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Temsna Ilonosuy
(Yepnisyi)

BYKBAJIbBHA TA META®OPHUYHA JIECKPUIILIIS
EMOHIﬁHOFO KOHILEIITY CTPAX
(ua MaTepiaJi cy4acHOro aHIJIOMOBHOI0
XY/I05KHBOT0 THCKYPCY)

AHoranis. JlocmikyeTbess OyKBasibHa Ta MeTadoOpUYHA JIECKPHIIIIIi eMOIIHOTO
konnenty CTPAX y cyyacHOMYy aHTJIOMOBHOMY XYIOXKHBOMY JUCKypci. bazoBumu
3aco0aMu JIECKPUTIIi € OJWHHUII TIEPBUHHOI Ta BTOPUHHOI HOMIHAII{, IO OMUCYIOTh
COMAaTHKO-()i310JI0Ti4HI peakIyii JIIOANHM, SIKI CYIPOBOKYIOTH HETAaTHBHHI €MOILiii-
uuit cran CTPAX.

Knruoei cnosa: 6yxeanvha Oeckpunyis, memapopuyna Oeckpunyis, emoyitiHull
KOHYenm, Cy4acHull aueioMOSHULL XYOO0XHCHIL OUCKYPC.

Aunoraums. Vccnenyercst OykBaibHast U MeTa)OpUIECcKast TECKPHUIIIIUN IMOITH-
onasipHOro KoHIrenra CTPAX B COBpeMEHHOM aHTJIOSI3BIYHOM XY/0)KECTBEHHOM JTUC-
Kypce. Ba3oBbIME CpeICTBaMU JECKPHIIIMHN SIBIISIFOTCS €AWHUIIBI IEPBUYHON U BTOPH-
YHOW HOMUHAIIMH, OIMKCHIBAIONINE COMATHKO-(DU3HOIOrMIECKHE PEAKIIMK YelIOBEKa,
KOTOpBIE COMPOBOXKAAIOT OTPHIATENBHOE MOLHoHaIbHOe cocTossHie CTPAX.

Kntouegvie cnosa: dyxeanvras oeckpunyus, memagopuyeckas 0ecKpunyusl, dImMo-
YUOHANBbHBII KOHYENM, COBPEMEHHBIN AH2NIOAZLIYHBLIL XYO0HCECTNBEHHII OUCKYPC.

Abstract. The article investigates /iteral and metaphoric description of the emo-
tional concept FEAR in the modern English fiction discourse. The basic means of
description are the units of primary and secondary nomination which describe so-
matic-physiological reactions of the human which follow the negative emotional state
FEAR.
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Key words: literal description, metaphoric description, emotional concept, mod-
ern English fiction discourse.

AKTyalIBHICTB JTOCITIDKEHHS 3yMOBJIEHA MIJIBHOIO YBarol cydac-
HOI JIIHTBICTHKM JIO MPOOJIeMH KOHIENTYyali3allii eMOIiiHUX CTaHIiB
moauHu. Bakko 3anepedyBaTH TOH (akT, 10 JOCTIDKEHHS aKTyai-
3allii eMOIiil akTUBHO 3aiiMa€e MPIOpUTETHI NMO3HUIIIT Ta TIEBHOIO MipoIo
BILJIMBA€ HA PO3BUTOK KOTHITUBHO-JIIHTBICTHYHHX CTY[IiH.

Merta cTatTi noJsrae y BHSBICHHI OCOONMBOCTEH OyKBaibHOI Ta
MetadopuuHoi aeckpumniii emomniliHoro konuenty (mani EK) CTPAX
y Cy4acCHOMY aHTJIOMOBHOMY XYyJOKHBOMY JTUCKYPCI.

[TocTaBneHa MeTa KOHKPETH3YETHCS y 3aBAaHHI: IHBEHTAPU3YBaTH
3aco0M OyKBaJIbHOI Ta MeTa()OPUYHOI JECKPHIIIIII eMOIIITHOrO CTaHy
CTPAX y cydacHOMY aHTJIOMOBHOMY XYZOKHbOMY JTUCKYPCI.

