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Oarbra Bemiei
(YepHniBiri)
KOMYHIKATUBHA EOEKTUBHICTD 3ACTOCYBAHHSI
CTPATEI'T KOH®JIKTHOI'O JIAJIOTY Y IMTPOLECI
OOPMYBAHHS TUIIIB TA MOI[EJIEI71 IMOBEAITHKHA
KOH®JIKTHUX OCOBUCTOCTEM

Jlocniooiceno noHsamms KOMYHIKAMUGHOI eheKmueHOCHI MOGILEHHS 3A/IEHCHO IO
iCHyrOUUX MoOenell NoBediHKY MO8YI8 Y KoHGaixmuomy dianosi. Ilodani knacughixayii
OCHOBHUX MUNI@ KOHMIAIKMHUX 0cOOUCmocmetl 8i0N08IOHO 00 0OPAHUX MOBIEHHEGUX
cmpameziil y X00i KOHpAIKMHOT 83a€MO0T.

Knrwuogi cnosa: xonguixmua 63aemoois, KOMYHIKAMUBHA eQheKmuHicnb, Mooelb
noeedinKu, Oianociune MOBIECHHSI.

Hccenedosano nonsimue KOMMYHUKAMUSHOU d(DHEKMUSHOCIU pedu 8 3a6UCUMOC-
mu om Cywyecmsylouux mooeneti noseoeHus UHOUBUOO8 8 KOHPIUKMHOM Ouanoee.
Tpedcmasnennvl Kiaccugpukayuu OCHOBHLIX MUNOE KOHMDIUKMHBIX TUYHOCMEN CO-
2NACHO 8LIOPAHHBIM PEUEBbIM CPAMESUAM 8 X00€ KOHPIUKNHO20 83AUMOOCUCEUS.

Knrouesvie cnosa: xonguuxmruoe 63aumo0eiicmeue, KOMMYHUKAMUGHAs 3¢ dex-
MUBHOCMb, MOOETb NOBEOEHUS, OUATIOSULECKAsL PeUb.

The research focuses on the investigation of the existing speakers’ behavior models
in the conflict dialog and deals with the definition of “communicative efficiency”
depending on personal characteristics and situational conditions in dialog. The
classification of the main types of conflict personalities was provided according to the
selected speech strategies during the conflict interaction.

Key words: conflict interaction, communicative efficiency, behavior model, dialogical speech.

BinnoBifHO 10 TeHCHINIT 3pOCTaHHS HAYKOBOI JIIHTBICTUYHOI 3a1li-
KaBJICHOCTI B aHTPONOLEHTPUYHOMY HaNpsSMKy, BUBUYEHHS MOBHHX
SIBHII] TIOJISAATA€ B JIOCHTIPKEHHI 00’ €KTIB TIEpEBaKHO 3a 1X POJUIIO, TIPH-
3HAUCHHSM 1 (DYHKI[IEI0 B YMOBaX CKJIATHUX B3a€MUH 3 HABKOJIUIIHIM
CBITOM Ta OTOYYIOUMMH. TakuM YMHOM, B IIEHTP CY4ACHOI JIIHTBICTUKH
MOTPAIISIE nPobIEMA MOBHOT 0cobucmocmi. AJke KOXKHA 0COOUCTICTh
BUPAKAETHCS 6 MOGI Ui Yepe3 MO8y, sIka HACUIy€ T0JATKOBUM CMHCIIOM i
MOTTHOMIOE TOHATTS OCOOMCTOCTI B3arayi — 1€ €IHICTh MOBHOI 37i0-
HOCTI ¥ KOMYyHIKaTUBHOI KOMITETEHIIIT iHauBiaa [7, c. 218].

