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MOPTPETHHUH OIUC Y T'EHJEPHIN NPOEKIII E. OYKJII

Ilpooemoncmposaro, Ax NiHe80KyIbMYPHA cneyughika 6ionoeiunoi cmami IrOUHU 3HAX00UMb BI000PAXCEHHS 8
NOPMPEMHOMY 300PaAN’CEHHT NEPCOHANCIE XYO0AUCHbO20 mekemy. | endepHa cneyughixa yiei KoMno3uyitiHo-MO61eHHEGOT
@opmu NO3UYIOHYEMBCSL IK MEKCMOMBIPHULL (hakmaop.

Knrouoei cnoea: mexcm, cendep, cenoepHull cmepeomun, nopmpem.

IIpodemoncmpupoeano, Kax TUHSGOKYIbMYPHASL CReYUDUKA OUOTO2UUECKO20 NONA YeN08eKa 0mobpajicaemcs 6
NOPMPENMHOM ORUCAHUU NePCOHAdCeU XYyOodcecmeeHHo2o mekcma. I endepnas cneyuguxa 3moi KOMROZUYUOHHO-
peuesoll popmbl NOZUYUOHUPYEMCS KaK MeKCmooopazyouull (haxmop.

Knroueswie cnosa: mexcm, cenoep, 2eHOePHbIll CMepeomun, ROpmpem.

Tha paper considers the reflection of biological sex in the portrait description of fiction text characters. Gender
peculiarities of this composition form are interpreted as text forming factor.

Key words: text, gender, gender stereotype, portrait.

Jlist cydacHOi JIHTBICTHKY XapaKTepHUH MTOCHICHHH 1HTepec /0 COLiaJIbHOI 3yMOBJIEHOCTI MOBU Ta MOBJICHHS.
UucneHHi OCHIKEHHS JOBOJATH, L0 NPH BUBYCHHI BIUIMBY I03aMOBHHMX (DakTOpiB HA XyHOXKHE MOBICHHS
BpaxyBaHHS TCHICPHOrO CKJIAJHUKA JO3BOJISIE 3apaxOBYBaTH HOTO A0 TEKCTOTBIPHMX (haKTOpiB. AHaII3 JiTepaTypHO-
MOBO3HABYHX HANPSIMKIB JOCITIHKCHb 3acBiUye, IO IIApHHA TEHAEPHOI iAEHTUYHOCTI 00pa3y mepcoHaka HaOyBae
Jeaai GiBIIoro MOMMPEHHS 3 TOYKH 30pY AEKOAYBaHHS TEKCTOBOI iHdopMariii [2; 6; 8; 10].

IopTpeTHuii ommc SIK KOMITO3WLIHHO-MOBJIEHHEBA (JOpMa € CTPYKTYpHHM EJIEMEHTOM XYIOXXKHBOTO JHCKYPCY,
SAKAH CTBOPEHWH Y CEPEAOBHIIl AHIJIIOMOBHOI JIHIBOKYJBTYPHOI CIIUJIBHOTH II€BHOTO ICTOPUYHOIO TMepioxy i
00’€KTHBOBaHUI MOBHMMH (oOpMamH, IO BifOMBaroTh Horo crerudiky i yTBOPIOIOTH (DYHKIIOHAJIEHO-CTHIHOBUH
KOHTHHYYM. He ocTaHHIO poip y mpencTaBiIeHHI BiZOOpaXKeHOI XYHOXHIMH 3aco0aMu JifcHOCTI Ta (opMyBaHHI
peanicTHYHOI KapTHHU OYTTS Bifirpac XapaKTEpHUCTHKA MIHOBOI 0COOH, sIKa OXOIUTIOE yCi OCOOIHMBOCTI, SIKi MOXKHA
nepeaaTH 3acob0aMu MOBH. J[0 TakHX O3HaK, sKi (POPMYIOT YSBICHHS NPO JIOJMHY — IIEPCOHAX — HAJIEKUTh MOPTPET.
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AntponomopdHe 300paskeHHSI CYTTEBO BiJIOMBA€ CTEPEOTHIHI YSIBJICHHS MOBHOI CHIJIBHOTH NP0 €JIEMEHTH
30BHIIIHOCTI, SIKI BapTO aKIEHTYBAaTH. [ €HIAEPHI CTEPEOTUIN HAIEXKATh IO KYJIBTYPHHX CTEPEOTHUIIIB, JIe¢ OCHOBHUMH
MOHATTSIMM TEOPETUYHOI KOHCTPYKIIii € MacKyJIiHHICT 1 (eMiHHICTh. [nIeHTHYHICTh IepcoHaka y BKa3aHIH cucTeMi
KOOpPJMHAT 3 HOTJISLy HOro/ii 30BHIIIHOCTI CTAHOBUTH OCHOBHY IPOOJIEMY pO3IJISLY B I CTATTI.

