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Muxed O.I1.

NMOETUKAJIbHUI KO, PEANITI-POMAHY BUXKUBAHHS:
IHTEPMEAIAJIbHUA BUKJTUK CYHACHOI NPO3U

PomanHa ¢opma TsKi€ 10 BCEOXOITHOCTI AiMICHOCTI I CTBOPEHHSA MaKCUMAaJIbHO MINPOKOTO IOTJISAAY
HA CYYaCHICTbh, II[0 CIIPUUYMNHSAE Ii aJalTUBHICTD 40 00CTaBUH HOBUX emox. Ilose B3aemoxii siTeparypu
Ta MeAia, K BHU3HAUYAJIbHOI XapaKTEPUCTUKM CYUYACHOCTi, IIPU3BOAUTHL O CXPEIyBaHHS *KaHPIiB Ta
dopmyBaHHA riopugnux xaupis (M. Makiaioen). TesrebaueHHsa BILIMBa€ Ha JiTepaTypy i UM caMuM
TpaHcOpMYyE JiTepaTypHi :KaHPU HA PiBHI (OpMU, TEMATUYHOTO HATIOBHEHHSA, BUPaKaJbHUX 3aC00iB
i, y TOOAMHOKMX BUMNAJKaX, 3MiHIOE TUI XYI0KHBOTO MUCJIEHHS, BUTBOPIOIOUM iHTepMeaiaibHi (hopMu
icHyBaHHS JIiTEpaTypH.

Peaniri-pomaH, AK HOBUII CcydYacHUI pPi3HOBHUJA PpPOMAaHHOTO KAHPY, IO iCHYBaB y pPisHHUX
HamioHambpHUX Jiteparypax mporsrom 2000-x pp. (Pocia, ®@paniis, AHraia ta mouactu YKpaiua),
3’ABIAETHCSA BHACIIZOK B3aeMomil #i amu@ysii 6araTbox pisHOPIZHMX KYJIBTYPHUX Ta JiTepaTypHUX
TeHIEHI[i}, [0 CBiAYNTh IPO BiAKPUTICTh KAHPY i AOT0 MOTEHI[IMHY 3JaTHICTH 0 OHOBJIEHHS. 3ajeiK-
HO Bijg reHoJiorii, y peaJiti-poMaHi MOKHa BUOKPEMUTH ABa HMiATUNU: Ile PeaiTi-poMaH BUKUBAHHS,
110 MOJ[eJII0€ CUTYaIlilo 310MOK peaJiTi-1oy, Ta aBrodbiorpadiunuii peasiTi-pomMaH, B AKOMY 00’ €KTOM
300pasKeHHsA CTa€ JKUTTsS MUCbMEHHHKAa, a HMOoro akIleHTOBaHa BiAKPUTICTb, BiABEPTiCTH i IMUPiCTh
XYIOKHBOI perIpeseHTallil JocAraloThCsa 3ac00aMy PeIoPTaKHOCTI «Ha KUBO» . POKycC yBaru iiei craTTti
CIIPAMOBAHO Ha JOCTiIKEeHHA ITOeTUKY PeaIiTi-poMany BUKUBAHHS.

PeasiTi-pomMaH BuKHNBaHHSA IIOCTAE IIPOJOBIKYBaueM eKCIIEpUMEHTIB aHTuyToIiit XX CT., 3a103u-
YUBIIIY, 30KPEMA, 3 MOT0 KAaHPOBOI MapaJurMu KOHIIENT TOTAJbHOTO KOHTPOJIO 3a AOIOMOTOIO TeJie-
HaArJIAAY i cynyTHI ioMy TOIIOCH JOMY ¥ HIPO30POCTi, IO CTAIOTh BU3HAUAJBLHUMU IIPU MOJEJTIOBAHHI
B TEKCTi cuTyarii 3filoMoK Oyab-siKoro peasiTi-moy. o peasiti-poMaHy BUMKMUBaHHS, YV BiAIOBiAHOCTI
3 O3HAUEHUMU HaMU KPUTEPiAMHU, MU CXWJIbHI BigHocuTu pomanu «CmepTh 3a ckJgoM» Bena Esnrona
(Benukobpuranisa, 2001), «3a ckaom» Mera Baiimena (Benukobpuranisa, 2002), «Cipuana Kucaora»
Aweni Horom6 (Benbria-®paniia, 2005), «ANTI/®ABPUKA. Flirt-Time. Anatomisa ogHoOro peasiri-
oy, a6o IcTopis mpo KuBux smioxeii» Minmu MiueBoi (Pocis, 2006) , «Peaniti-imox» I'peryapa Eps’e
(Ppanmia, 2006), «Oxo Kaina» Ilarpika Boena (Ppamuris, 2006). Teopu «Ilocienuuit repoit B mepe-
miaere» Cepria Cakima (Pocisa, 2002) ra « Ak BusxuTu B I1ami Buka. Taemuutii Tenerroy “OcranHiii re-
poit”» Isama JIrooumenka (Pocisz, 2002) Mu po3riasgaeMo K IPUKJIaIN peaiTi-poMaHiB, 1110 GOpMYIOTH
MIPOMiKHI JaHKM MiXK peasiTi-poMaHOM BU)KMBaHHA Ta aBToOiorpadiuHmMM poMaHOM, OCKiJIBKU 000M
BJIACTUBIi 03HaKM 000X KAHPOBUX IIiIBUIIiB.

