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Anomayia. Y cmammi npoanani306aH0 0CHOBHI PeHUCEPCOKL NPUiloMU Y CMEOPEeHHI PeKIAMHO20
poruka, axi 3abe3neuyromo 1020 epekmueHicms ma diegicmbsb. PO3KpUMO mexHOoL02il0 CMB0PeHHS pe-
KJAMHO020 poauKa: 6i0 emany npe-npodaxuiena 0o emany nocm-npodaxuilena. Busnaverno poav pexcuce-
Ppa y 6upoOHUUMEL peKIAMHO20 DOSUKA.

Knwouosi cnosa: pekaama, pexcucep, niau 3iomKu, pakKypc 3LoMKY, MOHMAMNC.

Summary. Relevance of the research causes the need to analyze basic techniques of directing in
the process of creating commercials that are important for the emotional impact on the recipient.

Adirector of a TV commercial produces innovative ideas for the visual elements of advertising
campaigns in all kinds of media, including film and television, the Internet (digital / virus
marketing ), posters, radio. A director of a TV commercial uses different expressive and visual
means: composition, color, light, music, computer graphics, special effects, editing. But the most
important expressive means of a director is an actor. In addition to working with an actor, the
director comes up with different shooting tricks, ideas, nuances, figurative solutions, characters,
gestures, intonation.

The functions of the director of any commercial include: participation in the selection of actors
and general acting process; direction of operator’s actions as for working out a plan; choosing shots that
can achieve the following objectives: determine the angles of shooting angles, planning camera move-
ments and cast, assistance in determining the status of actors, determining the number of episodes and
duration of each episode.

It should be noted that there are no universal methods of directing. Everything depends on the
professional taste of a director. Besides, short duration of the film allows a director to find interesting
and unexpected decisions in advertising process and pay attention to nuances.

Director’s art involves creative organization of all elements of the work to create a unified,
harmonious, holistic product. This objective is achieved through its creative design, managing of all
creative activity engaged in creating advertising work. The director’s work in creating commercials is
to create a thirty-second video which can be considered as a masterpiece with its concept, plot, intrigue,
unexpected ending and special effects.

Keywords: advertising, director, camera shot, camera angle, editing.
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PEOAKTOPCbBKA AIfAJIbCTb T.C. EJIIOTA

T.C. Exior Bimomuii cBiToBifi my0aiii He aumnre ak jJaypeat HobemiBebKoi mpewmii 3 smiTepaTypu
1948 p., AcKpaBuii moer, ApaMaTypr, a i AK Aig4 KyJIbTYPU B HANIIIUPIIIOMY PO3YMiHHI IIHLOTO CJIOBa —
JiTepaTypHUIl KPUTUK, TEOPETUK JiTepaTypu, BUAABEIb, PENAKTOD KypHaTiB y Bemukobpuranii Ta
CIIA. Taka 6araTorpaHHiCTh TAJAHTy MHUTIIA CIPUAJIA IPUKUTTEBOMY BU3HAHHIO HOTO KJIACUKOM i
BiIKpMJIA MIMPOKUHA TPOCTip AJIA JOCIIiMKEeHHA HOT0 AiAJBHOCTI B pisHOOiuHMX acnexkrax. [lonpu 3uau-
HY KiJgbKicTh (pyHIZaMeHTaJbLHUX IIpallb, IpucBAYeHuXx BuBueHHIO crnanumiuau T.C. Emiora [1; 2; 3],
BiguyBaeThcd AediuT po3BioK Ipo chepy Horo BUIaBHUIILKOI Ta PeJaKTOPCHKOI CIIpaBu.
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Haramaewmo, 1110 :KypHaJIbHa mepioanKa sirpajga BeJInuue3Hy poJib y (GopMyBaHHI MOAEPHICTCHKOTO
MUCTEILKOTO cepenoBuina, y akomy mnepedysas T.C. Emior. 3 1880 mo 1945 pp. y Benukobpuramii i
CIITA BumaeThCA BeIMKa KiJbKiCTh TaK 3BaHUX «MaJuXx KypHauiB» (little magazines), Ha cTOpiHKAaX
AKUX 3’ ABJISIOTHCSI TBOPU CYYACHUX aBTOPiB, BeAyThCA AUCKYCii Ipo HOBi MUCTeIIbKi ABUINA, BUXOAATH
perieHsii Ta OrJIAAM TOrOYaCHOTO KYJLTYPHOTO KUTTA. HaliacKkpaBilliuMu IpoABaMU CTANU KYypPHAIU
«IToerpi Pes’t0» («Poetry Review», 1912), «Purm» («Rhythm», 1911-1913, 3 1913 — «Bay Pes’t0»
(«The Blue Rewiew»)), «Bmact» («Blast», 1914-1915), «Eroict» («The Egoist», 1914-1919), «JIitTa
Per’to» («The Little Rewiev», 1914-1929), «Maitan» («The Dial»; 1840-1929), «Anmendi» («The
Adelphi», 1923-1927), «Kpaiirepion» («The Criterion», 1922-1939) ra iH.

