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Oabra /lyouosa
(XapkiB)
BATATO3HAYHICTbD SAK JIIHI'BAJIBHA TIPUYUHA
KOMYHIKATUBHUX HEBJAY
(Ha MmaTepiaJjii aHTJI0MOBHOT0 KiHOTUCKYPCY)

Tlodano pezynomamu ananizy KOMYHIKAMUSHUX He8OAY, KI € HACTIOKOM 6a2amMO3HAY-
HOCII MOBHUX (POPM Ui CYNPOBOONCYIOMbCS KOMIUHUM eqheKmoMm. JJ0800UmMbCs, o npudu-
HOI MAKUX KOMYHIKAMUBHUX He80AY € PO30IHCHICHb 6 IHMEpNpemayii 3HAUEHHs, MOGHO20
BUPA3Y A0PecaHmom i adpecamom, 3aKOPIHeHA 8 NAPAOUSMAMUYHUX 36 SI3Kax c1oéa ma /
abo cnigicHy8aHHi OYK8AIbHOO U IMITIYUNHO20 / NEPEHOCHO20 3HAUEHb KOHCTPYKYiL.

Knrouosi cnoea: xomynikamugna nesoaua, 6aeamo3HayHicmy, KOMiuHUll epexm,
inmepnpemayis, OyKeanvHi / IMITIYUMHT CMUCTU.

Tpedcmasnensl pezynbmamvl AHAIU3A KOMMYHUKATHUGHBIX HEYOay, KOMOopble &7si-
HOMCsl Cle0CmeueM MHOSOZHAYHOCTU SI36IKOBbIX (DOPM U CONPOBONCOAIOMCIL KOMUYEC-
Kum s¢hgpexmom. JJokazvleaemcsi, umo npUYUHOU MAKUX KOMMYHUKAMUBHBIX HEyOay s16-
JIAeMCs PACXOdICOCHUE 8 UHMEPNPEMayU 3HAUEHUs. SI3bIK0B02O GbIPANCEHUS. AOPECaH-
mom u adpecamom, CeA3aHHOe C NAPAOUSMAMUYECKUMU CEA3AMU CLO8A WU COCy-
wecmeosanuem OYK8aNbHO20 U UMNIUYUMHO20/ NEPEHOCHO20 3HAYEHUI KOHCIPYKYUU.

Knrouesvie cnoea: KOMMYHUKAMUBHAS HEYOaUd, MHO203HAYHOCTb, KOMUUECKUL
aghghexm, unmepnpemayus, OYKEanIbHbIE/UMNIUYUMHbIE CMBICTbL.

The article examines the lingua-cognitive causes of communicative failures, which
result from polysemanticism of language forms and are accompanied by a comic effect.
1t deals with speech-behavioral acts, in which a verbal expression or a nonverbal action
activates in the minds of the addresser and the addressee different concepts (mental
images of a particular entity or situation), referring to two different referents (entities /
situations). We prove that the causes of such communicative failures lie in the difference
in the interpretation of the meaning of a linguistic expression by the addresser and the
addressee, caused by paradigmatic relations of the word (polysemy, homonymy,
paronymy) and/or the co-existence of literal and implicit/metaphorical meaning of the
construction (phraseologism, euphemism, periphrasis, conventional etiquette expres-
sion). We specify that communicative failures, caused by the violation of lingual norms,
are accompanied by a comic effect as a result of actualization of different meanings of a
potentially polysemantic utterance in the minds of the speaker and the interpreter, which
causes lingual incongruence. In the situation of communication the violation of lingual
norms reflects the violation of ethological or lingua-ethological norms by the parti-
cipants of communication. The former are connected with norms of social behavior,
while the latter deal with the norms of communicative behavior.

Key words: communicative failure, polysemanticism, comic effect, interpretation,
literal/implicit meaning.