XynoskHi#T mpocTip peasiTi-poMaHy BUKUBAHHS, CIOMKET SAKOINO0 3a3BUYall I'DYHTYETHCHA
Ha 3MOMKAax IeBHOTO peajiTi-moy, BUOYAOBYETHCA 3a CTEPEOTHUIHUMU CXeMaMU TeJeBisifiHmx
anajoris. Tak, popmar peasiTi-moy, MeToo0 AKOTO € MOIIYKU i BUOip mapTHepa AJA «POMAHTHUU-
HUX CTOCYHKiB», BU3HAuUuB 3MicT i TeMmaTuky pomany M. MiueBoi «ANTI/®ABPUKA. Flirt-Time».
IIpo mepumeTii BUKMBAaHHA B €KCTPEMAJbHUX i €K30TUUYHUX yMOBax peajiTi-ioy, IO € JeAb He
IOKYMEHTaJIbHUM BifobpaskeHHAM «OCTaHHBLOTO reposi», podnoBigaioTs TekcTu C. Cakima ta I. Jlio-
oumenka. OKpeMa yacTrHa POMAaHiB, MalOUM 3a B3ipelp yiKe KJIACUUHY CXeMy peasiTi-moy mruby
«Benukoro Bpara», I'pyHTyeTbCsA Ha MOJEJIOBaHHI COIliaJIbHOTO €KCIIEPUMEHTY, B AKOMY 0epyTh
yJacTh He3HaoMi MisK co60¥0 JIOIU, 1110 000B’ I3KOBO HAJIE}KATh L0 PiBHUX COIiaJbHUX IPOIIAPKiB.
ITi#t Temi mpucBadeni pomanu «CmepTs 3a ckioM» B. EjnToHa Ta (3 IeBHMMHU 3acCTEpPE’KEHHIMU)
«3a ckmom» M. Baitimena. OkpeMo BapTo 3a3HAYUTHU, 1[0 MUCbMEHHUKU, BiAIITOBXYIOUUCH Bif
TPAgUIiNHUX KOHIIEIIil i cxeM peasiTi-1roy i possmBawuu TpaguIlii poMaHy-aHTUYTOIIil, B0KpemMa
IpUTaMaHHy HOMY (QYHKI[i}0 IPOTHOCTUYHOTO 3aCTePeKeHHA, CTBOPIOIOTH BJACHI BapiaHTH KOp-
cToKux peaniri-moy. Tak, y «Cipuaniit kucaori» A. Hotom6 #imeTbca mpo peasiTi-moy, B AKOMY
MOJeJIIOETHCSA CUTYAaIlid KOHI[Ta00Py, B 3aMKHEHOMY IIPOCTOPi KOTO YYaCHUKIB PO3MOAiIAIOTE HA
JKepTB-yB sa3HeHUX i Haraaxauis. ¥ pomani «Oxo Kaina» II. BoBeH gocmif:Kye MOMKINBOCTI peaiTi-
oy y skaupi Tpunepy: 11 yuacHUKIiB ONMHAIOTHCA HAOAUHIII 3 MaHiAKOM, AKUil HaB’sA3ye CBOI mpa-
BUJIa MIOBEeAiHKU AK (popMu 60POTHOM 3a KUTTA. PATyIouM i 3axuiaodu cebe, IepcoHaxKi y mpoieci
10y PO3KPUBAIOTH CBOI iHTMMHI Ta IpUBaTHI Ta€EMHUILi, BUKOHYIOUM BUMOTY MaHiAKa, X04 y (hinaui
BUSABJISAETHCA, 10 BUKPaJAeHHA, 3aJIeKHICTh BiJ MaHiAKa, ’Kax i cTpaskJaHHSA, COIPUYNHEHI HOT0
niamu, Oysiu guine cuenederTaMu i ereMeHTaMu TeseBisifiHol rpu. Onucyoun Te uu iHIe peasiTi-
oy i mepejamouu NpuTaMaHHy oMy crenudiuny armocdepy, IMCbMEHHUKY CTUKAIOTHCS 3 IpobJe-
MOIO IPUHIIUTIIOBOI HEMOJKJIMBOCTI BTiJIeHHA y NNCHhMOBOMY eKBiBaJieHTi TeseBigdiiiHOl TpaHcaAIii,
IpUYMHA YOTO0 KPUETHhCA y BinqMiHHIN mpuponi BigTBopeHHA peasbHocTi. OgHAK peasiTi-poMan
HaMaraeThCA BUPIMIUTHU I[I0 IPOBIEMY.
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151 CTBOPEHHA, T. 3B. «aUIEHTUKM » — CHMBOJIIYHOT'0 Bi3yaJIbHOTO PAAY, KPidb AKU BUOYJOBYETHCA
00pas MeBHOTO II0Y Y CBiJOMOCTi TJIsIa4iB, MMCbMEHHUKHY JeTai30BaHO OMUCYIOTh 3aCTaBKH 1 IOTOTUIIA
BIacHUX peayiti-moy. Tak, B. EnxTon y «CmepTi 3a cKJIoM» 3MaJabOBY€E 3acTaBKY 1oy «IIim momamtaim
apeIToM» :

«Opuu 6yauaoK. [lecaTs mpeTeumeHTiB. Tpuaiars kamep. Copok MikpodoHiB. OnuH mepeMosKellb.

CioBa XJIbOCKAJIN B eKpaH, Haue KyJaK, 1110 6’ B 00 1uvusd.

CepauTuii, HaBi’KeHU POK CYIIPOBO/’KYBaB HAIIMCH Y MaHEPi TOCTIIaHKiBChKill Ha (oHI 3ymMucHe
PO3MUTHUX 300pPa’KeHb.

006’ekTUB KamMepU Ha TypeJIi.

ITapkaH 3 KOJIIOYOTO JPOTY.

T'aBkaroua cobaka 0XOPOHMU.

HiBunHa, aKa 3HiMae OIOCTTAIbTEP CIIUHOIO 0 00’ €KTUBY.

KpynHuM miamoM: CKOCOOOUEHU KPUKOM JIFOTi POT.

Tomocuinre akopau ritapu — i riTepu Bce 6inbit tamaHi. ITifTeKeT oueBUIHMWN: 3aHy AU HeXal I1y-
KaloTh PO3BAr B iHITIOMY MicIli. AJjie AKIITO B MOJIOZi, eHepTriiiHi i pamieTe sKUTTIO, ITe IOy OJA Bac!

Hes’samv muixcnie. IKo0Hux nocaabaenv. JKoOHux 8i0nycmok.

ITi0 domawnim apewrmom» [7, 21].