O0’exkToM nocmipkeHHsT € 3acobu neckpuniii crany CTPAX y
Cy4aCHOMY aHTJIOMOBHOMY XYJOKHbOMY JTUCKYpCi, 2 MPeAMEeTOM — iX
CEeMaHTHKO-TIParMaTuyHi XapaKTEePUCTHKH.

Marepianom crarti nocrynuiu 500 ¢parMeHTIB aHTIIOMOBHOTO
XYAOKHBOTO JUCKYpCY, IO BigoOpaxkaioTh pedepeHTHI cuTyanii
emortirinoro crany CTPAX i micTsATh 3ac00UM JSCKPUIIILIIL I[HOTO CTaHY.

HaykoBa HOBH3HA po0OTH MOJISATa€ B TOMY, IO B Hiil ymepiie
BCTAQHOBJICHO ¥ OINMUCAHO 3acO0M OYKBaJIbHOI Ta MeTaopHuUHOL Jie-
ckpunuiii EK CTPAX B aHTTTOMOBHOMY XyJ0KHBOMY JUCKYPCI.

Crpax € ofHi€r0 3 JOMIHAHTHUX eMomiil moauan. CTpax mepBicHOT
JIOAMHU Tiepe]] SBUIIAMH TPUPOH, OOs3HB BiMHH, XBOPOOHW, Karact-
pod, BTpaTH KOXaHHS, CTPaX 3a CBOE YKHTTSI, 32 )KUTTS ONM3bKUX 1 A0-
POTUX JIONIEH, CTpax IMepel HEBIIOMICTIO — YCi 11i Ta iHII IPOsIBU CTpa-
Xy MIATBEPAKYIOTh YHIBEPCATIBHICTh Ta IOMIHAHTHICTD TAaHOT €MOIIil.

SAx Bigomo, emortiiinuii cran CTPAX cynpoBomkyeThes OaraTbma
¢i3i070TIYHUMHE 3MiHAMH B OpraHi3Mi, IO CBIAYUTH PO TiCHUI
3B’SI30K MK €MOIII€I0 Ta TilecHICTI0. OKpiM BIaCHE MOBJICHHEBOI pe-
amizarii, emouiiiHe 30yKEHHS! BUSBIAETHCA K Y peryJbOBaHUX CBi-
JIOMICTIO (3arajbHOPYXOBI W MIMIYHI peakilii, CIIbO30BUIUICHHS, JIH-
XaHH$), TaK 1 HeperyiboBaHuX (i3i0N0riyHUX cTaHax / mpouecax (i-
STTBHICTB CeplLisl, 3MiHY CTaHy HITYHKOBO-KHIIKOBOI'O TPAKTY, M S30BOi
CUCTEMH, MOTOBUJIICHHS). (Di310J0TIYHI CTaHU / MPOLECH Pa3oM i3
MIMIYHUMH, TAHTOMIMIYHAMHU Ta MOBJICHHEBUMH BHUSIBAMHU BHUCTYIIa-
10Th 00’ €KTUBHUMH iHAMKaTopamu emoriinoro crany CTPAX.
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Konnenryanizamis emonii CTPAX 3HauHOK MipOI BU3HAYAETHCS
MOBHUMH (axTopamu. OcKinbKH chepa eMoliil He MiIirae mpsiMoMy
CIIOCTEPEKEHHIO, MOBHA (DiKcallisi CHMOTOMAaTHYHUX peakuiil i dizio-
JIOTIYHMX CTaHIB BUCTYIA€E OCHOBOIO, Ha SIKiil (DOPMYIOTBCS ySBICHHS
PO peleBaHTHI XapaKTepUCTUKU eMoIlii. BaxkTuBiUM MOBHUM pecyp-
coM € MeradOopuyHi BUpa3y, SKi yTBOPIOIOTh KOHIIENTYalbHY 0a3y Ais
MEHTaJIbHOI 0OpPOOKH (peHOMEHIB eMOIliHHOT chepH 1 CIYTYIOTh 3aco-
OoM, 10 JomoMarae mepeBecTd eMollii 3i chepu MCUXivHOI, SIKYy He-
MOXIIUBO M00AUUTH, y cepy piznunux peakuiit [1, c. 130].

