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MOP(OJIOTIYHUX, JEKCUKO— TpaMaTHYHUX Ta CHHTAKCUYHUX 3aCO0IB
BHUPa)XEHHSl BBIWIMBOCTI y Cy4yacHili aHTJIIHCBKIH MOBi SK Ha 0as3i
XYAOKHBOI JIITEpaTypH, TaK i )KUBOTr0 MOBJIeHH:. [Ipumyckaemo Baro-
MICTh MOXKJIMBHX PO3BIJIOK HA OCHOBI KOPMYCIB aHTJIIHCBKOI MOBH,
0COOJIMBO B aCIEKTi MOPIBHSIBHOTO aHali3y BUPa)KEHHS BBIWIMBOCTI
B MOBJICHHI B PIi3HHX BapiaHTax aHTJiicbkoi MOBH (OpHUTaHCHKHI,
aMepHKaHChKUH Ta iH.) Ta KOHTeKcTax (0i3HECOBOMY, OCBITIHCHKOMY,
IPOMAJCHKUX IHCTHTYLIH 1 T.11.).
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3opsina barpunuyk
(YepHiBiri)

KOJIbOPOHIMMU SIK EJJEMEHT IHJIUBLTY AJIbHO-
ABTOPCBKOI MOBHOI KAPTUHHU CBITY CUJIBBII IIJIAT

Posensanymo ocobausocmi ghyuryionyeants Komwoporimie y noesii Cunb-
6ii [lnam & nepioo 3 1956 no 1961 pix six enemenm iHOUBIOYAILHO—ABMOPCLKOT
Kapmunu ceimy noemecu. 3a60sKU KGAHMU MAMUSHOMY Md eMNIPUYHOMY aHd-
J3Y BUOKPEMIEHUX KOJIbOPOHIMIB, 80AIOC GUSHAUUMU NEPeOYMOBU BIHCUBAHHS
KOJIbOPOHA36, BUSHAYUMU OCHOBHI PUCU «CROBIOANIbHOT Noesily ma ocoonusocmi
SHYMPIUHBLO20 CIMAHY NOEMeCHU.
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Knrouosi cnosa: inougioyaibHo—asmopcoKa KapmuHa ceimy, Koabopo-
HIM / KOIbOPOHA364a, CROGIOATIbHA NOE3is, MOBHA 0COOUCMICTb

Paccmampuearomes ocobennocmu yHKYUOHUPOBAHUST YBEMOHA360-
Huti 6 noasuu Curveuu Ilnam 6 nepuoo c¢ 1956 no 1961 200 kax snemenm
UHOUBUOY ATLHO—ABMOPCKOU KAPMUHbL MUpa nosmeccol. braeooaps keanmu-
MAMUGHOMY U IMAUPUHECKOMY AHATU3Y YBEMOHA36AHULL YOAIOCh onpede-
UMb NPUYUHBL UCHOIb30BANHUS YBEMOHA3BANULL, OCODEHHOCTU (UCNO0Bedalb-
HOU RO23Uuy, a MaKdice 0COOEHHOCMU 6HYMPEHHE20 COCMOSAHUSL NOINECCHL.

Knroueesvle cnosa: unousudyanrbHo—asmopcKas KapmuHa mupd, yee-
MOHA36aHUE, UCNOBEOATbHASL NOI3US, A3bIKOBAS IUYHOCHIL

Author’s worldview has been an issue for linguistic research since the
second half of the XXth century. Due to the fact, that native speaker reflects the
reality modifying it by his principles and peculiarities of his mode of thinking,
his personal worldview is created. The worldview can be expressed with the
help of spatial, quantitative, ethical parameters. Language, traditions, land-
scape, education and other social factors can affect the worldview. Author’s
worldview is the store of his language means, which he uses to describe the
phenomena of world. In the framework of author’s worldview the linguistic
personality is also worth mentioning. Linguistic personality is a system of
language and verbal means that are typical for a certain native speaker. The
structure of linguistic personality is described as a complex phenomenon
consisting of prototypical and peripheral units, which can be isolated within
the framework of different linguistic theories, according to the author.

