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ITPOBJIEMATHUKA 3HAKOBOCTI
KECTOBUX ®PA3EQOJIOI'I3MIB

Posrasinatorsest mpobieMu BepOastizallii MOBU Tijla 3aco0amMH KECTOBUX (ppa3eosiorizmis.
AHaJi3yeTbes po301KHICTh MiXK JKECTOBUM Ta (Di310JIOTIYHHM aKTOM, MK JKECTOM Ta
KECTOBUM (hpa3eoIoTi3MOM.
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PaccmarpuBaroTcst mpoOieMbl BepOanu3anuu S3bIKa, Tella CPEIACTBAMH KECTOBBIX
¢dpazeonoru3MoB. AHAIM3UPYETCS PACXOKICHUE MEXKIY KECTOBBIM M (PU3UOJIOTHYE-
CKHM aKTOM, MEX]Ty KECTOM U KECTOBBIM (DPa3e0IOTU3MOM.
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The article deals with the problems of verbalization of body language by means of
gestural idioms. It also analyzes the differentiation between gesture and physiological
action and between gesture and gestural idiom.
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OnHMM 13 3 KJIIFOUYOBHX IOHATH Y KOTHITHBHIN JIIHT'BICTHUIIl € MOBa
Tuta. KOTHITUBICTH CTBEPIKYIOTh, ,,III0 TUIO 3HAXOJHUTh CBOE B1JIO-
OpaxkeHHs B po3yMi (TOOTO YSIBHI CTPYKTYPH PO3YMIHHS KIHOUYOBI JIJIs
3HAY€HHsI)” 1 AOCHIKYIOTb, ,,5IK TUIO ICHYE B PO3yMI 1, BPEILLITI-PEIlT,
YOMY TaK BaXKJIMBO JjIsi aOCTPaKTHUX 3HAYEHb 1 ySIBU MaTH TIJIECHY
OCHOBY” [4].

Mera Hamioi po6oTH Mojisira€ B TOMY, 00 MPOCTEKUTH, K BIJO-
Opak€HHs MOBH TUIa B JIIOJICBKOMY PO3YMi 3HaAXOAUTh 3@ JOTIOMOTOIO
HOMIHATUBHUX (Pa3eoJOTIUYHUX OJMHUIIb 1i BepOajibHE BUPAXKEHHS;
YUM BIIPI3HAIOTHCS TaKl HOMIHATHBHI OJMHUIN BiJ (h1310J0TTUHUX
PYyXiB; YM MOXHA, BJIACHE, TOBOPUTH PO 3HAKOBICTH TAKWUX OJUHUIIb.

Sk BimOMO, CBOE ,,BITOOPAKEHHS Y PO3yM1” T1JI0 3HAXOAMTH 3a JOTIO0-
MOTOK0 MOBHMX 3ac00iB. /|0 MOBHHMX 3ac001B BUpaK€HHS HEBEpOAIbHOT
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komyHikaiii (HBK), abo mMoBu Tima, HaliexaTh MEBHI HOMIHATHUBHI
OJIMHUIII, 3aKPIIJICHI B MOBHIM CHUCTEMI.

30kpema, B pe3yJIbTaTi MPOBEICHOT0 AOCTIKEHHS OyJI0 BCTAHOBJICHO,
110 €JIEMEHTH HEBEPOAbHOI MOBEIIHKU MOXKYTh MEPEIaBaTUCS Y MOBI
OJIHIEIO CJIOBECHOI OJIMHUIICIO, SIKA OMUCY€E POpMY 1 3HAUCHHS KIHEMU,
HaIpUKIa, to bow, to applaud, to nod, etc., mo cranoBuTh 35 % Bifg
3arajibHOI KUIBKOCT1 OMPaIlbOBAaHUX HAMM MPUKJIAJIIB; BUIbHUM CIOBO-
CIIOJIYYEHHSAM, WICHU SIKUX ITO03HAYAIOTH BIAIIOBIIHUNA KIHECUYHUN KOM-
IUIEKC 1 TUM CaMHUM BIATBOPIOIOTH Horo cemantuky (20 %), Hanpu-
kian: He clenched his fist and added: ‘If other people take no notice,
if we achieve nothing, than we put in more engagement, we work
more hard towards what we want!’ [7]; ctaimm 3BOpOTOM, JIe¢ HOTO
KOMIIOHEHTH Hail4yacTillle M03Ha4YaloTh XapaKTEpHI PyXHU TiIa 1 4acTU-
HU T1J1a, 5Kl OEpYTh Y4acThb Yy TBOPEHHI HEBepOanbHO1 oauHuIll (45 %).
Hanpuxknan, fo hang above one’s head, to be fool to foot, to show a
false face, to show a leg.