MeTta cTaTTi — IPOCTEKUTH OCOOIMBOCTI MOPTPETHHUX ONMHUCIB y XynoxHil npo3i E. Oykii 3 mo3umiii reniepHux
YSIBJICHB PO MACKYJIIHHICTb 1 ()eMiHHICTB.

3aBiaHHS CTATTi. YTOYHHMTH BJIACTHBOCTI TeHIEPY SK KaTeropii KylIbTypH Ta MOBH, BCTAaHOBHTH CYTHICHI
O3HaK{ MPOsIBY T€HAECPHUX CTEPEOTHINIB Y MOPTPETHUX OMMCAX; IPOAEMOHCTPYBATH 3B 530K IOPTPETA IEPCOHAXA 3
YCBIJOMJIGHHSIM HHM CBO€i T€HIIEPHOI HAIEKHOCTI, a TaKOX BiJI3HAYNTH aBTOPCHKY MO3UII0 CTOCOBHO ITiAHSATHX
po0JIeM 3 OTIISAY Ha 1X aKTyaJIbHICTh B JITEPAaTYpPHO-MHUCTELBKIH CMaKOBii MaTiTPi CHOTOIECHHS.

VY cydacHHMX TEHIEpHHX CTYHiSX IOMiHye OaraTorpaHHIiCTh y TIyMadeHHI CTEPEOTHIIB HYOJIOBIUOi Ta >KiHOYOI
noBeliHku. BoHa € pe3ynbraToM ri100ami3aniiHIX NPOILECiB y CydaCHOMY MOBO3HABCTBI Ta B TEHIEPOIIOTii, 30KpeMa,
SIKi PO3MHUBAIOTh MEXI HalliOHAIBHUX MPIOPUTETIB Y KYJIBTYPHUX Ta MOBEAIHKOBUX Konax: «IIpobiaeMy pisHHX Mojenen
TIOBEIIHKHM YOJIOBIKIB 1 )KIHOK MO)KHA CIIOCTEpiraTv B Oyab-sIKif KyIbTypi i 3 pi3HOIO COIMiai3alli€lo YOIOBIKiB 1 KIHOK
B cycminbeTBi» [4, ¢. 98]. [ BCTaHOBIICHHS T€HIEPHOI iICHTUYHOCTI HEOOXITHO 3BEPHYTHUCH IO TAKUX KATEropii, K
CTHIYHA HAJIC)KHICTh, CEKOHOMIYHHH CTaTyC, BiK, BIpOCHOBITaHHS, TPOMAJSHCTBO, TeorpadidHe pO3TallyBaHHS, IO
pOOHTE aHaiI30BaHMIA ACTIEKT IHTEPIUCIUILTIHAPHAM SBUIIICM.