The article presents the analysis of color—names found in Sylvia
Plath’s poems from the beginning of 1956 till 1961 being a component of
Sylvia Plath’s personal worldview. Being a founder of confessional poetry,
known for her special style in writing Sylvia Plath describes her feelings with
the help of different language and stylistic means among which color—names
can be found. The color-names are classified and grouped according to the
main/side and chromatic / achromatic parameters of color. The results of the
research showed that color—-name “green’ predominates in the investigated
poems and serves to indicate natural phenomena, landscapes, the achromatic
color—-names “white” and “black” stand for indicating the author’s emotio-
nal experience and her sufferings. That is why found color—-names can give
an idea of Sylvia Plath’s personal worldview which is influenced by her
observation from nature and her inner sufferings.

Key words: author’s worldview, color—names, confessional poetry,
linguistic personality
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[NousTTa KapTUHH CBiTY (Y TOMY YHCIi 1 MOBHOT) Oyly€eThcs Ha
BHBYCHHI YSBJICHb JIIOJMHHM TMPO CBIT. SIKIIO CBIiT — II¢ JIIOAMHA 1
cepeloBHIIE B iX B3a€EMO/Ii1, TO KAPTHHA CBITY — pe3y/bTaT MePepOOKH
iH(OopMaIii mpo cepeqoBuUIe i IOAUHY. TakMM YMHOM, MPENCTaBHU-
KM KOTHITMBHOI JIIHTBICTHMKHU CHPAaBEUIMBO CTBEPKYIOTh, 110 HAIla
KOHIIENTyaJlbHa CHUCTEMa, BiloOpakeHa y BUTJISAAI MOBHOI KapTHHHU
CBITY, 3QJIOKHUTH Bijl (PI3MYHOrO Ta KyJbTYpPHOTr'O JOCBiAy 1 Oe3moce-
PEeIHBO TOB'sA3aHa 3 HUM.

KapTuna cBiTy Moxke OyTH mpeacTaBieHa 3a JOMOMOTOK Mpo-
CTOPOBUX, THMYACOBHX, KUIbKICHUX, ETHYHUX 200 IHIIUX MMapamerpis.
Ha ii oopmyBaHHS BIUIMBaIOTH MOBa, TPaAUlIil, mpupoaa i tanamadr,
BMXOBAaHHS, HABYaHHS Ta iHIII COILIaNbHI YNHHUKH [3, ¢. 671].

[HnuBigyanbHO—aBTOPChKA KapTHHA CBITY — Te€, SIK OaYHUTh CBIT
HOC1ii MOBH — TBOPEIIb TEKCTIB; II€ apCEeHAI TUX MOBHHX 3ac00iB, sIKi
BHUKOPHUCTOBYE aBTOP JJIsl ONKCY CBiTy. JJocmikeHHs: MOBHOI ocobuc-
TocTi HanpukiHii XX — mowatky XXI cTomitrts € ogHMM i3 mpio-
PUTETHHM HaIpsIMiB BITYM3HSIHOTO MOBO3HABCTBA. MOBa JIIOJWHH, ii
0COOJIMBOCTI, MpUTaMaHHa il cenudika KApTUHH CBITY € MPEIMETOM
0co0mMBOi yBard JHrBICTIB. JIIHTBICTH 3MYILIEHI MOCITYrOBYBaTHCH
¢dakTamMu KyJabTypoJiorii, MCcUXomorii, icTopii Ta iHIIMX HAayK, BHBO-
JISI9M HOBI JTaHI MOBHOT'O Matepiaiy.

CropuiimMaroun CBIT, JIFOJHA BHOKPEMITIOE aKTyalbHi JJIsl CBOTO
MOJISI 30py €JIEMEHTH, WICHYE CBIT Ha ()parMeHTH, a BKE 13 HUX TBOPUTH
BIacHe OadyeHHs AikicHocTi. KoHlenTyanizaiis B CydacHidl JIHTBiCTHII
— «HACKp3HWI» Ansl pi3HUX (popM Mi3HAHHS TPOLEC CTPYKTYpH3alil
3HAHHS 13 JEIKMX MIHIMAJbHUX KOHIICNITyalbHUX OJMHUIL. MoBa
0COOMCTOCTI HEBIJUILIbHA BiJl KYJIBTYpPH, B MOBI KOXXHOTO HOCIsl BiJl0-
OpakaeTbcs CydacHa KyJbTypa, a TaKoK (IKCyeThCsl ii TomepenHii
craH. B 3aranpHOHaIiOHATBHINA MOBI 3aKpillJieHa HaI[iOHATbHA KapTHHA
CBITY, 5IKa OXOIUTIOE CHCTEMY CTaMX 00pa3iB Ta MOpiBHSHE [4, c. 83].