B. EnxTron maticTepHO 3HAXOMUTH JiTepaTypHe BTiJleHHA TeseBisiitHoi TpaHcasamii. Kopotrki ¢pa-
3U, KOKHA 3 SKUX IMOUMHAETHCA 3 HOBOTO PAIAKA, CTBOPIOIOTH BPAKEHHA IIIBUIKOTO MOHTAMKY KaapiB,
IIT0 BUTYJbKYIOTh Ha eKpaHi. OKpemMo 3ragyeThbcsa i HeoOXimHICTh «KPYITHOTO TJIAaHY», i BUKOPUCTAaH-
HS KYPCUBY IJIA OCOOJMMBOI aKIleHTyAaIllil cJaorany 1oy. BeTynHuil poauk mepenae atmochepy arpecii
Ta BCECUJIbHICTH OpraHisaTopiB y HparHeHHi AOCATTHM MaKCHUMAaJbHOI i30JIbOBAHOCTI yYaCHUKIB Bifx
30BHIIITHBOTO CBiTY (TTapKaH 3 KOJIUOTO IPOTY, 300pakeHHSI KaMepu-cIlocTepirava, pukaHHsa cobaKu,
cJ0Ba, «HaUe KyJaaK, 110 6’e B o0muusa»). TakoK MpUCyTHiH obpas, AKUH Tae HATAK i Ha CeKCYaJIbHY
CKJIQIOBY mepeadi (3HiMaHHS OI0CTraJbTepy). 3araJbHy aTMochepy IIiACUIIOE He TiIbKY POK-MY3UKa,
a ¥ TpamcopMaIlia JiTep Ha eKpaHi, aKi cTal0Th «BiJIBIIN JIJaAaMAaHUMU» i CTBOPIOIOTH HEOOXiTHe yBUpAas-
HEHHJ BILIUBY, OCKLIBKY 3aCTaBKa III0Y BUKOPHCTOBYE SKOMOTA OiIbINTY KiIbKiCTL 3ac00iB MaHIIyAAIil
CBimoMicTIO rIAmava-unTadya, IOEIHYIOUN Bi3yaJabHU, MYSUUYHUH 1 CJIOBECHUH PALA.

Bapro sayBakurtu, o b. En1TOH mpoBOoAUTE mapaJiesisb 3 TeJIeBi3iHHUM IPOIYKTOM Ha IIe TJIU0IIIoMY
MOETUKAJbHO-KOMIIO3UIIITHOMY PiBHI. Horo peasiTi-poMaH BM)KUBAHHS CKJIALAETHCA 3 TPHOX YAaCTHUH,
Ha3BU AKUX BiITBOPIOIOTH TPAEKTOPiIO TEJEBi3iAHOTO KUTTA yyacHUKIB peasiti-moy — «Howminamisas
(cBoepigHe TPOBIIIeHHA MOKJINBOCTI BUTHAHHSA, MOMEHT OUiKYBaHHA JinXa), « BucenenHs» (BUTHAHHS
3 «JIOMY», TUX0 KOHCTATYEThCA AK (PaKT, 1110 Big0yBcsa), «OnmuH mepeMorkeIilb» (OMpigHa MeTa KOMKHOTO
3 YYaCHUKIiB, HemoCsI:KHUI imeas). Ilepmiuii pos3aia cayrye ogJHOYACHO i eKcmo3uIlieio (3HaOMCTBO 3
TmepcoHakaMH i yMOBaMH IT10Y), i 3aB’A3K010, TOMY ITIO BXKe Bimomo mpo B6uBcTBO. KomMmoauiris apyroro
posainy mobymoBaHa 3a MPUHIIUIIOM TeJIeBi3ifiHOTO Bifeopany: 300paskeHHSA CIleHU BOMBCTBA YUaCHUILL
oy (BisyaabHUIT KOMIIOHEHT) UepTyeThCs 3i cioBaMu cBiakiB. Takum unHOM (hparmMeHTapHiCTh MOH-
Ta’KHOT0 KOMOiHYBaHHS, TeJieBidilfiHA «HAapi3Ka» KaApiB y HeBHill IIOCJIiJOBHOCTI CTBOPIOE 1 HEOOXimHMI
IJIsI peajliTi-poMaHy BidyaJIbHUY P, i i103110 AMHAMIKY PYyXy TeJlIeKaMepu, AKa OXOILJIIOE BCi CIIeKTpH
nmiticHocTi — Bif ceHcarifiHoro BOMBCTBA [0 JIOAWHY /yUyacHUKA 110y. TpeTiit pos3ais, B AKOMY IOTYETHCA
BUKPUTTSA BOUBIIi, (DOPMAJIBHO CAYTYE PO3B’ A3K0I0 Aii. [IaBM KOMKHOT0 3 PO3IiJIiB MiCTATH UiTKe MapKy-
BaHHA — KOTPUH 3a JIKOM JeHb BiJl moUaTKy III0y Ta TOUHUI yac. TaK, MpUMipoM, KHUTA TOYNHAETHCS
3 raaBu «JleHb ABaAIATD AeB’ aTuii. 9.15 parKy». HiTke MapKyBaHHA yacy mofii qo3Bossae b. ExTony
3OIICHUTH OPraHiuHy iHTerparliio JiTepaTypHOT0O TeKCTY 3 TeJeBisiiiHOI TeXHiK0I0 MOHTaXXy. AJe 1e
3HOBY JK TaKM He BUKJIIOUAE MOJKJIMBOCTI IIOPYIIIEHHS XPOHOJIOTII UM JIiHiAHOTO BUJIAIIITYBAHHS IOMili.
3HaMOMCTBO 3 yYacCHUKaMu (KPYIHUH IJIaH) Bi0yBaeThCA IIOCTYIIOBO, Y Bi/IIOBiAHOCTI A0 TOCJIi JOBHOCTI
Ta MEeBHOTO YaCOBOTO PUTMY, BMU3HAUEHOrO THUM, SK CIiBpPOOITHMKM IOJiIlii meperysmaroTh apXiBHi
wIiBKM nepenadi. Hampukaazn, 3a riaBoio «leHb TpuaiAaTh mepmuii. 3.00 momosyaai» caigye raasa
«lenp uerBepTuii. 2.10 momoayaui». IIpu 1MmboMy 4acTo MMCbMEHHUK He BiIBOAUTH MOJisIM II€BHOTO
IHA OKpPeMO II03HAUeHY IJIaBy, a BKJIIOUAE MOMAil MUHYJIOTO Yy IJINH TEMepPillTHBOTO0, IIePEeMEeKOBYIOUN
CIOJKETHi JIiHil Ta MOPYIIYyIOUH IIOCJIiJOBHICTE PO3BUTKY CiosKeTy. Tak (popMyeThbCA CBOEPiIAHA XYIOKHS
peanbHicTh poMmany B. EnTona, ne Tema (300paskeHHs peasiTi-ioy) AUKTYye i BigmoBigui sobpaskanbHi
3acobu (iIHKOPIMOPYBaHHA IPUMOMIiB TeJIeTPAHCIAI] y TBip).