AKTyalIBbHICTh BHBUYCHHS sBHIIAa KomyHikaTuBHOI HeBradi (KH)
3yMOBJICHA HEOOXiHICTIO BCTAHOBJICHHS MPUYMH BUHUKHEHHS HEPO-
3yMiHHS B KOMYHIKallii 3 METOI0 rapMOHi3allii KOMyHiKaTUBHUX TPO-
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1eciB i 3HATTS MEPEIIKOl, sIKi MPU3BOIATH 10 MOSBU KOMYHIKATUBHUX
KOH(ITIKTIB.

3aBaaHHs CTATTI NoNATae y BUSABJIICHHI W OMMCI MPUYMH KOMYHi-
KaTUBHUX HEBJa4, SIKi 1OB’s13aHi 3 0araTo3HA4YHICTIO MOBHUX (hopM i
CYHPOBOIKYIOTHCSI KOMIYHUM €(hEeKTOM.

O0’€KTOM JOCIIIKEHHS € MOBJIEHHEBO-TIOBEAIHKOBI aKTH, B SIKHX
KH € pe3ynpratoM akryasnizailii KOMyHIKaHTaMH Pi3HUX 3HA4YEHb Oa-
raTo3HavyHOi MOBHOI (POpMHU, a MpPeIMeTOM — KOHKPETHI MOBHi BTi-
JIeHHsI 6araTo3Ha4yHOCTI.

Marepianom cratti cnyryiotsh 500 ¢parMeHTiB, BHUIy4eHUX i3
CKPHIITIB aHTJIOMOBHOT'O KIHOJUCKYPCY, IO UTIOCTPYIOTh MOBJICHHE-
BO-TIOBE/IIHKOBI aKTH, IKi MICTATh KOMYHIKaTHBHI HeBJadi, ClIpHYHHE-
Hi TIOPYIIEHHSM JITHTBaJIbHUX HOPM.

Bueni, ski 3aifimarorecs BuBYeHHAM KH, MaroTh pi3Hi moryisiiy Ha
3MicT 1poro sBuiia. HaitOinsmn mupoke BusHauenHs KH nHanmaroth
b. 1O. T'oponeupkwii, I. M. Kob6o3ea ta I.I'. CabypoBa, siki TIIymadaTh
KH sk Takmii 301l y CHijKyBaHHI, IpU SIKOMY TI€BHI Bif[pi3KH MOB-
nieHHs (B OpUTiHaJdl “pedyeBble MPOU3BEACHUS ') HE BUKOHYIOTh CBOTO
npu3HadeHHs. [HakIIe Ka)Ky4d, Ti YM iHIII X eIeMEeHTH sIK iHCTPYKIil
0 TIEPETBOPEHHIO OTOUEHHS He peamizytoTees’” [2, . 67].

BusHavyeHHs HIIMX aBTOPIB YTOYHIOIOTH Mpupoxy ssuiia KH, ¢o-
KyCYIOUHCh Ha THUX YHM IHIIUX HOro acrekTax. 30Kpema, Harojo-
IIYIOTh, IO ITiJl BIIMOBIIHUN TEPMiH mianazae “‘noBHe a0 YaCTKOBE
HEpO3YMIHHS BHCJIOBJIEHHS Y4aCHMKOM KOMYHiKaii, TOOTO HEeZOCsT-
HeHHs ab0 He TOBHE JOCSATHEHHsSI KOMYHIKATUBHOI'O HaMipy MOBIIEM”
[4, c. 31]; “HemocsATHEHHS IHIIATOPOM CHITKYBaHHS KOMYHIKaTHBHOI
METH Ta MParMaTHYHHUX CIPSAMYBaHb, a TAKOX BIICYTHICTh B3a€MO/IiI,
B3a€EMOPO3YMIHHS Ta 3TOAN MK yYaCHUKaMH CHUTKyBaHHS [6, c. 68].

