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Anomayia. B cmammi posensadaromvcs MepMiHU «KOHUEnm», «NOHAMMAY», «3HAYEHHA», AKL
MamMy pisHe 3micmoee HANOBHEeHH, X0U i € WilbHO 83AEMON06’ A3AHUMU: NOHAMMSA — YHIBEPCANbHA
J02iuHa Kamezopis, aKanepedaemues ci060M a60 CMALUM CLOB0CTIOAYLEHHAM; KOHUENnm — HAUiOHALbHO-
cneyugivne menmadJbHe YmeopeHHA, AKe MAHipecmyemovea Y M06i 3ac00aMU LeKCULHO20, MOPPEMHOZO0,
(PpaseonoziuHoz0 ma CUHMAKCULHO20 MOBHUX CMPAMYMIB; 3HAUEHHA — 00UHUYSA CEMAHTMUYLHOL cucme-
MU, AKA CE0IMU cemaMmu nepedae neéhi 03HAKU, U0 POPMYIOMb KOHUENnm.

Knarwuwosi cnosa: konuenm, nOHAMMS, 3HAYEHHA.

Summary. The terms «concept», «notion», «meaning» have a different semantic content,
although they are closely interrelated: notion is a universal logical category, which is verbalized by a
word or set phrase; concept is a nationally-specific mental formation, which is verbalized in language
by lexical means of lexical, morpheme, syntactic and idiomatic language systems; meaning is a unit of
semantic system that expresses some certain characteristics that form the concept.

«Concept» and «notion» have equal internal forms, and in science, they act as clearly delineated
synonyms. The notion is a universal logical category that contains a set of essential features of the
object known as reality, but concept is an independent mental formation containing essential and
nonessential features. Not every notion is the concept: only the terms that are meaningful to a particular
culture can be concepts. The concept and the notion are the terms of different sciences. Notion is a term
of logic and philosophy, concept is a term of mathematical logic and linguistics.

As to the concept and meaning, some linguists have identified these terms. Meaning is not an
independent unit, it is a mentally-coded information which exists in the language awareness. The
meaning is realized through its inclusion to the concept because the language semantics (the word) is
part of the semantics of the concept.

Key words: concept, notion, meaning, linguists, language.
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AKICHUMA CBIT ONOBIAAHHA IO4XXI ®OCTEP
«KOJIN BCE 3AKIHYYETbCSH, BIH JIOBUTb Ti>»

Onosigaunus FOmxi @ocrep « Ko Bee 3akinuyeThest, Bid 10BuTh ii» (“When it Ends, He Catches Her”,
Eugie Foster) yBiiiiio 10 KOpoTKOTro cOIUCKy HOMiHaHTIB Ha npemito Hebntoma (2014) y BimmoBigHii HO-
MiHaIii i KOpoTKOro crmcky HoMiHaHTiB Ha Memopianbry mpemito Teogopa Crepmsxena (2015). Kpuruuni
BiAryKY HA HBOTO JOCUTH CIIOPAANYHIi, OCKiJIBKHM yBara o CaMoro TeKCTy 0yJia BiBepHeHa Ha PO3TyMU HaJ
TBOpuicTio FO. @ocTep B 1isiomy. AKIIEHTOBAHO CTHJIICTUYHE OaraTCcTBO TEKCTY OIIOBiaHHS «JIipUMYHA OIO-
Bib PO TaHeIb KUTTA, CMePTi i BTpaTu» [8], #fioro onosigua cBoepiguicTs «The setting mokasauuii gero
misHimre i He MITYypMye unTaya, Pocrep BBOAUTH Oro HiskHO. Bpernri pernr, me 6iybire armocdepa, aHik
OIIOBiZb, aJjie K TaKka uygoBa» [9]. ATmochepHicTh OIIOBifaHHA, SKa SHAYHOIO MipOIO CKJIAaa€E HOoro Xy I0MK-
HIO crernudivHicTh, (GOPMYEThCS 3aBAAKH 3BAKEHOMY, CTPATETiYHOMY B:KMBAHHIO HU3KHU TPOIIIB i Qiryp.
Meroro cTraTTi € BUBHAUEHHA (DYHKIIIOHAJIBHOCTI eIliTeTHUX CTPYKTYp y onoBigauui 0. ®@ocrep «Koiu Bce
3aKiHUYyETHCS, BiH JJOBUTH Ti», AK 3ac00y (hOpMyBaHHA AKiCHOTO CBITY XyI0KHBOTO TEKCTY.

