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AmHorania. Y cmammi anaaisyromosca Hogeau 30ipok « Konocanvruil croxncem», « Tpu ceimu» €. Ko-
HOHEHKO KPi3b NPpU3my KOHuenmyaavrhux ideil isocoii eksucmenuyianismy. Busnavero c80epioHicmy
B8UPAJCEHHS NOHAMb C80000U, BUOOPY, 0YX08H020 Bi0UYNHCeHH, A8MeHmuLHocmi 6ymmsi, camomuocmi,
cmapocmi mou,o. Y 36’4A3KY 3 AHANI30M eK3UCMeHUIlHOL NPobLeMamUKU 3’ AC08YI0MbCA Cneyu@iihi
pucu cioxncemy it KOMNO3UUil, 30Kpema makKi, AK neperecenuil QiHal, He3aeepuLenUil Mun po3s’ a3Ku.

KarouoBi ciaoBa: exsucmenyis, agmeHmuunicms OYymms, MeH08a CUMYayis, Mo0er08AHHS
diiicnocmi, ginocoPcvruil duckypc.

Summary. This article analyzes the short story collections «The tremendous story», «Three
Worlds» by E. Kononenko through the light of the conceptual ideas of the philosophy of existentialism.
The increased attention to existential visions on the verge of XX — XXI century. Predetermined chal-
lenges of globalization in the world. Total disappointment generated by the war of northern aggression,
economic crisis, the manifestations of terrorism, the decline of the ideology of goodness and justice,
determines not only today worldview thinkers, but also ordinary people.

The study defined the concepts of originality expression of freedom, of choice, of spiritual alien-
ation, authenticity of life, loneliness, old age and so on. Within different research concept «ekzysten-
tsiynosti,» which is associated with the analysis of the specific identity of being an end in itself and
principles of existence in the world and the concept of «ekzystentsialnosti» as a direct expression of the
author’s ideological concept.

In connection with the analysis of existential issues investigated specific features of the plot and
songs, including those transferred as final, incomplete type solutions. Outlining the problems of ex-
istence of modern man, the writer observes manifestations devastating effect on her spiritual world
factors such as alienation from society, lack of contact with family, lack of implementation of social,
professional and sexual areas.

Key words: existence, authenticity of life, boundary situation modeling reality, philosophical dis-
course.
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NMOPYLUEHHA NPUYNHHO-HACIAKOBOIO 3B’A3KY B CIOXKETHOMY YHACI
POMAHIB ®PAHLA KADKMU «MPOLLEC» | «<x3AMOK»

3Bakaoum Ha Te, 110 TekcTu KadproBux pomaniB «IIpomec» i «3amMoKk» mos3baBiieHi O3HAK
COIiaJIbHO-ICTOPHUUHOTO YACY, BAMKJINBUM acCIIeKTOM XapaKTePUCTUKHU YacOBO-IIPOCTOPOBOI opramisarii
IIUX TBOPiB € IMpUTaMaHHUII BCAKOMY HAPATHUBHOMY TBOPY ClOXcemHuil uac, TOOTO Bimpisox uacy, B
AKUN BRJIAAAETheA Aist. O3HAKOIO HOr0 € 3aMKHEHICTh y c00i: BiH BUKJIIOUEHUH i3 MINHY COIiaJbHO-
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icTropuuHOro wacy, HMOMY BiAIOBilac HEeBW3HAUEHICTL TOIOCY MOAiii. 3a XapaKTepoM IIO€IHAHHS
¢parmenTiB Texcty pomanu “IIpomec” i “3aMoK” € iHTeNleKTyaJbHMM MOHTaXeM, TOMY IO BOHU
MOETHYIOTHCA Y BUIJIAI MOCTiJOBHOCTI CaMOCTiHUX CIOMKETHO-KOMIIOBUI[IMHUX OAUHUIL, “CIIEHOK”.
AsBTop posbuBae (padysy 000X TBOPiB Ha caMOCTiiiHi BifpisKu, BiAMOBIAETHCA BiJl ApaMaTUYHOTO Ha-
IPYsKeHHA B iIXHbOMY 3iTKHEHHI, He BKJIIOUAE KOKeH 3 IIUX eIli30/iB Y paMKH II00aJIbHOTO 3aIyMYy, 11100
HaJaTy HOBOTO IIOIITOBXY iHTpH3i Ta KoH(IiKTHOCTI. Pomanu “IIpomec” i “3amMok” — 11e XpoHiKa OyTTS
mepcouaskis Moseda K. i K., axa mogaeTscsa y BUTIIAAL JUCKPETHUX, posdipBanux eramis. ¥V “IIpomeci”
3arajioM IIOPYIIIeHO XPOHOJIOTIUHY IIOCHiOBHICTD IMOAil, v “3aMKy” ii 30epe:xkeno. ¥ pomani “IIpoiec”
HeMae eKCIOo3UIlil, BiH mounHaeThCa i3 3aB’A3Ku — GeamigcraBuoro apemnry Moseda K. IIpu npomy mo-
SCHEHHS IPUUYUH apellTy He HaBOAUTHLCS; BCA CIOKeTHAa Oisd — e Oe3HaAiiiHa 60poThOa repos 3a BU-
OpaBAAJbHUI BUPOK. “3JI0UMH CJHiAye MO I’ATax 3a Kapoio: I iHBepcis, SKa IIOPOAMKYE CBOTO POLY
MOPCBhKY XBOPOOY BiUyTTsA Yacy, HOCTiliHO ABJAIa co00I0 OOAHY 3 HaWOiIbIIuX TpyngHOcTelr KaproBoi
Jiteparypu”,— 3a3Hadyae ocoOIMBicTb MOOYymOoBY cioxKeTy B pomanax Kadku I'. Aunepc [2, 37].