MoBHa OCOOUCTICTH — KOHKPETHHI HOCIi MOBH, II0 B 3MO3i
PO3YMITH, IPOIYKYBaTH TeKCTH. Lle 0coOuCTiCTh, BUpaXKeHa B MOBI Ta
OXapaKkTepr30BaHa Ha OCHOBI aHaJi3y NMPOAYKOBAHUX HEIO TEKCTIB 3
TOYKH 30pY BHKOPHUCTaHHS CHCTEMHHX 3aCO0iB MOBH AJisl Bin oOpa-
KEHHsI CBOro OaueHHs HificHocTi. JlromuHa B MOBI — MOBHa ocoOuc-
TICTb — MPOSIBIAETHCA SIK Y CUCTEMI KYJIbTYpHHX KOHIIENTIB, TaKk i B
ABTOPCHKIN KOHIICNITYyaJIbHI CHCTEMi, IEpeBakHA 4YaCTUHA SKOI
CIiBMajae i3 HA[IOHAJIFHOI KOHLENTYalbHOI CHCTEMOI0, BU3HAUCHI
XapaKTePUCTUKH OCTAaHHBOI MAarOTh JIarHOCTHYHE 3HA4YCHHS JUIs
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BCTaHOBJICHHS crieru(iku HalioHaabHOro xapakrepy (B. Beperarin,
10. Kapaymnos, B. Tenis, C. Tep—Minacosa) [4, c. 88].

JIiHrBO— KOTHITHMBHHI piBEHb aHaJi3y MOBHOI OCOOHMCTOCTI Mae
Ha METi OMHMcaTH MOBHY KapTHHY CBITy came 1€l ocooucrocti. [1ep-
KU piBeHh BUBYCHHS MOBHOI OCOOMCTOCTI, IO CITUPAETLCS HA Cy-
KYITHICTh IPOJyKOBAaHMX HEIO TEKCTIB XYAOMKHBOIO XapaKTepy Mae Ha
MeTi BHOKpEMIIEHHSI Ta aHaJli3 3MiHHOI, BapiaTUBHOI YaCTUHU B il Kap-
THHI CBITY, II0 € OCOOJMBOIO Ta HEMOBTOPHOIO /IS 1i€1 0OCOOMCTOCTI
[3, c. 671]. OcobnuBy yBaru mpuBeprae mpodiemMa iHIUBiTyalIbHOrO
CBiTOOAYEHHSI, aBTOPCHKOT KAPTHHHU CBITY.

Y XyJA0)KHBOMY TEKCTI MOBHA OCOOMCTICTh XapaKTEePHU3yEThCS
crenrdikoro BJIIACHOT MOBHOI KapTHHH CBITY Ta CJIOBHHKA, IO CKJIA-
Jla€ OCHOBY Ili€i KapTUHU. XYyIOXKHIN CBIT aBTOpa (OPMYIOTH iHIUBI-
IyaJIbHO—aBTOPCHKi XyJOXHI enemenTH [1, c. 43].

Mera crarTi — IocmimuTH (QYHKIIOHYBaHHS KOJBOPOHIMIB Y
IHIMBIAYyaIbHO—aBTOPCHKi MOBHIH KapTuHi cBiTy CuibBii [1nat.

AKTYaJIBHICTB JOCITiPKEHHS MOJISIra€ Y BAOKPEMIICHHI CKIIa10-
BUX €NIEMEHTIB iHIMBiIyalbHO—-aBTOPCHKOI KapTWHHU CBiTY CHIBBIil
[Tnat (30kpemMa KOJNBbOPOHIMIB) SIK 3aCHOBHUIII YKaHPY «CIHOBiZalIbHOT
nmoesiiy. Cepen 3aBOaHb 3a3HAYMMO TaKi : BU3HAYCHHS IEPEIYMOB
3aCTOCYBaHHS OKPEMHX KOJIBOPOHIMIB, CHCTEMATH3Allis Ta aHalli3 KO-
TbOpoHiIMIB Y moe3isix CunbBii [lnar, Bu3HaueHHS ocoOIMBOCTEH
IHIMBIAYaJIbHO—aBTOPCHKOI KapTUHU cBiTY CuibBii [1nat.

OO0’€KT D0CTiIZKEHHS CTAHOBIATH KOJBOPOHIMHU SIK €IEMEHT
IHIMBIAYaJIbHO—aBTOPCHKOI MOBHOI KapTUHU cBiTy CuibBii [1nat.