OIHUM 3 OCHOBHUX €CTeTUYHUX IMIPUHITUIIIB (DeHTe3i € YMOBHICTD, AKA CIPUIMAaEThCA K JAHICTh, a
emiTeTHa CTPYKTYypa BUCTYIIA€ OTHUM i3 IeHTPAJIbHUX 3aco0iB iforo peasisarii. [lymka mpo Te, 110 «emi-
TeTHA CTPYKTypa aKTyaJisye MmepeHoCHe 3HAUeHHS CJOBECHUX KOMIIOHEHTiB, TOOTO IIepeBOAUTL O3HAa-
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YyeHe MTOHATTS B YMOBHY ILJIOIIUHY i POOUTH ITe MOHATTA YHIKAJIbHUM, He CX0KUM Ha Oyab-aKki inmri» [4,
158] akmeHTye 1110 QYHKIIIOHATBHY MOYKJINBICTD €MiTETHOI CTPYKTYPU. Y MOBHICTh Y KOHTEKCTi IHOTO
OIIOBiIaHHA TTOCUJIEHA 0COOJIUBOCTAMU XPOHOTOIIOMY — Aid BimOyBaeThcs y TeaTpi, a IpegMeT, BUCTAB-
JeHU# Ha ciieHi, Ha nymKy O. BopucoBa, cTae CHUMBOJIOM, AK i aKTOp, AKUI 3MiICHIOE CUMBOJIUHI mii
3 mpeaMeToM abo BCTyHae y B3aeMofito 3 iHmuM akTopoM» [2]. Came mepeBeleHHA IMOHATTA B YMOB-
HY IJIOIMUHY BU3HAUAE CIEeNUPiKy BKMBAHHS €MiTETHUX CTPYKTYP B OMUCi 3aBepIIeHHa TaHIO Aicu
ta Banesxxa: «The silent music ended. Aisa curtsied. Balege bowed. The illusory audience applauded.
The phantom curtain came down» [7]. K10 BUIyUYnTH 3 TEKCTY BUAIJIEHI XapaKTePUCTUKHU, BiH cTae
KOHCTATAIli€I0 ITOCJIiTOBHOCTI Ail 110 3aBepIieHHIO OajieTy. IlocrifoBHE BXKMBAHHS €IIITETHUX CTPYKTYP
OJTHOYACHO PO3KPUBAE 1II030PHICTh OTOUEHH i peasibHiCTh Iiel 11r03ii A1 TaHIiBHUKIB.

TeMaTHKa OIOBi[aHHSA BUSHAUAE UNCICHHI AKiCHI O3HAUEHHA PyXy. IXHA IPUPOAA TAKOXK crenudid-
Ha, OCKIJIbKY il Ha CIIeH]1 XapaKTepu3yoThCA MOCUJIeHOI0 yMoBHIicTIO [1, 24]. Ha mouaTKy onoBimaHHA
omucaHo, K Aica TaHiioe gyer cama: «arms circling her body like gently folded wings» [7], «a flurry of
athletic spins and intricate footwork, dizzying and exhilarating» [7], «<head dramatically bowed in sup-
plication» [7]. ¥ nux xapaxkTepucTukax BudHaueHi IeHTPaIbHI siKocTi i1 pyxiB — Kpaca, IJiaBHiCTh, cuia,
MalicTepHiCTh, ApaMaTUYHiCTh, eMoIiliHicTh. Pyxu Ii mapTHepa xapaKTepu3yIOTbCA fAK HOIOBHEHHS i
ocHoBa Ii TauIio — «a lithe frame» [7], «the inverted complement of her movements» [7]. Ycmix ix gyery
0asyeThCsA Ha TOMY, 1110 Basesx poduTs Bee, 106 Ii Tamens 0yB mockoHaguM: «his virtuoso utterly focused
on making her scintillate» [7], i came Tomy ix pyxu y ayeTi ommcaHi TpuUpoOgHKO 3aarogxenumu «the
matched beat of two bodies moving in seamless fluidity» [7]. BoHu TaHII0IOTE OCTAHHIO CII€HY OaJjeTy,
sIKa yBUPAasHEeHa elriTeTHO cTPYKTyporo «frenzied last dance of tragedy undone, hope restored, rebirth»
[7]. ITa maHITIOKKOBA eIliTeTHAa CTPYKTYpa Ma€e CKJIAAHY OpTaHisallito 3 03HaUeHHAMU-TPUKMETHUKAMU,
AKi XapaKTepu3yTh EMOI[ITHICTh TAHITIO, IIepel 03HAYYBAHUM i O3HAUEHHAMU-iMEHHUKaMM, K1 BU3HA-
YaloTh CIOXKET, y moctro3utlii. Ile mae 3Mory KOPOTKO i MiCTKO aKIleHTyBaTHU KJIUYOBi AKOCTI TaHITIO.