35%

B 0;:Ha choBecHa
I IMHHLS
0 3inbHe
CAOBOCNOAYYEHHA
‘ranwii 3sopor

20%

Puc. 1. CnocoO6u HOMIHAIIT KIHETUYHUX €JIEMEHTIB
HeBepOAbHOI KOMYHIKaIi

Taxum ynHOM, HaMu OyJIO JOCTIKEHO, 1110 KOMyHIKaTUBHA (DYHKITIS
HeBepOAIbHOI MOBH CHPUSIE YTBOPEHHIO 1 BUKOPUCTAHHIO Y BepOaibHii
MOBI1 3HAYHOI KUUTBKOCTI HOMIHATUBHUX OIWHUIIb.

VY ¢okyci x Haioi yBaru OyyTh €J1€MEHTH HEBepOaIbHOI KOMYHI-
Kallil BUpaXeHl y MOB1 CTAIMMH, (pa3eosioriYHUMHU 3BOpoTaMu. Ma-
TeplajioM JOCHIKEHHS CIyryroTh 0Jn3bko 300 mpukiiaiB JEKCUKO-
rpadiYyHUX HOMIHAIIHM, SIK1 BiJOOpakatoTh KIHECUYHI KOMIIOHEHTH He-
BepOaNbHOI KOMYHIKAIIl, OJIepKaHl MUISTXOM CYIUIbHOI BUOIPKH 3 aH-
rJI0-yKpaiHchKoro (paseosnoriunoro cioBHuka [5], Longman Idioms
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Dictionary [8], Advanced Learner’s Dictionary of Current English [6]
ta The British National Corpus [7].

VY crarTi He MPOBOAUTHCS aHAJI3 TUIOJIOTIT (Ppa3eoJOriyHUX 3BOPO-
TiB, a IPUKIIAJaMU CIYTyIOTh (hpazeosoriuni oaunuili (PO) B uuomy.

SIK CcBIAYMUTH AOCHIIKEHHS, TPUYUHU BUPAXKEHHS HEBEepOaIbHOI
MOBEIIHKY (Ppa3eosoriyHUMH 3BOPOTAMHU 3BOJSTHCS 10 TAKUX:

a) TpaHCMO3UIIisl 3HAaYEHHs BepOasi30BaHOl KIHEMU BUHIILIA 13 J10-
MEHY y3yCy, [0 COPUYHHUIO BTPATY 3BOPOTOM aKTyaJbHOTO IUIAHY 1
1oro nepexijy y BHYTpIIIHIO (JOpMY HOBOSIBICHOTO (ppazeosoriamy: to
throw down the glove — to issue challenge [8];

0) CJIOBOCHOJyYE€HHSI BUKOPUCTOBYETHCS SIK JIJII HOMIHAIllT KiIHEMH,
TaK 1 U1 Tiepeaadl 11IOMaTHIHOTO 3HAYEHHS: fo lick one’s lips — 1) to
pass the tongue over the lips to show eagerness or satisfaction [6] —
HOMIHAIlISA KiHeMmu; 2) to be excited about something that is going to
happen [8] — igloMaTU4YHE 3HAYCHHS.

bauumo, 1o B mepuioMy BapiaHTi OyKBajdbHE 3HAYEHHS ,,KUHYTH
pyKaBUYKY” TyOUTBHCS 1 BUCTYNA€ 1HIIE 3HAYEHHS — ,,KUHYTU BUKJIUK .
Take 1110MaTUYHE 3HAYECHHS PEANI3YEThCSA TUIBKU 32 TIEBHUX YMOB.
Konu B npyromy Bumanky 6aunmo 30epekxeHHs IBOX 3Ha4eHb. Bupas
,,O00JIM3aTh TyON” BUCTYNAE K y POJl BUIBHOTO CIIOJYYEHHS, TaK 1 B
poJti ppa3eoaoriuHOro 3BOPOTY.