T.C. EmioT cmiBmparifoBaB 3 pisHUMHU KypHaJaMu B SKOCTi aBTOpa i peJakTopa, y AKX He pas
IeKJapyBaJiCcA MOJIITUYHI, ieiiHi, ecTeTnuHi mo3urii muTiiga. Beanka yacTuHa paHHBOI €J1i0TiBCHKOL
moesii i KpUTHUKY Ty0JIiKyBasiacda B :KypHaJIax; 30KpeMa TaKi nmoetuuHi TBopu AK «JIro6oBHa micHa [[K.
Ansdppena IIpydppora» («Iloerpi», 1915), «IIpemtongu» («Biuact», 1915), «Pamncogia BiTpanoi HOUi»
(«Bmact», 1915), «IlomenTu 6e3cmeptsa» («Jlirta Per’ro», 1918), «Cyini BumpocraBmnch» («ApT
enp Jlerreps», 1919) i T. x. Bararo KpuTUYHUX TpaIkb TaKOXK BIepIre 3’ ABuiancA B nepioaui: «I'enpi
Ixxetime» («JIiTta PeB’to», 1918), «Tpagurmia ta inguBigyansauii Tanaut» («Eroict», 1919), «Tam-
aer» («Aremeym», 1919), «Meradisuuni moeru» («Tatims mitepepi Camnement», 1921), ««¥Yiice», mo-
panok i mid» («Haitan», 1923), «Jlancenor Exgpros» («Taiims Jlitepepi CansemeHT », 1926) Ta iH.

ITepuri cupobu pegaxTopebkoi gisabHocTi T.C. Emiora mpocresxyoThed B sxkypHaui «[apBapa An-
BokatT» («Harvard Advocate»), y sxomy 3 1909 mo 1910 pp. muTelb Bike 3aiiMmaB mocany pegaxkropa. Ilo-
nanbina nparnsa T.C. Emxiora B sKocTi 3acTyTHIKA TOJIOBHOTO pelakTopa BimdyBasacs y sKypHaii « EroicT»
(1917-1919), mpobiaemaTuKa SKOT0 (POPMyBajach y IMIUPOKOMY IIPOCTOPi HOBITHIX imeid mosiTuuHOl
dimocodii, nmcuxosorii, icTopii mucrenTBa i JiTeparypu. BakauBy poJsib Yy BUAAHHI BifgirpaBasu
nyO6Jaikailii mpo HOBiTHI TeHmeHIil y mux Ta iHmmux cepax. BaromuM BHEeCKOM y CTAHOBJIEHHI HOBOI 11a-
pamurMu XyAo:KHbBOI JiTepaTypu MOKHA BBasKaTH JIiTepaTypHi Ae0ioTu moeTiB Ta mposaikis (B. JIxoica,
. I»xoiica, B.B. €#irca, T.C. Eniora), aki ApyKyBaauca y MboMy sKypPHAJi.