VY niHrBIiCTHUII eMOIii 3arajibHONpUitHATe, Ha AyMKy B. 1. [llaxoB-
ChKOT'0, BUBYCHHS BepOatizallii eMOLiHHUX KOHIIENTIB y TPhOX acCIeK-
Tax: HOMIHaIlil, Jeckpuilii Ta ekcrpecii [3, ¢. 105 — 106].

Tepmin “peckpumnuis” BBeaeHH y HaykoBuil o0ir b. Paccernom,
SKHW PO3yMiB ii SIK ““Te, 10 CTOCYETHCS YOTrOCh...”, TOOTO OMHUC O3HAK,
[0 XapaKTePU3YIOTh NIEBHUM 00°€KT [2, ¢. 41].

VY 1npoMy JOCHIPKEHH] 1eCKPUMIII0 PO3yMIEMO SIK BUKOPHUCTAaHHS
OJIMHHUIIb MOBH PI3HOTO PiBHS (JIEKCHYHUX, CAHTAKCHYHMX) 1 OAUHUIID
MOBJIeHHsI (MeTadop, MeTadopru30BaHUX MOPIBHSIHB, MeTadopHU30Ba-
HUX CMITETIB y CKJIaJli CIOBOCIONYYEHb i3 HOMIHAIISMU CTPaxy), JJs
3NiiCHeHHsI KBaJTi(hikallii leHoTaTa 3a MEeBHO (ITOCTIHHOK YU CUTYa-
THUBHOIO) O3HAKOIO 3 METOI0 BUAUIEHHS HOTo i3 Kilacy 00’ €KTiB. AJlek-
BaTHA IHTEPIIPETAIlisl JCCKPUIIIIIT 3aJIKUTh BiJl KOHTEKCTY, 110 J03BO-
JISI€ PO3KPUTHU HE TUIBKU CKCIUTIIUTHI, a W IMIUTIIIUTHI BIATIHKA ceMa-
HTHKH OMHICOBUX CIOTYK.

Sk yxe 3a3Ha4yanoch, CTaH eMOLIHHOIO MEepeXUBAHHS CTPaxy Cy-
MPOBOKYETHCS CHMIITOMATHKOIO pi3HUX opraHiB. PenpesenTarist ¢i-
310JIOTIYHUX KOPEIATIB eMOIIN y JECKPHIILIi CBITYUTh PO MParHeHHs
JIOJIMHY 710 BepOaIbHOrO BTUICHHS Ta OMUCY WX cUMITOMIB. O0pas-
HICTh JIECKPHUIIIil TPYHTYEThCS Ha 3MiHAX y (PYHKIIOHYBaHHI Pi3HHX
¢i3ioNoriuHUX MeXaHi3MiB, SIKi JIIOJJMHA BiuyBa€e 0€3M0CEePEaHbO 1 sKi
BUHHUKAIOTh PEQJIEKTOPHO, a BIITaK YCBIJOMIIIOIOTHCS JFOJWHOIO.
AHani3z marepiany JOCHIDKCHHS JO3BOJMB BUSBHUTU JBa BUIH Jic-
ckpuriii emoniiinoro crany CTPAX — OykBanbHy Ta MeTa)OpUUHY.

BykBanbHi geckpunumii — 11e¢ OMUCOBI CTPYKTYpH, SIKi (PIKCYIOTBH
MEBHUH EMOIIHHUHN CTaH 00’€KTa, MPSMO ONMKUCYIYH HOro Ta KBati(hi-
KYIOUH 332 BHYTPIIIHIMH YW 30BHIIIHIMH XapaKTEPUCTHKAMH IPOSIBY
BiINOB1IHOT eMoIlii. dparMeHTH aHaIiI30BAHOTO JTUCKYPCY, L0 pernpe-
3eHTYIOTh OykBanbHi geckpunuii emornii CTPAX, sk mpasuio, mic-
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TATh CKCIUTIIMTHI HOMIHATHBHI Mapkepu pedepeHTHOI cuTyarii
CTPAX. Hanpuxna;