I'ennep mo3Bossie BmcaTy B KyAbTYPHI YSBICHHS MPO YOJIOBIYI i KiHOYEe MOBY Tisa. LI KOHIIEIIIisl TeHaepy mpo
HATypaji3aIliio Tija Ha CHOTOHI € HaWOLIBII e()eKTHBHOO CUCTEMOIO TIPEICTABICHHS TEHACPHUX CUTHAIIIB COITiyMOBI.
ComianbHa 11€0JIOTis 37MBAETHCS 3 OCOOMCTOIO 1IEHTUYHICTIO YOJIOBIKA W KIHKHM MPAKTHYHO B HEPO3PUBHY €IHICTb.
Timo — e iHcTpyMeHT, naHuii HaM npupoaoro. OIWH 13 OCHOBHHX 3ac00iB KOMYHiKamii, SKHM HaJlIeHa JIIOANHA, — 1€
MOBa Tina. 3aBISKH CBOIM XapaKTEpPHCTHKaM TUIO OulbIle, HIX IHIN AacHeKTH, 30pi€HTOBAaHE HA HPUPOIHICTH i
BiJIKPUTICTh, IO OUIBIIOI0 MIpOIO Bif0Opaka€ B YONOBIKAaX Ta JKIHKaX COMiajbHY 3HAUYIIICTh, SKa, BIJIIOBIIHO 10
TeH/IEPHUX CTEPEOTHINIB 1 eTaJoHiB, 3000B’sf3aHa CHpPWATH comiamizamii iHAWBiAIB. MoBa Tima TpaHCIIOE
HaBKOJIMIIHHOMY CBITOBI cormianbHy iH(opmamiro. Comiamizamiro, ycmix 3a A. Il MapTHHIOK, MH pPO3yMieMO SIK
CYKYIIHICTh YCIX COIiaJJbHUX MpOIECIB, 3aBASKHA SKUM I1HIMBII dYepe3 CHUIKYBaHHS SIK MisUIBHICTD 3aCBOIOE 1
MIPUBJIACHIOE HAKOMIMYCHNH JTOCBiA, SIKMH J03BOJIAE HOMY/1H (DyHKIIOHYBAaTH SIK WICHOBI JIIHMBOKYJIBTYPHOTO COLIyMY
[3, c. 295].

PosristHemMo moptperHi omucH, mofadi B pomanax E. Oykai “The Men’s Room” ta “Matilda’s Mistake”. Lli
TBOPH HAIMCaHI M7 KyTOM 30py T€HIECPHOI COLIOJOrii aBTOPKH, @ TOMY BIiJIIOBiHA MapKOBaHICTh KOMIIO3HIIHO-
MOBJICHHEBUX (DOPM € OJHI€IO 3 03HAK aBTOpchKoro cTumo. Exa Oykii Bizoma cBoiMH (isTocOPCHKUMHE, COMiaNbHIMY,
JTEepaTypHO-KPUTHIHHUMH MOTIISIIAMH Ha CIIeNU(iKy BUCBITICHHS T€HAEPHHUX ACHEKTIB KUTTS CYCIIIJILCTBA HE TITIBKH Y
cydacHii BenmkoOpuranii, a i manexko 3a ii mexamu. IlpencraBneHHS WX CBITOIVISIHUX ITOCTYJATIB 3aBISKH
GararorpanHoMy obmapyBanHio E. Oykii 3HaXOIUTh BHSAB B TEOPETHIHUX MPAIIX, HAYKOBO-TIOMYJISIPHUX ITyOITiKaIisX,
a TaKOXX y HEUHMCIEHHHMX XYIOXHIX TBOpax, (opmaibHe W 3MICTOBE HAIIOBHEHHS SIKMX Bigazepkaiioe ¢inocodchKo-
€CTeTHYHI CIIpAMYBaHHS i TPOMaJICHKY TTO3HIIII0 aBTOPKH.