VY 6inmbItocTi BUOAAKIB peasiTi-poMaH BUIKHBAHHSA BAAETHCA OO0 y3arajlbHEHb, IIPO IO CBiIUUTH
BUKOPUCTAHHS COIliaJbHO THIi30BaHUX IIEPCOHAKIB 1 peAyKyBaHHSA iXHiX ocobucricHux puc. Ilucs-
MEeHHUKHU IIPeACTABJISIOTh IepoiB, aKIeHTYIOUN yBary Ha iXHil mpodecii abo cycnisibHOMY cTaTyci. ¥
peastiti-pomani BuxuBanua «Oxko Kaina» II. BoBena yuacHuukam I1oy JamoTh KoJaoay Kapt. Ha KoskHil
KapTi HanmucaHo iMm’s, BiK Ta mpodecisg yuacHuKa. ¥ IbOMY IOy, Ha BiAMiHY Big TeaeBisiiiHux, aKi
HacIpaB/i IIOBHICTIO irHOPYIOTH CBill BJIAaCHU Y 3aABJIeHUI IPUHITUII MAKCUMAaJIbHOI perrpe3eHTaTUBHOCTI
COIIiyMy, PO3MINPIOIOTHCA BiKOBi Mesxki. Ak caymiHo 3ayBamkye 3. Kiox, y TeneBisiliHuUX peasiTi-mioy
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penpe3eHTATUBHICTh YUAaCHUKIB HAmpOUy[ ia030pHa i mo3ipHa, OCKiJIBKM B HMOAIOHMX IIporpamax
«y4yacHUKAMH’ He MOKYTb OYTH OiTH Ta 0coOu MOXMJOTO BiKy» [8, 164], Tak caMo AK «He 0epyTh [mo
yJacTi B mepemauax|] el 3 MoraHoo IUKITi€lo i aBuuMH nedekramu MoBiaeHHA» [3]. B «Omi Kaina»
repoAMu cTaoTh 10-piuHNil yueHHb TOYATKOBOI ImMKoau i 70-riTHIN mencionep. InmIi yuacHUKY cepen-
HBOT'O BiKy — mporpamicT, AXTCMeH, TOMOTOCTIOJapKa, BOAiNKa BAHTAKiBKH, iHTEPH, 110 CTAKYETHCA B
cepi opromenuuHOi Xipyprii, MOKOIBKa, MAaHEeKEHHUIA/ TOII-MO/IeJIb i TOJTOBHUI Tepoit — 6e3pOo0iTHMIHA.
Ax i B «CmeprTi 3a ckyoM» (aKTOp HacmpaBzi 3HiMaBcA 3/1e6iIbIIIOT0 B TOPHODIIBMAX, KyXapUyK X0Ue
cratu Komemiantom), B «Omi Kaima» 6araTto XTo 3 IepcoHaKiB BUXOAUTH 3a MeKi UiTKO OKpecJIeHUuX
PaMOK CBOTO CTaTyCy: IeHCiOHep BUABJISIETHLCA MiIbIIOHEPOM, AXTCMEH — MOJilelicbKUM, a 6e3pobiTHMI
— KOJIMIITHIM TaJIAHOBUTUM JiKapeMm. AJjie KOKeH i3 HuX Bce OJHO i€ 3TiAHO 3 3aJaHOI0 CXeMOIO: AKUM
01 TaJaHOBUTHUM He OYB TOJIOBHUII I'epoii, BiH IIOUYyBA€ThCA i MOBOAMTHCA AK «0e3pobiTHmii. Hega-
xa. Hikuemuuit Tun. Ock BiH xTO» [1]. IleHCioHEp MOCTiiHO CKapKUTHCA HA 3LO0POB’s, MAJIEHHBKOTO
XJIOMYNKA 3aXUMIAI0Th, K i TOAUTHCA Yy CTABJIEHHI JOPOCIUX IOAO AUTUHU, MOJIIENCHKUNA ITIOYNHAE
posciaigyBaHHA i T.x.

Y peariti-pomani C. Cakina «Ilociemuuii repoii B mepemyieTe», AKUNA MU CXUJIbHI PO3TIALATU
AK MepexifiHy MoJeJb MiK peasiTi-poMaHOM BM:KUWBAHHA i aBTObGiorpadiuHMM peasiTi-poMaHOM, TeXK
3amisHa moxi6bHa cxema. Ha ocTpiB MOTPamIAIOTh KOJMHUIITHINA GOEIh cIeIHasy, KMiT/IMBa TOI-MOJeb,
CTYIeHT, YKpaiHelnb (CIPUAMAETHLCA BUKJIIOYHO B IIJIOIIUHI CTEPEOTUIY «XUTPUM XOXOJ»), TUCH-
meuHUK (cam Cakin) Ta im. O6pasu repoiB BuOYZOBYIOTHCS 3TiAHO iXHBOI colianbHO-mpodeciiinol
penpeserTaTuBHOCTI. CKakiMo, mpo ydJacHuMKA 00HOBUX Aifl HapaTop TOBOPUTH, AK IIPO «CYBOPOTO
Boima, xoTpuit B:ke IPOUIIIOB y ITbOMY Mi3epHOMY JKUTTi KPid3h BOTHi Ta Boam» [6, 29].