VY cyuacHiii JTIHI'BICTHI YAMalia yBara NpUIUIsSETbCS cCaMe aCUMET-
pii MOBJIEHHEBOI KOMYHIKallii, 0 BiJIOBIIHO CTBOPIOE YMOBHU iCHY-
BaHHS BepOaIbHOTr0 KOHQIIIKTY sIK (heHOMEHa 1HTepakilii MK KOMYHi-
KaHTaMH, OCKIJIbKM OCTaHHI € HE 1JIeaJIbHUMH MOJICIISIMH, a PeaibHH-
MH MOBHUMH OCOOMCTOCTSIMH, SIKi IPOTHUCTABIISIFOTHCS OJJMH OTHOMY B
COL[iaJIbHOMY, TCHUXIYHOMY Ta, 0€3yMOBHO, MOBHOMY BiJHOIICHHI.
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AKTyalbHiCTB 00paHoi HaMH TeMH BOadaeMoO y HEOOXiZHOCTI BH-
BUEHHS BepOaIbHO-KOTHITUBHUX PO30DKHOCTEH ajpecaHTa i aapeca-
Ta, TOOTO KOHGAIKMHUX 0cobucmocmet, SIKi IOPYITYIOUd HOPMAaTHBHI
OOMEXEHHSI COLalbHOrO Ta MOPAJIbHOTO XapakTepy, CTHMYIIOIOThH
BUHUKHEHHS BJIACHE 6€pOAIbHUX KOHDIIKMIE.

JocmimKkeHHsT TIHTBICTUYHOI, COMIANBHOI 1 MCUXOJIOTIYHOI MPUPOAN
KOMYHIKaTHBHOTO KOHQUIIKTY BiJHOCHTBCS IO TPIOPHTETHOrO ¥ mepc-
MEKTUBHOI'O HAMpsIMy Cy4acHOI MOBO3HABYOI HAYKH, € MU BHIUISEMO
MIPUCBSIUCHI JlaHil mpobmnemi mpari Takux HaykosiiB: B. I1. 3axapoga,
10. O. Cumonenka, M. M. Kopsika, /I. Ckorta, /. Panonopra (BuBueHHS
IICHXOJIOTIYHOIO aCHeKTy MOBEIIHKH KOH(IIIKTHUX ocobrcTocTei); A. Ko-
3epa (mocnipkeHHs ¢GyHKIiA koH(IiKTiB Yy MoBieHHi); P. Jlapennopda
(xonr(iKT cycnitbeTBa i MOBHOI ocobrctocTi); T.A. BoportioBoi, J1.O. bep-
KOBHY (XapaKTepHCTUKA EMOLITHIX CTaHiB IO uHM B KoHutikTi), H.1. Dop-
MaHOBCBKOI (OMHC MparMaTHYHUX XapaKTEPUCTUK TMOBEAIHKU JIIOAWHH B
CHUTYyallisIX CyepedkH i cBapku). [1oBeIiHKOBI acrieKTH BHBYEHHS KOH-
(hITIKTHOrO MOBJICHHSI HAOYBAFOTh KOMILICKCHOTO XapaKTepy, BKIIOYA0UH
SIK KOTHITMBHI, TaK 1 KOMyHIKaTUBHO-TIparMaTi4Hi komrionenTy. [lintBepa-
KEHHSM IIbOMY € JyMKa JESIKUX HayKOBIIB: 3 OJHOr0 OOKy, MOBHA OCO-
OUCTICTB € HOCIEM 1HAMBITyaIIbHO-CIIENIN(IYHUX XapaKTePUCTHUK, a 3 1HIIO-
T0, IPOAYLIEHTOM CBOEPITHOTO CTUITIO BepOaIbHOI MOBEIHKY [5, ¢. 273].

OnmHak 3a MeKaMH JOCIHiPKEHb OMHHUIOCS BHBYEHHS TOHSTTS
e eKTUBHOCTI CINKYBaHHS YYaCHHMKIB KOH(QUIIKTHOI B3a€MOii, IO
BTLTIOIOYKCH B O0OpaHMX MOBISIMU CTPATErifix i TAKTHUKaX, HAHUiTKimIe
BiZJOOpa’KEHHSI 3HAXOAMUTH y MiaJIOTIYHOMY MOBJIEHHI. TakuM 4HMHOM,
00’€KTOM HAYKOBOI'0 aHAJIi3y BUCTYMAIOTh caMe JiaJIoTH KOHQIIIKT-
HOT'O XapakTepy, JEKCHKO-CEMaHTHYHI XapaKTEePHUCTUKU Ta 0COOIH-
BOCT1 BXKHMBaHHS SKUX 1 € MPeIMeToM J0oCTimKeHHs. B naHomy Bu-
najKy MoBa Hae mpo eeKTUBHICTh 3aCTOCYBaHHS KOMYHIKaHTaMH
TUX YM IHIIUX MOZEIel IOBEAIHKH y KOH(DITIKTI.