Ha saBeprenns, Aica moBuHHA 3MiMicHUTH HebOe3meUHUI CTPUOOK yV PYKU HmapTHepa «a sprinting
leap, with Aisa flinging herself into the air just above the audience--glorious and triumphant at the
apex of thunderous bars of music» [7]. ¥V xapakrepucTuili BKuTi abCOMIOTHI IPUKMETHUKY, AKi BU-
PasKaoTh HAWUBUINY Mipy AKOCTi, IO HAPALY 3 iX IOCTHO3SUIIMHUM PO3MIIIeHHAM HAJA€ eMiTeTHUN
CTPYKTYPi eMmpaTuuHOCTi. ¥V ONMCI MapHOro BUKOHAHHS TAHIIO, CTPUOOK OnKUCyeThes K «a feat of ath-
leticism and absolute trust» [7], To6TO 0mHOI MalicTepPHOCTI HEJOCTATHRO, HEOOXiMHA MOBipa mo maprt-
Hepa. ¥ emiTeTHil cTpyKTypi «a dead run to the end of the stage» [7] Tpagumiiina meradopa HabyBae y
KOHTEKCTi OTIOBiJaHHA YMCJIeHHUX CMUCJIB (He JUIlle BiguaiaymiHoro 6iry, aje i 6iry ;o cMepTi, Ko
Aica rpocurts ii He ToBUTH, i 6iry Bike MepTBOI TaHITiBHUILL, AKY Basex 3aB:xau joBuTh). CaM cTPUOOK
€ nockoHas00 MuTTIO «the moment stretching to infinity, suspended in the limbo space between earth
and weightless freedom» [7], Tomy mpu mepirtomy Tauii 3 MmeprBuM Basexxem Aica me mae cebe 310BUTH
i momupae, OCKiJIbKY ijeabHIiCTh [[BOTO MOMEHTY Pi8KO KOHTpACTyE 3 il Oyausamu: «Scrabbling with an
old man for a crust of bread in the gutter, the brittle crunch of a cockroach between her teeth» [7]. ¥
OMOBiJaHHI MOTBOPHIi CTOPOHU OYTTSA MiC/JaA MOUATKY UyMU OKPeCIeHI OKpeMUMHU ACKPABUMU AETAJIAMH,
1110 JJa€ 3MOTY aKIeHTyBaTy 00pas3u TaHIlIO.

Kosopuctuka omoBifaHHA 34e0iIbIIIOT0 3HAXOAUTHCA YV YOPHO-0iJIOMY CHEKTPi 3 O3HAUEHHSIMU
cBiTJa i TiHi. €EAMHUM BKJIIOUEHHSIM Y XapaKTEePUCTUKY OCHOBHOI'O KOJILOPY € crmoraau Aicu mpo mamis-
Hs «splattered bursts of crimson across faded posters in the sunlight» [7] — me xourip ii KpoBi, cumBoI
BTpaueHoro Kuttsd. Ile emuHa moaia omoBijaHHA, KA OMMUCYETHCA IIPU CBiTJIi counA. Take mporucTas-
JIEHHS CBiTJIa COHIIA 1 IyPIIyPOBOTO 3 CBiTJIOM MicAIl i CBiUKM i 4OpHO-01101 maiTpu BU3HAYAE IIPOTHU-
CTaBJIEHHS KMUBOTO 1 HeskmBoro. IluToBana emiTeTHa CTPYKTypa € BUSHAYAJIBHOI MUTTIO B OIKCI PO3y-
MiHHA Aicoro Toro, 1110 BoHa 30M0i, 1 Xoua Iie OCAIHHSA IPUXOAUTh 10 TaHIIiBHUII KOXKHOI HOUi Ha cIieHi,
IJis Hel BOHO € YHIiKaJbHOI0 MUTTIO 3iTKHEHHS 3 PeaJIbHiCTIO CBOTO CTAHY, CBOEL CMepPTi.