VY Hamomy JOCHiIKEHHI aKIIeHT poOUThCs caMme Ha (Dpa3eosioriyHi
oaunui (PO), K1 ONUCYIOTh KIHECUYHI €JIEMEHTH HEeBEpOaIbHOI I10-
BeniHI. Ile ctanoBuTh 135 BUpasiB Bl 3arajibHOI KUIBKOCTI BUKOPHC-
TaHUX HaMM TIPUKIAAiB. Xouya BapTO MIAKPECIUTH, IO y MAPHOMY
CITIBBIJIHOIIICHHI caMe KiHecrKa, a He PO 3aiimae MpoBiAHE MICLIE, TOMY
110 3HaueHHss @O NMOBHICTIO 3aJIEKUTH B1Jl HEBEPOAIBHOTO €JIEMEHTA.

Ak yxe 3a3Hayanocs B TOMEPEAHIX JOCIIIKEHHSIX, BUBUCHHSIM
HBK 3aiimaeTscst ocoOnvBa JIHTBICTUYHA JUCHUIUIIHA — HEBEpOaIbHA
CEMIOTHKA, JI0 K01 y BY3bKOMY 3HAUEHHI BIIHOCATH TUIbKU KIHECHYHI
SBUIIA, 1 IEHTPAJILHUM IMOHATTSIM CaMOI'0 T€pMiHA ,,KIHECHUKA , SIKUI
OXOTUTIOE JKECTH, MIMIKY 1 pyXH TiJ1a, € IOHATTS ecTy [1, c. 464].

[Ipu BupakeHHi KiHeMHU (HPa3eoJOTIYHUM 3BOPOTOM THUILY [0 Saw
the air — make movements with the arms, usu. through excitement, as
if sowing [8] oUHUIII HOMIHAIT KIHECUYHUX SIBUII] JAHOT'O TUITy MO-
KyTh HE MaTH y CBOEMY JIGKCHYHOMY CKJIaJl BKa3yBaHHS Ha YaCTHUHY
TiJ1Ia 200 KOMYHIKaTUBHOTO PyXY, ajie, IMIUTIUTHO, BOHU OyIyTh 5KECTO-
BUMU (hpazeosioriaMaMu, OCKUIbKH 1XHI CJIOBHUKOBI Je(iHII BKIIOYaIOTh
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y cebe Oomnuc SK BUJYy CTBOPIOBAHOIO PyXy, TaK 1 KOMYHIKaTUBHOIO
3HA4YEeHHS, 34 HUM 3aKPIIJICHOTO.

2Kectu 3a cBOIM MaTepiaJbHUM BUPAKEHHSIM MOB’s3aHi 31 cheporo
PYXIB, OJIHAK MPHU IILOMY CJI1JI PO3PI3HATH KECTH 1 P1310JOTIYHI PYyXH.
XKectu, BepOanizoBaHi B OJHOMY 3 OCHOBHUX KOMIIOHEHTIB (TOOTO
CEMaHTHYHI TUIH KECTIB), MOXKHA MOJUIUTH Ha JIBl TPYIHU: KOMYHIKa-
TUBHI (3HAKOBi, YMOBHI) Ta CUMITOMAaTH4H1 (HE3HAKOB1, OE3yYMOBHI)
[3, c. 184-195]. st Hamoro AOCIIKEHHS 1HTEPEC BUKINKAIOTH TLTb-
KM KOMYHIKaTHBHI )KE€CTH, K1 XapaKTEPU3yThCsl 3HAKOBOIO MPUPOJIOIO.
Jlo 1€l rpynu HajgekaTh KECTH, 110 HECYTh 1HPOpMAILit0, SIKY KECTHU-
KYJIIOIOUMN HABMHCHO TIEpeaae ajpecaTtoBi. 3a CBOEK MPHUPOJIOIO 11€
3ne0ipInoro gianoriyi xectu: shake one’s fist at smb. (morposurtu
KyJakoM), put out one’s tongue (at smb) (mokaszaTtu s3uk), give the
screw-loose sign (MOKPYTUTH MHajiblieM O CKpoHi) 1 T.1. OTxe, ro-
JIOBHOIO JU(PEPEHIIITHOI0 03HAKOI TYT BUCTYIIA€ 3HAKOBICTh: KIHEMU
HAJJICH] 3HAKOBUM XapakKTEpPOM, TOJI SK (i310JIOTTYHUM pyXaM 3Ha-
KOBICTh HE BJIacTHBA. BiAMOBIMHO pi3HA MPUPOJIa MOBHUX HOMIHAIIIM
¢b1310JI0T1YHUX PYXIB Ta HEBepOaIbHUX 3ac00iB komyHikaiii (H3K).