IMoprpeTn mepcoHaXiB 3a3HAUYEHUX TEKCTIB NepeOyBaloOTh y Pi3HUX YAaCOBUX 1 MPOCTOPOBHX IUIAHAX OMOBIJI.
BukoprcToByIOTbCS KiJIbKa THIIB OIMKCIB 30BHIMIHOCTI. HaiiOinpInr BHYEpIHO 30BHINIHICTH T'epoiB IpEACTaBlICHA B
IUTICHUX TIOPTPETHHUX OIMUCaX, SIKMX HaJI3BUYAHHO Majo cepel BUOIpku JociipkeHHs. TaknM, 30Kkpema, € 300paskeHHs
Marineay, sk ii 6aunte Crien: While she talks in crisp concealing tones from the other side of his desk about the
purposes of her investigation, Steven watches the chill opal light falling on her face from the window on his right; he
sees Matilda as a figure in a cool Dutch domestic interior, the soft blue of her dress merging with the greys and
browns of the room, with the olive grass outside, whence the light comes, picking up some of its verdant colour on the
way. Hers is a strong face, with a determined chin, but there are laughter lines around the eyes, even the suggestion
of a dimple as she talks. Her straight brown shoulder-length hair is suggestive, in ways Steven finds it hard to define,
of a comfortable domesticity. In short, and used as he is to looking at women, he can’t recall seeing such a package as
Matilda Cressey before. She seems to him in this illuminated moment to represent the unreachable archetype: a woman
of both the female and male worlds, swanning her way between the two with a rare verve and poise [7, c¢. 57]. ¥
HOBEIICHOMY YPHUBKOBI reHiepHi aTpuOyTH 4osoBika — a strong face, with a determined chin — y moenunansi 3 xiHounmu
— laughter lines around the eyes, even the suggestion of a dimple — 3mymryrote repost 3poOUTH BHCHOBOK IPO
aMOiBaJICHTHICTh TEHACPHOI 1ICHTUIHOCTI MaTiibH, 0 € TOCUTHh TUIIOBUM Il aKTUBHOI JKIHKA KiHIS XX CTONITTS.
BubipKoBiCTh i IPUMXIIHBICTh BBAXKAIOTHCS XKIHOYMME PUCAMHU, TOMY 3aCYIKYIOThCs y donoBikoBi: He’s very fastidious
in appearance and personality, though he too has a cilial curiosity: a closely shaven chin and neck disappear into a
tight light pink collar over which poke fronds of unconfinable dark chest hair [7, c. 13].

VYV  30BHINIHBOMY MOPTPETI MOMKIMBE BHIUICHHS MHACIOPTHHUX (pealbHMX) CJIEMEHTIB 1 EJIEMEHTIB
OITOCEpPEIKOBAaHMX — JKUBONMCHUX, 00pa3HUX. Tak, 3araJbHONPUHHATHI Yy IICHXOJOTI] MOCTYNAT MPO T€, [0 YOIOBIKH
CIIPUIAMAIOTH IUTICHO, a JKIHKH 30CCPeKYIOThCS Ha aeramsix [5, c. 114], moxe mpoimtoctpyBatu Takuii ypuBok: He
dropped himself on one elbow and looked down on to her lovely face: he thought he had never seen such untraversed
loveliness before. ... her face below him was like a child’s in the thin light, unlined despite her years of scholarship and
domestic administration [9, c. 40]. €auHa KOHKpETHa JETANb — BiACYTHICTH 3MOPIIOK, SIKa JIMIIE T ICHIIHIA BPaXkKeHHs
npo Kpacy obimuus. AGo kx Take 300paxenns: She’s not bad-looking, « bit pale and intellectual perhaps [7, c. 91] -
TeX y3araJbHEHUH 00pa3 B 04ax YOJIOBIKa, SIKOTO JIOCTATHHO, MO0 CKIIACTH BpakeHHs PO 0CO0Y.