ITopy1ieHHA JOTiKY MJINHY peaJbHOTO yacy B KaKoBuUX poMaHaX CIOCTEPiraeTbCcsa i B OKPEMUX
CIOJKETHUX eIli30/1aX, TOMY CIOKeT 000X TBOPiB M030aBJeHUI NPUUYMHHO-HACIiAKOBOTO 3B’ sA3Ky. Ilei
XYIOKHIN IpUioM MOKJINKAHUN IepefaT abCcypAHICTE Ta ippalioHansHicTs cBiTy. TyT Kapa OyBae 6e3
snounHy (“IIpomec”); TyT 6e3 6y AbL-AKOTO JIOTiYHOTO BMOTUBYBaHHA K., AKUi HiYUNM He TPOBUHUBCA IT€-
pen 3aMKoOM, HiAK He MOXKe 3HAUTH! Jopory 10 Hboro (“3amor”). Te, 1110 B ofHi i1 cuTyaIllii cTBepAKYy€ETHCA,
B iHIriii samepeuyerbesa. CKIagaeTbCA BPasKeHH, 1[0 TYT IIaHYE BUIAI0K.

Tak, crareBa 6iausbpkicTs mixk Mosedom K. Ta Jlemi B “IIpomeci” i K. ta ®pinoro B “Bamry”
BimOyBaeThcsa 0e3 OyOb-IKMX IIiATOTOBUYO-IONEPeNHiX miii, 0e3 IIOYyTTiB Ta MECTOIiB — aBTOMA-
TUYHO. S3HOBY K TAaKM He MOJKHAa He moroguTuch 3 I'. Ammepcom, skuii HaroJjomrye: “IHBepcia uacy
IPOCTEKYETHCS IIPU IILOMY B OKpeMuXx geTtanax. Tak, 3a I[iel0 cXeMOoI0, HallPUKJIAL, Big0yBaroThCsa BCi
J1000BHI 3B’ 13KM. BOHU MOCTifiHO MOUMHAIOTHCS CTATEBUM aKTOM — IIEBHOIO MipOIO mepel TUM, SK CKa-
KyTb “Ilo0puit menn!”: Te, 110 BigOyBaeThCs MMOTiM, € JIUIIIE CBOTO POAY PErpecoM, Po3B’A3KOI0 ITicJis
rpixomaminusg. AHTHUIATIS 70 IJINHHOTO Yacy HacTiJIbKKU HOpMaJbHA 1ad Kadku, 1110 Tam, ae Bid Mae Ha
yBasi 0e3MesKHi 4acoBi mpocTopH, BiH IIePETBOPIOE iX HalUacTillle y HeCKiHUeHHI IpocTopoBi Bigcrami”
[2, 36].