JKecTu, B mpUHIIUII, 3aBXIM CUMBOJIIYHI, a ()pa3eosIori3oBaHi xkec-
THU CTalOTh 3HAKOM. X04a OMOPHI KOMIIOHEHTH B OIHCI KECTY (30Kpema,
MeBHA YaCcTUHA T1JIa, OpraH) COPUIMAIOTHCA BCiMa HOCISIMU MOBHU B iX
NEPBUHHOMY 3HAY€HHI OJHAKOBO, ITPOTE CaM >KECT MOXKE CIpUMaTHCs
HEOoTHO3HAYHO. BigOyBaeThCs ykiaaeHHs Tak 3BaHO1 Yo/ TIpo Te, 110,
HaIMpUKIaj, OyIyTh CUMBOJI3YyBaTH CKJIaJCHI Ha KomiHax pyku. Llew
KECT B1JI0OYBAETHCS, KOJIM JIFOJIMHA HE 3HA€E, KyJU iX MOIITH, Y (pa3eo-
JIOT130BaHOMY CHOJIy4eHHi: to sit on one’s hands — ,,cuaiTi ckiaBIIN
PYKH’ — IEPETBOPIOETHCSI HA CUMBOJI OalITMKYBaHHS.

3icTaBISIOUHN HKECTH 1 5KeCTOBI (Pppa3eosioriaMu, 3ayBayKUMO, 1110 OUTh-
uricTh KecToBux @O € He nephopMaTUBHUMHU, & IHTEPIPETATUBHUMU
MOBHUMH OJUHHUIISIMU. JKECT, SIK MPaBUIIO, OMHUCYE AKTyalbHY CUTYAII0
KOMYHIKaIlli 1 MIJKpecatoe nepopMaTuBHY HPUPOAY IIBOTO KECTY.
DpazeosioriyHa X OJUHUIISA OMUCYE PYXH JIIOAUHU, KA BUKOHYE IEH
&KECT, TOOTO 1HTeprpeTye Horo. Jlam BiIOyBa€eThCs MPOLEC MEPETBO-
PEHHSI KOHKPETHOTO (PI3UYHOTO pyXy TUIa, SIKUHM 3a CBOEIO O10JOTTYHOIO
OPUPOJIOI0 € KECTOM, Yy COLIOKYJIbTYPHUU pyX. 3 OJHOrO OOKy, SIK
numie [.€. Kpelianin, Mae Micrie reHepaiizaliis, 3 1HIIOro OOKy, 1HI1-
BiJlyaJlbHE NIEPETBOPIOETHCS y colliaiibHe, I, HapemiTi, i Tia K di-
3UYHOTO 00’€KTa ,,0KYJIbTYPIOETHCS’, TOOTO BiAOYBA€THCA BHYTPIIIHIN
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nepexiji OJHIE€T CUCTeMH B 1HINY (TMEPeXiJ KECTy B KECTOBHM (Ppaszeo-
JIOT13M), KWW JTO3BOJISIE aJIEKBATHO OINMMCATH TMEPETBOPEHHS Tijia SK
($13UYHO1, TPUPOIHOI MaTEPil B TUIO K HOCIS aTpUOyTIB MEBHOI Halli-
OHAJIbHOI KyJbTypH. SIK BUCHOBOK AOCIITHUK MIAKPECIIOE TOU (PaxT,
0 CEMAHTUYHHUH 3B’ SI30K MK JBOMa OJMHHISIMU, KECTOM 1 KECTO-
BUM (hpa3zeoiiori3MOM BiIOOpakKa€eThCS SIK B 3arajibHUX CEMaHTUYHUX
TAYMaU€HHSAX KOMIIOHEHTA, TaK 1 B KOTHITUBHUX OIEpaIlisiX, Kl Mpo-
BOJIATHCA HaJ TIIYMAyeHHSIM KecTy [2, ¢. 270-276].