TekcToBMII TOPTPET HE 3aBXKAW IUTICHUH. PuUCH OOMMYYS TMepCcOHaXKiB MOXYTh BKPAIDIFOBATHCS B TEKCT
VIPOIIOBXK YCHOTO TBOPY, PO3KPUBAIOYM CHMBOJIYHI perpe3eHTallii MacKyITiHHOCTI W ()eMiHHOCTI, SIKi HaB’S3yIOThCS
IHAWBIIOBI CYCHITLCTBOM. AHAII3 MOPTPETHHX JeTajeld 3acBigdye, IO COLIaNbHI IMapaMeTpy BIDIMBAIOTh HA BHSB
aBTOPCHKOI OI[IHKK 30BHINTHOCTI MepcoHaxiB. HomiHAIi YOIOBIYOTO OHATY 3TaayroThbCs MOOIKHO, 0e3 CYTTEBOrO
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cmucnoBoro HaBantaxxkeHHs (Mark came out, wearing a raincoat and holding a bottle; a man in a suit; They’re both
wearing jeans and dark jackets). EnemenTtu >KiHOYOro Ofsiry 9acTto CyHPOBODKYIOTHCS OMMCOBHMH a00 OLiHHHUMH
npukmernukamu (She’s wearing high-heeled shoes and, further up, a small camomile butterfly brooch; She wore a
pink crimplene suit and black high-heeled shoes with bows on the front. She looked quite absurd; Claudia is ... trim
and pristine in a pale-blue suit; She’s wearing a sombre grey dress, not her normal working clothes; A woman he’s
never met before stands there in a tightly belted beige raincoat; The Finnair stewardess, with her stylishly knotted silk
scarf; her jade cashmere dress). Ockinbku cCKiIamaHuil i pi3HOACIIEKTHHMI TIPOIEC COLIaNi3aIli PO3MEKOBYE JIFOIEH, Y
TOMY YHCHi 1 33 TeHJIEPHOIO 03HAKOIO OCTaHHS HAJISKHUM YHMHOM BHSBIISIE ceOe uepe3 30BHINIHIN BUTISN. Jliist sKiHOK
Ha/3BUYAalfHO Ba)KJIMBA CYCIIUIbHA [IyMKa, SIKa 3HAYHOIO Mipoio (OPMYEThCS 3aBAAKM ofexi. ToMy BOHM OiibIn
OPHCKIIUTMBO CTAaBILITRCS K 10 ii ommcy, Tak i go Bubopy: “You can’t go to school in that,” said Jane, referring
unkindly to the black sweater Susan was wearing [9, c. 125]. YonoBikam jke HaJ3BHYaliHO MAJO HOTPIOHO ISl TOTO,
11100 BUKJIMKATH 10 ce0e MO3MTHBHE CTABJICHHSI CYCITIBCTBA i BUMIISLIATH NPUBaOIuBUM B ouax »kinomrsa: He smelt of
shaving soap and he’d put on clean clothes [9, c. 67].

JKinkam He Oalimyxe, IO caMe OIATHYTO, SIK BHUTJISNAE OJT, HACKUIBKU BiH JIMYUTH. TOMY IIiIKaBUM BBA)KAEMO
sicraButu Taki ¢parmentu: Paul Monkton leans back in his chair, extends his brown corduroy legs beneath the
handsome oak table [7, c. 87]; Matilda crosses her long slender legs [7, c. 71] — B 060x ypuBKax omuH i TOH Ke
coMatu3M |egs CympoBOKYEThCS PI3HAMH O3HAYCHHSAMH, BUSIBISIIOUM TEHICPHHI MiAXiA 0 300pa)KeHHs OKpPeMoi
MIOPTPETHO] JIeTalli.

BaxiiBoro prcoro 300paskeHH JIIOAWHHU B TEKCTI € MPArHEeHHS! MUTISI CTBOPUTH €MOLIIITHO TIPaBINBHIA MOPTPET.
«IIpountaTn» OONMHYYS — 1€ BIAUYTH €HEPreTUKY JIOAWHU. MalCTepHICTh aBTOpa BiATBOPIOE SIK 1HAWBIAYyaJbHI PUCH
00544, Tak 1 0OCOOMMBOCTI XapakTepy, BTiJieHI B HUX. Apke, sik momituB E. Bepk me y 1756 p., ocHOBY ecTeTHYHOro
cMaKky GopMYIOTh 30BHIIIHI [TOYYTTS, SIKi € TOTYKHAM [DKEpeNioM yeix Hammx imeit [1]. Tak, BiAMiHHICTH 300pasKeHHS
o4el MEepCOHaXIB TEK IPOAWKTOBAHA COLIOKYIbTYPHHMH cTepeoTnnaMy. Homoiui odi, BiATIOBIAHO O TEKCTOBOTO
OPEICTABICHHS, PiJKO BHpaXkaroTh TMbOKui 3mict um emouiiiny namnpyry (his blue eyes, cloudless as a baby’s, can
look straight into those of Claudia Foxman; a strange gleam in his eye as he says this, and immediately glances past
her). JKinkw 5k, HaBIIaKH, TIOYYTTSA Ta EMOIHHI CTaHM BKJIAJAIOTH Y BUpa3 OUei; I1i 30BHIIIHI XapaKTEepUCTHKH CBi9aTh
PO BHYTPIIIHIN CTaH MepcoHaXa, CMakKH, mpucTpacti. JlitepaTypHi TBOpH OyAyIOTECS 3 ypaXyBaHHSM TOTO, IO MiX
30BHINIHIMH 1 BHYTPILIHIMU XapaKTePUCTHKAMH JIFOIMHA iCHYE TiCHUiA 3B’5130K. [IparHeHHs MUTIL (aBTOpa) IepenaTn
cknajHi, 6ararorpansi cmucau (tepmin 1. P. Tanbrepina) BTimoeTses y Takux obpasnux xapakrepucrukax: She [00ks
at him wild-eyed [7, c. 110]; an open, honest young woman with a fringe and round blue eyes, matching her uniform [7,
c. 116]; Matilda leaps up, eyes alight [7, c. 90].