Cepen cucTeMHHUX iHHOBAIlill BapTo BigsHaumTH, 110 «EroicT» cTap mepiinM BUAAHHAM, V SKOMY
mouaau myoJiKyBaTH BIAryKHU 1 KoMeHTapi unTauis, AKi, HA IYMKY peJaKTopa, OyJau BaXKJIUBUMU IJIs
HOKpaIlleHHsI KOMYHiKaIii 3 ayauTopiero. Horarkm, mo micTuau unTaiibKi iHTepupeTarrii JiTtepaTypHux
moMili, APYKYBAJUCh Y KOKHOMY BUIYCKY BiApasy micJig BCTYIHOI cTaTTi Ta 3aitMaau 6JM3bKO OaHiel-
IBOX CcTOPiHOK. [0 TOTO Yacy aHTJIificbKi TepioguyHi BUIaHHA OOMMyCcKaau xiba 1o AucKycii Mmisk 1Boma
OOCTiMHUMU OMMUCyBauyaMu, 3a3BHUYAl, BiIOMUMU IHNCbMEeHHUKaMI a00 KpuUTUKaMu. «Eroict» moriu-
PUB MOMKJIUBICTD AebaTiB Ha MacoBoro unrada. OT:Ke, JKYpPHAJ 3aJyUYUB IIUPOKY YUTAIIBKY ayIUTOPit0
Io dimocochbKux i iTepaTyposHaBUMX OOTOBOPEHb. ¥ IAPHWHI XyMOMKHBOI JiTepaTypu i JiTepaTypHoi
KPUTHUKH I€ CTAJIO BAYKJIMBOIO KOMYHIKaIiTHOIO HOBAIli€0.

Hiansaicts T.C. Exiora B KypHasmi «Eroict» BimoOpaskae 3apoiKeHHA OCHOBHUX KOHIIEMITii
JiTepaTypHOI KpuTUKYU MUTHA. ¥ bomy Bugauui T.C. ExioT oTpuMas mepIinii cepiio3uunii JoCBig po6oTu
pemakTopa JiTepaTypHOTO KYypPHATY. 3ayBasKMMO, IT0 Ii3HilIe y BJacHOMY *KypHaJi « KpatiTtepion» Mu-
Telb IPAKTUYHO HiYOro He Iucas IIpo cyuacHy moesiio. Came B « Eroictrosi» T.C. EmioT HalisicKpaBiIiie mpo-
SABUB cebe SK KPUTHUK BipIIIOBAaHMX TBOPiB CYUYaCHUKIB — mpeaycim reopriauiis. MabyTs, JKOJeH HAIPAM
BJIiTEpaTypi He migmaBaBca pegakTopoM Takih HemagHih kputuii. [aa T.C. Exiora moesis reopriaHIiis
OyJjia BTLJIEHHSAM Jerpagallii KyJabTypH, YPOUUCTOCTI « MACOBOI JIOAMHN » , « PO3MAAY CIPUMHATINBOCTL» ,
3HeBaru Ao TouHocTi BupaxkeHHs. [lapagokcanbuum unHoMm T.C. Exior, AKuii amneaooBaB A0 Tpaguilii,
Y KOHTEKCTI JiiTepaTypu TOro dyacy OyB peBoJOIioHepoM. A reoprianiii, ki HacaigyBaau HeOIM3bKi
Emiory Tpamuiii pomanTHuHOI i BiKTOpiaHCBKOI moe3sii, KPUTHUKYBAJKCSA HUM caMe 3a BiJCYTHiCTBb
TpaguIlii, AKa po3riidamagach B IIMPOKOMY IIO0AIBHO-ICTOPUUYHOMY i KOCMOMIOJIITUYHOMY BUMipax.