Y O6GinpimiocTi peasniTi-poMaHiB BHIKMBAHHS Tepol BTpPAvaroTh cTapi iMeHa, OTPUMYIOTH HOBIi
sACKpaBi Ha3BUCbKA, HiK-HeWMU, CIleHiUHI mceBAOHIMU, Ki, HA AYMKY TBOPILiB ITIOY, OiJIbIlle JUYATDH
TeJeBi3iiHMM IIepCcoHAaXKaM, aHiyK mpocTum JoasaM. OueBUAHO, 1[0 B JAHOMY BUIIAAKY peasiTi-poMan
HacJIigye TeseBisiiiui peasniTi-moy, B Akux Maprapura ctae Mapro, a [lenuc — [lemoM (1110y «3a CKJIOM» ),
a TaKOXK JIiTepaTypHi aHTUYTOIIil, AKi MalOTh 3a METy IIepPeJIOM BOJIi I'epPOoiB i IMIOBHY IIiAKOHTPOJIbHICTS,
a TOMY B TOTAJIbHO KOHTPOJbOBAHOMY CYCIILJILCTBI 3HMKAE IIOTpeda B iMeHaX, JUIIAIOTHCA JUIIEeHD «HY-
Mepu», Ak y «Mu» €. 3amarina abo « Tpusadniii mporyaanii» C. Kiura (mig ncesmouim Puuaps Baxman).

Y peaniri-pomani BuskuBanHa B. Eaxroma «CmepTh 3a CKJIOM» IPUCYTHINT MPUKMETHUIN emison.
ITucbMeHHUK omuCye KijJbKa icTOPili KOHCTPYIOBAHHA YUYaCHMKOM HOBOTO 00pa3y B paMKax peaJriTi-
moy. B mibomy miiaHi oguH i3 HallACKpaBIilIMX mepPCOHAKIB — yueHb Kyxaps, «O0amckyuuii J[sKeiicoH,
6inpIn Bimommit Ak [[yKas: HAUKPyTimuil, HARKMITJAUBIINI, HAWOIIBIT yOeBHeHUN y cobi, 3 BiuHOL
TIOCMITITKOI0 Ha BycTax » [ 7, 13]. Ileit mepcoHak Xx0oue MPOCJIABUTHUCA CBOIM I'yMOPOM i po31mouaTl Kap’ epy
KoMmepmiaHTa. [[Jig [bOTO B YOPHOIIIKipOTO KyXapuyKa € Bce HeobOXigHe — HikHe#M [IKxas, 1m0 sKHaKpa-
1ITe CUMBOJII3y€ MOT0 XapuaMy, a TaKOK Bpaskarda 30BHIITHICTL. AJjie IPU ITbOMY, KOJU BUIIa[a€ HATO-
Ila, BiH MOBEPTAETHCS 0 CBOEI MEPBUHHOI iIeHTUYHOCTI — THOGJIeHOT0 YopHOIIKiporo. Kosu B 3o0paHOMY
OYIMHKY 3’ ABJAIOTHCS IPeACTaBHUKY moJritnii, [[:xas ige Ha KyxHIO i 3BifiTH, iMiTyI0UN TOBHU CIIOKi,
poszaae mopanu: «Bin cTaBuB uaiiHuK i HaMmarascs 30epertu epeKTHY He3BOPYIIHicTh. “f Mosoguii, Ta-
JIAHOBUTHUM i YOPHUIA, — TOBOPMJIA HOro po3ciiadaeHa mosa. — Kooy MIoAH JIOMIATHCA 10 MeHe B 1Bepi”.
Hacnopasni #ioro sxomuHoro pasy He apemiToByBanu. Ase Buraan y Jxasa OyB aysKe mepeKOHJIUBUM, i
Moro peiTHUHT Pid3Ko 3jeTiB yropy» [7, 160-161]. II:xas-I;KeiicoH, X0U i KOHCTPYIOE CBiii HOBU# 06pas
y IIPOCTOPi peasiTi-mioy, mo, B mepIly 4epry, BTiJIIOETHCA Yy BiIMOBI Bij BJIAaCHOTO IIePBUHHOIO iMeHi,
OJHAK iMILTiIIMTHOIO B HOMY JIMIIAETLCS MOro IepBicHA iJeHTUYHICTD, 3 KO0 BiH MOJKe i BOIOBATH, i
SAKY MOJKe eKCILIyaTyBaTHU 3a BAAJIOl HAarON.

KpuxkicTh KOHIIENTY «IIPHUBATHOCTi» Y CY4aCHOMY BUMIipi BTi/II0€ThCA y peasiTi-poMaHi BHKHU-
BaHHSA uepes 300pakeHHs JKUTTEBOTO IPOCTOPY I'epoiB BIAKPUTHUM i HesaxXumieHuM. Bi# 1111004006080 10-
CTYIIHUI JIJIS CIIOCTEPEIKEeHHSA He TIIbKY aHOHIMHUMH TJIAgadaMu, a i pisHUMU iHKapHaIligsMu Beauko-
ro Bpara. CyTh IIbOT0 KJIIOUOBOTO TOIOCY PeasiTi-poMaHy BUKMBAHHS TUKTYE CBOEPIAHY KOPEJISIliio
Mi’K KOHIEIITaMH «IIPO30POCTi» i «a3epkambHOCTi». Opraxisailis IpocTopy i IpomucyBaHHsA IPABUI
I'PU HEYXUJIBHO IIPU3BOLAATE 40 IMOIiJIy I'epoiB Ha «HAC» 1 «iX» — THX, XTO mepebyBae BcepeanHi, 3aMKHY-
TUH y 3a3ePKaJlii, i THX, XTO CIO3UPAE 3a HUMU KPish IIP0O30Pi CTiHU i 3a mocepeHUIITBA TeJeKaMep.
Ile rmanaui i opranisaropu mioy.