VY niTepaTypO3HaBCTBI BHKOPHCTOBYIOTH TaKOX TEPMIH «IICHXOJIOTIYHHH MOPTPET» — I€ OMHC MCHXOIOTIYHUX
0cOONMMBOCTEH TepcoHaXa. JIOCHTh YacTO TICHXOJIOTIYHWH TIOPTPET TOAAETHCS B IOEAHAHHI 3 30BHIMIHIMH
HOPTPETHUMH XapPaKTEPUCTUKaMu. [IposiBY YOIOBIUMX MOl y X CIPUMHSTTI )KIHKOIO 3aCBiquye Takuii ypuBok: Mark
didn’t look well. There were lines on his face she hadn’t seen before: his hands, his dear hands, trembled round his
coffee mug. She could see that he didn’t know how to start talking to her [9, c. 249]. Xinoua eMOLINHICTh TAKOXK HE
IPOXOAWTH MOB3 4ONOBidy crmocrepexumBicts: Her face looks as though it means business, there’s something
unremittingly stiff about it [7, c. 94]; Her fingers go tensely to the dip of her pearl necklace; he watches her playing
with it [7, c. 92].

IToprper y TeKcTi aKTHBI3ye MIMPOKY MNANITPY CEHCOPHKH. lIpm 1poMy 30yMKEHHS YYTTEBUX MPOSBIB
MEPCOHaXIB TIATBEP/DKYE AKTYaIbHICTh TeHAepHOi cucremu. biomoriuna kmacudikamis 3a CTaTrTio  TiCHO
TIepEILTITAETHCS 3 TEHIEPHUMH OYiKyBaHHIMH B coniyMoBi. IlopiBHsMO:

As her foot touches the pavement, she sees Mark coming out of the crowd. He wears a look of anguish and a
creased suit. His hands, stuck in his pockets, push his shoulders up in a familiar attitude of suppressed resignation.
Soon he will stand in front of her, so she will become aware of the smell of him, now and long ago. Without touching it,
she can feel the material of his jacket, can predict the temperature and condition of the skin beneath.

He looks at her. She is the same Charity. He can see himself placing a hand on her shoulders in a gesture
intended to claim her [9, c. 308].

[IpoumToBaHMil ypUBOK MOXKHA PO3IUTITH HAa 2 YaCTHHH — YOJIOBIK OYMMA KIHKM W HaBMaku. Sk 6aummo, >kiHKa
TIPUALILE 3HAYHO O1IBIIE YBATH K 30BHIIIHOCTI KOJIHMITHHOTO KOXAHII, TaK 1 CBOIM BITYYTTSAM, CIPHINHEHUM HEIO.

TexcToBUiI MOPTPET MHAMIYHUH, JiHIHHE pO3ropTaHHs iH(popMaLii 3ade3neuye IeBHY JUHAMIKY 3MiHH 00pasy.
JliHiiiHMIt TTOTIK MOBJICHHS (TEKCT) TO3BOJISIE CErMEHTYBATH MOPTPETHHIA OMUC HAa AUCKPETHI OMMHMUII, OIHIEIO 3 SIKUX €
MOCMIIIKa HA OONIYYi MepcoHaka. J{Jisd JKiHKM [le — OAWH 3 HaWBaroMimmX CHOCOOIB IEMOHCTpaIlii pi3HOMAaHITHHX
BIJJHOIIICHB. CTABJICHHA, OLIHKW, JOTPUMAaHHSA ETHKETHHX (OpMyl, NMPUXOBYBaHHS/BUSB MOUYYTTIB 1 T.m. Tomy B
XKiHOYOMY HOpTpeTi BoHa GyBae pisnoro: Lacey allowed herself half a smile [9, c. 79]; Her teeth were terrible white [9,
c. 133toni sk mist 9omoBika BUKOPUCTOBYETHCSI cTaHaapTHa Gopmyna: He smiles [7, ¢. 102].

