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IHAUBIAYAJBHO-ABTOPCBKE
HAIIOBHEHHSA ®PA3EOJIOT'T3MIB Y XYJIOKHBOMY TEKCTI

Cmamms npucesuena OOCHONCEHHIO GPA3eON0STUHUX O0OUHUYL, HAAGHUX Y NOCMMOOEPHICMCLKOMY POMAHI
Il. @popoe The Eyre Affair. Ilposedena kracugpikayis ma eepugpixayis oanux eudipku. 3uauna yeaza 36epmacmvcs Ha
0CcobIUBOCIT NOCMMOOEPHICMCOKO20 OUCKYPCY.

Knrouosi cnosa: gppazeonociuna oounuys, ioioma, noCmmoOepH, NOCMMOOEPHICMCbKUL OUCKYPC, PU30MA, MEeXHIKA
KOnaosicy, Hapayis.

Cmamus noceawaemcsi UcCcie008aHUI0 PPazeonosuyeckux eouHuy, NpUCymcmeyiowux 8 noCmMMOOEePHUCTICKOM
pomane [[. @popoe The Eyre Affair. Bvinonnena rnaccugpuxayus u epugpuxayusi OaHHbIX blOOPKU. 3HAUUMENbHOE
BHUMANUE YOeNAeMCs 0CODEHHOCIMAM NOCIMMOOEPHUCHICKO20 OUCKYPCA.

Knrouesvie cnosa: pazeonocuneckas eounuya, uouoma, nOCMMOOEPH, NOCMMOOEPHUCMCKUL OUCKYPC, pusomd,
MEXHUKA KOALAJICA, HaAPAYUsL.

The article is devoted to the investigation of phraseological units which are present in D. Fforde’s postmodernist
novel The Eyre Affair. Classification and verification of the data are implemented. Special attention is paid to the
peculiarities of postmodernist discourse.
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®pazeonoriyni onunmui (gami — PO) Ta iXHI BIACTHBOCTI NPUBEPTAIOTH YBary JIHTBICTIB YK€ MOHAJ
cTomiTTs. BuBueHHsT MOPQOIOTiYHNX, CHHTAKCUYHUX, CEMAHTUYHUX, [IPArMaTUYHUX Ta TEKCTONIHIBICTUYHUX
acrekTiB (pa3eosorii € akTyalbHUMU W HHUHI. 30KpeMa, 4MMajo HAyKOBIIIB, JOCILIKYIOUH (Hpa3eosiori3Mu,
HanpaloBaly BiacHi kiackdikamii 32 KOHKPETHUMH KpUTepisiMU: ceManTHuHMMU — B.B. Bunorpanos (1947),
M.M. Illancekuit (1969), A.IL. Kayi (1988, 1994), I. Menbuyk (1995, 1998); xynsryposnoriunumu — B. Temis
(1998), HA. HoOposomscekmii, E. Ilipaitnen (1997), . Cimxmep (1996, 1998), A. BexOunpka (2007);
dbyaxmitanmu — I'. Byprep (1998); nparmatuaanmu — Hoppik (1988), U. ®inmop, Keit Ta M. O’Konop (1988);
rpamatnuaumu — ['. HionGepr, 1. Car (1994); 3a kopnycHumu nokasnukamu — P. Myn ta [I. Ciaknep (1989,
1995), M. Ctabc¢ (1996, 2002); xoraituBanmu — /. Jlo6poBoaschkumii (1995a).

MeTo CTATTi € JOCTiHKeHHS (pa3eosIOTIYHAX OJWHHIb, HasBHUX y pomani The Eyre Affair, ixusa
knacugikauis Ta Bepudikalis JaHUX HaAIIoi BUOIpKH.

Poman The Eyre Affair nanexxuts nepy xacnepa ®@dopae — OpuTaHCHKOTO MUCHMEHHHUKA JITEpaTypu
TTOCTMOJICPHY, Ta € TepimmM y nukt pomadiB Thursday Next. 3Baskaroun Ha 3MICT IIHOTO JIITEPATYPHOTO TBOPY,
HOro MOXKHA BiTHECTH A0 JXaHPY aJbTEPHATHBHOI iCTOpii, MpoTe BapTO 3ayBaKMTH, IIO TYT LEH KaHp
BUSBISEThCS Y CHUMOI031 3 IHIIMMH CyOXaHpaMH, EKJICKTUYHO XapaKTePHUMHU IS IHOTO JIITEPaTypHOTO
repiony.