Y 1922 p. T.C. Exior 3acuyBaB :kypHaJa «KpaiTepion», y AKOMY BUKOHYBaB POJIb TOJIOBHOTO pe-
naxTopa 10 1939 p. Ile 6ys10 omHe 3 HAWBIIJIMBOBIININX MEPiOANUHUX BUTaHb, IKE IIPOTATOM MalyKe IBOX
IecATUJIITh BigirpaBajio 3HaYHY POJb V KyJAbTypHOMY KUTTI BenukoopuTanii. KomenTap pemaxTopa,
10 3’ ABJSABCA Y KOMKHOMY HOMepi, BimbuBaB 3pocTarounii KoucepBaTuam nosuiiii T.C. Emxiora B muran-
HAX DOJITHUKHY i KyabTypu. HesBamaiouu Ha 11e, y :KYPHAJIL IPYKYBaJINCa INCbMEeHHUKHT, AK1 JOTPUMY-
BaJINCSA IPOTUJIECKHNX TOUOK 30py. «KpaiiTepioH» mosullinyBas cebe, 3a 3a[yMOM I'OJIOBHOTO PeIaKTO-
pa, AK KypHAaJ 3araJibHOEBPOIEHChKU, 1110 PEIIPE3EeHTYE i MoNnyasapusdye KyJabTypy pisuux Kpain. Ile
BUIAHHSA He MaJO YiTKOI MOJiTHUHOI maaTdopMu i Bimobpaskayo He OOHY YHMIOCHh AYMKY a00 IIO3HUILii0, a
ixHI0 pisHOMaHiTHicTE. ToMy 3 mepitoro HoMepa (*KOBTeHb, 1922 p.) Ha cTOpiHKaX *KypHAJy BUCJIOB-
JIIOBaJINCSA IIPOTUJIEKHI, MAJIOCYMiCcHI mOrasaau, AK KpalHbo JIiBoi, Tak i mpasoi opierrarrii. T.C. Exior
3TypTyBaB HaBKOJO «KpaiiTepioHa» €BpOIENChKY KYJbBTYPHY €JiTY i1 BiKe B IEPIINiA PiK BUAPYKYBaB
TyT TBopu JI. ITipangenno, B. Bysad, E.M. ®opcrepa, I1. Banepi, B.B. €iirca.

¥V mportansaHOMYy 3BepHeHHI 10 unTaua («Last Words») B ocranuboMy HOMEDI KypHaIy (ciuewb,
1939 p.) T.C. Exior mie pas miKpecsuB 1[I0 BasKJUBY Mi*KHapOIHY Miciio pemaroBaHOro HUM KYp-
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Hamy: «Meroio “KpatiTepiona” OyJi0 BCTAHOBJEHHA TiCHUX BIJHOCHH 3 IiHINTMMHU aHaJOTiYHUMU
JiTepaTypHUMHU JKypHaJaMU HAa KOHTUHEHTI i B AMepurli, a TakoX cTBopeHHa B JIOHZ0HI BiacHOTO
Mi’KHapOJHOTO iHTeJeKTyasbHOTOo QopyMy» [5, 271]. 3a Hamipom 3acHOBHUKaA «KpaiiTepiona» came
UM iHTepHAI[iOHAJBHUM XapaKTepoM ;KyPHAJ IIOBUHEH OYB BiAPisHATHCA Bif TPAAUIIiTHNX «TOBCTUX »
AHTJIIICBKUX JiTepaTypHUX BUJAHbD.

«KpatiTepioH» cTaB He TiJIBKM NPAKTUYHUM BTiJIEHHAM MOJEPHICTCHKOTO YyHiBepcanizmy i
KOCMOIIOJIITH3MY, a i1 peasisalli€io eaioTiBCbKOI KoHIenii «EBpomeiicbKol cBigzomocTi» («the mind of
Europe»). 3ayBaskumo, 1o Buepiie T.C. ExioT BBOAUTS 11e TOHATTA B ece « Tpaauitid ta iHAuBinyaabHMi
rasadT» («Tradition and Individual Talent»). Ha cropinkax «Kpaiirepiona» mpykKyBaucsa poOoOTH
aBTOPiB PiBHMX HAIiOHAJBHOCTEMN, MPOTUWJIEKHUX MOJITUUHUX IOTJIALIB i XyAOXKHIX HAIPAMKIB, BU-
XOAUJIU CTATTi akaJeMiuHOTO XapaKTepy, OTJISAM CyYacHOTO KYJbTYPHOTO JKUTTS B Pi3HUX KpaiHax,
pelieH3ii Ha KHUTY, UIJIN AUCKYCii Tpo KOMYHi3M i (parmam, pesirio i KyabTypy, DOJITUUHY CUTYAIlil0
B €BponeiichbKUX KpalHax TOIIO.