PiBHOIIIHHUM BUpPa3HUKOM €MOIIMHUX CTaHIB YOJOBIKiB 1 ’KiHOK BHCTYIIAlOTh TYOH, MiMiKa SIKUX BHIA€ HATIPYTY
# mepesxuBanns: Mrs Trancer tightens her lips disapprovingly [7, c. 150]; Dr van den Biot, Matilda notices, curls his
lips down slightly at the end of these promulgations, as if to indicate that what he’s said should be regarded as being
wrapped in invisible quotation marks [7, c. 67].

JliTepaTypHuii MOPTPET HE Ma€ Y TBOPI CAMOIOCTATHHOTO 3HAYCHHA. BiH MOKITMKAHUN TONIOMAaraTy MPOHUKHEHHIO Y
BHYTPIIIHII CBIT IIepcoHaXxa, y HOro ICUXOJIOTio, BAady. JloMiHyBaHHS X (eMiHiCTUYHVX TOTIISIIIB HAa TCHACPHY PUPOLY
ABTOPKH aHAITI30BaHKMX TBOPIB 3HAMIILTO BHAB Y BUCIOBJICHHI TIPOTAroHICTKH oxHOro 3 Hux: I’m a professional woman [7, c.
62], o mosicHroe BHOip MOBHIX 3aC0O0IB [UIst 3MATFOBAHHS TEPOIB 1 ABTOPCHKY MOIAIBHICTb.

IcHyBaHHS 0i10JOTIYHMX CTATEBUX BiAMIHHOCTEHW MPOAYKYE TEHIAEPHOMApKOBaHI MOBHI 3HAYCHHS 1 CHPUYHUHIOE
TpaIuIliifHI TEHIEpHI PO3MEKYBAHHS B THX Taly3sX, IO CXWIBbHI J0 TpaHCHOpPMAMil, sIK CHPaBEIINBO 3ayBaXKye
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E. Oyxkui [8]. o HUX MH BiTHOCHMO HOPTPETHE 300paXKECHHS — KATETOPIi0 iCTOPHYHO 3aJIeKHY, CYCIUIBHO 3yMOBJICHY 1
IHIMBITyaIbHO-CY0’ €EKTUBHY.

[TixBomsIuM MiACYMOK, MOXKHA KOHCTATYyBaTH, 110 TeHAEPHA AYaJbHICTh CIYTye (yHIaMEHTAIBHOIO0 (popMoro st
TAKCOHOMII BCiX THIIB CYCIIIbCTBA, a MPOTUCTABJICHHS YOJIOBiUe-)KiHOYE MOKE 3aCTOCOBYBATHUCS ISl CTPYKTYPYBaHHS
HaMpi3HOMAHITHIIHMX 00 €KTIB, BIJHOLIEHB, 3B’sI3KiB. BUKOHYIOUM NEBHY IeHJIEpHY POJIb, OKpECIEeHY Ol0JOTIYHUMH Ta
COLIIOKYJITYPHUMH YWHHUKAMHM, JIIOAWHA aBTOMAaTHYHO TIIOTPAIUIiE B MEXI Takoi CEeMaHTHYHOI CTPYKTYpH, sIKa
BU3HAYa€ He TUIbKU (opMy, a i 3MicT cycrinbHoro 6yrrs. ToMy Jro[uHa K cycrinbHa icrora 1) inentudikye cede B
onHiN i3 reHmepHuX imocracei; 2) (yHKUIIOHye BiIOBiZHO 10 CPOPMOBAHHMX y CYCIIJBCTBI 3aKOHIB TCHAEPHOI
noBeNiHKY. Jlo ocTaHHIX Hajle)KaTh €CTETUYHI YITOM00aHHS, 1 cepe]] HUX — CIPUHAHATTS 30BHIIIHOCTI JIFOANHH.
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HEHOPMATHBHI OJIMUHULI AHTJIIMCbKOI MOBH:
MPOBJIEMA KJIACH®IKALLII