[TocTMonmepHi3M SK HampsM y CydYacHIH JITepaTypHId KPUTHIN OMUPAETHCS HA TEOPII0 1 MPAKTHKY
MOCTCTPYKTypalli3My 1 JEKOHCTPYKTHBI3MY U BHPI3HSEThCS TMEpPEeNOBCIM K clpobda BUSBUTH Ha piBHI
oprasizarmii XyJOKHBOTO TEKCTY TIEBHUU CBITONNISIIHANA KOMIUIEKC IT0-OCOOJIMBOMY EMOIIHO 3a0apBlIeHUX
ysBieHb [2, ¢. 131]. XymoxHiii MOCTMOIEPHICTCHKHHA MUCKYPC PO3TIISAAEMO y KOHTEKCTI MPE3yMIIIIiil foro
KpeaTUBHOIO IOTEHIially, 3akKjaJeHHd Y HbOMY TEHACHIIH po3radyXeHHS 3MICTy, HENiHIHHOCTI,
PU30MATHYHOCTI y cmoco0i opradizamii 3B’SA3HOCTI W KOTEPEHTHOCTI TEKCTY, MOXIUBOCTI BHYTPILIHBOT
IHAMEHTHOI PYXOMOCTI Ta IHTepIpeTamiiHoro rmropaiismy [2, c¢. 131]. Pusoma — rhizome (kKopeHEBHIIIE)
BUMAJILOBYE TIPUHIIMIIOBO HETIHIHHWN cImoci0d opramizarii mimicHocTi Tekety [3, ¢.860]. AHTIIOMOBHI TBOpH
MOCTMOZICPHI3MY — 1€ PH30MAaTH4YHI TEKCTH, SIKi HE MAaroTh LEHTPY, fKI € HeNiHiHHOI (opMoro
ITOCTMOJICPHICTCHKOTO THCHhMa, HETIHIHHOI MOCIUIIO JITepaTypH, IO pyHHYye Oyab-IKy Iepapxito Ta
TTOCITIIOBHICTh. JKaHPOBI MOJENi TaKMX TBOPIB CTBOPIOIOTH YMOBH JUISI Pi3HUX BapiaHTIB MPOUYHUTAHHS TEKCTY.
Came BimMOBa BiA 3a3Jasierigb 3aJaHOr0 HANpAMYy YHMTaHHSA CIpHUSE MOJOJAHHIO CYHNEpEYHOCTeH MiX
JHIMHICTIO MUCbMa W HENIHIHHICTIO MHCJICHHS. Bu3Hauaioun QyHKUil HENIHIHHOTO MHUCbMa B KyJbTypi, M.
Cy000TiH 3ayBaxye, IO “HEIiHIAHE MHCHMO, PO3BHBAIOYM OJHOBHUMIPHICTH TEKCTY, HAJa€ IMPOCTIP PYXOBI
OyMKH, 3MOTY pyXaTHCSl y PI3HHX HampsMmax, 3JiiicHIoBaTH mnepexonu B iHmi Bumipu” [7, c. 40]. s
MOCTMOJIEPHICTCHKOI KyJBTYPU 3arajioM XapakTepHO MOCHJICHHS Yy Hill poii mocepenHukiB. Lle nmocsiraerbces,
cepe]l HIIOro, 3a PaXyHOK IIMPOKOTO BHKOPHCTAHHS TEXHIKM KOJIAXy, IO Iependadae IMepeHOC TEeKCTOBOTO
Marepianxy 3 OJHOTO KOHTEKCTY B iHIIHH 3 MOJAIBIIAM PO3IOIiIOM 3aII03MYEHUX €JIEMEHTIB Ha HOBUX MICIISIX
XYAO0KHBOTO BUKJIaAy. Tak BiAKpUBaIOTHCSI HOBI MOXKJIMBOCTI JJIsl O3HAUYBaHHS, CTBOPEHHS HOBHX TBOPIB 3 yXKe
icHyroumx 00’€kTiB [2, c. 125].