Y3aranpHIO0OUM TpoaHalizoBaHi Bu3HaueHHss KH, a Takox BiacHi
CIIOCTEPEKCHHS, YBaOXKaeMO, 10 B HaHOUIbII 3aranbHOMY cmuciti KH
CITi/I TIIYMa4ylTH SIK “CHTYyallil0 KOMYHIKallii, e Mae Miclie Hepo3yMiH-
Hs1 ab0 HeaJieKBaTHE PO3YMIHHS OJHUM 3 KOMYHIKaHTiB MOBJICHHEBO-
MOBEJIHKOBOTO aKTy 1HIIOrO W (hakT Hepo3yMiHHS / HeaJleKBATHOTO
PO3YMIHHSI €CIUTIKYEThCS BEpOAJILHUMHU / HEBEPOAIBHUMHU JiSIMU KO-
MyHikaHTiB” [3, c¢. 61]. Ili1 KOMyHIKATUBHOIO CHTYAIlI€0 PO3YMIEMO
“CragHUN KOMIUIEKC 30BHINIHIX YMOB CIUJIKYBaHHSI Ta BHYTPIIIHIX
HACTPOIB CIIBPO3MOBHHKIB, BiOOpaXKEHUX y MPOAYKTI MOBIICHHS —
BHCJIOBJICHHI, Auckypei” [10, c. 42].

Y po0oTi MPONOHYEThCS aHaJi3 MOBJICHHEBO-TIOBEIIHKOBUX aKTIB,



21

y SIKUX BepOasibHUI1 BUpa3 abo HeBepOasbHa JIisl aKTUBYE Y CBIIOMOCTI
ajJipecaHTa Ta ajgpecara Pi3HI KOHIENTH (MEHTAJIbHI 00pa3u IMEeBHOI
CYTHOCTI a00 II0i CUTYyaIlii MMo3aiHrBaIbHOI AIMCHOCTI), BiJICHIIAIO-
4H iX 0 pisHUX pedepentiB. Konyenm po3risgaeMo sk 6a30By oau-
HUIIO CTPYKTYpOBAaHOI'0 3HAHHA, IO JO3BOJSAE IOB’A3aTH CMHUCI 3
OJIMHUIICIO MOBH, sika BepOaiizye ioro B muckypcei [1, c. 23-28; 5,
c. 90; 7, c. 4—6]; onuHMIIIO “MEHTABHUX YM TICHXIYHHX PECypCiB Ha-
o1 CBiIOMOCTI # Ti€l iHpOpMaLifHOT CTPYKTYpH, LIO BiIOMBA€E 3HAH-
Hs Ta JOCBIJ JIFOJWHU, W ONEPATUBHY 3MICTOBHY OJMHHUIIIO 1AM ATi,
MEHTAJIbHOI'O JIEKCUKOHA, KOHLENTYaJbHOI CUCTEMU H MOBU MO3KY,
yCi€l KapTHHH CBITY, BiTOUTOI B IOACKKUH ncuxiti” [5, c. 90].

[puunan KH Takoro tumy BOayaeMo y TOpYIIEHHI MOBIEM JIiHT-
BaJIbHUX HOPM. Y HAIlIOMY JIOCJTI/PKEHHI MOBHY HOpPMY (3 JIaT. norma —
MPaBUIIO, 3Pa30K) PO3IIISAIAEMO SIK BUSIB OUTBIII 3arajIbHOTO YSIBJICHHS ITPO
HOpMY — “‘y3aKOHEHE TPaBUII0, BU3HAHUH OOOB'SI3KOBHM TOPSIIOK, YCTPii
Oyap-uoro” [8, c. 911]; “rpanuii, y Mekax SKUX SBHIIA, MPUPOIHI i
COIliaJIbHI CHCTEMH, BUJIU JIFOJICHKOI JISUTBHOCTI Ta CIIUIKYBaHHS 30epi-
raloTh CBOi BIACTUBOCTI, (YHKIIi, hopmu BinrBopeHss” [9, c. 579].