BigmroBxyouncs Bif 1100 KOHTPAITYHKTY PO3TJISHEMO HU3KY eIIiTETHUX CTPYKTYP B OIIHCi KOCTIOMY
Aicu, AKUM PO3IIOUNHAETHCA OMOBigaHHA. BoHO BiKe MicTUTB 03HAKH ii cTaHy, 4oTo camMa Oajiepria He yCBi-
momiioe: «he dingy skirt with its hem all ragged, once purest white and fine» [7], «her shoes, almost fallen
to pieces, the toes cracked and painstakingly re-wrapped with hoarded strips of linen» [7]. Bouna nporu-
CTaBJIsE CBOI CTaHOBUIIA 0 i micys mouaTky «the death plague» [7]: «premier soloist» [ 7] reep TanItoe Ha-
onuuIli y «this most ruinous of venues» [7]. To6To Big BepXiBKY KYJIbTYPHOT'O YKUTTS BOHA IEPEMIIITYETHCS
y 3pyliHOBaHU i 3a0yTuii Tearp. Taka sMiHa cTAHOBUINA HE CIPUUNHSAE BiJBepHEHHS BiJ TaHITIO.

3 yCBiOMJIEHHAM TOTO, II[0 BOHA 30M0i, IIepeocMuCIeHHA HabyBae HOBOI riambuuu: «Aisa lifted
her hands to her face, noted the dead flatness of her skin, the black, broken nails. She listened to the
still-quiet in her chest where her heart should beat, inhaled the scent of rotting flesh, her own. Her
once fine dress, not just ragged and grimy, but grave-worn with filth and gore» [7]. Cmouarky Aica
0auuTh HOBi PUCHU CBOIX PYK, IIOTIiM Uy€ THUIIY B IPyadX (3ayBasKMMO, XapaKTepU3yeThCsA He BifcyT-
HiCTh ceplebuTTs, a HOBa HA0yTa AKiCTh), BifuyBae 3amax TJiHYy cBO€I IIJI0Ti. 3aBepIIaJIbHUM KPOKOM €
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PO3YyMiHHA CcTaHy IJIATTH, AKe € YaCTUHOIO 1I AK TaHIiBHULI. I{a BuxiseHa y BifokpeMIeHy CUHTaKCHUY-
HY OOUHUITIO eIliTeTHA CTPYKTypa eMpaTUUHA 3aBIAKYU IIO3UIIOHYBAaHHIO i 3asyueHHI0 iHBepcii. Ilepiia
yacTuHa xapakrepuctuku «Her once fine dress» € HaliMeHI migKpecaeHO0, XO0U CUMBOJIi3ye HallKpa-
Ui cTaH peveii 1o uymu; yacTuHa «dress, not just ragged and grimy» BKasye Ha Ty CXOOUHKY ii camo-
yCBiTOMJIeHHS, AKe YBUPa3HeHe Ha IT0YaTKY OMOBiaHHA, IO JOCATAETHCA BKUBAHHAM IIOBTOPIOBAHOTO
osHaueHHs «ragged» y KombiHalii 3 cuHoHiMiuHUM HaOAMmKeHHAM «dingy» i «grimy». Iligkpecaumo,
110 Y TIEPBUHHIT XapaKTePUCTUIL OiTbITT eM(aTUIHOIO 3aBAIKY iHBepCii BJKMBAHHIO HANBUIIOTO CTYIICHS
TopiBHAHHA OyJia XxapaKTepucTuKa 6101 ciguuiri, To6To crany o uymu. Ile sminieHHa BKasye Ha AKiCHL
3MiHM y crasienHi Aicu 1o cBitTy i cebe. @inanpHa yacTuHa onucy cuiguuii «but grave-worn with filth
and gore» € aKIEHTOBAHOIO IIO3UIIAHO I joriuno. O3HAUEHHST BUPAYKEH] CKIATHUM Ai€IPUKMETHUKOM,
AKUIN BKasye Ha Te, M0 CIigHuIg (a, BigmoBigHo, i1 Aica) Oysia moxoBaHa, i 1BOMa iMeHHUKaMU, AKi 0-
Ial0Th XapaKTEePUCTHUI[I CYOCTAHTUBHOCTI, IIJIaCTUYHOCTI 00pady. O6uaBa iMeHHIKA BUPAKAIOTh KPaWHil
crau 6pyay. ITocTymoBa 3MiHa i HApOITleHHA XapaKTePUCTUK MPU3BOAATD A0 YCKJIASHEHH SKiCHOTO CBiTY
OIIOBiTaHHA, HAJaHHA PaHiIlle BYOKUTUM CTPYKTypaM HoBuX cMuciiB. Taka moctynoBa inTeHcudikarisa xa-
DPaKTEePUCTUK B eIiTeTHIN CTPYKTYPiL IpUTaMaHHa TeKCTY OIIOBiTaHHA B I[iJIOMY.