I was so scared I _couldn’t breathe. | was relieved that my
mother’s long struggle was over. I was relieved that our long struggle
was over. I was elated and yet speechless with a kind of terror. [ knew
that our lives would not be the same (Rice, c. 108);

1 hadn’t even brought any books to read, nothing to distract me.
Just me and my mind, about to face each other on an empty field. |
remember that my legs were visibly shaking with fear (Gilbert,
c. 344).

Tak, y HaBeZIeHUX MPUKIaAax pedepeHTHa CUTYaLlisi MapKy€eTbCsl HO-
MiHaIlisiMu fo be scared, terror Ta fear. BykBaJibHa JECKPHIIIIISI eMOITiT
JOCSATAETHCS 33 OMOMOIOI0 TPEIMKATIB, IO MO3HAYAIOTEH (hi3ionoriyHi
nposiBu eMoltii — couldn’t breathe (Hectauy nuxaHHs), was speechless
(3auineHinns), legs were visibly shaking (TpeMTIHHS B KOJIIHAX).

B ananizoBaHuX pedepeHTHUX CHTYallisSX 30BHIlIHI MPOSIBH eMO-
nii CTPAX ommcyroThCs 3a JOMOMOIOK HOMIHAIlM, fAKi (iKCYIOThH
TaKy (i3ioNoriuyHy CHMITOMATHKY, SIK:

1) po3cnabneHHsl UM HANPY>KEHHST M’S31B HIT, SIK HANIPUKJIAJ, par-
TOBE BiAYYTTS CJIAOKOCTI B Horax: It is not the first kiss she has
imagined so many times, more sweet than passionate, but a chill still
runs along her spine and her knees go weak (Giffin, c.114);

2) posmmpeHHsi ouel: And then his eyes bulged wide with a
strange kind of confused horror (Meyer, c.45);

3) 3MiHM KONBOpY WIKipH, a caMe moOininHs / 30mianenns: Vittoria
looked waxen as she returned the phone to her pocket (Brown, c. 143);

4) 3MiHH B poOOTI MOTOPHOTO amaparty, SK-OT TPEMTIHHS KiHIIIBOK
a0o ¥ BchOro Tina — to tremble, to shiver, to shake, to stagger (TpemTi-
TH, TIOXUTYBATHCh) a00, HABMAKH, 3allilleHiHHs: It’s okay, he told her
when he saw that she was so frightened she was shaking (Langan, c.
106); In my mind's eye I saw Chantale, cheeks streaked with tears,
body rigid with terror (Reichs, c.75);

5) “pyx” Boyoccsl Ha TONOBi: one’s hair stand on end (Bonoccs
CTaJIO TUOKH);

6) MIMOBUIBHMI pyX IIENeN, 30KpeMa CTYKOTIHHS a0o0 3IIMJICHHS
3y0iB: But I knew they were in dread. I could feel it as I could feel the
air around me. My teeth began to chatter (Rice, c.106);
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7) 3MiHH B pOOOTi AMXAIILHOI CUCTEMH — to pant with fear (TSHKKO
nxatu), gasp in dismay (3aguxatucs). Shaking, panting with fear,
Sister Carole dashed back to the bedroom and followed the emergency
route she'd prepared (Wilson, c. 99);

8) 3MiHM B po0OTi 3a7103 BHYTPIIIHBOI CEKpeEIlil, SIK-OT MOTIHHS — f0
sweat profusely (cuiibHO TITHITH), o be wet (Oytn Mokpum): Tonight,
however, lit only by moonlight, the Jungle terrified him. He was
sweating profusely, writhing against the cramps that now stabbed at
his arms, still pinned painfully behind him (Brown, c.184); Roland
was afraid. His palms were wet inside his black gloves, but he opened
the door and got out (McCammon, c. 398);