BaxkauBy poss «KpaiiTepion» 3irpas y momyaspmsaliii « HOBOTO» MUCTEITBA, 30KPeMa B HbOMY
peryaspHo myoaikyBaaucsa poboTu MoaepHicTchbKuX aBTopiB: k. I»koiica, I[.T'. Jloypeuca, P. ®pas,
E. Ilayuzga, V. JIpwoica Ta iH. ¥ mepeMoBi 10 BOCBMUTOMHOTO IIePEeBUAAHHA BCiX HOMEPIB KypHATY
(«®abep ennx Pabep», 1967 p.) T.C. Exior 3asHauae, 1110 TUITAETHCA TUM, III0 3yMiB HaZaTU YUTAIOUiH
myOJTiti mparli He TiTbKM IPeACTABHUKIB CBOTO IMTOKOJIIHHA, a if MOJIOAWX aBTOPiB, Takux AK ¥ .X. OxeH,
C. Cuenpmep, @.JI. Maxkwuic.

Y «KpaiiTepioHi» peryaspHO IPYKYBaJIUCA IIOETUYHI TBOPY CAMOT'O MUTIIA, HOTO KPUTUUHI CTATTI,
pemaKTopchKi KOMeHTapi, YnCJaeHHI peleHsii Tomro. ¥ mepirioMy HoMepi :KypHay OyJia omybaikoBaHA
moema «DBesmmigHa 3eMaA», sIKa cTajla €TAJOHOM MOMEPHICTChKMX TBOPiB. TaKoK y 'KypHasi Oyau
HaxpykoBaHi Taki moetuuHi rekctu T.C. Eniora ak «Tpu Bipmmi» (Ne 10, ciuers 1925), «@parmeHT mpo-
gory» (Ne 4, :xoBrerb 1926), «®parmenr aroray» (Ne 1, ciuens 1927), «Biraunsa» (Ne 1, ciuerns 1928),
«Brpasu s i’ atu nmaasiis» (Ne 47, civens 1933) ra in.

Kpim Toro, y mboMy BuaHHI Ty0JIiKyBaBCS MUY DAL JIiTePATYPHO-KPUTUUHUX i COIIOKYIBTYPHUX
ece T.C. Exiora: «Ilpusnauenns kputuku» (Ne 5, ;xoBrerb 1923), «HoTupu e1u3aBeTUHCHKUX ApaMa-
Typru» (Ne 6, giotuii 1924), «Iges miTeparypHoro pes’to» (Ne 1, civernp 1926), ««AxcboH PpanHces»,
M. Moppac i m-p Yopa» (Ne 3, 6epesenn 1928), «Jliteparypa damusmy» (Ne 31, rpyzens 1928), «M-p
Bapsc i m-p Poys» (Ne 33, nunens 1929) Ta iH. 3aauinaerbes TiTbKYU IUBYBATUC ITPAIlE3TaTHOCTI pe-
IaKTopa, IKUi, KpiM BigOopy MaTepiaay, IeperoBopis i IMCTyBaHHS 3 aBTOPAMU, TOTYBAB I KOJKHOTO
HOMEPY pelaKTOpPChKi KoMeHTapi, pelensii Ha 0e3/1iu KHUT.