Sx npasuno, KH, cnprunneHi nopyiieHHM JiHTBATLHUX HOPM, CY-
MPOBOIXKYIOTECS KOMIYHUM e(DeKTOM. 3a HAIlUMH CIIOCTEPEKEHHSIMH,
JHrBaJIbHA 1HKOHTPYEHTICTh, o cnpuunHsie KH, BuHUKae BHaCTiIOK
TOrO, IO MOBEIb 1 iHTEPHpETaTOp aKTyalli3yloTh Pi3Hi 3HAYEHHS MO-
TEHIIAIbHO 0araTo3Ha4YHOr0 MOBHOTO BHpa3y — cioBa a00 KOHCTPYKIIii
(coBocmomy4yeHHs / pedeHHs Pi3HOrO CTYMEHs 11i0MaTHYHOCTI), X04a,
SIK BIJIOMO, 3T'1JJHO 3 JIIHIBAJILHUMHA HOPMaMH, B OJJHOMY 1 TOMY camoMy
KOHTEKCTI Ma€ peaii3yBaTHCS JIMIIC OJHE 3 TOJICEMIYHHUX 3HAYCHb
MOBHOI (hopMH, 110 I Ma€ 3a0e3MeYnTH B3aEMOPO3YMiHHS.

HeoaHo3HauHICTh JEKCHYHHMX OJWHHUI, IO CKJIAJAE€ MiAIPYHTS
KH, cnpuunnena ix (1) momicemiunumu, (2) omoHiMiuHMMH ¥ (3)
MapOHIMIYHUMU 3B’ I3KaMH.

VY HaBeneHOMY HIKYE MOBJICHHEBOMY akTi a0 mosisu KH npuzso-
IWTh OaraTuii mojiceMiuHUi MOTEHIIial JIeKceMu Dus:

(1) Sheldon and Penny went to an electrical store.

RANDOM GUY: Which hard drive do I want, FireWire or USB?

SHELDON: It depends on what Bus you have.

GUY [ drive a Chevy Cavalier.

SHELDON:QOh, dear lord.

PENNY: Sheldon, we have to go.

SHELDON: Not now, Penny, this poor man needs me. [To woman
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approaching] You hold on, I'll be right with you. What computer do
you have, and please don’t say a white one? (The Big Bang Theory).

VY maraszuni enektpoHiku LenmoH BUPIIIMB JOMOMOITH OJHOMY 3
MOKYTII[IB 00paTh KOPCTKUI JTUCK, CKA3aBIIH, 110 BUOIP 3aJICKUTH Bij
TOrO, fIKa Y HBOTO IHHA (KaHan nepenaaBaHHs iHdopwmarii). Ha mo3Ha-
YeHHsI KaHaly nepenaBaHHs iHpopmaii Llenmgon BxxuBae nekcemy bus.
[IpoTe BUSBIAETHCS, 110 MO0 CIIBPO3MOBHHK HE PO3YMIETHCS HA IO-
JMIOHUX peyax, OCKUIBKH BiH acOIlIIO€ CIIOBO bus i3 TPAaHCIIOPTHHUM 3a-
cobom Ta Biamosigae, mo mae “LleBpone KaBamsep”. Komiunuii edexr
BUHUKAE Yepe3 Te, 0 ajpecar JSMOHCTPYE TICBHY HEaJeKBaTHICTh KO-
MYHIKaTUBHIH CHTYyallii, He BPaXOBYIOUYH MiCIIS i TEMH KOMYHIKaIii.

VY curyanii (2) KH e HacnigkoM peaizaliii OMOHIMIUHUX 3B’SI13KiB
MOBHOI popmu:

(2) WILL: Karen, did you see this? It's a note from the caretaker.
"Cook's dead."

GRACE: Who's Cook?

KAREN: Our cook.

GRACE: Your cook's name is ""Cook'?