MexaHi3M BCTAHOBJICHHSI 1 TTIO3HAYCHHSI CEMAHTUYHOTO 3B’SI3KY HE
OyJile OJTHAKOBUM JIJIsl PI3HUX Map KIHECUYHUX €JIEMEHTIB 1 BIAMOBIAHOT
DO [2, c. 276]. Tak, y BUnaaKy 31 CHOJIy4YEHHSIM to shrug one’s shoulders
TaKui 3B’SA30K TyK€ MIIHHUH, SKIIO0 MOKHA TaK BHUCIOBUTHUCS, HABITh
NOABIMHUI: MO-TIEpIIIe, SIK JKECT, Tak 1 (Ppa3eosiori3M MaroTh BEJTUKY KUTb-
KICTh 3arajlbHAX CEMaHTUYHUX €JIEMEHTIB, MO-JIpyre, BOHU OB’ s3aHl aco-
1iaTUBHUM 3B’si3KoM. [TopiBHSIHHS TiTymMaueHb skecTy 1 PO 1ae HaM MOXK-
JMBICTB Y IIbOMY TiepeKOHaTuCs. Po3risitHeMo /1B1 BepOalibH1 LTHOCTpAILii:

1. “He said five. I'm sorry — I really am — but that’s all I’'m gonna shell
out”. She sort of shrugged her shoulders, the way she did before, and then
she said, very cold, “Do you mind getting me my frock? Or would it be too
much trouble?” [7].

2. Even foreign tourists who had not yet caught on to the realities of life in
Romania and perhaps were over-insistent in demanding from a minor bureaucrat
of the tourist office why some essential and prepaid feature of their holiday
had failed to materialize would be confronted by a shrug of the shoulders and
the muttered words, ’Epocha Ceausescu, as the only explanation [7].

TrnymauenHns xecty to shrug one’s shoulders onucye akTyanbHY
cuTyalio komyHikaiii. Bognoyac tnymauenns ®O to shrug one’s
shoulders siBnsie co000 onuc Aii EBHOI JIOJIUHU. 3a JisiMU ocoOu (B
JTAHOMY BHIIQJIKy 0Ci0, HE CTOSITh HISIKI KOHKPETHI fii. 31CTaBIsSIOYN
TIYMa4eHHs )KE€CTY 3 TIIyMau€HHSIM >KeCTOBOTO (hpa3eosiorizmy, MOXKHA
CIIOCTEpIraTH MPOLeC NEPETBOPEHHSI KOHKPETHOI (PI3UYHOT Jii TijIa B
COIIIOKYJIBTYPHY JIif0. 3 0JHOTO0 OOKYy, Ma€ Miclie TeHepai3ailis, a ca-
M€ KOHTAaKT OJ[HI€] JIFOAUHU 3 1HIIIOO, 1110 B1I0YBAETHCS B KOHKPETHO-
MYy aKTi IHTEPaKTUBHOTO CMUJIKYBaHHS. 3 1HIIOrO OOKY, 1HIMBIAyaIbHE
MIEPETBOPIOETHCS B COIllalibHE: OalAyKICTh OAHIET 0COOU TepepocTae
y BCTAQHOBJICHY JIaHUM CYCIUJILCTBOM Oaiiy>KiCTh MO BIJIHOLIEHHIO J10



136

TUX 4M 1HIKMX peded. CeMaHTUYHUHN 3B’ SI30K MK JIBOMa OJMHUIISIMU,
KECTOM 1 3KECTOBUM (Hpa3eosiori3MoM, TYT BIIOMBAETHCS SIK Y 3arajlbHUX
CEMaHTUYHUX KOMIIOHEHTAaX, TaK 1 B KOTHITUBHUX OMNEpaIlisiX, K1 3/11HC-
HIOIOTHCSI HaJ[ TIIyMadeHHsIM kecTy. [IpoTe Tak OyBae ajgeko He 3aBxK/IH.