Bucsimnioemoca numannsa kpumepiie cmpamughixayii 00uruys, wo Hanexcams 00 HEHOPMAMUBHO20 PEECIPY
aueniticoxkoi mosu. Hasoosamucs pizni oeghiniyii cyocmanoapmy aneniticbkoi Mo8u ma no2isou Ha 00csae 0aH020
nouammst. [lpononyemvcsa enacrne bayenHs 6UdLIeHHs Kpumepiie HeHopmamusHux oouHuyb. Tliokpecaoomocs
nooanbiui nepcnekmusu 00CioxHceHHs: 0anoo enomeny. Ilodano demanvrutl po3ensio 0OUHUYb, KIACUDIKOBAHUX 3a
BUBCOCHUMU KPUMEDIMUL.

Knrwouosi cnosa:. cyocmandapm, coyianbno-mepumopianbHuil Kpumepitl, CmuIb08utl Kpumepiil, 4acoea
NO3HAUKA, OUCKYPCUBHA NO3HAYKA, CIUTbO8A NOHAYKA.

Ocsewaemcs 6onpoc Kpumepues cmpamu@uxayuu eOUHUY, OMHOCAWUXCI K HEHOPMAMUBHOMY Peecmpy
auenuiickoeo azvika. Paccmampusaromes pasuvle depunuyuu cybcmanoapma anenutickoeo A3biKa U 63271510bl Ha 00bem
odannozo nousmus. Ilpeonacaemces cobcmeenHoe 8udeHbe 8blOeneHUsl KPUMepUue HeHOPMAaAmUHbIX eOuHUY.
Toouepxrusaromes danvHeliuue nepcneKmugsl UCcie008anus 0aHH020 enomena. Ilpedcmasnerno paccmompenue
eOuHUY, KI1ACCUDUYUPOBAHHBIX NO BbLOETICHHBIM KPUMEPUSM.

Knrouegvle cnosa: cyocmanoapm, coyuanbHo-meppumopuaibHulil Kpumepuil, CIMuiesou Kpumepuil, 6pemenHas
nomema, OUCKYPCUBHASL NOMEMA, CIMULe8Ast ROMemd.

The article is devoted to the criteria of stratification of English non-standard units. The investigation presents
various views on the definitions as well as the scope of the concepts of substandard English. Author’s own vision of
criteria selection for non-standard units is suggested. The paper emphasizes the necessity of further prospects for
studying this phenomenon and detailed examination of the items under analysis.

Key words: substandard, socio-territorial criterion, stylistic criterion, time mark, discursive mark, stylistic mark.

VY cBiTOBI# JiHTBiCTHII MpoGieMa COLianbHO-CTHIICTHYHOI aud)epeHnianii MOBH Mae MaBHIO Tpamuiioo [12].
Bona Gepe cBiit mouarok 3 Bigomoi Te3u 1. A. Bonyena ne Kyprene npo “ropusontansue” (To0TO Tepuropianbhe) i
“BepTuKaipbHe” (TOOTO BIAaCHE COLiajbHE) WICHYBAHHSA MOBH. IIpo0ieMi BHSBIEHHS 3arajbHHUX 3aKOHOMiPHOCTEH,
nepioan3anii, TeHACHIIH (yHKIIIOHYBaHHS Ta CTpaTUdiKamii HCHOPMATUBHNX OJVHHIb MPUIUIAIN YBary Taki BUEHi, sIK
A. Meite [17], A.Ceme [23], 1. Bami [1], E.Cenip [21] Ta immi. Cimig 3a3Ha4uTH, MO0 3HAYHHM € BHECOK Y
JOOCITI/DKEHHI [[OTO TMHTaHHA BiTum3HsHuX MoBo3HaBLiB E. JI. IlomiBanosa [20], JI. I SIkybumckoro [26],
B. M. Xupmynrcekoro [10], B. B. Bunorpazmosa [6], T'. O. Bunokypa [7], B.IL. Koposymkina [14], B. A. Xomskos