KAREN: No, Grace, he has a name. [ just don't remember it. No
wait a minute, it'll come to me, it'll come to me... "Where are my
damned eggs... Paul!" Paul. God, Paul is dead. Now who the hell is
gonna cook for us?! (Will and Grace).

I'peiic Hisik He MOXe 30arHyTH, PO KOTO Ij1e MOBa: XJIOIIS Ha iM’s
Kyx 4n moBapa. Ane BpemTi-pemit Kepen nosicHioe, 1o 3aruys ii Ky-
xap, sikoro 3By [lon. Bigrak, KH. cipuunHsie ThCsl OTHOYACHOO aKTY-
amizamiero oMoHiMIB (Cook — iM'st moauHN Ta cook — Kyxap (tipodecist).
Komiunmii edekr, 1110 BUHMKA€E BHACHIJOK OMOHIMIYHOI MOBHOI TpH,
MIJICUJTIOETHCS. HEAICKBATHOI TMOBEIIHKOI YYaCHUKIB KOMYHIKAIl, a
caMme MOPYIICHHSM 3araJibHOJIOJICKKUX MOpPaJIbHUX HOPM: 3aruOelib
moauHA (Kyxaps) He BUKJIMKae chiBuyTTa 3 O0oky ['pelic Ta Kepen, a
OCTaHHS B3araji MIiKJIYEThCS JIUIIIE PO Te, XTO OyJie roTyBaTH JJIsl Hel.

SAsumie naponimii, mo crnpuunnse KH, peanizyerbcs 3a paxyHOK
aKTyaji3allii B 0OJJHOMY KOHTEKCT1 OJM3bKHX 332 3BYKOBUM CKJIQJIOM 1
3BYYaHHSM, aJI€ PI3HUX 33 3HAYCHHSM CJIIOBECHHUX (HOpM:

(3) RACHEL: No, listen to me. I fell for you and I get clobbered.
You then fall for me and I again, somehow, get clobbered. I'm tired of
being clobbered, you know, it's, it's just not worth it.

ROSS: Well, but, but. . .

RACHEL: NO but Ross. We are never gonna happen, OK. Accept that.
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ROSS: E-except, except that what?

RACHEL: No, no, ACC-cept that (Friends).

V zanpononoBaHomy npukiaai KH cnpuunnse MmoBHa Tpa, 3aKopi-
HEHa Ha TapoHIMax accept [ak'sept] (npuitmatn) Ta except [ik'sept]
(Burrouatn). 3i ciiB Poca Peliuen posymie, 1110 BiH HEMpaBUIBHO
CrpuitHAB ii TOBIAOMIIEHHSI, 1 TOBTOPIOE CBOIO (hpasy, MiJKPECcIIO0YH,
IO caMe BOHA MaJa Ha yBa3i, y Takuii crioci0 Bupinrye KH.

HeoaHo3HauHICTh KOHCTPYKIiH BUSBISETHCS B: (4) OyKBabHil 1H-
Teprperaiii ¢paszeonorizmis, (5) esdemizmip, (6) nepudpasis, (7)
KOHBEHI[IOHAJIBHUX STUKETHUX BHpa3iB, (8) MeradopuuHil iHTEpIpE-
Tanii OyKBaJbHHX BHPa3iB.

VY naBenenomy Hwxkue npukiani KH 3ymoBieHa OykBanbHOMO iH-
Teprperairieto ppaseosnorizmy:

(4) PENNY: How come you didn’t go into work today.

SHELDON: I'm taking a sabbatical, because I won’t kow-tow to
mediocre minds.

PENNY: So you got canned, huh?

SHELDON: Theoretical physicists do not get canned. But yeah.

PENNY: Well, maybe it’s all for the best, you know I always say,
when one door closes, another one opens.

SHELDON: No it doesn’t. Not unless the two doors are
connected by relays, or there are motion sensors involved.