DakTHYHUM MaTepiaaoM CIyryBaJd KOHQIIKTHI JAiajord, Bimi-
OpaHi METOIOM CYLIJIbHOT BUOIPKH 3 MPO30BMX TBOPIB aHTJIOMOBHHX
aBTopiB KiHIA XX — mo4. XXI cr. O6’em Bubipku ckinagae 500 giaso-
riB (5 000 cT. TekcTy).

MeTor0 cTaTTi € BUOKPEMJICHHS OCHOBHMX THITIB Ta MOJCICH MOB-
JICHHEBOI MOBEIHKK MOBIIB Y KOH(IIKTHOMY Jiayio3i, BUPAKEHUX BijI-
TOBITHAUMH CTpaTEriyHMMH JIHISIMA YYacHUKIB y Xofi B3aeMozil. OCHOB-
HUM 3aBJAHHSIM € OTPHUMaHHS HEOOXiTHWX Pe3yJbTaTiB IUIAXOM BH3HA-
YeHHS YaCTOTH 3aCTOCYBaHHS TAKMX MOJeNiel Y KOH(QIIIKTI Ta 3MiiCHEeHHS
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ix knacudikalrii Ha OCHOBI MaTepiaTy aHTJIIOMOBHOT'O XY/I0KHBOTO TEKCTY.

KokeH 3 KOMYyHIKaHTIB € HOCIEM pPI3HUX THIIIB POJICH, MPOTE y
KO)KHIl KOHKPETHi# CHUTyallil akTyasizyeTbcs Tuiie ogHa 3 Hux. [o-
HATTS POJl MOXKHA TPAaKTyBaTH 3i 3raflaHuX IMO3MIIN: COIiOJIOTTYHOI,
IICUXOJIOT1YHO1, TIHTBICTHYHOI.

3 JMHTBICTUYHOTO TIOTJISTY, KOMYHIKATUBHA POJIb BUCTYIIAE K BiIHOC-
HO CTiliKa, BHYTPIIIHBO 3B’s3aHa Ta OYiKyBaHa iHIIMMH, CHCTEMa KOMYHi-
KaTHBHHUX BYWHKIB 1H/MBIJA, 3HAYHOIO MIPOI0 BHU3HAYCHA HOTO COIliaib-
HUM CTaTyCOM, BIKOBUMH, TCHJICPHUMH Ta IHINMMH YHHHUKaMU [2, ¢. 109].

JleTanbHUI o3I eMOMIMHOTO Ta TICUXOJNOTIYHOTO CTaHiB yJac-
HUKIB KOH(JIIKTHOT B3a€MOJII1 1aCTh 3MOT'Y KOHKPETH3yBaTH OCOOJIH-
BOCTI NIEBHHUX MOJIeNieil TTOBEAIHKM MOBIIB, Kiacu(ikyBaTH iX Bimo-
BITHO JI0 BCTAaHOBJICHMX KpUTEPid: MOTHBAIll, Tiepediry momii, pe-
3yJbTATiB TOIIO, & MOTIM BU3HAYUTH CTYIiHb €(EKTUBHOCTI 1X BHKO-
PUCTaHHS y BIIMOBIIHUX MOBHUX CHTYAIlisIX, KOJIU 3aBJIIKA HASIBHOCTI
€JIEMEHTIB MCUXOJIOTTYHOI HANIPYTH, MPOSBISIOTHCS HANOLIBIT 1HIUBI-
JyaJlbHi XapaKTepUCTUKH MOBHOTO TIOPTpeTa 1HaUBIIA.

3a3Buyaii JaHOMY MPOIECy MPUTAMaHHI TJIMOOKI 1 IHTEHCHBHI €MO-
1ii, IX IIBHJIKC BUHUKHEHHS, KOJMBAHHS HACTPOIO, IMITYJIbCUBHICTB,
HEBPIBHOBaXKEHICTh y TIOBEAIHII, CTpax i TpuBora, motpeda B arpecii,
TPYAHOIII MPUCTOCYBaHHS 0 CEPEAOBHILA, YIEPTIiCTh Ta iHme. KoH-
(ITKT YacTo CynpOBOMKYETHCS aKTHBHUM BILJIMBOM Ha MapTHEPa, BU-
KOPUCTaHHSIM HETaTHBHHUX 3aCO0IB MOBHOT B3a€MOII1.