Peaniti-pomMaH BMKHUBaHHSA Ma€ 0COOJIMBY CTPYKTYPY IPYIYBaHHSA IePCOHAMKIB, IO CKJIAJAETHCA
3 TpbOoxX TuIiB. Ilepmuii — y4acHHUKHU IOy, IO T'yOJSTH CBOI cTapi iJeHTHYHOCTI B TeJjeBisiliHiii
peanbHOCTI i MOUMHAIOTH, KOHCTPYIOBAaHHA HOBUX obOpasiB. pyruii — imkapuarii Bemukoro Bpara,
BTiJIeHHS 00pasdy KOHTPoJIepa IPOCTOPY, i IUILHUM HATJIAI0OM Ta BJIA0I0 SKOTr0 mepedyBaiTh yuac-
HUKHU. [{ucTaHmniioBaHui KOHTPOJIb 34iICHIOETHCA 3a IOCEPEHUIITBA KaMep, AKi Yy KiJIbKOX BUIIaJKaX
OUCbMEHHUKU MIPUPIBHIOIOTH 10 KOMAaX, IIiJKPEeCJaUYNd OTUAHICTE TOT0, 1110 BinoyBaeThesa. IIpumipom,
B «Omi Kaina» cucrema crocrepeskeHHs HasuBaeThbeA «Taprans»: «CopaBaenidi oui-mnourysm, ki ox-
HaAKOBO A00pe 0auaTh IPKU MAJIOMy OCBITJIEHHI i B iH(ppauepBoOHOMY pe:KUMi, SKi He 60ATHCA KOTHUX
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3MiH moroau. <..> BeJUUYE3HUN MOHITOpP Yy YOPHOMY MeTaJIeBOMY KOPITyCi, oGJagfHaHUMN aHTeHAMH,
cIpaBAi HaragyBaB TiraHTCHKY KOMAaxy, III0 mpuyaijaca B TeMpaABi». ¥ «Cipuaniit xucaoti» Kamepu
YIIOMiOHIOIOTHCS 10 oUeli maByKa [guB. 5, 11], 110 cHOBUTa0ThH 6apakoM, B AKOMY IIepedyBaioTh B’ A3Hi.
CucreMa CIIOCTepeKeHHA CUMBOJIIYHO TPUPIiBHIOETHCS IO YaCTUH Tijla BceoxomHoro Beaukoro Bpara,
o0pas AKoro ImocTae B momobi BeaeTeHChbKOI XxToHiUHOI icToTu. Ha Bigmimy Bix pomany [I:x. OpBesia
«1984», B akomy Besukuii Bpar nuiiaBca aHOHIMHUM y3araJbHEHUM 00pa3oM, CHMBOJIOM TOTAJIbHO-
TO KOHTPOJIIO CYCITiJIbCTBA, B peasiTi-poMaHi BusKMBaHHA iHKapHAaIil Bemnkoro Bpara maioTh miskom
KOHKDeTHe BTieHHA. [Ipu 1iboMy UacTO IPUCYTHI TPOMIiKKOBI JJaHKU iepapxii, TOOTO TUX, XTO € BUKO-
HaBIAMY BoJai Benmukoro Bpara. Xou i Bif0yBaeThcsa nmepcoHi(ikamia KoHTpoJsiepa, OgfHAK BiH TpuMae
JIVCTAHINIIO Bl yuacHUKIB, 30epiraroun KOPJOHMU MiK IIpocTopamu ixHboro icayBanHda. B «O1mi Kaina» II.
BoBeHa poJsib KOHTpOJIEPA CIIOUATKY BUKOHYE IIPOAIOCED, ITOTIM MaHiAK, AKUI BUKPAJAE YIACHUKIB ITIOY
i BuHHUITyE ix omuH 3a oguuM. OmHAK v QiHATI BUABIAETHCH, II0 IPOIIOCED IOy 30epiraB KOHTPOJIDL 3a
nomiamu i B ift curyanii. B « Anti/®ab6puri» M. MiueBoi mpoaiocepu TaK0K KOHTPOJIIOIOTE IePedir 1oy .

Tperiii Tun repoiB — aHOHIMHHMI HATOBI TJIANAYIB, AKI mig €THYIOTHCA O IPOCTOPY, Ze Iepe-
OyBalOTh YUaCHUKU, 3a JOIIOMOI0I0 TejeBisiifimoi TpamcaAlii. IToTik TemeBisifinux o6pasiB y maHomy
BUIIQAKY BUCTYIIa€ He TiJIbKU IPOAYIIEHTOM i MemiaTOpOM 3aKJIaJleHUX MOJAepaTOpaMH UM BJIATHUMU
CTPYKTYpPaMu CMUCJIIB, a if 3ac060M IMOJOJaHHA MeXKi, I110 BiJOKpeMJIIoe TeJaepeanlbHIiCTD Bif mificHoCTi
raanada. TeneBisgitiHa TpaHCAAIISA cTae He TiIIbKY KJIIOUOBUM (PaKTOPOM 00’ eTHAHHSA TJI00aIi30BaHOTO
apoctopy (II. Bipinio), a i popmye, 3a [. Myppeii-Bpaynom, HOBU#I T CBiZOMOCTI, IT10 iCHYy€E 3a TPUH-
munoM: «I[uBuTHCca — 3HaUUTh OyTH». Ha IyMKYy JoCaigHMKA, «0COOMCTICTh peaisyeThcs uepes 3sHaH-
HS TOTO, IO MU Bci 6aumMo OfMH i TOM caMuii o6pas B OAUWH i Toi camuii uac» [4]. 3aBAgUy0UYn [bOMY,
BiZ0yBaeThCA He TiJIbKY iHTErpallisa mpocTopy, aje ¥ yHidikamia cBimomMmocTi HaTOBIY riAgavuiB, KOTPi
BiIYyBaIOTh MPUHAJIEKHICTD 0 OMHOTO Bi3yaJabHOTO MKepesia 00pasis Ta ingopmarrii. OcobimBoi yBaru
3aCJIyrOBY€E KaTeropis uacy. 3 ogHOIro OOKY, Uac € YiTKO BH3HAUEHUM. {IK y KJIACUIIMCTUYHINA Apami,
YYaCHUKHU PeasiTi-Ioy MaloTh OKPECJIeHUH MIPOCTip AOMY, e MEIIKaTUMYTh, a TaKOK 3HAIOTh TOUHY
KiJTbKicTb MHIB, AKiI y HBOMY ITPOBEAYTh. 115 BU3HAUEHICTh YaCy MiAKPECTIOEThCA, CKakiMmo, B «CmepTi
3a ckJoM» B. EjsToHa maTyBaHHSM KOXKHOIO PO3Aiay, 3TiAHO BiAJIiKy Bij mepIroro AHsA «yB’ sS3HEHHS»
repoiB y TeserrpocTopi. TakoK MomaeThcA BKa3iBKa TOUYHOTO Yacy, KOJIU BifOyBatOThCA MO,