IpeameTom pocnimKeHHS € QYHKIIOHAIBLHI O3HAKH KOJIBOPO-
HimiB y moe3ii Cunpsii [lnar. MaTepiaa mochikKeHHS CKIAAalOTh
noe3ii Cunbeil [lnat 3a mepiog 1956— 1962 p., 3aranbHa KUTBKICTh
noesiit — 150.

I'moGanpHa mpobiieMa KOJIPHOI KAPTHUHH CBITY — 1€ mpoliieMa
MOXIIMBOI KaTeropusaiii konbopy. [Ipr moOymoBi Mojieni CMUCIIOBHX
BITHOCHH Yy «Ha3BaX KOJIbOPY» JOCIIIHUK CTUKAETHCS 3 HEMOMKIIMBIC-
TIO 3HANTH €TMHUI PUHINT [T BiAOOpY Ta Kiacu(ikaiii oMuHHUIIb.

BuBuaroun BepOanizamilo KONIPHOTO CHPHUHATTS, JIHTBICTH
MOJUISIOTh KOJIBOPOHIMHU Ha JBi TPYIU — OCHOBHI (a0COMIOTHI) 1 Bil-
TIHKOBi. AOCOJIIOTHI KOJIbOPOHA3BH, Y CBOIO YEPry, JIUISATHCSI HA XPO-
MaTH4HI, SKi Ha3WBAIOTh CIM KOJIbOPIB 0a30BOI0 CIIEKTPY BECEIKU
(uepBOHUH, OpaHKEBHI, )KOBTHH, 3elIeHUI, OTAKUTHUH, CUHiH, (ione-
TOBHIA), 1 aXpoMaTH4HIi (YOpHUIA, Oiuid, cipuit). Bei iHIm Konboponas-
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BH Ha3WBalOTh BIATIHKOBUMH. BOHM pO3pI3HAIOTBCA 3a CIIOCOOOM
nepenavi BiATIHKIB. BUAUISAIOTE TPyNy KONBbOPOHA3B, SIKi MEpPENaloTh
BIITIHKK KOJIbOPY aHAJITUYHO; Cepel HUX KOJIpHI MPUKMETHUKH: a)
BTOPHHHOI HOMiHAILi] (Oy3KOBUH, MONIOYHHMIA); 0) 3 0OMEKEHOIO CIO-
nydyBaHicTiO (OinsBUE, Kapuil); B) 3amo3uueHi (1HOUro); T') HEOIOri3-
MU 1 apxai3mMu (cMaparaoBuii, KyOoBHUi); 1) TEpPMiHOJOTIYHI (KOOANBT,
yabTpamapus) [1, c. 103].

0. [I. AnpecsiH B OCHOBI pO3MOJiTY KOJMIPHUX MPUKMETHHKIB
BOauae ceMaHTHUYHY O3HAKY MEXi: «SIKIIO CIEKTp pO3AUIMTH Ha Mi-
JSTHKH, (YepBOHUM, OpaH)KEBHH, KOBTUH 1 T. iH.), TO MaKCUMaJbHIN
MeXI1 TIEBHOT'O KOJIhOPY OyJie BIJIIOBIIATH CepearHa BIAMOBITHOL JTi-
nsiHky. JlifiCHO, Ha JUISHII Y€PBOHOTO KOJIbOPY, HAIPUKIIA, YXHJICH-
HSl B O/IHY CTOpOHY OyJe JaBaTd IMOCTYIOBHH Mepexif B moMapaHyve-
BUH KOMip, a yXWIeHHd B iHmmi Oik — y diomeroBuii. Cepenuna x
JUISHKA OyJie BIAMOBIAATH i€aJbHO YEPBOHOMY KOJIBOPY. AHAJO-
riyHO OyIyTh YTBOPIOBATHCH 1 1HIII MO3HAYEHHS KONBOpY [1, c. 44].