CroskeT poMaHiB PO3BUBAETHCA AK OJHOCYD’€KTHA OIOBiAL 3 JiHiIHOIO ITOOYI0BOIO I OJHiEIO CIO-
sKeTHOIo JiHieo. Excnosuria nia KadpxoBux pomMaHiB HeBJacTuBa, 00 aBTOP Bele OMOBiAb TaK, Haue
icTopis JrocTBaA MOYMHAETHCA 3 icTopii #ioro repod. IIo K g0 emisiory, To BiH AK TaKuil 3arajoM IIpoO-
OieMaTUUYHII — poMaH “3aMOK” 3aJUIINBCA He3aKiHUeHNM.

OCKiZIbKU CIOJKeT SK KOHIIeIIlid mificHocTi Bupaskae y Kadxu moBHY BiAMOBY BiJ OCSTHEHHS
COIiaJIbHO-iCTOPUYHMUX KOPEHIB 300pasKeHuX MHOfiil, TO MaHiBHUM IIPUHIIUIIOM CKPIIIJIeHHS OKPEeMUX
(dparMeHTiBy eAMHE I[iJIe TYT CTAE ONUC-HAaHN3YBAHHS €IIi30/iB — He 000B’ I3KOBO HABiTh y X POHOJIOTiUHIHA
IIOCIiZOBHOCTI, TOOTO nobymosuil xporomon. [l. 3aTOHCbKUH, IOPiBHIOIOYN XYJOXKHIO IpaKTUKY Kad-
KU 3 TEOPETHUUYHOIO IPOTPAMOI0 MMChbMEHHUKIiB-HATYPAJIiCTiB, MPUXOAUTH A0 BUCHOBKY, III0 ITOETHKA
Kadpxu B euomy TouHO 36iraeThcs 3 MOETUKOIO HaTypasictiB. HarypasicTu Bumaranau, 1mo0 rooBHI
repoii Big moyaTKy i 10 KiHIIA OMOBiAl He MOKUAAB CIleHY, 1100 XiJ MOoAill peTeJabHO IIPOCTEeKyBaBCA I'0-
OUHA 3a TOAUHOIO, i 1100 OIOBiay He MiTr HPOIIYCTUTU AKUICH IIPOMiKOK uacy. SIK He IMBHO, aje IUX
OPUHIINIIIB foTpuMyBaBcs i Kadxka.

Axmo 6 Kadxosi Mozed K. ta K. sKuin HAIPY KeHNM BHYTPIIITHIM KHATTAM, SKIIO 6 BOHU IEPEIK -
BaJIU IICUXOJOTiuHy ab0 MOpaJbHy KPU3y, aBTOP, MabyTh, CTUCHYB O Jif0 10 KilTbKOX TroguH abo JHIB
i sMasroBaB 61 repoiB HA KOKHOMY eTaili 1iei Kpusu. A uepes Te, 1[0 BOHU TAKOTr0 KUTTS II030aBJIeHi,
Kpu3osuilL abo excmpemaavruil xporomon noeruti Kadxu HeBmactuuii. HaBmaku, Ajd PO3BUTKY CIO-
JKeTy aBTOD B 000X poMaHaX BUKOPUCTOBYE noOYmMo8uUil wac, AKUil He Mae 6e3yMOBHOTO IOYATKY i 6e3-
YMOBHOT'O KiHIIS.

S sasHauajoch BUIlle, CIOMKeTHI yac poMaHiB “3amMok” i “IIpoiiec” He CIIiBBiAHOCUTHCA 3 SKUMOCH
KOHKPETHUM COI[iaJbHO-ICTOPUUYHUM XPOHOTOIIOM. BHACIIILOK IILOTO B YaCOBO-IIPOCTOPOBIH CTPYKTYPi
poMaHiB He MOXKe OyTH posIllapyBaHHA yacoBuX IactiB. ClokeTHa Aid BigOyBaeTbCcsa caMme menep, Ie-
pen oumMa uuTava, ajie 3a 3aKOHAMM Haparllii BUKJIa[ moii a00 BpaskeHb IePCOHAKIB (PeTPOCIIeKILiA)
MOJAETHCA B MUHYJIOMY (KO0UCY), B Uaci, AKU, BJlacHe KayKy4uu, HaueOTo IepeayBaB CIOKeTHI aii.