3 inImoro 60Ky, uac He € CyIiJIbHIM. Bin Moxke migmasaTucs maHinyaamii — ¢pparMeHTH gificHOCTL
Y KJIIIOBOMY MOHTAaKi HaKJamalOThCA OOWH HAa OJHOTO, Y BiAIIOBiZHOCTI 3 iHTepecaMu TBOPIIIB IIIOY.
Pamnirre Big3aATHUH (hparMeHT peasibHOCTI IIPY MOHTAaK1 3pOIIYETHCA 3 BiIBHATUM Mi3HiNIe MaTepiajoM.
Kpurrnuna HamamIToBaHiCTh peasiTi-poMaHy CTOCOBHO BUKPUBJIEHHSA PEAJbHOCTI CyUYacHUM TeJjiebaueH-
HAM TaKOXK CTOCYETLCA U MOPYIIIEHHS YaCOBOI IIOCJiLOBHOCTI, AKa CTA€ IIPOCTOI0 YMOBHICTIO B PyKax
MOHTasKepa i peskucepa. Takum YynHOM, Uac, AK i 300parKkyBaHa IifiCHiCTbh, € pO3ipBaHMM Ha OKpeMi (hpar-
meHTH. MOXKHA TaKOK TOBOPUTH 1 IIPO CBOEPiIHY CIIPECOBAHICTD Uacy B peasliTi-pomani BusxkuBaHHA. Lle
sAcKpaBo mokasaHo B «CMepri 3a ckiiom» B. ExToHAa B emmizozi 3 BisuToM 1moJIilil 10 TOJIOBHOTO pegakTopa
oy, Axkui 3ayBaskye: «I1106 3MOHTYBaTH BeUipHIO Ilepefadyy Ha MiBrOAWHU, MU IBAAIATH YOTHUPHU I'O-
IVHU Ha o0y muImeMo mMarepian TpuAnaTbMa Kamepamu. CiMcoT ABAAIATH TOAUH 3apagu TPUAILATHA
XBUJIUH edipHOTO Uacy» [7, 48]. BinbyBaeThca KOHIEHCAIliA YaCy, IO Bificikae «He PedTUHTOBi» momii,
Bifmatoum mmepeBary CKaHJaJIbHUM, a OT:Ke, BUAOBUIIIHO-ICKPABUM YUMHKAM II€PCOHAXKIB.

IuImoro ocobuuBicTiO mificHOCTi, 1o (QiKCyeThCcs TejleKaMepaMM, € TSKiHHA 10 60e3KiHeYHOCTi.
Muts 6yTTs i 00pas TeaeBisiiHOr0 IePCoOHaNKY, CXOIJIeHi 06’ €KTUBOM, CTalOTh BiuHicTio. B pomani « Ho-
Mep oguH» B. EJITOH TepeKoHINBO JEMOHCTPYE CBOEPIAHICTh BUSBIiB IPUBATHOTO JKUTTA B 100y MaHY-
BaHHA peaJtiTi-moy. B ogHOMY 3 emidofiB JOHBKA 3BEPTAETHCA A0 CBOEI MaTepi-TpaHcceKcyaaku (1Mo
pawiIre MaJia Tijio 40J0BiKa POK-3ipKH), AKa IePeTBOPUIIA IXHE JKUTTA HA 3MOMKH peaiti-moy: « Mu 3a-
CTPSATIN HaBiuHO» . BoHA 3BUHYBaUuye MaTip y TOMY, III0 iX i3 cecTpoIo IrIsifavi HasaBK AU 3aaM’ ATaloTh
posberrieHUMY i HeaZleKBaTHUMH. TakuMu, AK ix mokasaJio 1moy. B «Anti/®Pabpuri» Mimu MiueBoi 3Ha-
XOAUMO ITOKAa30BY 3raJIKy IIpo npoaiocepa CeHIo, TKOMY M0A00aJI0Cs ITPOAOBIKYBATH CBOIO IOHICTD Uepes
CTOCYHKH 3 TeJIe3ipKaMu, KOTPi AJId HbOTo O0yJIi YOCOOJIEHHSAM BiUYHOI MOJIOOCT.

Ax zasmauae K. Byabp®d, «Timo, mio cramo odpasom, sk obpas yHUKae TuaiHHOCTI». [ocaigHuk
BKasye, IO HaBiTH HAAPYKOBaHI Ha mamepi ¢otorpadii samMiHIOIOTH BJIACTHUBOCTI Tijia i CTBOPIOIOTH
1103110 TOMOJIaHHA TUMUYACOBOCTI, IPUHAJEKHOCTI uacoBi. CaM MeQiiHMH XapakTep 00pasiB BUKJIIOUAE
iX i3 IPUHAJIEKHOCTI 10 IIEBHOTO IPOCTOPY, 03BOJISE «BBECTH IX ¥ Oy Ab-AKUII IPOCTOPOBUI KOHTEKCT»
[2, 196]. HaykoBemnb 3BepTae yBary Ha TAIJIICTb TAKOTO «OIIpPeIMedYyBaHHA 00pasiB», MPOBOAAUU
mapaJeji 3 IOCMePTHUMU MacKaMM’ A00M aHTHYHOCTi, KOJIM BiAOMTOK MEPTBOTO OOJMYUS Ha iHIITOMY
Hocii 36epirascs cepen )kuBux [auB. 2, 195-196]. ¥V KoHTEKCTi peasiTi-poMaHy ILIiBKa CTBOPIOE 11103110
«II03aXPOHOTOIIHOI» IIPUHAJIE:KHOCTI YUaCHUKIB 1110y, uni 00pas3y BUKapOyBaHi Ha MegiaHOCigX.

Peaniri-pomaH mocTae Ha mepexpecTi pisHOMAHITHHUX BisiHb CyYacHOCTi, II€pPETBOPIOIOYNCH Ha
BTiJIEHHS Uacy, BUTBOPIOIOUYM XMMEPHY iHTepMe[iliHy poMaHHYy (POpPMY, IIIO iCHY€ B ILJIOMIMHAX MiK
JiTepaTypoio Ta Mezia.
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Anomayia. Y cmammi po3zianymo noemukaibhuil K00 peanimi-pomany uiU6anHa — aimepa-
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Summary. The article deals with the issue of poetical code of the Reality-novel. This is a new
literary phenomenon that emerged in 2000’s in different literatures as a reaction to the global success
of reality TV and reality show “Big Brother”. The article deals with the specific genre — the survival
reality novel.