ToMy JOUIIBHUM € PO3TIIA] TUILY OOMiHYI040i nO3uYii MOBLSL CTO-
COBHO IHIIIOrO YYaCHUKA CIUIKyBaHHS. 32 TaKUM KPUTEPIEM JOCIIJI-
HUKH Pi3HUX HAYKOBUX c(ep B Hai3aralbHIIIMX pUCax BHIUIIOTH 1Ba
TUIIA MOBHUX OCOOMCTOCTEH: KOHGAIKMHUL (OecmpyKmusHuil) Ta Ko-
onepamuenutl (koncmpykmusnuti) [6, c¢. 235]. Hepinko B HaykoBiii
JiTepatypi 3ycTpidaemMo 1 TpeTiil Tun — xorgopmicmewvkuii [3, c. 50].
PosriistHemMo neranbHilIe 1l TUIIU:

1. Jlecmpykmugna MOJIeITb TTOBEIIHKY MOBIIS € HAWOUIBII MTOMIT-
HOWO (KibKicHa yacmka cmanosumv 72%) 1 Mae Ha METi TIOJIOJIaHHS
NpoTUBHUKA. Taki Jrou, SIK MpaBUiIo, MParHyTh JOMIHYBaTH B CTO-
CyHKax 3 IHIIMMH, BUCYBAalO4M BJIACHI iHTEpECH, MOPYUIYIOUM HyXi
LIHHOCTI, BUCTYNAIOUH iHilliaTopaMy KOHQUIIKTIB. BoHM IMITyIbCHBHI,
XKOPCTKi, rpy0i, 34aTHI 1O TPUHIKEHb.

"What?"

He took two steps toward me, leaning over me and glaring with

fury. "Well, I'm so sorry that I can't be the right kind of monster for
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you, Bella. I guess I'm just not as great as a bloodsucker, am 17"

1 jumped to my feet and glared back. "No, you're not!" I shouted.
"It's not what you are, stupid, it's what you do!" [19, c. 217].

2. Koncmpykmugna mooenv nogedinky CIPSIMOBaHA Ha YHUKHCH-
Hsl KOH(ITIKTY, TONIYK NUISIXiB HOro BUPILIEHHS, SIKE 33/I0BOJILHATHME
Bcix. Ha »aib, KUIbKICTh MPEACTABHUKIB JJAHOTO TUITY MEHINE — Kilb-
Kicna yacmka caeac 16%. 3anaromkeHHst KOHQIIKTY € OCHOBHOIO Me-
TOIO 0cOOMCTOCTEl JaHOro TUIy. IM BIIACTHBI Taki pUCH: TEPILIAYICTh,
CaMOKOHTPOJIb, BIIKPUTICTh Ta HEOAraTOCIIIBHICTb.

1 turned my back and started to walk away.

"Wait," he called. I kept walking, sloshing angrily through the rain.
But he was next to me, easily keeping pace.

"I'm sorry, that was rude," he said as we walked. I ignored him. "I'm
not saying it isn't true," he continued, "but it was rude to say it, anyway."

"Why won't you leave me alone?" I grumbled [21, c. 40].

3. Kongpopmicmevka modeny mependavae MoCTyIKU Ta 3rojiy 3
OMOHEHTOM 3 METOI0 3arl00IraHHs MOJANBIIOT0 PO3BUTKY KOHQIIIKTY.
OcoOUCTOCT] TAKOTO THITY TIEPEBAYKHO BiJPi3HSAIOTHCS BUTPUMKOIO Ta,
B JIGAKii Mipi, IHEPTHICTIO 0 TOJii Ta JIIOJCH, 10 iX OTOYYIOTh.
ToMy y KUIBKICHOMY CITIBBIIHOIIICHHI 3 IHIIMMH MOJEISMU JOTPH-
MaHHSI TAKOTO TUITy IOBEAIHKH 00MexyeThest 12%.

"It wasn't like I thought it was. This isn't Sam's fault. He's helping me as
much as he can." He looked over my head, rage burning out from his eyes.

"He's helping you," I repeated dubiously. "Naturally" [20, c. 174].