3amicTh TOro, 1100 MPEACTaBJATH Hil0 AK IIOCH I[iJie 3 IMOCTYIOBUM PO3BUTKOM, IIHChMEHHUK
pos36uBae (adysry Ha MiHiMaabHi caMocTiliHi Bigpisku. Bix cBigomMo BiiMOBIAETHCSA Bil ApaMaTUUYHOTO
HaMPYKeHH, He BUKOPUCTOBYE KOKHY CIIeHY AJIA TOT0, 1100 HaZaTH HOBUM IMITyJIbC iHTPM3i 1 cKpimuTu
TUM CAMUM XYI0KHill BUMUCEJI.

Pos3BuTOK cro:keTy ¥ 00pasiB pomamy ajoriunuii, 60 Kapxa BUXOIUTH i3 Te3u IIPO HOIIJIbHY
HEepPO3yMHICTSb i 6e3raysaicTh cBiTy. Jloriuauwm i mocaigosauMm y “IIporeci” i “3amMKy” € JInile PO3BUTOK
KOYKHOT'0O OKPEMOTO eIIi3o/y, a B MeKax OKPeMOTr'o CIOJKeTHOTO BiJipidKa PO3BUTOK MOIill i BUMHKIB repost
He Mae IIig co00I0 JIOTIKM Ta MOTHUBAIIil.
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Anoriuni curyamii mocriiiHo posropraioTheca Ha cTopiHkax “IIpomecy”. Hemae xomHOTrO
o6r'pyHTYBaHHA, YoMy Moseda K. saapemrropano, YoMy mifCyqHUIH aK L0 cAMOrO BUKOHAHHS BUPOKY
mepeGyBae Ha Boui. 3pemrroo, Mosed K. mir 61 3po6uTy BUIIIAL, 110 38 HIM B3araji Higoro He crasocs,
BiH Mir Ou If He XOJUTH Ha JOIUTHU — HMOT0 10 IILOT0 HiXTo He mpuMylnye. TopeMHUA KanejaaH, 3 SKIM
HMosed K. Beze po3MOBY B IIycTOMY cO0ODi i AKMI TeX HAIEKUTD A0 CYAY, 3aaBisae: “CynoBi Hiworo Bix
Tebe He Tpeba. Bin mpuiimae Tebe, KOJIM TN IPUXOAUII, i BiATTycKae, Koau Tu et rets” [3, 484]. Ha
migcTaBi IIbOr0 MOYKHA IPUUTHU 4O BUCHOBKY, IIT0 HeHAUe HisTKOT0 apellTy, HiAKoro cyay i HiaKoro mpo-
mecy Hag MosedoM i He 6yJI0, BCe Iie JUIle IPHMAPUIOCH, & TOMY BiH caM BUHYBATHIH y BCIX CTpasKAaH-
HAX, AK1 HOMY JOBEJOCH EePEKUTHU IIPOTATOM POKY.

. 3aToHCHKUII, aHATI3YIOUN XYA0KHIO CTPYKTYPY “3aMKy”’, 3BepTae yBary Ha Take: “Buunku K....
He BMOTHBOBAaHO, He IIOCTAaBJIEHO B IKUII Ou TaM He 0yJI0 IPUUYNHHNI JAaHITIOT; IX BUAHO B pOMaHi “He mmoun-
HaIouM 3 KopeHs”, a “meck iz cepenuan”. Homy K. :xuBe 3 @pinoro? [1j1d 4oro BiH CIIoUaTKy BiIMOBISETHCA
BiJ MicCIlA MIKiJIBHOTrO CJAYIH, a MOTIM i3 BAsiuHicTIO IpuiimMac fioro? Sk oMy ciajio Ha JYMKY BUJATH cede
3a demuremipa? — yci 11i Ta 6araTo iHITHX IUTaHb TaK i 3aauiIamThes 6es3 Bigmosiai” [1, 73].