Hamnpuknaza, acomiaTUBHOTO 3B’A3Ky MOXeE 1 He OyTH, a 3HA4YCHI 5
KECTY IUIKOM BXOJWTh Yy 3HAYCHHS (Ppa3eosoriamy, siK y BUIAIKY
MIMIYHOTO PYXy ‘‘fo raise one’s eyebrows”. 3MICTOBa CTPYKTypa TaKUX
@O nosHIcTIO BKIIOYae 3HadyeHHs BkaszaHoi HBK, a acormiatuBHOro
3B’SI3Ky MK BIATIOBITHUMH OJIUHUIIIMU, OYEBUIHO, HEMAE.

Kectopi @O BUpakarOTh HANTICHILIUHN 3B A30K 3 YSIBHUM 1 JK€CTaMH,
SIK1 TIO3UIIOHYIOTH iX Tak, 1100 Ti, B CBOIO UEpry, CIpUNMAaIIUCS BEJIU-
KOIO KUIBKICTIO JIFOJIEH IUISXOM TOCTIHHOTO BXKHBAHHS 1 3PEIITOIO
cTau KoAu(piKoBaHUMU. Bcl HACTYNHI NPUKIAAN CTOCYIOThCS JKECTIB,
K1 BOHH YaCTKOBO OTMUCYIOTh:

1. She turned her head my way and with a frown asked, ‘What’s wrong
with everyone?’ [7].

2. He thinks’ — she tapped her forehead — ‘like you and me [7].

3. He and the girl are going to pick me up and then we’ll call for you

about nine. Keep your fingers crossed for me! [5 c. 566].

4. Suddenly, he performed a grabbing movement with his hand and
looked at Sally furiously [7].

5. He moved his hand horizontally not to let her go [7].

6. While having a talk, she protruded her thumb between the clenched
index and middle finger [7].

Tak, npukian 1 BUpakae MIMIYHUN pyX (€KcIpecis); MpuKiIagy 2,
3 Ta 6 — emONIeMaTHYHI KECTH; 1 IPUKIAAn 4, 5 HajeKaTh A0 1KOHIY-
HUX KECTIB. AJle uiie BUpa3u 2 Ta 3 MOXKYTh BBRXKATHUCS KECTOBUMU
imiomMamu ado xectoBuMu PO, ockinbku 1 BapiaHT — 1€ BCHOTO JIUII
JIeKceMa, a BapiaHTu 4, 5, 6 — BUIbHI ONKMCOBI nepudpasmu.

Hamu Oynu Takox 3HaiaeH1 @O, 1m0 CTOCYIOTHCS KIHECHYHOI IM0-
BEJIIHKH 1 5IKI MOYKHA JIETKO 3aCTOCYBATH B MEKAX MOHSTTS KECTY:

7. Fox shrugged his heavy shoulders, and then went casually to the door
[5, c. 856].

8. “There’s no such sharp hell,” said the judge, “as seeing fingers
pointed at your life’s partner” [5, c. 761].
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[IpoTe HaM TakoX TparuUBLTUCS (Ppa3eosIorivyHl 3BOPOTH, KIHECUUHUI
€JIEMEHT SIKMX HE SIBHO >KECTOBHIi, III0 MU MOXEMO [M0OAYUTH Ha MpH-
kiaai 9-ro 1 10-ro Bupasis:

9. 1 didn’t ask you to pull my leg, Mr. Stillman. I’'m dead serious about
this girl. I’'m — I’m worried about her [5; ¢. 773].

10.1t was a foursome in Pepe’s on Saturday, and Shelley let her hair
down in more ways than one, dancing vigorously with the hunky Carlos,
while Rosie and her good-looking little Francisco sat in the shadows, their
heads close together [7].