OCKiJbKY KOJIOPUCTHKA OTIOBiJaHHA 32 BUKJIOUEHHAM PO3TJISHYTOTO BUINE BKJIIOUEHHSI YePBOHO-
TO YOpHO-6ija, JOIiJTHLHO PO3TJIAAATH il B acIeKTi HepO3pUBHOTO 3B’ A3KY CBiTsa i Koabopy [5]. Xapak-
TEePUCTHUKOIO CBiTY mo3a ciienomo € «the empty blackness of the absent audience» [7]. Ileit 06pas sanemna-
Iy KyJIbTypH OiJbIll aKIeHTOBAHUM, Hi)K XapakTepucTuKa MepTBoi miaoTi 3om6i «pale flesh transposed
with gray» [7], To6TO 1yxOBHA CMEPTH MapKOBAHO OiJIBII CTPAITHA, HiK (isuuHA.

O6pas 3aHemaay KyJabTypu (OPMYETHCA TAKOK HUBKOIO XapaKTePUCTUK pyHHAIlil TeaTpy Ha Io-
yaTKy omoBimanus: «the rent beams of the ancient roof» [7], «the worn and warped floorboards, the
tattered curtains, the mildew-ridden walls» [7]. ¥ kinmi xapakrepuctTuka TeaTpy 3 YUCJIEHHUMU I10-
Bropamu «the cracked and rent ceiling of the dilapidated theater» [7] sumre mosBoissie micsiio nTuBwM-
THCh HA TaHeIlb, YBUPA3HIOE HOBi AKOCTI MiCIIlg iCHYBaHHS MUCTEI[TBA.

JHaxmuBicTh TyX0BHOI CMEPTi aKIIEHTYETHCS ITOCTiIJOBHICTIO eI TETHUX CTPYKTYP V 3aBePIIaIbHi
YACTHHI OIOBiJAHHA, e MiCTATHCSA PO3AYMHU IIPO MUHYIIICTh PO3KBITY TaHIIIBHUKA: «a short season of
glory, if they were lucky» [7]. Aica mo mouaTrky uymu gocsirya ciaasu «lucky, very lucky» [7]. Ilpuxin
YyMU IO3HAUEHUN 3SHUKHEeHHAM yaadi, a il HoBuil cTaH posrisagacThes aK «a new kind of luck» [7], To6-
TO BipOMKeHHA KYJIbTYPHUX IIIHHOCTEHN y HOBiil AKOCTi, M030aBJIeHI MUHYIITOCTL sKUTTA «An eternal
performance» [7]. Aica i Bane:x € ocTaHHiMU HOociAMU OaJIeTHOTO MUCTEIITBA B OIOBiIaHHi, TOMY BOHU
TAHI[IOIOTh HECKIHUEHHO, He Ial0uM oMY 3TacHYTH.