Y mnpoananizopanux noesisx Cunibii [lnat 3naxomumo 75%
B)KMBAaHHS OCHOBHMX XPOMAaTHYHUX KOJIBOPOHIMIB (3€JIeHHid, 4epBO-
HUW, OpaH)XeBUM, CHHIH, (ioyieToBHii, x0BTHIT), 25% axpoMaTUYHHX
KONbOpiB (4opHUi, Oinumit). HaiiuacTime aBTOpka BHKOPHCTOBYE KO-
JILOPOHIM “‘green” / 3eneHuid — 105 BUNAJAKIB BXKMBaHHS. ABTOpKa
3actocoBye 3EJIEHUI Ha mo3HaueHHs SKOCTeil POCIMHHOTO CBITY,
SIBHII TpUpoH, Janamadry: “...From under crunch of my man's boot
green oat—sprouts jut...” [5, p. 26], “It were a green—tipped leaf
kindled by my love's pleasing” [5, p. 31], abo y meradopuuHoMy
3HAUEHHI, 10 CTOCYEThCS €TamiB 3puIocTi jroauHu “Born green we
were to this flawed garden” [5, p. 30]. 3aBusiku ToMy, O Y CydacHii
aMepUKaHChKil JliTepaTypi 30epiracTbcsi TEHASHLIIS 10 OMHCIB PUPO-
I, IPOOJIEMH B3a€EMUH <JTFOITHA—TIPUPOJIa», CTAE 3PO3YMLIOI0 TPHYH-
HOIO YaCTOi 3yMOBIIEHOCTi BUKOPHCTAHHs Konboporimy 3EJIEHUM, mo
BiZTHOCATH JIO OCHOBHHUX, XPOMAaTUYHHX KOJILOPIB.

Jlpyre Miclie 3a KUIbKICTIO CJIOBOBXHBaHb Yy IPOaHATI30BaHUX
noe3issx Cwbsii [nat nocinae xonbopoHiM “white”/0inumii (95 Bumnaz-
KiB BXMBaHHs). Haifuacriiie KoJbOpOHIM BKHUBA€THCS Ha MMO3HAYCHHS
noOyToBux mpenmeriB : “...Under white wall and Moorish window,
grief’s honest grimace, debased by time...” [5, p. 47], “..The bay's
sheer, extravagant blue, white house...” [5, p. 48] “...Report white
pillars, a blue sky, the ghosts, kindly”’[5, p.72], “... Men in white
undershirts circled, tending without stop those greased machines” [5, p.
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67], a Takok a0CTPaKTHHUX TIOHSATh, JIe MatOTh Miciie Metadopu: “White
catalpa flowers tower, topple, cast a round white shadow in their dying”
[5, p. 98], “White: it is a complexion of the mind”[5, c. 55], “Lucina,
bony mother, laboring among the socketed white stars”, [5, p. 45] “A
white mist is going up. The small green nostrils breathe” [5 p.102].
Oco0mMBO IIKaBOIO € moe3is “Moonrise”, e 3HaXOAUMO 22 BHIAIKH
BXKHMBaHHS KOJBOPOHIMY “‘White”/0inuid, MO NOKIMKAaHUH MOCHUIUTH
oOpasnicth ommcanux sBull: “Grub—white mulberries redden among
leaves. I'll go out and sit in white like they do, doing nothing. July's
juice rounds their nubs. This park is fleshed with idiot petals”, “Death
may whiten in sun or out of it. Death whitens in the egg and out of it. |
can see no color for this whiteness. White: it is a complexion of the
mind” [5, p. 56]. OcTanHiil npuKIaa UIFOCTPYE BHYTPINIHIM CTaH moeTe-
cu, a axpomatnunmii BIJIMM nocumoe Ge3nopaanicTs, cym aBropa (K
Bimomo, CuibBist [lnar crpaxkiana Bij enpecii, sk HACIIIOK — Ha 3JIeTi
TBOPUOi Kap’€py BOHA 3aKiHUKJIA )KUTTS CAMOTYOCTBOM).

Konbsoponim “blue” / cuHiii aBTOpka BKHBae 48 pa3iB y cBOiX
TBOpax. OCHOBHHI XpoMaTW4HUi cuHild B moe3isx Cunbsii [TnaTt nae
O3HAYEHHS MOBCSAKICHHUM IpPEAMETaM, MPUPOAHIM SIBHILAM, SIKi Haii-
yacTile CTocyrThes Heba: “You, luckier, report white pillars, a blue
sky...” [5, p. 72], “Skies once wearing a blue, divine hauteur, ravel
above us, mistily descend” [5, p. 98], ... The sight of those blue,
unseen waves for which the ghost of Bocklin grieves” [5, p. 26]. 3amis
JOCSITHEHHSI CTHJIICTHYHOTO eeKTy HaCHUYeHHS KOIbOpY, aBTOpKa 3a-
CTOCOBYE HAMBHUIIMKI CTYIiHb MOPIBHSHHS BiIHOCHOTO MPUKMETHHKA,
MOPYIIYIOYH TaKHM YMHOM TIpaBWIIa TpaauiiiiHol rpamatuku: “I woke
one day to see you, mother, floating above me in bluest air...”[5, p. 78].