«Kpaiirepion», Tupak AKoro Hikoau He nepeBuiityBaB 800 ekszemmiapis [12, 97], craB ogHUM
i3 HaAIOiIBII aBTOPUTETHUX «MAUJAaHUNKIB» aHTJIIHCHKOIO i 3araJbHOEBPOIEHICHKOr0 JiTepaTypHOTro
cBiTy. 3 caMoro moyaTKy JKypHaJ He MaB CYTO JiTepaTypHOro XapakTepy. 3 4acoM HOTO «CHUHTETHUY-
Ha» ¥ iHTepAMCIUIIIiHAPHA CIIPAMOBaHICTD Juie mocuaoBaiaca. T.C. Eisor He pas 3ayBasKyBaB IIpo
HeIIPUOYCTUMICTD «3MIITyBaHHA» OKPEeMUX 00JacTel i AMCIIUILIIH i po3yMiB BiAMiHHOCTI «IIpaBUJI TPH»
[9, 164]. Ane manpukini 1920-x poKiB peJaKTOP 3BEPTAETHCA A0 «CMHTETUUYHOTO» migxonmy. ¥ 1926 p.
y :xypHai «Kpatitepioun» T.C. EnxioT mrcas mmpo Te, 1110 He MOKe 00MEeKUTH JIiTepaTyPHUHN OTJISA JUIIIe
JiTepaTypHUMU NUTaHHAMHA [6, 3—4]. BinbmricTs erioTiBChbKMX KPUTEPiiB OmiHKM moesii 3acTocoByBa-
Jucs 1 1o TeKcTiB 3 iHIuX objacTell 3HaHL. HaiibisbIn xapaKTepHUM 3Pa3KOM TAKOrO IIiAXOAY cTajia
«cuHTeTUYHAa» 30ipKa «Jlancemory duapocy» (1928)[4].

3arajaom, XxapakTepHOIO PHcoi0 BuAaHHs «KpaiiTepion» Oyia BiAcyTHiICTh ¥ HbOMY SIKOI O TO He
0yJio emuHOI « KoM » [8, 133]. Tak, ogHUM 3 peryapHUX aBTOPiB :kypHaay 0yB I'. Pinx, akuit BigKputo
Buctynas 3 uykux T.C. EmioTy mosurriii: pomaHTH3MY, cloppeanisamy, aHapxismy i mcuxoaunaiisy [11,
109-126]. T.C. Exior BBaskaB: «Hum Oinbie KoHGIiIKTIB i migosdpisocTi, TUM Kpalre: Tak yci 6yayThb
COIOBHMKAMMU B OJHUX CTOCYHKAX i BOpOTraMu B AKMXOCH iHIIINX, 1 3K0JeH KOHPIIIKT, 3a3aApicTh ab0 cTpax
He mepeMoske ... » [10]. Takoro mpuHIIMOY JOTPUMYyBaBCA TOJOBHUI penakTop «KpatiTepiony». 3ara-
JoM, 6ararTo ifmeir Ta JiTepaTypHUX HOBAIill MUTIS (aHTJIO-aMepUKaHChKUX MozaepHicTiB 1910-x pp.)
moyaJii HabyBaTu IMUPOKOTO BUBHAHHSA caMe Ha CTOPiHKAaX IIbOTO BUJAHHA.

KiarouoBum kpurepiem Bimbopy moesii 1920-x pp. mas :xkypHanay «Kpaiitepiom» Oyjaa TOUHICTB
dopmynoBanua ¢pasu, o06paldy (1o 0Oararo B UYOMY IePEeTHHAJNIOCA 3 «iMIIepCoOHAJNbHICTIO» I
«iHaUBigyaNbHICTIO» B esioTiBChbKiil cuctemi minHocTeir). OCHOBHUMU pucaMu Ioesii B 'KypHaJsi, 3a
IITaMIIiB, KJIillle, HeBLAJIUX eIIiTeTiB.