ITpu nmbomy Bci i okpemi crenu “IIporecy” i “3aMKy” Hampouy JOTriuHO MO0y IOBaHi; yBary aB-
TOpa NPULIJIEHO HABIThL APIOHUM meTalaM, AKi iHOAl 3acTyIaioTh I1ije, aje JIOTiuHi 3B’ A3KU MiK OKpe-
MHUMH eIlidoJaMH IIOPYIIEHO i TOMYy UMTAY MYCHUTh IIPArHyTH 1X AKOCH 00’ €THYBATU 3YCUJLIAMU ySIBU
i posymy. Ta 1me — Oesmanifina cupasa, ockinbKku y Kadxwu, Ha BigMiHy Big peasicTis, KogHA mOaid He
BUILJIMBAE 3 iHINOI, BiICYTHA IPUUYMHHO-HACJIIJKOBA MOTHUBAIliA Iil, a MOPYIIIeHHS JIOTIYHNX 3B A3KiB y
TBOpi € cBimomumM. I1e BimOyBaeThca AK HA PiBHI OKpeMOTO BifipidKa moaii, TaK i croxkery B misomy. Kpim
Toro, y KapxoBux Tekcrax HeMae, IK BiKe 3TraJlyBajioCcs, aHi IICUXO0JIOTiUHOI, aHi coIialbHOol MOTUBAITIL
TaKoT0 PO3PUBY.

OT:xe, MOJKHA BBasKaTH, II10 TEKCTH 000X poMaHiB KadKu cKIagaoThea 3 PALY OIOBiIei, 3B’ A3aHUX
B OJHE IIiJie JIMIIIe IOCTATTIO TOJJOBHOTO Iepos i IeBHOIO CIIPAMOBAaHICTIO Hapairii.

IIpu Takiit cTpyKTypi OmoBimi IiTKOM 3aKOHOMIPDHUM € BXKHBAHHSA aBTOPOM YaCTUX 108MODIE.
IIporuryemo cioBa I. Amzepca: “Ile TiIPKH € HOBTOPEHHS, TaM HEeMAa€ NAJBIIOrO ILIMHY dacy.
Hacnopasni, Bci curyartii B pomanax Kadrku € mapanidopanmmu KapruHamu’ [2, 34]. Tpoxu HumKUe
mocaigHuK momae: “Ilapasiu yacy 3aXoauTh Tak gajeko, 1o Kadka MoiKe, OueBUIHO, 6e3 OyIb-AKUX
BHYTPIIIHIX TPYAHOIIIB MiHATHA MOCJiJOBHICTh IPUUYNHM i HACHIAKY: TaK, HaAIIpukJaana, pomaH “IIpo-
mec” MOYNMHAETLCSI OOBUHYBAUEHHSAM, K€ € I[LIKOM 0e3IIiicTaBHIM, ajle BOHO pOOUTH OOBUHYBAaYE€HOTO
BuHHUM [2, 36].

Or:xe, y KaproBux pomanax «IIpomec» i «3aMOK» IIOPYIIIEHHS JIOTiYHMX 3B’SA3KiB aBTOPOM €
miJKkoM cBimomuMm. Uepes Iie HeMae IPUUNHHO-HACTiAKOBOI MoTHUBAIlil Ail 1 KOKHa HACTyHHA Ois He €
HACJiAKOM momepeaHboi. ¥ HadBaHUX TBOPAX HEMA€E TaKOK Hi IICUXOJIOTIUHUX, Hi COMiaJbHUX IIPUUNH
JIJIS TAaKOT'O PO3PUBY JIOTIUHUX 3B’ A3KiB.
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AmHorania. Y cmammi posensdaromoecs npuHyunu nobydosu croxicemuozo iacy pomanie Ppanuya
Kagru 3a sidcymuocmi o6pa3y couianrvHo-icmopuurnozo uacy. 4epe3 nopyuleHHS L02itHUX 38 A3Ki6
croJicem Mmeopie nepemeopEmMbCs Ha iIHMeleKmyailbHUll MOHMAMNC, UL0 CKAAOAEMbCA i3 camMoCmillHUX
6idpisie-ppazmenmis xponiru scummasa nepconaxcie Hosepa K. i K.
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Summary. The article deals with the principles of construction of the plot time in Kafka’s novels
forlack of the image of the social and historical time. Through the breach of logical connections the plot
of the works turns into an intellectual “assembling” that consists of independent pieces or fragments
of the life of characters Joseph K. and K.