AOCONIOTHUI XpOMaTUYHHUN KOJBOPOHIM “‘red”’/depBOHHMI 3acTO-
COBaHMI aBTOPKOI Y TpoaHalli3oBaHuX Toe3isx 40 pa3iB, B OUIBIIOCTI
BUIAJIKIB aBTOp mepcoHidikye meit xomip: “Or, at most, to a mille—fleurs
tapestry. But the couch stood stubborn in its jungle: red against green, red
against fifty variants of green” [5, p. 86], “To feed his eye with red: such
red! under the moon” [5, p. 96], “Retrogressed to blowze, I next chose
red; argued my conscience clear which robbed the park of less red than
withering did. Musk satisfied my nose, red my eye...” [5, p. 103].

BunazakiB BxxuBaHHs aOCOIIOTHOTO aXpOMAaTUYHOTO KOJIBOPOHi-
My “black”/dopuuii y noesisix Cunbsii [lnat 3Haxoaumo 18. Haifuac-
Tillle PAJIKH, 110 MICTATH KOIbOpoHiM “black” mMaroTh HeraTMBHY KO-
Hotaiito : “We gave good use as ship and house is black with tarry
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muck” [5, p. 108], “The black ducks dive. And though your gracious-
ness might stream, to that spumiest dove. Against both bar and tower
the black sea runs” [5, p. 112], “Stones, strode out in your dead black
coat, black shoes, and your black hair till there you stood, dressed in
black, everybody in mourning for someone. They set their stout chairs
back to the road and face the dark” [5, p. 121]

Konmsoponim “yellow”/>koBTHil y mpoaHami30BaHHX MOE31AX
3HaxoauMo 17 paziB. OCHOBHUIT XpOMaTHUHUIT KOJIIp MO3HAYAE SBUIIA
NPUPOAM, Ja€ O3HAYEHHA mpeaMeram mnoOyty: “When burns and
brands that yellow gaze? 1 hurl my heart to halt his pace” [5, p. 43], a
TaKOX € JyacTHHOIO MeTadopu: “An arena of yellow eyes watched the
changing shape he cut” [5, p. 36].

HaiimeH11 y>)xnBaHUMH Y TPOaHAII30BaHUX MOE31AX € KOIBOPO-
HiMH “orange”/opamxeBuii, “purple”/mypmypHuii — 16 Ta 9 BunaaKis
BinoBiiHO. L{i OCHOBHI XpOMaTHYHI KOJIbOPOHA3BHU MIOETECa BUKOPHC-
TOBYE JUIs O3HAUYCHHS MpenMeTiB mooyty: “Orange roof— tiles, orange
chimney pots, and see that first house, as if between mirrors...” [5, p.
201], seumy npupoau : “The berries purple and bleed. The purple egg—
stones : from Great Head's knob to the filled—in Gut...” [5, p. 153].

3nificHeHni aHaIi3 KOJLOPOHIMIB Ja€ MiACTAaBU CTBEPIKYBATH,
10 KOJBOPOHIMHU SIK €JIeMEHT 1HHMBiTyalIbHO—aBTOPCHKOT MOBHOI Kap-
tuHU cBity CunbBii [lnat, ski 3ycTpiuaemMo B mepioJi TBOPUOTo 3JETy
noerecu (1956—1962), Bka3yroTh Ha Te, IO BiJ0OpaXKeHHS JTiHCHOCTI
y TBOpYocTi CuibBii BimOyBaeThcs 3a JOMOMOrOI0 30BHIIIHIX Bpa-
JKEHb BIJI PUPOJIH, MPO IO CBITYUTH BEIUKUN BiJICOTOK BUKOPUCTAH-
HSl HEIO KOJILOPOHIMY “‘green’/ 3eI€HHH, 1110 BXKUTHH JUIsl TO3HAYECHHS
pociuHHOTO CBiTY, JanmmadTy. LlikaBuM € Toii ¢axT, 1m0, HE3Ba-
KArouu Ha Te, MI0 KOJILOPOHIM “‘white”/0innii 3a3BUYall CTOCY€EThCS
YMHUPOTBOPEHHS Ta CIOKOM0, Yy paakax Cunbii [Inat nei axpomatuy-
HUH KOJILOPOHIM Ma€ MiCTHYHY, HETaTUBHY KOHOTAIIil0, YacTO TMOB'S-
3aHui i3 MoToMOIYHNUM cBiTOM. Ille oMH aXpoMaTHYHUI KOIBOPOHIM
“black”/4opHuii BUKOHYe CXO0XKYy i3 “white”/0innit ¢pyHKIit0, TO3HAYA-
FOYH K00y, MOHATTS, OB’ s3aH]1 13 CMEPTIO Ta CyMOM, OJIHAK YacTO-
Ta BUKOPHUCTAHHS 1€l KOJILOPOHA3BH € Habarato MeHIow. OCKUIbKH
Cunbis [1naT BBaKaeThCSl 3aCHOBHHLICIO YKaHPY «CIOBINAIBHOI TTOe-
3ii», 11 JMipMKa cllOBHEHa BHYTPINIHIX MEPEXHBAHb, CTAE 3PO3YMLUTHM
MOTHB TaKHX CJIIOBOBJKHBAHb.