SAxmoro He Bei moetu, AKi 3’ABaANKCA Ha cTopiHKax «KpaliTepioHy», CTBOpPIOBaIU «006’€KTUBHUNA
KOpeJsaT», TO, IPUHANMHI, BOHM Oy I[IIKOM IOTJIHMHYTi 00’€KTOM, IIParuyJid JaTH KOXKHIN TyMIIi i
eMOoIIii TouHiIle ciioBecHe BupaskeHHsA. ['0JI0BHI esrioTiBecbKi BuMoru mo0 moesii 6yam chopMyabOBaHI B
aucti O. Crenagony: «Bpaskamya KOHKPETHICTh» 1 OpUTiHANBLHUII PUTM, 000B’ A3KOBUIA, HA IYMKY pe-
naxrTopa «Kpalitepiona», i 11 «BinbHOrO BipIia».
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IToesisa, mio myoOsikyBasaca y kypHadai B 1930-i pp., B OCHOBHOMY HPOAOB:KYyBajia TeHIEHIIIT,
XapaKTepHi g OiJbIT paHHLOTO MEepiony, Xoua, ImapajejbHO 3 MOJINIITeHHAM BigHommeHHsa Emiora-
TeopeTHKa 1o MeTadopu, CIIocTepiragocsa mocuaeHHa oopasHoroHauauaa. ¥ « Kpatitepioui» mydaikyerbes
IIIPOKMI CIIEKTP Ioesii, mpoTe ocHOBHA yBara mpuginera C. Coergepy i JI. Makmicy. Ix npocysanna
(pasom 3 ¥.X. OneHoM, AJA Kap €pU AKOTO »KYPHAJ MaB BiIUYTHO MeHIITe 3HAYEHH), HA TyMKY T'OJIOB-
HOTO PelaKTopa, 0yJI0 OMHUM 3 OCHOBHUX OCATHEHb BUAAHHSI.

TsopuC.CuengepaiJl. MakHica, omy06ikoBaHi BeIioTiBCbKOMY JKypPHAJIi, T030aBI€HI TPATUITi HHIX
TEepMiHiB JIiTepaTypO3HABCTBA; XKUBUH XYIOKHil IONTYK aBTOPiB BUpaskaBCA B PIBHOPIAHUX pucax, AKi
pigHMIM iX 3 iMaKM3MOM, eKCIIpecioHidaMom, MeTa()isuUHOIO IMOe3iero, croppeaaisamom (i, B mijomy, 3
aBaHTapaoM), comiaabuumM peanisamom. C. Cuengep i JI. Makwic, Ha Bigminy Big T.C. Exiora, axkuit Bu-
KOPUCTOBYBAB IlepefyCciM AK IeBHUH (QakTUUYHUN MaTepiaj jiTepaTypHi anxosii, mepeBaskHO IOCJIYTO-
ByBaaucsa MeTadgopaMu Y CBOEMY ITParHeHHI CTBOPUTH YHIKAJIbHI iHTEeJIEKTyaIbHi €KBiBaJIeHTHU €eMOIIiil;
«00’e€KTUBHUY KOPEJISAT» CTBOPIOBABCS He JIUIIIE 3 «00’€KTiB», aje i 3i cKIagHUX MeTaOPUUHUX CKJIA-
noBux. ¥ moetnuHux Tekcrax C. Cmeugepa i JI. MakHica OyJiu 3aKJIaeHi IMIIAXY MMOAOJAHHA «CYXOCTi»
i «MexaHiYHOCTi» eJIi0TiBCHKOI ITOETUKH.

¥ 1948 p. T.C. ExioT HanmcaB mpo IpoBeAeHUT IIepio JKUTTA B pefaKIlii :kypHay « Kpatitepion»
HacrymHe: «Harmra mera 6yja He CTiTbKY HOOMBATHUCS JOMiHYBaHHS SKNXOCh MEeBHUX ifel, CKiIbKU
MiATPUMYBATH iHTEJIeKTyaJ bHe KUTTS Ha BCEMOMKJINMBOMY BUCOKOMY piBHi» [7]. Take mparHeHHs, B
TIeBHOMY 3HaUeHHi, JOOpOBiIbLHO MPUIHATA MicioHEepCchKa POJb, POSKPUBAE PEJAKTOPCHKY MOJITUKY
sKypHay «KpaifiTepion».