B omoBigamui ogmHOKa cBiuKa, mpu AKi# TaHmoe Aica e€ Ii «aBifiHmKoM». 3amajieHa cBiukKa 3a
Ik, IipsmoToM, cuMBOJIiByEe «iHOMBiAyasrisoBaHe CBiTJIO, i BIATIOBIMHO KUTTA iHAWMBIMA Ha MpOTHUBATY
KOCMiUHOMY Y1 YHiBepcaJbHOMY KUTTIO» [6, 38]. Ha nymxy O. BoBKa, CUMBOJIIKY CBiUKY HEMOYKJINUBO
yHiiKyBaTH, OCKiJIbKY BOHA 3HAUHOIO MipOIO 3aJIE}KUTH Bij] TOT'0, IT[0 BOHA OCBITJIIOE, TOMY IO CHMBOJIiKK
SKUTTA i IyXOBHOTO CBiTJIa, JOPEYHO MOJATH IKepeso HaTxHeHHd [3, 489-491]. Ha mouaTky omoBigamus
TaHelb AicK OCBiTJ/IIOE IOEHAHHS CBiTJIa CBiuKkM i micamna: «A single candle to aid the dirty sheen of
the moon through the rent beams of the ancient roof» [7], aime micsiume cBiTsi0 «Opymue». Ile, Biporiguo,
OB’ SI3aHO 3 TUM, III0 MiCAIlL HAJEKHUTh CBiTY Imicaa mossu 3om60i. Taka fyMKa HiATBEPAKYETHCS BIKI-
BaHHAM cJIoBa «sheen» B xapakTepucruili oueir Banexa, skuit € equuum onucauum 3om6i. Ileit o6pas
00paMJIIOE OIOBiTAHHS, OCKIIBbKY y DiHabHOMY ab63arri Bid 3HoBy npucytHiii: «The tarnished moon» [7].
HeuwncTuii micAnpb BUCTyIAE eAUHUM IJIsigadeM Biunoro taHio. Ha BigmMiny Bif iboro, cBiT/IO CBiUKM UmC-
Te. OcBiT/IeHUII CBiUKOIO KPYT € IPUXUCTKOM Aicu, e BOHA MOUYBAEThCS OiIbIII Oe3meuHo. ¥ PO3MOBimi
Baue:xa mpo Te, Sk BiH sHaimos Aicy, BuoKkpemMuMo emiteTHy cTpyKTypy «the light of your candle» [7].
Bona mae 6araTorpanHe 3HAUeHHS — IO-TIEPIIIEe, 10T0 IPUTATYE BUANME «UHCTE» CBiTJIO, a IIO-APYTe, BOHA
€ CUMBOJIOM KUTTA i TamanTy Aicu, mo-Tpete — mouyTriB Bane:xa. OnnHOKAa majiarodya CBiuKa CUMBOJIIBYE
CKOPOMUHYIIICTS i1 sKUTTA (BOHA ITOMUPAE IIiel HOUi), HATXHEeHHS TAHI[IBHUII, KA 3aJIUIITUIACh BipHOIO
MUCTEIITBY, i 110008 Base:xxa, sKa mpuMyIIlye foro 3arajaT KM BiH OyB, IOBEPTaE HOMY CAMOCBiJOMiCTb.
3ycTpiu Aicu i Banexa TakoK MICTUTh CHUMBOJIIUHUI HOALNI CBIiTY Ha OCBiTJIeHHI CcBiuKoio Kpyr Aicwu i
TeMpsABYy mo3a HuM: «Balege stepped into the lighter circle of shadows contained by her candle. She saw
what the greater darkness had hidden...» [7]. Base:x, Axuil npueIHyeThCS 10 Hel, TAKOK OB’ I3aHUM 3
Ii€10 CMMBOJIIYHOIO CBiUKO0I0, OCKiJIbKY Ha BiAMiHY BiJ iHIIINX KepPTB YyMHU, BiH Ma€ maM’sTh 1 CBiJoOMiCTb.

Aica Bmisumae Banesxa y TempsBi 3a pyxamm — «a smooth, sparse gesture» [7], «that step, that
familiar sweep of arm» [7]. EmiTeTHi cTpYyKTypH: aKIeHTYIOTh BIi3HABAHICTH PyXiB, 3BUUHicTE. Voro
BisyaJsibHA XapaxkTepucTHKa 3ampomnonoBaHa morim «the fogged sheen of his eyes, the gray pallor of
his flesh, and beneath the sweet scent of rose water he favored, the taint of decay» [7]. I1a uuska emi-
TeTHUX CTPYKTYP He PO3SKPHUBAE MOPTPETY TAHI[IBHUKA, SKUI He JeTaji30BaHuil B OIOBigaHHi, AK i 30-
BHinHicTh Aicu. BifcyTHiCTS TaKUX XapaKTepPUCTUK aKIEHTYE Te, II10 B OIOBiJaHHI BamJauBi ix pyxu,
OCKiJIbKM BOHU TAHIIiBHUKH, 1 3MiHHU, AKi BKa3yIOTh Ha Te, 1110 BOHU 30MO0i. ¥ IMoegHAHHI € 6e3iMeHHiCcTIO
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TeaTrpy «this nameless ghost of a theater» [7] mocumoeThea AKiCTh MOBCIOAHOCTI, HE3aJIEKHOCTI Bif
IpoCTOpPY i uacy, yHiBepcajJbHOCTI.