9) muchyHKIIS MOBJICHHEBOT AISUTLHOCTI (aKTUBI3AIliS YU YIIOBiIb-
HEHHS XK JI0 TIOBHOT HEMOXKJIMBOCTI 3/1IHCHEHHS! MOBJICHHEBUX AKTIB)
— to be speechless with a kind of terror (OyTH HECIIPOMOXXHUM TOBO-
putn), to gibber with panic (OypMOTiTH B TaHili), fo stammer in awe
(3aikaTucs B OnaroBifiHOMY cTpaxy), one’s voice strained higher in
panic (TOJOC CTaB HAINPYXCHUM BiJ MaHIKW), to whine with terror
(IXWHBKATH BiI Tepopy), squeak (mumatu), to hush (ctuxatn):
Kempka looked back and whined with terror (McCammon, c. 215);
Her voice squeaked with her growing panic (Bishop, c. 81).

BuyTtpimni nposiBu emouitinoro crpany CTPAX onucyrotbcs 3a
JIOTIOMOT'OF0 HOMIHAIIIH, 1110 BiJIOOPaKaroTh:

1) BimuyTTst Xomomy, “Mmypaimok mo Ttimy’: It was, Jack thought,
awed, almost the trained, cultured voice of an opera singer, now
amusing itself with a little piece of popular fluff. Jack felt
goosebumps rise on his arms and back at that rich, full voice (Straub,
c.167); Wolgast returned the documents to the envelope and put it in
his pocket, a_chill snaking through him (Cronin, c. 38); A shiver ran
through me as [ thought of how close she and I had come to being
injured or killed (Reichs, c.75);

2) 3MiHH B CepleBidl IisUTBHOCTI, MOB’A3aHi 3 MPUCKOPEHHSIM a00
CIOBUILHEHHSAM PUTMY CEpUEOUTTS; 3MIiHM B CHUCTeMi MyJnbcy (fo
quicken the pulse, fast heartbeating).

Metadopuuna geckpunuisa emorii CTPAX 3aificHroeTbCs 3a J10-
MOMOTOI0 SIK KOHBEHIIIOHAJIBHUX, TaK 1 00pa3Hux meradop (merado-
PUYHUX TOPIBHSHB).

KonBeHnnionanbpHi Mera)opy KOHIENTYali3yIOTh €MOIIMHUI CTaH
CTPAX wuepe3 omuH i3 MOXIJIMBUX CHMIITOMIB, SIKi acCOIIIOIOTHCA 3




268

IIMM CTaHOM Yy TOBCSKJICHHINM cBimomocTi HociiB moBu [1, c¢.134].
KouseHirionaabHi MeTad)OpUyHI JECKPUIIIi 0a3yIOThCS Ha TTOBTOPIO-
BaHUX “CUCTEMAaTHYHUX KOPENALIAX MK SBHIIAMH, 3aiKCOBAHUMH Y
HamoMy nocBimi” [5, c. 211] i cnpuiiMaroTbes SK 3BUYHI CIIOCOOH
KOHIIeNTyaTi3amii JiCHOCTI, 110 peali3ylThCs B MOBCIKACHHINA MOB-
JICHHEBO-PO3yMOBIH JisTTHHOCTI.

KonBennionanpHi MeradopryHi ASCKPHIILIl, SIK MPaBUIIO, IMILTi-
LUTHI, OCKUTBKH JUIA 1X pO3yMiHHS (BHOKpEMIIEHHS KOPEsITa BilOBi-
nHOro pedepeHTa) HEoOXimHO 3AiMCHUTH Tpoueaypy iHdepeHmii —
BHBEJICHHS HOBOI'O 3HAHHS Ha MiJCTaBl iHTEpIpeTallii 3HaYeHHS MOB-
HUX BHpa3iB. Y Oinbmiocti BunajkiB kopemar metagop CTPAXY Bu-
BOJIUTHCS 13 TIPeCyNo3ulliil BUcIOBIeHb. Hanpukian:

That's when I hear the scream. So full of fear and pain it ices my
blood (Collins, c.154).

