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Tha paper considers the reflection of biological sex in the portrait description of fiction text characters. Gender

peculiarities of this composition form are interpreted as text forming factor.
Key words: text, gender, gender stereotype, portrait.
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[3, . 295].
,  .   “The  Men’s  Room”   “Matilda’s  Mistake”.  

, -
. , ,

, . 
. , ,

, -
.

.
. 

, . , , 
, : While she talks in crisp concealing tones from the other side of his desk about the

purposes of her investigation, Steven watches the chill opal light falling on her face from the window on his right; he
sees Matilda as a figure in a cool Dutch domestic interior, the soft blue of her dress merging with the greys and
browns of the room, with the olive grass outside, whence the light comes, picking up some of its verdant colour on the
way. Hers is a strong face, with a determined chin, but there are laughter lines around the eyes, even the suggestion
of a dimple as she talks. Her straight brown shoulder-length hair is suggestive, in ways Steven finds it hard to define,
of a comfortable domesticity. In short, and used as he is to looking at women, he can’t recall seeing such a package as
Matilda Cressey before. She seems to him in this illuminated moment to represent the unreachable archetype: a woman
of both the female and male worlds, swanning her way between the two with a rare verve and poise [7, . 57]. 

 – a strong face, with a determined chin – 
– laughter lines around the eyes, even the suggestion of a dimple –  

, .
, : He’s very fastidious

in appearance and personality, though he too has a cilial curiosity: a closely shaven chin and neck disappear into a
tight light pink collar over which poke fronds of unconfinable dark chest hair [7, . 13].

 ( ) 
 – , . , , 

,  [5, . 114], : He
dropped himself on one elbow and looked down on to her lovely face: he thought he had never seen such untraversed
loveliness before. … her face below him was like a child’s in the thin light, unlined despite her years of scholarship and
domestic administration [9, . 40].  – , 

. : She’s not bad-looking,  bit pale and intellectual perhaps [7, . 91] –
, , .

. 
, , 
. , 

. , 
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 (Mark came out, wearing a raincoat and holding a bottle; a man in a suit; They’re both
wearing jeans and dark jackets). 

 (she’s wearing high-heeled shoes and, further up, a small camomile butterfly brooch; She wore a
pink crimplene suit and black high-heeled shoes with bows on the front. She looked quite absurd; Claudia is … trim
and pristine in a pale-blue suit; She’s wearing a sombre grey dress, not her normal working clothes; A woman he’s
never met before stands there in a tightly belted beige raincoat; The Finnair stewardess, with her stylishly knotted silk
scarf; her jade cashmere dress). , 

. 
, . 

,  :  “You can’t go to school in that,” said Jane, referring
unkindly to the black sweater Susan was wearing [9, . 125]. ,

: He smelt of
shaving soap and he’d put on clean clothes [9, . 67].

,  ,  ,  .  
: Paul Monkton leans back in his chair, extends his brown corduroy legs beneath the

handsome oak table [7, . 87]; Matilda crosses her long slender legs [7,  .  71]  –  
legs , 

.
.

»  – . 
, , . , .  1756 ., 

,  [1]. , 
. , 

,  (his blue eyes, cloudless as a baby’s, can
look straight into those of Claudia Foxman; a strange gleam in his eye as he says this, and immediately glances past
her). , , ; 

, , . , 
.  ( ) 

,  ( . . ) : She looks
at him wild-eyed [7, . 110]; an open, honest young woman with a fringe and round blue eyes, matching her uniform [7,
. 116]; Matilda leaps up, eyes alight [7, . 90].

 « » – 
. 

. : Mark
didn’t look well. There were lines on his face she hadn’t seen before: his hands, his dear hands, trembled round his
coffee mug. She could see that he didn’t know how to start talking to her [9, .  249]. 

: Her face looks as though it means business, there’s something
unremittingly stiff about it [7, . 94]; Her fingers go tensely to the dip of her pearl necklace; he watches her playing
with it [7, . 92].

. 
. 

. :
As her foot touches the pavement, she sees Mark coming out of the crowd. He wears a look of anguish and a

creased suit. His hands, stuck in his pockets, push his shoulders up in a familiar attitude of suppressed resignation.
Soon he will stand in front of her, so she will become aware of the smell of him, now and long ago. Without touching it,
she can feel the material of his jacket, can predict the temperature and condition of the skin beneath.

He looks at her. She is the same Charity. He can see himself placing a hand on her shoulders in a gesture
intended to claim her [9, . 308].

 2  – . , 
, , .

, .
 ( ) , 

.  – 
: , , , . 

: Lacey allowed herself half a smile [9, . 79]; Her teeth were terrible white [9,
. 133 : He smiles [7, . 102].

, 
: Mrs Trancer tightens her lips disapprovingly [7, . 150]; Dr van den Biot, Matilda notices, curls his

lips down slightly at the end of these promulgations, as if to indicate that what he’s said should be regarded as being
wrapped in invisible quotation marks [7, . 67].

. 
, , . 

: I’m a professional woman [7, .
62], .

, , 
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The article is devoted to the criteria of stratification of English non-standard units. The investigation presents
various views on the definitions as well as the scope of the concepts of substandard English. Author’s own vision of
criteria selection for non-standard units is suggested. The paper emphasizes the necessity of further prospects for
studying this phenomenon and detailed examination of the items under analysis.

Key words: substandard, socio-territorial criterion, stylistic criterion, time mark, discursive mark, stylistic mark.
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