PENNY:_No, no, I meant...

SHELDON: Or the first door closing causes a change of air
pressure that acts upon the second door.

PENNY:: Never mind (The Big Bang Theory).

3acnokororoun lllenona, [Teni 3a noromororo (paszeosnoriamy when
one door closes, another one opens HaMaraeTbcs MOSICHUTH, 10 KUTTS
CIIOBHEHE PI3HOMAaHITHUX MOXIIUBOCTEH 1 BTPayarOuu OJIUH IIAHC, JIFO-
nuHa otpumye iHmmi. [Ipore [lennon cnpuiimae ¢paszeonorizm Oyk-
BaJbHO. binbllle TOro, Mar4u XOpOIIy TEXHIYHY OCBITY, BiH HaBiTbh
OIKCYE CUTYAIlil0, B SIKiil OJHOYACHE 3aKPUTTS OJHHX JIBEped i Bij-
KPHTTI IHIINX € MOXIHMBUM: No it doesn’'t. Not unless the two doors are
connected by relays, or there are motion sensors involved (Hi, ue
TPAIISIETHCS JIMILE KOJIM JBOE JIBEpel 3'€iHaHi pene abo 3a HasiBHOCTI
JMaTuvKiB pyxy). OJHOUACHA aKTyasi3allist OyKBaJIbHOTO 1 (hpa3eoioriu-
HOI'O 3HAY€Hb MOBHOTO BHPa3y, IO BiJCHIAIOTH IO PI3HUX IAPHH
JIIO/ICBKOTO JIOCBily, CIPUYMHSIE CMiXOBY PEAKIIifO TJIsIa4iB.

VY nactynniii cutyanii KH € Hacmigkom OyKBaJbHOTO pO3YMiHHS
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BHCJIOBJTIOBAHHSI aJ[pecaHTa dYepe3 HEYCBIIOMIICHHS WOro OakaHHs
MOM'SIKIIIUTH TIOBIZIOMIIEHHSI, SIKE MOXKE BUSBUTHCS HEIPUEMHUM TS
ajpecara, 3a JOIOMOI 0K eBPeMi3mYy:

(5) Phoebe was telling everyone how she had parted with her
boyfriend.

PHOEBE: Um, not so good. He walked me to the subway and said
'"We should do this again!’

ALL: Ohh. Ouch.

RACHEL: What? He said 'we should do it again', that's good, right?

MONICA: Uh, no. Loosely translated "We should do this again’
means 'You will never see me naked'.

RACHEL: Since when?

JOEY: Since always. It's like dating language. You know, like 'It's
not you' means 'lt is you'.

CHANDLER: Or 'You're such a nice guy' means 'I'm gonna be
dating leather-wearing alcoholics and complaining about them to you'.

PHOEBE: Or, or, you know, um, 'l think we should see other
people' means 'Ha, ha, I already am'.

CHANDLER: Yeah, it's like when you're a kid, and your parents put
your dog to sleep, and they tell you it went off to live on some farm.

ROSS: That's funny, that, no, because, uh, our parents actually
did, uh, send our dog off to live on a farm.

MONICA: Uh, Ross.

ROSS: What? Wh- hello? The Millners' farm in Connecticut?
The Millners, they had this unbelievable farm, they had horses, and,
and rabbits that he could chase and it was- it w- .....Oh my God, Chi
Chi! (Friends).

Tax, Peituen Tpakrye BUCIOBIEHHS cBOro xiuomnus We should do
this again! axk BusB OakaHHs 3YCTPITHCS 3HOBY, OCKUIbKA BOHA HE
oOi3HaHa 31 CHeIiaIbHUM “MOBHHM KOZOM’ MOJOAIKHHUX TOOAYEHD,
SKWH BHUKOPHCTOBYETHCS JUIS TOTrO, MO 3aBJAATH MIHIMYM IIKOIH
nouyyTTsiM naptHepa. [lompyra mosicHioe i, mo Ha “MoBi mobdadeHs”
¢bpaza We should do this again o3nayae You will never see me naked
(Tu Hikonmu He mMoOa4yMIl MEHE OrojieHHM), TOOTO iX BITHOCHHU HE
MaTHUMYTb TIPOIOBKECHHS.

