCTeH i ICUXO0JIOTiYHUX yCTa-
HOBOK.
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Bogrouac y Mmerkax KOMILJIEKCY HAI[iOHAJBHO-IIIHHICHUX AOMIiHAHT OJHOTO TUIMAMKY CUJIOI aBTOP-
CBKOTO 0aueHHS HAPOAKYETHCA HMB3KA 00pasiB, AKi TeK yTBOPIOIOTH TUIIAXKi BiKe Ha OCHOBI MOpajb-
HO-IIIHHICHUX, MOTHBAIIilHO-0COOMCTIiCHUX pUC, IO ¥ AEeMOHCTPYIOTH XapakKTepu I3abemnu Apuep,
T'enpiertu Crexnon i Kacnapa I'yaBya, B AKUX TO-PiSHOMY IIE€PEJIOMJIIOIOTHCA 3araIbHi O3HAKHU JIiHT-
BOKYJIBTYPHOTO TUIAXKY «aMEPUKAHEIb» .
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Anomayia. Y daniit cmammi 30iilcHioeEmbcsa cnpoba 6us6uUmMU OCHOBHI napamempu JiH260KYLb-
MYPHO2Z0 MUNAXKY «AMEePUKAHEYb» HA NPUKAAJi DPOMARY AMePUKAHCbK020 nucvmenHuKa ['enpi [{xnceiim-
ca «/Kinouuili nopmpem». Y cucmemi nepcoHax cie ubozo maeopy sudiseni mpu HaAilbinvul XapaKmepHux
npedcmasHuUKU amepuKkarcovkoi Hauil — 13abenna Apuep, I'enpiemma Cmexnon, Kacnap I'ydsyd, 6 axux
eminwromses pisti eapianmu OOMIiHAHMHUX 0215 0AH020 MUNAXY KOHUenmis: «wupicmuvy (sincerity ),
«HesUuHHicmb» (innocent ), «énesHenicms y cobi» (confidence ), «<Hanonezausgicmov» (persistence ).

Knwuwosi cnosa: KOzHIMUBHA JAiH28iCMUKA, JNiHZE60KYALMYPHUIL MUNAN, AMEPUKAHCLKUIL
HAYlOHALbHUL Xapaxmep.

Summary. This article attempts to identify the key parameters of linguocultural type of an
“American” in the case of the novel by American writer Henry James «The Portrait of a Lady». The
system of characters of this work contains three most typical representatives of the American nation -
Isabel Archer, Henrietta Stackpole, Caspar Goodwood, who embodied the various options dominant for
the given type of concepts: “sincerity”, “innocence”, “self-confidence”, “perseverance®.

Among the many investigations researching Henry James’s works, in particular his novel “Por-
trait of a Woman”, the issue of linguocultural types was not treated in such an aspect, and that con-
firms the relevance of the proposed studies.

The linguocultural type is considered as the mental formation, which is a kind of concept, the
content of which is typed personality, generic image of a representative of the particular social group
within a specific culture.

Thetype “American” is close to the concepts “pioneer”, “competitor”, “discoverer” and is a concentrated
expression of the core values of the American culture. The typical properties of Americans are: the active
transforming position (commitment, perseverance, hard working), risk-taking (courage, enterprise),
focus on success (belief in yourself, optimism ), individualism (sober calculation of their capabilities,
independence ), missionary (loyalty tothe “American dream” as a desire to achieve success and recognition ).

In the novel «The Portrait of a Lady» the representatives of the New World - Isabel Archer,
Henrietta Stackpole and Caspar Goodwood — are, in a varying degree, the bearers of these native
features, that differs them from the more conservative and restrained residents of England.

All Americans are endowed with openness and sincerity in their actions and statements, self-con-
fidence, perseverance in defending their ideas about the world and man, devotion to the ideals of their
country. However, within a complex of national landmark values the author creates a number of op-
tions of the given type which become apparent based on moral values, motivational and personality
traits that the analyzed three central characters of the novel demonstrate.

Key words: cognitive linguistics, linguocultural type, American national identity.
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