B3arauni, icHye unMano miaxo/iB 1o kiacugikailii TUIiB KOH(IIKT-
HUX ocoOucrocteil. HaBenemo JeKiibKa THIIONOTIH, 10 0a3yIOThCS
31e0LTBIIOro Ha 1HJMBiIyaJbHUX OCOOJIMBOCTSIX XapaKTepy MOBIIIB.
Xoua BapToO 3ayBa)KWTH, IO 3aIpPONOHOBaHI Kiacudikalii € 3araib-
HUMH THIIOBUMH PaMKaMH MOBEAIHKH, AKi JIETKO MOAUQIKYIOTHCS Mij
JI€I0 PI3HUX BHYTPIMIHIX Ta 30BHIMIHIX YAHHHKIB.

Crepiiry po3riisiHeMO HaOLIbII BJaTy, Ha HAIll TIOTJIS, KJacH(iKarliro,
3aIpONIOHOBaHY YKpaiHCHKMMHU JIOCTiAHUKaMU-Ticuxomnorami [ 1, c. 79].

OTxe, BUAUISIOTH TaKi TUITH KOHQIIKTHUX OCOOMCTOCTEN

1. /lemoncmpamuenuii (38%):

lonoBHe — OyTH B LEHTpi yBarw i BUTISIATH JOCTOWHO B OYax
iHmmx. YacTo Taki THIM JItONel € iHiliaTopaMu KOH(IIIKTIB, XO4a i
HE BBaXKarOTh ce0€ TAaKMMHU, MOYyBaOYHCh KOM(POPTHO y CyNepeulri.

“You're so cornered,” he said cuttingly.

"You’ll never corner me, Rhett Sutler, or frighten me. You are nothing
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but drunken beast who'’s been with bad women so long that you can’t
understand Ashley or me. You've lived in dirt too long to know anything
else. You are jealous of something you can’t understand!” [24, c. 951].

2. Puzionuit (26%):

Haii6inpm momitHa 0cOOMUBICTD — HeOakaHHS 1 HEBMiHHS paxyBa-
THCS 3 JYMKOI OTOYYro4MX. HacTo iX MOBEAiHKA BIAPI3HIETHCS TPY-
0iCTI0, 3aBHILCHOI0 CAMOOIIHKOO Ta BiIBEPTOO MPSIMOJIIHIHHICTIO.

"But you don’t understand, it was only Laura."

"What do you mean ‘only’? You had a beautiful girl in your room
when you were supposed to be waiting for me."

"Please, how often do I have to tell you she’s just a friend?" [22, c. 78].

3. Hexeposanuii (23%):

OCHOBHI pHCH — IMITYJIbCUBHICTb, Hellepen0auyBaHiCTh MTOBEIIHKH,
BiJICYTHICTh CAMOKOHTPOITIO, CXWJIbHICTh 3BUHYBadyBaTH 1HIIMX B He-
CHPUSATIMBUX 00CTaBHHAX, IO CKIIAJIUCS.

"You might control yourself on occasion, but these leeches you're
taking her to —" Jacob was furiously accusing her.

"Yes. You're right, dog." Alice was snarling, too [20, c. 274].

4. be3xkonugnixmnuit (13%):

[parnenHst 1o KoMIpomicy — HaiOWIBII XapakTepHa o3Haka. He Bo-
JIOAIIFOYM JOCTATHBOIO CUIIOIO BOJTi, TaKi JIFOAM YacTO 3aMKHYTI B COOI.

“You don’t know what it is like, ” Hodge said, letting out his breath
a hissing gasp. “Being afraid all the time —"

“That’s true. I don’t.” Valentine’s voice was as sorrowful as his eves.
But there was dislike in his eyes too, a trace of scorn [10, c. 368].

VY raiy3i KOHQUIKTONOTrT 3ycTpiuaeMo JIEIIo iHIIN BUAU Kiiacudi-
Kailii koH(uIKkTHUX ocoducrocted. H. A. Kox mpononye Tumosorito,
IO TPYHTYETHCS Ha 00paHili MOBIIEM CTpaTerii MOBEMIHKH Ta BEIACHHS
koH(pikTY [4, c. 81]:

1. ,,I'pybian” (29%) — ctpateris XoIy HaPOJIOM; BiICYTHICTb €MOLIiii-
HOI CTPUMAHOCT1; TICUXOJIOTYHMI THCK; HEMPUHAHATTSI MO3MIIiH apecarta.