Poc Takox geMOHCTpYe HEyCBiiOMIICHHS eBpeMi3My. Y TUTUHCTBI
JUIS TOT'0, 1100 HE TPaBMYBaTH CHHA, 0aThbKHM CKa3ajaud HoMy, IO BiJi-
npaBwim ix cobaky Ha depmy (send our dog off to live on a farm),
X04a HacIpaB/ii BOHH MPHUCHAIH ii.
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Komiunwmii edekt BuHUKae yepe3 HeBinnoBigHicts Peifuen Ta Poca
BHMOT'aM CHTYyallil KOMYyHIKallii, a caMe HeCIIPOMOXKHICTh 1IHTEpIpETy-
BaTH HEMPSAMIi MOBITOMIIEHHSI.

Jlo momiOHMX HACHIKIB MPU3BOJIUTH 1 HECIIPOMOXKHICTh aJipecaTa
BHBECTU CMHCI Iepudpasa, “3aKko0BaHHUN” aJpecaHTOM:

(6) DAPHNE: Where did Mrs. Crane go, anyway?

NILES: She's making her annual pilgrimage to the holy land.

MARTIN: I thought she was going to Dallas to visit her sister.

NILES: That is her holy land. It's the site of the first Nieman-
Marcus (Frasier).

KH crnpuunHeHa OyKBaJIbHOIO IHTEPIIPETAIIEI0 CIIOBOCIIONYYCHHS
holy land (cBsaTa 3emiis) aapecaToM, KMl HE YCBIJIOMIIIOE, IO aJpe-
CaHT y)KUBA€E HOT0 y MEPEHOCHOMY 3HaUYEHHI — TITY3YIOUH HaJ JIPY>KHU-
HOIO, JUIS SIKO1, HA HOTO IYMKY, CBSITa 3eMJIA TaM, JIe € Mara3uHu Map-
ku Himan-Mapkyc. Komiunuii edext y qanomy BUNaqy BUHHKAE ye-
pe3 HEYCBIJIOMJICHHSI aJIPeCaTOM CTHUIIICTUYHOTO Ipuiiomy rnepudpasy,
JI0 SIKOTO BIAETHCS aJIPECAHT, HE Ha3UBalO4YH Peh)epEeHTHY CYTHICTh, a
onucytoun / kBamiikyrouu i.

VY Hactynnomy npuknani KH Buknnkana OyKBaJIbHOIO iHTeEpIpe-
Talli€l0 KOHBEHIIIOHAJILHOTO €TUKETHOI0 MOBHOT'O BUPA3y aJIpECaHTa;

(7) Penny could not get into her apartment and was crying on
stairs, Sheldon invited her to his place.

SHELDON: Make yourself comfortable. [Sits in Sheldon’s place]
Not there. [Sits on other end of sofa. Puts feet on table. Sheldon
looks disapprovingly. Removes feet from table. Sheldon sits and
replaces headset] (The Big Bang Theory).

BokuBatoun koHBeHIOHANbHY (pasy Make yourself comfortable
(BnamroByiics 3pyuno), lllenmon He ouikye, mo [leni crpuiime ii
OyKBaJIBHO 1 Csiie HA WOro MicIle, a TIOTIM 1€ i MOKJIAJe HOTH Ha CTiIL
[enmon 3acBimuye HeaaeKBATHICTh IHTEPIPETaIlii HOrO BUCIIOBICHHS
HeBepOaIbHO, 3a JA0MOMOoror norisny (Sheldon looks disapprovingly).
Biarak aapecat 7eMOHCTpY€E HECTIPOMOKHICTD IHTEPIPETYBATH €TUKET-
HE BHCJIOBJICHHS, SIK€ HE BIMOBia€ cCBOEMY OYKBAJILHOMY 3MICTY 1 HE
JOTPUMYETHCSI SIK JIIHIBOSTOJIOTTYHUX, TaK 1 €TOJIOrTYHUX HOPM, MOPY-
LIYIOYH [TPaBUJia MOBEAIHKH B TOCTSX, 0 I BUKJIMKA€ KOMIYHUH e(eKT.