MeradopryuHa AECKpHUIIis TYT BTileHa npeaukauiero So full of
fear and pain it ices my blood. 13 pono3uIiiHOTO 3MICTY TIpEeIUKAaIlii
surumBae, mo CTPAX pazom 3 BIJUJIFO cnpuynHMB Takuit ¢izionori-
YHHUI CTaH eKcIlepieHIlepa, PU SIKOMY KpPOB 3acTHIIIA (TIepeTBOPHIIACS
Ha J1iy1). OCKIIBKY CIPUYUHHUTH 3aMEP3aHHS MOXKE JIMIIE CUIIBHHUIA XO-
JI0J1 / MOPO3, OYiKyBaHOK IH(EPEHI[IEI0, IMILTIKOBAHOIW MPECYIO3H-
HIHHUM 3MicTOM I1i€l mpenukaiii, € metadopuuna acomiamis CTPAX
e CWJIbHUIM XOJIO]JT / MOPO3, 1110 3AMOPOXY € KPOB.

Vittoria felt her heart flutter with fear (Brown, c. 132).

VY BulllEHABEACHOMY TPHUKIIAII MeTa)OpUUHA JECKPHUIIIisS eMOIik-
Hoi cutyanii CTPAX 3aificHIOETBCSI 3a OMOMOTOI0 TMpeauKara fo
Sflutter with fear, mo Mae 3HaueHHs fo flap the wings [4] (Outu kpuna-
MH). [3 Tpomo3uMmifHOrO 3MIiCTy BHUCIOBICHHS BHUIUIMBAE, IO
cy0’€exTOM Aii, MO3HAUEHOT UM TPEIUKATOM, € peepeHT HOMiHaIil
heart, a npuunHOIO — pedepeHT HOMIHaIT fear. [Ipecymno3uilii BUCIIO-
BJIeHHS (cepiie Mae Kpuia i 6’€ KpuiaMun) I03BOJISIIOTH BUBECTH iH(e-
PEHIIiIo Mpo Te, Mo eKcrepieHnep (kiHka Ha iM’s BiTTopis) mepexu-
Bae CTPAX sk BIJTUYTTHS, 3a sikoro CEPLIE € nemoroOu [ITAX, mio
b’€ KPUJIAMU.

OO0pa3ni MeTadopu eKCILTILUTHI, iX BUSBIEHHS He MoTpedye iHpepe-
HITi{, OCKUIBKHM HOMIHAIIS KOPEJIATa MICTUTHCS Y BUCIIOBJICHHSIX, III0 Pe-
npe3eHTyoTh Metadopuuny neckpunuito CTPAXY. Hanpuknan:
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I swallowed past the weird little knot of fear that had formed in
my throat, squeezed his hand back, and we walked into the grove
(Cast, c. 17);

Included in this catalog of apprehensions were the worried love she
had felt for each of the babies she had failed to carry to term, and the knot
of dread that tightened inside her each night at Evening Bell, and the
more generalized worry that she—that all of them—might just as well be
dead already, for all the chance they had (Cronin, ¢. 357).

VY nocnipKkyBaHHX MPHKIaAaX MeTadopuyHa JECKPHIILs 3a1a€Th-
sl CJIOBOCIIONTyUEHHSIM knot of fear / dread, ke B KOHTEKCTI TIpeIKa-
TUBHUX CTPYKTYp [ swallowed past the weird little knot of fear ta the
knot of dread that tightened inside her ynonioutoe CTPAX, BimnoBin-
Ho, 10 KJIYBKA, mo 3ACTPAI' V T'OPJII EKCIIEPICHIIEPA, i
BY3JIA, mo JAEJAJII CUJIBHIIIE 3B’ A3YE€ HYTPOILI EKCIIE-
PIEHLIEPA. ¥V nepmiomy BuUnajaky Meradopa yCKIaJHIOEThCS eriTe-
TaMu weird Ta little (IMBHUI Ta MaJEHBKUH).