Cawme i3 BHUIIIE3a3HAYCHUM SIBUIIIEM MaeMo cripaBy y pomani The Eyre Affair, ne mepconaxi pomany L.
Bponte Jane Eyre B3aemomitoTh i3 mepcoHaxamu XX CTOJITTS aKTyalbHOTO TEKCTOBOTO CBITYy, MOAIl SKOTO
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BimOyBaroTbes B 1985 porti, 1 HaBMmaky, AiiioBi ocodbn XX CTOMITTS MOCATAIOTh Ha CBIiT, cTBopenuii 111. bponre,
Ta BIUIMBAaIOTh Ha #oro croxeT. Ilpore, Jane Eyre — He enmnamii kaHoHiuHWiT TBip, 3 skuMm . ddopae
BCTAHOBIJIIOE 3B’A3KH, MICbMEHHUK HEMOB O JKOHIJIIOE TAaK 3BaHMUMHU albTCPHATUBHUMU CBITaMH, EPEXOATIH
BiJl aKTyaJbHOTO TEKCTOBOT'O CBITY [0 TEKCTIB CBITIB pi3HHUX BIJOMHX JIiTEpaTYpHUX TBOpIB Ta 3HOBY
MOBEPTAIOYHCH Ha3ad. TyT CIOCTEpiraeMo aabTEPHATHBHI CBITH YW MOXKIIHUBI CBITH, ITI0 € TAKOXK XapaKTCPHUM
JUIS JTiTepaTypu MOCTMOAEPHY, SIKi, MPOTe, 3aIUIyTYIOTh YWTa4a, He JAl0YM HOMY 30arHyTH ITOAOPOK y Yaci Ta
3YNHUHEHHs 4Yacy; ajJbTePHATUBHHUK PO3BUTOK B icTOpii Ta if€l0 IIOAO 3MiHM icTOpii, Ta TOHKY MEXY MiX
(hakTaMy 1 BHTaJKOI, 1 THM CaMHM JAlOTh YHMTA4eBl 3MOTY 3pOOMTH BHOIp: MPOMOBKYBATH Aajdi 4M HI.
MoXJIMBIMH CBiTaMH MOXKHA Ha3BaTH MCEHTaJIbHI MOJENI IiHiCHOTO (Y YSIBHOTO CBITY), SIKi BHHHKAIOTH Yy
CUTYyalisiX COPUHHSATTS, OTpUMaHHs iHdopMauii Ta MOOYZOBU BHUCIOBIIOBAHHS, SIKi iICHYIOTh Y MOBHOMY OIHCI
CBiTY Ha mpaBax anbTepHaTuB [0, c. 27]. Cy4dacHuil aBTOp BBa)Ka€ HaJI3aBJAHHSM BHPAKEHHs BIACHUMH
3YCWUIMH HEOCSDKHOCTI OyTTS 1 peamizamito ii y MOEIHAHHI BIACHUX 3yCHJIb 13 JTOCBIAOM 1 3YCHIUIIMH
nomnepeaHukiB. Jlo TOro , BiH He MparHe 0 MoAiOHOCTI HaBiTh 13 HAKpAIIMMU B3ipLSMH, HIKOMY 1 HIYOMY He
HaJae MepeBary, HaJarouu MpaBO YMTAueBi CAMOMY pO3rajaTd i 3poOMTH BUOIp, a IIUTOBAHOMY TEKCTOBI —
caMOMy JEMOHCTPYBaTH ECTCTHYHY CHJIy 1 TNPHUBAOIHMBICTH. ABTOp IOCTMOACPHICTCHKOTO TEKCTY 3aiMae
CTOCOBHO TIEPCOHAXKIB 1 YMTAYiB, MaHIMYJALINHY, TPAiIMBY TO3UIliI0, BIIMIHHY Bif Ti€i, IO y TpamnIiiHINA
Hapamii — Mo3uIlif0 Bce3Haroyoro Mutis [2, ¢. 133]. TuMm caMuM y MOCTMOJEPHICTCHKOMY TEKCTi BHHHKAE
MOCTiffHA Hampyra: MiXK MHHYJIMM 1 TEHEPIlIHIM, MiXK BHTAIKOI0 1 peajabHICTIO, MK Hapalli€o i MeTapiBHEM
TEKCTY.