Oxpim OyKBaJbHOI iHTEpIIpeTanii aapecaToM MOBHUX BHpa3iB, sSKi
aJZipecaHT BXKHMBae sIK HeOyKkBanbHi, nmpuunHor0 KH cTae # 3BopoTHMiA
nporec — MeTaopudHa iHTepIpeTalis aipecaToM BUpasy, KUK BKU-
Ba€ETHCS AJIPECAHTOM y OYKBaJIbBHOMY CMHCIIL:
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(8) Daphne and Niles were sitting at the fireplace. Niles has
feelings for her.

DAPHNE: Dr. Crane...

NILES: [passionately:]| Yes, Daphne?

DAPHNE: We're losing the fire.

NILES: No we're not, it's burning with the heat of a thousand suns!

DAPHNE: [turning to the fire:] But it's down to its last embers!

NILES: [calming down:] Well then... I'll put some wood on it! (Frasier).

Cupsuan Oinst BorHumia 3i cBoiM apyrom Haitnzom, ladHa xoue mo-
MepeInTH HOro Mpo Te, 0 BOTHUIIE 0Ch-0ch moracHe (We're losing the
fire), BXKUBAIOUU JIEKCEMY fire y OykBanibHOMY cMuciti. Haiins, sikuii Mae
nouyTTs A0 Jaduu, iHTepnperye ii OykBajabHEe BUCIOBICHHS Y MeTado-
PUYHOMY CMHUCHI ¥ 3ameBHSE 11 y TOMy, 110 TIPUCTPACTh (fire) po3ro-
paeThes K THCS4Ya CoHIlb. Komiunmii epekT BUHMKA€e BHACIIZOK OJHO-
YJacHOi peamizallii OyKBaJbHOrO i MeTa(OpHUHOro 3HaYeHb MOBHOTO
BUPA3y, SIKMH KOKEH 3 yYaCHHUKIB KOMYHIKAIIil iHTEPIPETY€E TO-CBOEMY.

Opniero 3 mpuunH KH € po30ixHicTh B iHTepHpeTanii 3HaYeHHs
MOBHOTO BUpa3y aJpecaHToM i aapecatoM. ba3oro mist Takoi po30ik-
HOCTIi ClIyrye 0araTo3Ha4YHICTh MOBHUX (POpM, 3aKOpiHEHa B TMapajur-
MaTUYHUX 3B’sI3kax cjoBa (mosiceMii, OMOHIMII, mapoHimii) Ta/abo
CIIBICHYBaHHSI OYKBAJBHOI'O ¥ IMILTIIMTHOTO/TIEPEHOCHOTO CMHCIY
KOHCTpYKILii ((dpaszeonorismy, eBdemizmy, nepudpasy, KOHBEHIIIO-
HAJBHOTO €TUKETHOro BUpa3ly). Komiyauii eekT BUHMKAE BHACIIIOK
MOBHOI TP Ta IiJICHIIIOETHCSI HEaICKBATHOIO MMOBEIHKOK YYaCHHKIB
KOMYHiKallii, sika BUSIBISETHCS Yy MOPYLICHHI €TOJOTiYHMX, JIHTBO-
STOJIONUHUX ¥ JIHTBAILHUX HOpMHU. [lepcnexmuéu TONANBIIOTO JIO-
cIpKeHHs BOayaeMo B anaiisi inmmx tumis KH.
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