Survival reality-novel appears to be the follower of the 20th century dystopian experiments. It
borrowed, particularly in its genre paradigm, the concept of total TV control that was accompanied
by the home topoi and transparency which are crucial in modeling in the text situation of filming any
reality show.

To reality novel of survival, according to our criteria, we tend to attribute the following novels:
Ben Elton’s «Dead Famous» (UK, 2001), Matt Whyman’s «Behind the Glass» (UK, 2002), “Acide
Sulfurique» by Amélie Nothomb (Belgium — France, 2005), “ANTI /| FACTORY. Flirt-Time. Anatomy
of a Reality Show, or a History of Living People” by Mila Micheva ( Russia, 2006 ), Grégoire Hervier’s
“Scream Test” (France, 2006 ), and “L’Eil de Caine” by Patrick Bauwen (France, 2006 ). Works by
Sergei Sakin «The Last Hero in Interlace» (Russia, 2002) and «How to Survive in the Mouth of
the Ox. Secrets of the “Survivor TV Show» « by Ivan Lyubimenko (Russia, 2002 ), are considered as
examples of reality-novels that form the link between survival and autobiographical novels, as they
possess characteristic signs of both sub-genres.

Fictional space of a survival reality-novel story is usually based on the set of a certain reality show,
on stereotypical schemes of television analogues. Thus, the format of reality show, which aims to search
for and selection of a partner for «romantic relationship», defined the content and theme of Mila
Micheva’s novel “ANTI /| FACTORY. Flirt-Time”. Texts created by S. Sakin and I. Lyubymenko are
almost reflections of documentary reality-show «The Last Hero», and depict vicissitudes of survival in
its extreme and exotic situations.

A separate part of the novels is constructed according to a scheme of classic-style reality show «Big
Brother», and is based on modeling social experiment, which involves unfamiliar people who must be
strangers in all senses and necessarily belong to different social strata. This theme forms the plot of
Ben Elton’s «Dead Famous» and Matt Whyman’s «Behind the Glass».

We should note that the writers, building on traditional concepts and schemes of reality shows and
developing the tradition of dystopian novel, including inherent to it the function of prognostic warning,
create their own versions of cruel reality shows.

Thus, in “Acide Sulfurique» Amélie Nothomb depicts a reality show which simulates situation of a
concentrated camp where participants are divided into victims, prisoners and guards. Patrick Bauwen
in “L’Eil de Caine” explores the possibility of a reality show in the genre of thriller: 11 members find
themselves alone with a maniac, which imposes his own rules of behavior as a form of struggle for life.
Saving and protecting themselves, the characters in the show reveal their intimate and private secrets,
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fulfilling the requirements of a maniac, though in the final it turns out that kidnapping, dependence
on maniac horror and suffering caused by his actions were just special effects and elements of the
television game.

Describing a particular reality show and transmitting a specific atmosphere characteristic of
it, writers face a fundamental problem of failure to embody in a written equivalent of a television
broadcast, the cause of which lies in the dissimilar play nature of reality. However, reality novel tries
to solve this problem. Aiming to create identity — the symbolic visual range through which a certain
image is build up in the minds of the show-viewers, the writers describe detailed screensavers and
logos of their own reality show. Due to this, they achieve the integration of space, and also unify the
minds of the crowd of spectators, who feel belonging to one source of visual images and information.
Thus this article is concentrated on the specificity of time, space and characters in survival reality
novels.

Key words: the survival reality novel, media, time, space, character.
Ompumano: 8.07.2015 p.
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THE CORRELATION BETWEEN THE APPRAISAL AND COGNITIVE PROCESS

As an integral part of the cognitive process, the evaluative activities seem significant in view of
the fact that they largely determine the intensity of the action of human adaptive mechanisms in his
adaptation to the environment, both natural and social. The actualization of appraising activities can
be verbal and nonverbal.

Language as a representative system should include the units of nomination of appraising
activities and units of its expression or indexing.

In his relation to the world (and to himself in this world) the subject of the apprising action has
a range defined by the boundaries of the absolute evaluation predicates “good”—“bad” (axiological
appraisal) and “to know”—“to believe” (epistemic evaluation).

The relevance of the research is determined by the importance of the apprising process to ensure
all sides of life of the individual and society. In this regard, there is a need of theoretical understanding
of the problem of linguistic representation of negative meanings of evaluation.

The person presenting the living matter is different from other objects of ontological world by
the ability to learn this world. This duality of human entry into the world determines the particular
view of the world [13, 52], which is represented in the form of a specific model, or abstractly detached
from the individual knowing it or centered on him. In most cases, this feature is the basis for the
formation of the objective and subjective models of the world.

Appraisals are considered as statements about values. The word “value” can be equated with the
term “positive value” or “good”. The subject is valuable if it is good, the object of positive interest,
aspiration or desire [3, 12]. Value as a moment of practical relations between man and the world can
be characterized from a qualitative and quantitative side. According to some definitions values are
divided into positive, negative and zero [3; 4, 90]. It is noted that the society in its existence gave
rise to the so called term that philosophers tend to call “negative values”, these include: inequality,
dishonor, injustice, violation of the law, lack of freedom, and so on [6, 14]. However, we mean not
values, but the presence of certain phenomena which acquire negative appraisal in the perception and
understanding [4]. Phenomena that contribute to the subject in his life program performing, have a
positive value. A negative value is proposed by the phenomena affecting his life and projecting the
cause of his death. The traditional use of the word “value” is associated with the idea of something
positive. However, the real contradiction of phenomena to human activity requires the introduction
of such a thing as a negative appraisal.

Using the concept of a negative appraisal allows us to take into account the fact that such
phenomena and processes, like epidemics, accidents, natural disasters, economic crises, and wars are
negative factors of destruction and death [4, 91]. So, any phenomenon can be classified as good — that
is having a positive value, or evil — that is having the negative value.

Among the infinite variety of natural phenomena surrounding man there are the following that
don’t interact with the subject, or the correlation is so weak that the value of such objects is zero. They
are of neutral value [4, 90].
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