AHrITifichka MOBa JI0 3HaYHOI MIpH iJ[iOMaTHYHA, BiJITAaK BHCJIOBJICHHS YacTO O3HAYa€ HE Te, M0 OYKBAILHO
ckazaHo. [IpoOmema ananizy ¢yHkuionyBanHs ®O B XyHZOKHbOMY TEKCTi HAJIEXKHTh J0 YUCIA aKTyaJbHUX Yy
cyJacHiit miHTBicTHIl. HaBiTh B KIIAaCHYHMIA TIEpiod PO3BUTKY (hpa3eosiorii, IIHTBICTH BBAKAIH XYHOKHE MOBIICHHS
THM CEPEIOBHILIEM, SIKE HAHOLIBII BAATIO pealti3ye MOTeHLiald CEMaHTHYHOI CTPYKTYPH (hpa3eosoriyHuX OJUHULE [4,
c.78]. 3Baxxaroun Ha MIMPOKY MATITPy y (pa3eooriuHii TepMiHOJOTII, HOCIYrOByeEMOCS TEPMIHOM “‘imioma” sIK
HA3BOI0 00’€KTa HAMIOTO JOCHTIDKEHHS dYepe3 Te, M0 POOMMO OmNepTs Ha HaIpaIfOBaHHsS JIHTBICTIB, SKi €
MPUOIYHIKAMH aHTJIO-aMEPUKAHCHKOI TpamuIli, me ‘“‘imioMa” BBaXKA€ThCS 3arajbHONPHHHATAM TEPMIHOM Ha
MO3Ha4YeHHs! MeTaOpUYHOI MOBH, MPOTE JaJeKO HE €IMHUM. MU JOTPUMYEMOCS “BY3bKOTO” PO3YMIiHHS LIBOTO
TepMiHA — CIMAA, CEMAHMUYHO HENPO30pa 4u MemagopuyHa 0OuHUYs Ta CXWISIEMOCS IO BU3HAUYEHHS 1110MH, K
Hanexuts Y. @epHanno ta P. Gnayemny: “Imioma 1ie — mopdo-cuHTakcHuHui (HeHOMEH, KIFOUOBOK BIACTHUBICTIO
SKOTO € aCHMETpisi MK 3HaYEeHHSIM Ta CUHTakcMuHoro OymoBoro” [8, c. 33]. Bepyun no yBaru mocraBieHy METY,
OyJ0 PO3MIIHYTO HasBHI KiIacudikarii igioM. 3ayBakuMo, 10 KOKHA aKLEHTYE yBary Ha XapaKTepHUX O3HaKaxX Ud
0COOMBOCTSIX iiOMaTHYHIX BHpa3iB, 30kpeMa JI. Ceimr ta B. Makmopi (1997) BUAUISIOTE 11i0MH 332 TEMaTHIHIM
kputepieM (informal idioms, formal idioms, verbal idioms, idioms used in special fields, idiomatic pairs, idioms
related to special themes, idioms containing special keywords...); U. ®eprHanno rpymye ix Ha TpU Hig-KJIaCH: YUCTI
imiomu (pure idioms), HamiBigiomu (semi-idioms) ta gociiHi imiomu (literal idioms); M. A K. Xamineit (1985) 6epe
Jo yBaru (pyHKIi0 Bupasy — ifeiisi (ideational), mixkocoOucticHi (interpersonal) Ta BimHOCHI (relational) imiomu; A.
Makkaii (1972) Buokpemmoe imiomn xomysaHHs (encoding) ta nexomyBanHsi (decoding); M. Makkapthi Ta .
O’menn  opieHTyIOTh KiacH(ikamio imioM Ha I1X MOXIMBI CHONYYeHHS: JABOKOMIOHEHTHI (binomials),
TPUKOMIIOHEHTHI (trinomials), mpuiiMeHHIKOBI Bupasu (prepositional phrase), ckmamai Bupaszu (compound), peaeHHS
(whole clause or sentence). 3a 1oLiIbHE BBXKAEMO 3aCTOCYBaTH Kilacu(iKaliro 3a MOPQOIOriYHIM KPUTEPiEM, alie
3ycTpiyaeMo Tpu noniOHi: onHa Hanexuts yknagady Oxford Dictionary of Current Idiomatic English A. I1. Kayi
(1983), npyra — mHiMernpkoMy JiHrBiCTY B. @msiimepy (1997), Tpets — BITYM3HSHIN JIHTBICTIN 13 BCECBITHBO
BimomuMm iM’sim  LB. Apnompn (1986). Hapasi HaWOUTBII penpe3eHTATUBHOIO BBAKAEMO KITacHQIKaIIifo,
3anporioHoBady [.B. ApHomnba, sika BUOKPEMIIIOE Taki BiCIM THINB iIiOM: HOMIHaAMUGHI, 8epOanbHi, ad eKmueHi,
aosepdIanbHi, NPULIMEHHUKOBI, CNOIYYHUKOGI, 8U2yKo6020 muny T1a ¢opmyau [1, c. 172].