IMepcnexkTBN MOAANBIIMX AOCTITKeHb BOAUa€EMO Yy JIeTajbHi-
LIOMY JIOCHTI/PKEHHI 1HIUBiTyalbHO—aBTOPChKOI KapTHHU cBiTY CHIIBBIi
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[lnat, BHOKpEMJICHHI, aHaTi3l Ta XapaKTEPUCTHUIll IHIIMX CIIEMEHTIB
THIMBITyaTbHO—aBTOPCHKOI KApTUHH CBITY MOSTECH.
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Ouaecs I'opuenko
(YepHniBiri)
MHNPOBJEMATUKA NIJIXO/1IB
A0 JOCTIIKEHHA IJIOCTUJIIO

Cmamms npucesuena npobiemi iHOUGIOYaIbHO20 CIUIIO NUCBMEHHUKA 8
cyuacnii ninesicmuyi. Poskpusaemuvcs cymuicmos mepminie 0/t NO3HAYEHHS, [H-
OUBIOYAILHO20 CIMUIIO AGMOPA, BUSHAYAIOMbCSL A NOPIBHIOIOMbCS 0COOIUBOCHII
nioxo0ie ma memoois 00 U020 AHAI3Y 3 MOYKU 30PY GIMYUHAHUX  3APYOINCHUX
Haykosyie. Budineno maxi OCHOBHI NiOX0O0U aHanizy [HOUBIOYAILHOSO CHIUIIO
NUCOMEHHUKA. JIH2BICIMUYHULL, JIIH2BOKOSHIMUGHULL, TIIH2BOKYIbMYPON0IYHUL,
MemoO KIIbKICHO20 ma SKICHO20 aHAI3I6, (Dinonociunull nioxio, aimepamypo-
3HABYULL I TTH2BOCMAMUCIIUYHUT NIOX00U, MEMOO 2PA0YAIbHUX ONOZUYILL.

Knrouosi cnosa: inousioyanehuii cmuiv, 10l0CMUb, KAPMUHA CIMy
asmopa, nioxio, memoo

Cmamvs nocesujeHa npooneme UHOUSUOYAILHO20 CIUISL NUCAMENS 8
cospemenHoll tuneucmuke. Packpvisaemes cywpocms mepmunog ons 0603Ha-
YeHUst UHOUBUOYATILHO2O CIUTISL A8MOPd, ONPEOeTIOMCSL U CPAGHUBAIOMCSL OCO-
b6eHHOCMU NOOX0008 K €20 aHaIu3y ¢ MOYKU 3PEHUsi OMEeUeCMEEHHbIX U 3apy-
bedicHbIx yueHux. Boldeneno maxue OCHOGHble NOOX00bl K AHAIU3Y UHOUGU-
OVANIbHO2O CIUISL NUCAMENS. IUHSBUCIUYECKUL, TUHSGOKOCHUMUGHDBIL, TIUHEE0-
KYJIbMYPONOSUNECK UL, MEMOO KOIUYECIBEHHO20 U KAYeCMBEHHO20 aHAMU308,
Gunonoeuueckuii nooxoo, IUMepamyposeoueckull U JIUHe80CIMamuCMu4HUIL
n0OX00bl, MEeMoO 2padyaibHbIX ONNO3UYULL.