The plot time of Kafka’s novels is closed i.e. excluded from the course of the social and historical
time. The uncertainty of the scene of action corresponds with it. The plot of the novels «The Trial» and
«The Castle» is the consecutive combination of the composition units. The author breaks up the plot of
both works into independent pieces, abandons dramatic tensity in their collision. Both novels are the
chronicle of characters’ being that is given in form of interrupted torn stages. The sequence of events in
«The Trial» is broken, it is preserved in «The Castle». There is no exposition in «The Trial», it begins
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with the plot — the groundless Joseph’s K. arrest. The reasons of the arrest are not explained. All the plot
action is a hopeless fight for the verdict of “not guilty.”

The paralogism of the course of real time in Kafka’s novels is observed also in separate plot epi-
sodes, therefore the plot is deprived of causal relationship. This artistic device is called up to transmit
world’s absurdity and irrationality. The punishment can be here without offence («The Trial» ); K.
hasn’t done the Castle wrong, but he is barred from entry there.

The plot of the novels develops as an one-subject narration with the linear construction and one
plot line. The exposition is not peculiar to the Kafka’s novels because the author tells so, as if the history
of mankind begins with his character’s history.

The plot of Kafka’s novels demonstrates the whole refusal of the social and historical roots of
the depicted events. The prevailing principle of the unification of the separate fragments into a single
whole becomes here the description of the episodes not even in the chronological sequence, i. e. Kafka
creates space and time of everyday life.

Key words: social and historical time, plot time, causal relationship, time and space of everyday
life, crisis space and time.
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MOCTTOTAJIITAPHA NAM’ATb KYJ1IbTYPU
B YKPAIHCbKOMY JIITEPATYPHOMY AUCKYPCI

OcTaHHIM YacoM B3HAUHO 3pic iHTepec JiTepaTyposHaBuYoi HAyKH MO0 IPo0JeM HAaIllioHAJbHOI
mam’siTi, 6es3mocepeHbO OB’ A3aHOI i3 TparivHMMHU HacIigKaMu pagsHCbKOI mapTupoJorii, Ipyroi
cBiTOBOI BifiHU TOIO. 3HAYHOIO MipOI0 HAeThCcsa MPO BaskJIUBicTh peBisii XX croJiTTd, cycminabHi, 1m0-
JITUYHI Ta KYJIbTYPHI IIPOIECH AKOr0 KapAnHaJIbHO 3MiHUJIN IIepedir icropii. Ba:kinBoro sHauenusa y
KOHTEKCTi JOoCaiyKeHHsA maM’ ATi HabyBae caMme ii KyJIbTypHA iHTepIperaisa, sKa B XyI0KHil cioBec-
HOCTi HAMOiIBIITO0 Mipo0 3HAXOAUTDL UM He HAUT PYHTOBHIININY BUAB. Alleonun 10 igeit Mopica Aub-
6Bakca, IOpia Jlormana, Bopuca Ycuencokoro, ITons Pukepa Ta in., HiMmernbkuii gocaigunk du Accman
KYJbTYPHY HaM’SATh POSTJIAAAE AK crenudiuHy A1 KOMKHOI KyJabTypu (hopMy mepemadui i ocyuacHeHHs
KyapTypHuUX cmuciaiB. 0. JlormaH cBoro uacy 3ayBasKyBas, II[0 IIPOCTiP KYJBTYPU — IIe IIPOCTip CHiIb-
HOI maM’sTi, B MeKaxX AKO0i TEKCTU MOXKYTH 30epirarucs i 3a morpebu 6yTu akryasnisoBanumu [4, 200].
Hag6amusam Takoi mam’ATi CTAIOTh Ti aCIeKTH MUHYJIOTO, II0 MAaOTh 3JaTHICTh CYTTEBO BILIMBATH HA
(YHKI[IOHYBaHHS CyYacHOIO COIiyMy. ¥ TaKOMY BUIIAAKY KYJbTUBYBaHHS CIIOTaAiB, (OPMyBaHHS Ta
OiATPUMYBaHHS TPAAUIlil € acmeKTaMl, BKPail BaKJIUBUMU AJd 30epeKeHHS KYJbTYPHOTO KOOIy, KO-
TpUIl BU3HAYAE IIEePeAyCciM 0COOJIMBOCTI iI€HTUYHOCTI B yMOBax MOCTKOJIOHiaJdbHOTO cBiTy. OmHaue, y
I[bOMY BUIIAJKY BUIAECTHCA HEMOMKJIMBUM 3BECTH AOCJiMKeHHsS HmpodjieMu mam’saTi J0 TiJIbKu JiTepa-
TYPO3HABUYOTO UM ¥ IMIMPIIe — T'YMaHITapHOrO TUCKYPCY, OCKIIBKY TOU CIIEKTP NUTAHb, AKi mopyirye ii
cuenudika BUXOAUTH BJacHE i3 COIiaJIbHOTO, 3HAYHOIO MipOI0 MOJIITUYHOTr0, 0a HaBiTh eKOHOMIUHOTO
acmeKTiB. A ToMy TaKi gocaim:KeHHsa HA0OYBaOTh MisKIMCIIUILIIHAPHOTO XapaKkTepy.