3a ITOMOMOTOI0 METOMY CYIUIRHOI BHOIPKH MH BUSBIIIA 628 iMiOMaTHYHUX OMWHUIE. JJIA mepeBipku
JOCTOBIpHOCTI BigiOpanux imiom mMu BukopucroByBanu Oxford dictionary of English idioms ta Cambridge
Dictionaries online [10].

Hominamueni idiomu — Taki, 70 CKJIamy SIKAX BXOJIUTH iIMEHHUK a00 3aliMEHHHK Yy SKOCTiI TOJIOBHOTO
CJIOBa, YCKJIQJHCHUH 1HIIOK YaCTUHOK MOBH, CTaHOBJATH 16 % Binm 3aranbHoi BUOIpKU: a loose cannon —
someone who behaves in an uncontrolled or unexpected way and is likely to cause problems for other people:

“I’ve read Tamworth’s file on Hades and it makes pretty weird reading, Miss Next,” he said. “Tamworth
was a bit of a loose cannon. SO-5 was his and his alone; Hades was more of an obsession than a job....” [9, p.
45].

Bepbanvni idiomu — BUpas3u, OO CKIAAy SKHX BXOAWUTH IIECIOBO Yy SIKOCTI T'OJOBHOTO CJOBa, IpPOTE
3HAUCHHS [BOr0 JIECIOBa HE 30IraeThcs 13 MOro CIOBHUKOBHMM 3HAUCHHSM, CKIamaroTh 24 % Bij 3araibHOI
BUOIpKU: tread the boards — to act in plays:
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“Landen and I had never wanted to tread the boards ourselves and had never troubled to dress up.” [9, p.
184].

A0 ’exmueni idiomu — iIOMH, IO XapAKTEPU3YIOTh IMCHHUK YM 3aiMEHHHK, JIO CKJIaay SKHX BXOJHUTh
OJIMH YH JIEKiJTbKa MPUKMETHHUKIB, aJiec 1X 3HaUCHHS He € OyKBAJIILHUM, BUSIBJICHI Y KUTHKOCTI 14 % Bij 3aranbHOi
BHOIpKU: worth one’s salt — good at one’s job:

“I call it my “Olfactograph”™. It’s very simple. Since any bloodhound worth its salt will tell you that each
person’s smell is unique like a thumbprint,...” [9, p. 97].

Aosepbianvui idiomu MarOTh y CBOEMY CKJIaJi OAWH YM O1NbIINE MPHUCTIBHUKIB 1 cTaHOBIATH 21 % Bif
3aranbHOI BUOIpKU: from scratch — from the beginning, without using anything that already exists:

“What is it?” I asked, smelling it cautiously.

“It's the fruit of a new plant designed completely from scratch seventy years from now. Look — " [9, p.
115].

Iputimennuxogi idiomu GYHKUIOHYIOTH SIK HPUHAMEHHHUKH 1 cTaHOBIATH 11 % Bim 3aranbHOi BUOIpKH: at
times — at various times, especially unpredictable:

“Joffy could be infuriating at times, but he probably had a point — although I wasn't going to let him
know it.” [9, p.196].

Cnonyunukogi idiomu 3yCTpidaroThCs JOCUTh HEYACTO i CTAHOBIIATH 6 % Bij 3araibHOi BUOIpKH: as long
as — provided that:

“If that is the case, I am sure we could manage a quick look for you — as long as you promise not to touch
anything.” [9, p. 290].

Bueyrosi ioiomu dacTiie 3a Bce, IpoTe HE 3aBXKAU, MalOTh (JOPMY HaKa30BUX PEUEHb, BOHU CKIAAAI0Th 5
% Bin Hamoi Bubipku: Search me! — something that you say when you do not know the answer to a question:

“Those guys didn’t look as though they were out collecting for the church fund.”

“You’ll find out.”

“I guess. I wonder who that man was I was trying to protect?”

“Search me.” [9, p. 283].