DyHKIIOHAJBHICTE €NiTETHUX CTPYKTYD V XYJ0KHiM opranisamnii onoBifanua mupoka. EmiTeTHi
TOBTOPY (DOPMYIOTH 0OpaMJIEHHA OTIOBiIaHHA, BUKOHYIOTH POJIb 3B’ I3HUX KOMIIOHEHTiB MisK oOpasamu.
YBUpasHEHHs MIOTBOPHUX AKOCTEH CBiTYy micya yymMu 30M0i 3AifICHIOETHCA MIJIAXOM BBEJEHHA PETEJIHLHO
IibpaHUX OKpeMUX meTajeii, Toai sk oopasu Aicu, Banexxa, TeaTpy, TAHITIO OKPeCeHi Pi3HOCTOPOHHBO
1 puHamiuzO. BifcyTHiCTh IOPTPETHUX ONUCIB IIePCOHAKIB, AK 1 BiICYyTHICTH PO3JIOTUX OIMCIB CBITY
micasa 4yMu, CIIPpUAE IToeTularlii TaHIl0 y HOBill AKOCTi, AKWI, TUM HE MEHIII, 3aJUNIa€ETHCA YaCTUHOIO
KYJIbTYPHOI CHAAIIIUHY.
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Anomayia. Y cmammi podzaanymi ocobaueocmi axicnozo ceimy onogidanua I0. @ocmep «Koau
6ce 3aKiHuyemuvces, 6in aosums ii». Ilniacmuynicms xapakmepucmuk pyxy 6U3HALEHA MeMAMUKO
0no6i0anHa, AK i HUcCLeHHi onucu pyilHayil meampy, AKa nepeocmMucrioemovcsa 6i0 3anenady Kyibmypu
00 H080T sskocmi il icHY8aHHs. Y mekxcmi onogi0ants 3HAUHY POJLb 8idizpalomb enimemHui no6mMopu, saxi
daromv 3mozy npocmexcumu OUHAMIKY CMAHIE NepcoOHAN}CiE.

Knrwouwosi cnosa: enimemna cmpykmypa, onogidauHs, nosmop, koaopucmuka, 0. @ocmep.

Summary. This article focuses on the qualities inherent to the universe of the short story « When it
Ends, He Catches Her» by Eugie Foster. The use of epithet structures is elaborated on. The qualitative
characteristics of Aisa’s physical and emotional state changes are followed. The plasticity of move-
ment features is determined by the theme of the short story, as are the numerous descriptions of theatre
dilapidation, which is reinterpreted from cultural decline to a new quality of its existence. The descrip-
tions of the dancers’ movements contain ample epithet structures with complex organization, while the
portraits of the characters are not provided. Epithet repetitions play their role in tracing the dynamics
of the characters’ emotional states and their self-images, and are part of the key features of the tran-
sitions between these stages. Such functioning of epithet structures ensures the solidity of the short
story’s universe, it is very important with fantasy. Conditionality in the text is reinforced through both
the thematic connection to the theatre and its genre and imagery characteristics.

Epithet structures are an important part of emphasising that the death of culture is worse than
the physical one. Both probably last bearers of ballet art are dead, but it does not prevent them from
practicing the art, hence ensuring its survival — the quality of their dancing now is eternal despite the
fact that only the moon is determined as their audience. The very complicity in dance is stressed to al-
low Aisa her temporary sanity and self-consciousness, while Balege’s continuous sanity is attributed
to his love to are and Aisa. The multifaceted characteristics of the image of the solitary burning candle
are crucial in tracing these motifs.
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