"Why do you care? I thought we agreed that you would stay away from me."

"Just trying to be polite, Kyle, that's all.”

"Why? It really pisses me off when you start happy horseshit like
we're a couple of old pals. 1'd rather be anywhere else in the whole
world" [12, c. 116].

2. ,Kpuxyn” (27%) — nocriline 0e3npu4MHHE MiJBUILEHHS TOJIO-
cy; HebakaHHs BUCITyXaTH Ta IPUHHSITH JyMKY CIIiBPO3MOBHHUKA.

“What the devil do you want of me?” he yelled into her face. /.../
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“I want to see the Princess Mary,” she said quietly. “That is all”.

“Go!” he bellowed. /.../ There was a long painful silence [11, c. 169].

3. ,JIpanama” (20%) — necnioniBaHuii BUOYX eMOLIil 32 HAHMEHIIINX
MO/Ipa3HeHb; HEMOXKITUBICTh YTPUMaHHS KOHTPOITIO HaJT CHTYAITIETO.

"But I don’t know what you are talking about.”

"You son of a bitch! Don’t you give me this soft treatment? I know
all your fucking tricks” 9, c. 55].

4. ,Bcesnaiixa” (16%) — xapakTepHa 3BHYKa MEpPeOUBAHHS Ta
MPUHUKEHHSI CYTTEBOCTI CKA3aHOTO CITIBPO3MOBHUKOM; IEMOHCTPAILisl
nepeBaru B KOMIETEHTHOCTI Ta 0013HAHOCTI.

You gonna be the one to take her down? — I couldn’t stop myself
from wincing. — No, you're not. So, what? You gonna make one of us
do it? And then hold a grudge against whoever it is forever?

Twouldn’t....

Sure you won’ t. You're not ready for this fight, Jacob [18, c. 103].

5. ,Ilecumicm” (8%) — nocriiina HasBHICTh OOOIOBAaHb Ta HeEra-
THBHHUX BHCJIOBIIOBAHb 3 IPUBOJY OYIb-SIKHUX POOIIEM.

“It was the first time. But it was the first important time. Do you hate me?”

“Do I hate you? Why should I hate you?” Prew said, contemptuously.

“But you do. You re contemptuous of me. Aren’t you? You think I'm evil.”

“No, you re the one that thinks you 're evil. I don 't thinkso” [14, c. 376].

JlocuThb pO3ropHyTy Kiaacu(ikallio aKTUBHHX Ta MACHBHUX KOHQIIIKT-
HUX 0COOMCTOCTEH Jia€ aHTIiNChKui koHItikTonor P. bpamcon [8, ¢. 42]:

1. ,Azpecueni” (63%):

,» TaHKU~ CaMOBIIEBHEHI, MalOTh TYYHHUI rojloc, HEYBaXHI 70 OTO-
9yI04nX, a0COJIOTHO BIIEBHEHI y CBOTH KOMITETEHTHOCT.

“I won't let that happen again.”

“I'm not staying here.”

“Oh, I think you will.” His smile evaporated. “Because if you
leave me, I will have Dante kill your precious Nathaniel. ”

Her heart seized. “You're so pathetic” [23, c. 243].

,,CHaliniepu” Nit0Th 1HAKIIIE, TIEPEBAXKHO HUIIKOM, 3aCTOCOBYHOUU
TaKTUKY ipOHIi Ta 1HII MPUXOBaHI METO/IN arpecii.

"He's a very attractive man. Don't you think so? " said Debora.

“Everyone we know is attractive,” I said to annoy her.

“Not you, pet. You look as if vou ve used up your liver for this” [16, c. 61].

| [IIPUBHIKN"” BAKOPHCTOBYIOTh IIEPEBAXKHO JIAWMBY JIEKCHKY Ta KPUK.

“You’ll never touch me any more!”

“You little bastard. You'll be sorry you ran from me_” [24, ¢. 133].
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2. ,,Cxkaprcuuxu” (22%):

Le TumoBi mpoBokaTopu KOHQUIIKTY, SKi, 3a3BUYail, dy>ke OapBHUCTO
ONHCYIOTb CBO ,,01/11”°, 3BUHYBauyIO4H B HUX OyIb-KOTO, JIUIIIE HE cebe.

"No, dammit! You broke my hand! "

"Bella, you broke your hand. Now stop dancing around and let me look at it."

