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The article is focused on researching the emphasis put on tropes in fictional text by means of alliteration. The

frequency of several tropes in the research material is established, as well as connection between the stylistic, semantic
and phonetic components of the tropes. A conclusion is made on the role of alliteration in semantics and stylistics of the
fictional text.
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.
, : ) : the sprawling

maze of slums and saloons [Hyp, c. 32], darkening dome [Hyp, c. 48], flamboyant red fern [Hyp, c. 117]; ) 
: telltale blue tinge [Hyp, c. 14], slight smile [Hyp, c. 15], prizefighter posture [Hyp, c. 38], the flayed face

of the murdered man [Hyp, c. 39], seraphic smile [Hyp, c. 60].
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,  (marvellous melodrama [Hyp,
c. 19],  (gilded pillow [Hyp, c. 23],  (fly-in-the-face-of-reason faith [Hyp, c. 90].

 – ,
, , 

. , ,
,  (

)  "The Priest’s Tale: The Man Who Cried God" (
).  ,  "The  Soldier’s  Tale:  The  War  Lovers",  

, , ,
 (  5 – 10 ).

, 
, . ,  – 

– , : bruise-black clouds [Hyp, c. 3]
– b-b , . 

,  (blue bruise [Hyp,
c. 39], black bile [Hyp, c. 42]. gr-gr-r great, green, saurian things [Hyp, c. 3] 

 « » .  – sharp solace of solitude [Hyp, c. 7] 
. , , 

: glowing swingevines [Hyp, c. 11], like green skin of some great fruit [Hyp, c. 12] 
great, green, saurian things ], 

latticework of leaves [Hyp, c. 10]  labyrinths of leaves [Hyp, c. 11].
, , 
 – tall tales [Hyp, c. 24] marvellous melodrama [Hyp, c. 19].

 "The Priest’s Tale: The Man Who Cried God" – 
. :  « »-

 (silent, smiling band of bald, retarded children [Hyp, c. 53], placid idiocy [Hyp, c. 53]) 
» (blood-bright glow [Hyp, c. 79] r like some great, raw,

cross-shaped worm [Hyp, c. 100])  (body-blades and liquid silver steel [Hyp, c. 79]), 
, , : 

fly-in-the-face-of-reason faith [Hyp, c. 90], 
(even more sacred is the soul [Hyp, c. 91], firm of faith [Hyp, c. 91], , , 

crudely carved chalice [Hyp, c. 94]. :
faith ( ).

, , , 
 "  – " [3, . 118].

 [7, c. 296; 8, c. 444], , 
 –  29%. ,

.
latticework of leaves [Hyp, c. 10] labyrinths of leaves [Hyp, c. 11],

: hooded in deep hollows [Hyp, c. 13] ravaged by radiation [Hyp, c. 13], 
: gusts whistled and whined [Hyp, c. 57] (

), the clouds cleared [Hyp, c. 114]. , , 
 "The Priest’s Tale: The Man Who Cried God": a shield of shallow mysticism [Hyp, c. 35], the price

of all that pain [Hyp, c. 91], the flesh flowed [Hyp, c. 87] battle for my body
[Hyp, c. 92].

,  "The
Soldier’s Tale: The War Lovers" , : hammered into history’s coffin [Hyp,
c. 125] , their own small solar systems of blood and tissue [Hyp, c. 148] 

, cartoon-character stares [Hyp, c. 148] . , 
, , 

.
, , :

illogic loops that… derailed our dialogues [Hyp, c. 61],  ( ) 
 (l-l),  ( )  – d-l-d-l.

 [8, c. 546]. 
 10% .

 " " , , . 
,   « »  [Hyp,  c.  13]  

, : as surely as blood on a knife-blade [Hyp,
c. 13]. , blood  blade, 

 « » , 
.

, , ,  « » like a
pointillist’s palette [Hyp, c. 32], : p-l-t-p-l-t.

, : his voice carried the cadence of litany [Hyp, c. 80], as red as
raw meat [Hyp, c. 87].
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 –  [7, c. 300; 8, c. 444] –  8%
.

 " " : illuminated only dust and death
[Hyp, c. 37], 

d-d; evergreens and everblues [Hyp, c. 44], 
, .

removed his remaining rags [Hyp, c. 86] rags
, r-r-r.

 (the pounding of my pulse [Hyp, c. 87], pulse
 « » ; , 

, shod in steel [Hyp, c. 122] steel
,  – , 

.
 –  [8, c. 313]  5% . ,  " "

 – , 
, ,  "The Priest’s Tale: The Man Who Cried

God", .
old Weeping William Rex [Hyp, c. 104],

, . Rex
, Weeping William.

 ( ). 
the reassuring ritual

[Hyp,  c.  34],  ,  ,  .  ,  
, veteran voyeur [Hyp, c. 58],  "I

find myself hoping to catch a glimpse of a naked Bikura. This is not easy for a Jesuit of forty-eight standard years to
admit" [Hyp, c. 58].

 –  [8, c. 158].  2% 
, .  – simply ceased to be [Hyp, c. 46] –

,  ,  .
 – the Web’s worst village idiot [Hyp, c. 61] – , 

, .
, ,  100 , 

, .  " ", 
:  – 63%,  – 29%,  – 10%,

 – 8%,  – 6%,  – 2%. , 
. , 

 « » , 
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