VY mnoniOHMI cnoci0 y JECKPHUIILISX BUKOPHUCTOBYIOTHCS 00pasHi
Memaghopu3o0eani NOPIGHAHHA, HATIPUKIIAT;

CTPAX € I[TIOJIYM’SM / BOI'HEM, mo cnamoe CYXE JIUCTA:
Adorable two-year-olds with dimples and lisps that could destroy half
a village in one of their tantrums. If they hungered, they fed, and no
words of warning could restrain them. Humans saw them, stories
circulated, fear spread like fire in dry brush. . . (Meyer, c. 26);

CTPAX e XBOPOBOIO, Bin skoi HE BTEKTU: Some of the
children were trying to squeeze to the front of the crowd. I didn’t want
to go. Fear rose in_me like a sickness in_my throat, from which 1
couldn’t escape (Rice, c. 204);

CTPAX e CIPOIO XMAPOIXO: Stu said. “I... I can’t talk now. Not
about that. Just get the aspirin, okay? Then we’ll talk.” “Okay...” But
fear had settled onto Tom’s face like a gray cloud. “Kojak, want to
come with Tom?” Kojak did. They walked off together, heading east
(King, c. 633).

[IponykTuBHICTh OYKBaNbHHUX 1 MeTa()OPUUHUX JECKPHIILIN MOsic-
HIOETHCS TICHUM 3B’SI3KOM €MOIIiH 13 ()i310I0riYHO JisUTEHICTIO Op-
TaHi3My JIFOIMHY Ta MParHeHHAM OCOOMCTOCTI BUPa3UTH CBOI BHYTpI-
IIHI TIEPeKUBAHHS, SKI HE MiJA0ThCA 0e3MOoCepeHbOMY CIIOCTEpe-
KEHHIO, dYepe3 BigUyTHI Ta CIOCTEPEKYBaHI CHMITOMATHKO-
¢izionoriuni peakuii. CXWIBHICTH JIOAWHU OIMUCYBAaTH aOCTpaKTHI
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MOHSITTS ¥ HaJaBaTH OI[IHKY 00’€KTIB JIMCHOCTI Yepe3 CIIiBBiIHECCH-
Hs 1X 3 YaCTMHAMU CBOTO TiIa Ta (i310JIONYHUMU PEAKIIiSIMHU 1 POIIe-
camH, SIKi BiIOyBalOTbCS B OpraHi3Mi JIOAWHH, € TPOSBOM MPUHIUITY
AHTPOIOLEHTPHU3MY.

Omxe, gocnimkenns qeckpuntuBHoi penpesentanii EK CTPAX Ha
MaTepiajli CydacHOTO aHTJIOMOBHOTO XYJIOKHBOTO JUCKYPCY BHUSIBIISE
3B 130K KoHIenryaizamii emoriii CTPAX i3 4yTTeBHM JOCBIZIOM JItO-
IMHU, 30KpeMa, i1 (iziomoriyHoro i mcuxonorivHoro chepamu. le-
CKPUTITUBHHUHN THIT EMOTHBHOI JIGKCUKH TPYHTYETHCS HA 3HAHHSIX JIFO]I-
ChKOI (pi310JIOTIi, HA KUTTEBOMY JIOCBIJII CIIOCTEPEKEHHS 32 PEaKIlisi-
MU OprafHi3My i 4ac TNepeXHUBaHHS HEraTWUBHUX eMouid. Sk cBin-
YaTh MPOAHANII30BaHI MNPUKIAJN, JSCKPUIIIiS HETaTHMBHOI €MOIIil
CTPAX 3nilicCHIOETBCS 32 AOMOMOrol0 OYKBaJIbHUX 1 MeTaopuuHUX
MOBHHUX BHUPAa3iB, IO OMUCYIOTh COMATHKO-(i310J0TIuHI peakuii Jo-
JIVHY, SIKi CyITPOBOJDKYIOTh 11l HeraTUBHUN eMOLIIHHUIA CTaH.

[epcnekTUBHU JOCITIKEHHS MOJIATAIOTH Y 3AIMCHEHH] aHATI3y Jie-
ckpunTBHUX 3aco0iB MoBHoro BTileHHs EK FEAR/CTPAX Ha
OLIBII penpe3eHTaTUBHOMY MaTtepiai.