[0iomu-¢ghopmynu mipeacTaBieHi y TOTOBOMY BUTIJISI B TMCKYPCi, BaXKKO IiOpaTH iX €KBiBaJ€HTH cepel
YaCTHH MOBH, NPOTE BOHM MAaIOTh (POPMY BUCIIOBIIFOBAaHHS 1 CHHTAKCHYHO C(OPMOBaHI SK peucHHS. BoHM
ckianarth 3 % Bix Hamoi BUOipku : That’s it! — used to say that something has ended:

“There is no other deal; that’s it. I'm taking Jane back with me now.”

I turned to my uncle. [9, p.317].

s Bepudikallii AJaHUX HaIIOi BUOIPKHM 3acTOCyBajiu (popMyiy s OOYMCICHHS BiIHOCHOI MOXHOKH.
OOYHCITUBIINA TEOPETHUYHY YaCTOTY IEBHOTO SBHUIA, 3ICTABILSIIOThL 3 HEIO 1HIN CIIOCTEPEKyBaHI HacTOTH,
BHUMIPIOIOYU BiJICTaHb KOKHOI CITOCTEPEIKYBAHOI YaCTOTH BiJ] TEOPETUYHO OOUHCIICHOT 32 JIOIOMOT 010 BiIHOCHOT
PI3HHUIII MK IIUMHU JBOMA YKCJIaMH, 1[0 BUPAXOBYETHCS 3a HABEIACHOIO HIKYE (OPMYJIOIO 1 3BEThCS GIOHOCHOIO
noxubkor. IcHye AeKimbKa crioco0iB 11 00YnCIeHHS, TPOTe, HAWOIIBIT IPHOIN3HE BU3HAYCHHS 00CITY BHOIPKH
MOJKe OYyTH 3/1iiiCHEeHE 32 (OPMYIIOI0:

s=",
n
Je 0 — BiZHOCHA IMOXHOKa, a m — KUIBKICTh BXKHBaHb OJUHUII a00 ii abcoioTHa yacToTa [5, ¢.29]. Cin, omHak,
3ayBKUTH, IO BKA3aHWH CIOCIO OIIHKKA TOYHOCTI JOCTIIKEHHS HOCUTH TPyOWi, OCKUIBKH BiH HE BPaxXOBYE
PIBHOMIPHOCTI PO3IOALTY OAMHHII B TEKCTi, a CITUPAETHCS JIUIIE Ha 1i 9acTOTy. Y HAIIOMY BHITaIKy BiTHOCHA
noxu6xa 6 ctanoButh 0, 078 a6o 7,8 %.

Omxe, mpoaHamizyBaBiun HasBHI y pomani The Eyre Affair imioMaTHuyHi OIWHHII MH MOXEMO
CTBEPKYBAaTH, 110 BUKOPHUCTAHHS 1I0M € XapaKTEPHHUM SIK IS TIOCTMOIEPHICTCHKOTO AUCKYPCY, Tak 1 s J1.
®dopae. Haiiyacrimme aBTrop BxHBae BepOanbHi, HOMIHATHBHI, aJ €KTUBHI Ta aaBepOialbHi THUIH 1miOM.
3a3BuyYail y CTAaTUCTUYHUX JOCIIPKCHHSX MPUHHATHOIO BBAXAETHCS MOXUOKa y 5 %, ajie Hapasi 1ie Hallla mnepiia
miaBuOipKa 1 MU ii BUKOPHCTOBYEMO JIJISI BU3HAUYCHHS 00cATY, sIK cTBeppkye B.1. [lepebuitHic “mis mpukumkm’.
3i 30UTbIIEHHAM BHOIPKA TIEPEBIPITHMEMO TOYHICTH OOYHCICHb 1 BEJIWYWMHY BIIHOCHOI ITOXHOKH,
BUKOPHUCTOBYIOUH iHIII (YOPMYIIH, SIKi BpaXOBYIOTh 1 pIBHOMIPHICTb PO3MOALTY oAWHULI B TeKcTi. [lepcnekTuBy
NMOAAJBIIMX J0CJIIKeHb BOAYacMO y BHUSBIICHHI 1HIUBITyaIbHO-aBTOPCHKUX TIEPETBOPEHD Ta TpaHChopMaIlii
111I0M Y XyZIO0’)KHBOMY TEKCTi, 30KpeMa y TBopax J[. ddope.
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