Bupasz 9, xoua HIONTO ¥ HAJICKHUTH O XKECTIB, HACTIPAB/l HE Ma€
HISKO1 KIHECUYHOI Mo00u. TakuM YUHOM, TYT Ba)KKO TOBOPUTHU MPO
KoJyBaHHS. A oT y Bupasi 10 kiHecu4Ha moji00a iCHye 1 KOJOBaHa,
aJie XxapakTep BHpa3y CUMITOMATHUYHUMN 1 SIK TaKUW MOBHICTIO HE KO-
noBannii. He 3Bakaroum Ha 1€, MU PO3TIISIAEMO Il BUPA3d TOMY, IO
BOHU MAalOTh JOCTATHHO >KECTOBOTO MOTEHIliaNy, 00 KOMIIEHCYBaTH
MPUXOBaHE 3HAUYCHHSI HEBEPOATbHOI KECTUKYIISIIi. Mu O 3ampornony-
BaJIM Ha3WBATH TaKl OqUHUIL, SIK 9 1 10, nanisorcecmosumu DO.

[3 HaBenmeHUWX BHINE MPHUKIAAIB MOXKXEMO 3pOOWTH BHCHOBOK, IO
OJIHMM 13 BapiaHTIB BiJJOOpa)KEHHS MOBH Tijia B JIOJICBKOMY PO3yMi €
dpazeosoriudl onuHuIll. A ockuibku BuBYeHHAM HBK 3aiimaeTbcs
0CO0JIMBA JIIHIBICTUYHA JUCLUILUIIHA — HEBepOabHa CEMIOTHKA, JIO SIKOT
y BY3bKOMY 3Ha4€HHI BIAHOCSTH TUIbKM KIHECHMYHI SIBMINA, a IIEHTpa-
JLHOIO CKJIAJIOBOIO CAaMOTO TE€PMiHA ,,KIHECUKA”, SIKUW OXOILTIOE KECTH,
MIMIKY 1 pyXH TiJIa, € CaAM€ >KECT, TO MaEMO MPABO BXKUBATU MOHSTTS
,,KECTOBUH (hpazeosoriam’ Jijig BepOaJIbHO1 1HTEpIpeTallli HeBepOa-
JBLHOTO JKECTY.

Mu 3pobuniu cipoOy KOPOTKO MpoaHaai3yBaTH B3a€EMOBITHOIICHHS
MIXK JKECTOM Ta (Pi310JIOTTYHUM PYXOM, a TAKOK MIXK KECTOM 1 5KECTOBUM
dbpaszeonoriaMom, y Takuil Crocid Onucyrooudu Moro 3HakoBICTh. I'oJ1o-
BHOIO OCOOJIMBICTIO (hpa3eoIIoTi3MiB, 110 € CEMAaHTUYHUMH JCpUBATAMHU
KIHECHYHHUX €JEMEHTIB, MU BBa)Ka€MO JIBOIUIAHOBICTh CEMaHTHYHOIL
CTPYKTYpH: 3 OJJHOrO0 OOKY, BOHU ONHUCYIOTh KiHEMY, a 3 1HIIOTO — ii
3MICTOBE HamoBHEHHs. CIOCTEpEeXEHHs HaJ LUISIXaMu 1 crnocodamu
BepOamizarii HeBepOaTbHOI CEMIOTHMYHOI IOBEMIHKH JIOJAWHU OyiIu
3po0sieH] MOCTIAHUKAMHU HE JIUIIE 3apajd TEOPETUYHOTO OCATHECHHS
SABUINA, ale ¥ 13 MPUKIATIHUMU LUIAMH. MeToro OUIBIIOCTI TaKuxX
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CIIOCTEPEKEHb Ta IX MOJANBLIOTO aHai3y OyJ0 BUSIBUTH ¥ OMHUCATH
3akoHOMIpHOCTI (pikcarii HBK 1 @O B ix B3aeMoii.

VY 1npomy 1J1aHi KiHECHMYH1 HOMIiHAIIil MPEeJICTaBIA0Th IHTEpEC s
JOCIIKEHHS 1 3 TOYKU 30pY HEBEpOAIbHOTO MPOTOTHUMY, 1 3 TOYKHU
30py MOro JIHTBICTUYHOTO OMHUCY, OCKUIbKK Taki @O HA0YHO JEeMOH-
CTPYIOTh TICHUW B3a€MO3B’S30K MiX BepOaJbHUMU 1 HEBEpOATbHUMU
dbparmMenTamMu iH(popmallii B Mmi3HaBaJIbHUX MPOIECcaXx.
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