Omxe, AK pefakTOp MPOBiAHUX aHTIilicbKuX BuAaub T.C. Exior 6yB NpUXUILHUKOM IIOIIHPEH-
HA KYJABTYPHU PiSHUX KPaiH, IPOTUIECKHUX IMOJITUYHUX TOTJIAMLIB i XyHosKHIX Hanpamkis. TouHicTb
CJIOBECHOTO BUPaKeHH, AKa Iependavaa HiBeJIOBaHHSA HeBIAJIUX KJille, 0e3IPYHTOBHUX IIOBTOPIB,
HITaMIiB, 0yJia OCHOBHUM MipMJIOM V BiIOOPi aBTOPCHKUX MaTepialiB, AKi MyOJIiKyBaIMnCs A IINPOKOIL
yuTanbKoi ayauropii Beaukobpuranii Ta CIITA. TakuM 4MHOM, MOXKEMO CTBEP/IKYBAaTH T€e, 110 BUBUEH-
HA pemgakTopcbkoro gocigy T.C. Emiora Mae Bak/nBe 3HAUEHHS AK [JIs MOJOINX PeIaKTOPiB, Tak i
IJISI Cy4aCHOI BUJaBHUYOI CIPABU 3araJiOM.
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Anomayia. Y cmammi poszasanymo ocobaueocmi pedaxmopcvkoi diaavrocmi T.C. Enioma. Bcma-
Hosnerno, wo T.C. Eniom 6Yy8 npuxunbHUKOM NOUWLUPEHHS KYJbMmYpu Di3HUX KDPAIH, NPOMULCHHUX
noaimuiHux nozasdie i xyodoxcHix cmarie. OcHo8HUM Kpumepiem y 6i060pi aemopcvbKux mamepianis
0ysa mOoYHiCcMb CA08ECHO20 BUPAICEHH A, AKA nepeddaiana HiBen06aHHA He60ALUX Kaiule, He8MOMUBO-
6GHUX NOBMOPI8, WLMAMNIE, HeAOPEYHUX CMULICMULHUX 3AC00i8.

Knrwouwosi cnosa: asmop, sypran, pedaxmop, T.C. Eniom.

Summary. The article deals with the main features of T.S. Eliot’s editorial activity. T.S. Eliot
was the supporter of distribution of culture of different countries, opposite political looks and artistic
directions. A basic criterion for the selection of authorial materials was exactness of verbal expression,
that envisaged levelling of unsuccessful cliches, amotivational repetitions, stamps, inappropriate
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stylistic devices. The first attempts of editorial activity of T.S. Eliot were made in a literary magazine
«Harvard Advocate» where he worked as an editor from 1909 to 1910. Further labour of T.S. Eliot as an
assistant of editor-in-chief took placein a magazine «The Egoist» (19171919 ). Activity of T.S. Eliot in
this magazine represents the origin of basic conceptions of literary criticism of the artist. « The Egoist»
was the first edition, that put beginning to the phenomenon which became common for the man of epoch
of world network: reviews and comments of readers were firstly published there. In opinion of the editor
it was very important for improvement of communication with an audience of readers. In 1922 T.S.
Eliot founded a magazine «The Criterion» where he carried out the role of editor-in-chief up to 1939,
when the edition stopped its existence. «The Criterion» was one of the most influential magazines and
during almost two decades it played a considerable role in the cultural life of Great Britain. Comments
of the editor that appeared in every number of the magazine, showed growing conservatism of Eliot’s
position in the questions of politics and culture. In spite of it «The Criterion» remained open for writers
that adhered to the opposite points of view. The wide spectrum of poetry was published in the magazine.
The main requirements to it were «a striking specification» and original rhythm. Thus, study of
editorial experience of T.S. Eliot is important both for young editors and modern publishing business
on the whole.

Key words: author, magazine, editor, T.S. Eliot.
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