"Don't touch me! I'm going home right now!" [20, c. 222].

3. ,, Tpusoocui” (15%):

Taki 0coOMCTOCTI BOJIOAIIOTH HETATHBHOK PEAKIIIEIO HA BCE, TOMY TpH-
BOT'Y TIOPO/IKYIOTh Y HUX HE BiIIXiJl Biji KOHQITIKTY, a MOAAIIBIITY arpecito.

1 have got to go.

Okay, I understand and I promise I will not try and stop you, but you
can not just go... Look, come inside and talk... Just for a_few minutes.

NO\.... Please... Please do not make me stay... I swear ... If you do,
sooner or later... maybe tomorrow, maybe next week... maybe a year
from now... I will go right out the window [13, c. 215].

TakuM 4MHOM, Yepe3 BJIACHI KOTHITUBHI 3HAHHS W BiJIIOBITHO JI0
YMOB MOBJICGHHEBOTO €Mi30/ly KO’KE€H MOBEIIb IT0-CBOEMY OILIIHIOE CUTY-
aIit0 Ta 3JIHCHIOE BIJIOBIIHI MOBJICHHEBI Jii, aJCKBaTHHIA BHOIp
SIKUX 1 3a0e31euye ehexmusHicnmb BCbOro KOMYHIKATUBHOT'O TIPOIIECY.

Tak uum iHaKie, 3HAHHS TUIIOBUX MOJIEJICH MOBEIIHKH, CTpaTErii
Ta peaxiiil CHiBPO3MOBHUKIB Y MI>KOCOOMCTICHUX KOH(DIIKTaX, MOE-
HaHE 3 YMIHHSM BU3HAYaTH XapaKTEPUCTUKU PI3HUX MCHUXOJOTTUHMX
TUIIIB MOBIIiB, HaJ]a€ MIMPOKY MTAHOPaMy MOXKJIMBOCTEH BUKOPHCTAHHS
pi3HUX TMPUHOMIB Uil BUPILIEHHS! KOH(DIIKTIB Ta CKajae MOAaJbIIy
nepcneKTUBY JOCTILKEHHs y naHii cdepi, 1o, cripasiai Oyae Baro-
MHUM BKJIaJIOM Yy PO3BHTOK CYYaCHHX JIIHTBICTHYHHMX HAIPSMIB: Tpar-
MaTHKH, TICHXONIHTBICTUKH Ta AUCKYPCHOT JIHTBICTHUKH.
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Haranis Bongapuyk
(J/IbBiB)
®YHKIIMHA CBOEPITHICTh HAPATUBA
HOBIAZOMJIEHHSA HOBUH

3oiticnenutl ananiz cmarny OOCIIONHCEHHs. HAPAMUBA MA HAPAMUBHOMY AHATIZ061 8
cyuachin ¢hinonoziuniti Hayyi. Buznaueno ocobnueocmi 6uKOpUCMAHHS ONOGIOHUX
npuiiomie ma QYHKYIHY c60EPIOHICMb NapaduemM HApamued 3a Napamempamu ixnvoi
penpesenmayii y mexcmi 2a3emuux 3aMimox.

Knrouosi cnosa: napamus, onogioans, HOBUHU, HAPAMUSHUT AHANI3, NAPAOUSMA.

Ocywecmenen ananu3 CocmosHus UCCAe008AHUA HAPPAMUBA U HAPPAMUBHO20 AHG-
u3a 8 cospemenHoll unonozudeckoii Hayke. Onpedenenvl 0cOOEHHOCMU UCNOTb308AHUS
HApPamonocsu4eckux npuemos u YyHKYUOHANbHAs cheyughuka napaouem Happamued no
onpeoeneHHbIM NApamempam ux penpe3eHmayu 8 Mmexcme 2a3entHbixX 3amemox.

Knrouesnle cnosa: nappamus, pacckas, HOBOCMU, HAPPATMUGHBLIL AHAIU3, NAPAOUSMA.

The article aims at the analysis of narrative research and narrative analysis in
contemporary literary criticism and jowrnalism. The narrative analysis research
methods which are used to analyze data draw from structuralism and literary criticism
in its use of story elements, structure, and organization. The interdisciplinary task of
different narrative theories is the desire to identify fundamental meaning-making