CIHUCOK JIITEPATYPU:

1. bapanoB A. H. Acnektsl Teopuu ¢pazeonornn / A. H. bapanos,
. O. Tooposonsckuit. — M. : 3Hak, 2008. — 656 c.

2. Paccen b. Jleckpuruu / b. Paccen // HoBoe B 3apyOe:KHON JIMHI'BUCTH-
ke.— M.: Ilporpecc, 1985. — Beim. 13. Jloruka u nuHrBUCTHKA. [Tp0o0OIeMbl
pedepenmuu. — C. 41.

3. IllaxoBckuit B.J. OMomuoHanbHbIE KYJIbTYPHBIE KOHIIENTHI: NapaJuIeayd U
koHTpactsl / B.W. 1llaxoBckuii // CO6.: SI3pIkOBast IMYHOCTB: KYJIBTYPHBIE
KOHIIEeNTHI. - Bonrorpaa: Bonr. roc. nex. yu-1, 1996. — C. 105-106.

4. Collins English Dictionary and Thesaurus, Vol. 1.0. — New York, Harper
Collins Publishers, 1992. — 507c.

5. Lakoff G. Metaphors We Live by / G. Lakoff, M. Johnson. — Chicago :
Chicago Univ. Press, 1980. — 242 p.

IJIOCTPATUBHA JIITEPATYPA
6. Bishop A. Daughter of the Blood (Black Jewels, Book 1) / Anne
Bishop. — United State, Roc Trade (Paperback), June 2007. — 384 p.
7. Brown D. Angels and Demons / Dan Brown. — New York, Pocket Books
(Paperback), May 2010. — 480 p.



271

8. Cast K., Cast P.C. Awakened (House of Night, Book 8) / P.C. Cast, Kristin
Cast. — New York, Kindle Edition (Hardcover), January 2011. — 160 p.

9. Collins S. Catching Fire / Suzanne Collins. — New York, Scholastic Press
(Hardcover), September 2009. — 391 p.

10. Cronin J. The Passage / Justin Cronin. — New York, Ballantine Books;
Reprint edition (May 17, 2011). — 800 p.

11. Giffin E. Heart of the Matter / Emily Giffin. — New York, St. Martin's
Press (Paperback); 1 edition (May 11, 2010). — 381 p.

12. Gilbert E. Eat, Pray, Love: One Woman's Search for Everything Across
Italy, India and Indonesia / Elizabeth Gilbert. — New York, Bloomsbury
(Paperback), November 2009. — 352 p.

13.King S. The Stand / Stephen King. — New York, POCKET BOOKS, a
division of Simon & Schuster Inc. 1230 Avenue of the Americas, NY
10020 Copyright © 1999. — 669 p.

14.Langan S. The Keeper / Sarah Langan. — New York, Harper Torch
(Hardcover), January 2006. — 400 p.

15.McCammon R. Swan Song / Robert McCammon. — New York, Gallery
Books (Paperback), November 2009. — 864 p.

16.Meyer S. Breaking Dawn (The Twilight Saga, Book 4) / Stephenie
Meyer. — New York, (Paperback) Little, Brown Books for Young
Readers, 2008. —481 p.

17.Rice A. Called out of Darkness / Anne Rice. — New York, Christian
Life — Personal Growth, Format: Hardcover, October 7, 2008. — 256 p.

18.Rice A. Christ the Lord: Out of Egypt / Anne Rice. — United State,
Ballantine Books (Paperback & Hardback), 2005. — 300 p.

19. Reichs K. Grave Secrets / Kathy Reichs. — New York, Pocket Star (Mass
Market Paperback), July 2003. — 400 p.

20. Straub P., King S. The Talisman / Peter Straub, Stephen King. — New
York, Ballantine Books (Mass Market Paperback), July 2001. — 768 p.

21. Wilson F.P. Midnight / F. Paul Wilson. — New York, Mass Tor Books
(Hardcover), April 2004. — 416 p.