ITounumaroun i3 1990-x pokiB y HOCHiAHUIILKIN puTopuIli mam’ari mopyd i3 TpaBmoro I'osmokocTy,
AKWHA Bce aKTUBHIiIlle HA0OyBa€ BUPa3HO HAIiOHAJIBHUX 00JUY (BUHUINEHHSA IMOJBCHKUX, YeChbKUX, PY-
MYHCBKUX, aBCTPiAICBKUX, HiePIaHIChKUX, JIUTOBCbKUX, VKPAITHCbKUX €BPeiB) BUHUKAIOTh TEMU CHU-
Oepiagu (MacoBUX yB A3HEHB JIIOAY V PAIAHCEKNX KOHIITab0opax), KOMYHICTUYHOIO FeHOIUIY CYIIPOTH
OKpeMUX HaIi# (ykpaiHcbKuil ['otomoMop), eTHOCIB (IpUMyCcoBe BUCEJeHHA PYCUHIB, KDUMCBKHUX Ta-
Tap), JIHTBOIIUY, pernpeciit Tormro. JociigkeHHa IUX TeM OCHOBaHEe 3HAYHOIO MipOI0 HA MEMYapUCTUILL
Ta JIiTepaTypHUX TBOPAX, aBTOPAM SKUX BIAJIOCA He JIUIIe BUKUTH, a i 3aCBIAUYNTH BJIACHY KPUBAY, 110
€ YOCOOJIEeHHSAM KPUBIU ITiJINX HAaPO/IiB.

V BiTUMBHAHIN colioryMaHiTAPUCTUIIL IaM’ ATh SIK 3aCi0 IIOJL0JaHHA IOCTTOTAIITaPHOI TPaBMU, Ta
i, BJIacHe, AK COIIIOKYJIbTYPHE ABUIlle, KOHUEe HeoOXigHe njia GopMyBaHHA HE3aJeKHOT0 YKPalHChKOT0
CYCIIiIbCTBA, CTA€ 00’€KTOM HOCILAMKEeHDb MOBOJI IisHO — jawuire Hanpukinmi 1990-x. ITos’sasaHo 1e i3
posmonisioMm IpiopuTeTiB, AKi B yKpalHChKil HayIi micasa posnany Pagaucbroro Corosy 6yan 06’eKkToM
YKUCJIeHHUX BaraHb i JUCKYCiiA.

Omixe, AKIIO B €BPOIEHChKUX CTYAiAX IMaM’ ATH CTAJIA IIPEIMETOM AOCIiA:KeHb 11e y 20—X porax
MUHYJIOTO CTOJITTA (MaeThca Ha yBasi mepenycim mpams M. AnsoBaxca «CorfianabHi paMKu mam’sTi»
(1925), sromom 114 mIpobJsieMa PO3BUHYJIACS Y LN HAYKOBUI IUCKYPC i3 pisHOMaHiTHIMHU iHTEpIIpe-

© ITyxoncbka O.5. 46



