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TEHJJEPHHUH ACIIEKT MAHIITYJIATUHBHOI KOH®POHTAIIIHHOI
CTPATETII B AHIJIOMOBHOMY JIAIOTTYHOMY JUHCKYPCI

Y cmammi pozensinymo maninynismuenuti nomeHyian makmuk KOHGpoumayitinoi cmpamezii
8 0iano2IYHOMY OUCKYPCI 3 YPAXYBAHHAM 2eHOEPHO20 YUHHUKA.

KirodoBi cnoBa: kou@ponmayiiina cmpameeis, MAHINYIAMUHA NOBeIHKA, 2eHOepHUl
acnekm, 20MOMO2eHHA / 2emepo2eHHa epynu.

The aim of the article is to provide a study of manipulative potential of tactics of
confrontation strategy in the dialogical discourse with particular emphasis on gender aspect.

Key words: confrontation strategy, manipulative behaviour, gender aspect, homogeneous /
heterogeneous groups.

IToctaHoBka HaykoBOi mpodGjemMu Ta i 3HaYeHHA. AKmyanvHicmb JOCIIKEHHS
3yMOBJIEHA 3arajibHOI0 CNPSIMOBAHICTIO CY4YaCHOI JIIHIBiCTUKH HAa BHUBYEHHS MOXXJIMBOCTEH
MOBHM B pEryJlOBaHHI MOBEIIHKM JIIOAEH 1, 30KpeMa, 3JaTHOCTI KOH(pOHTAIiiHOI cTpaTerii
BUCTYNATH 1HCTPYMEHTOM MAaHIMYJISTUBHOIO BIUIMBY. BUXiIHOIO € AymMKa mpo Te, IO ajpecar
YCBIJIOMJIIO€ BIUIUB, SIKMH 3/1IHCHIOETBCS HAJl HUM, ajieé MaHIIyJIATOp BUKOPUCTOBYE TaKi CTpaTerii i
TaKTUKH, BUOYOBYE Iiajor TaKUM YHWHOM, IO PEIUIIEHT HE MOXKE BIJIMOBUTHCH BiJl HaB’sS3aHOT
aymku um aii. Kpim toro, y gokyci Hamof JIIHIBICTUYHOI pO3BIAKHM MOCTa€ TeHIepHUN (pakTop, 110
BH3HAYA€E CTABJICHHS CYCHIJIBCTBA /IO YOJOBIKIB M KIHOK, a TAKOXX IMOBEAIHKY 1HJMBIIIB BITHOCHO
MIEBHOI T€HAEPHOI MPUHAJIEKHOCTI, CTEPEOTUITHUX YSIBJIEHB IPO YOJIOBIUl Ta KiHOUI SKOCTi. Mema
cmammi — IPOAHATI3yBaTH MaHIMYISATUBHUI MOTEHI1al KOHPPOHTALIMHUX TaKTHK 3 ypaxXyBaHHIM
T'€HJIEPHOTO ACTEKTY.

Bukyiax ocHoBHOro Martepiagqy # OOIPpYHTYBaHHSI OTPHMAHUX Ppe3yJbTATiB.
OHTOT€HEeTUYHUMH XapaKTePUCTUKAMU KOH(QIIIKTHOI MOBJICHHEBOI MOBEIIHKU € IHTEHIIOHAIbHE
MPOTHCTABJICHHS MOBJICHHEBUX i IHTEpaKTaHTIB Ta MpsME YH OIOCEPEAKOBAaHE BHPAKECHHS
HEraTUBHOI OI[IHKM BepOanbHuX abo ¢i3uyHMX il cniBpo3MoBHUKa. KoHppoHTamii KoH(IiKTHOTO
Ta MaHINYJATUBHOTO XapakTepy 3Ha4yHO Biapi3HAIOThCs. Ciinom 3a P. beponom ta JI. Piuapncon,
MU BHOKPEMIIIOEMO 80POJICY A2pecito, B OCHOBI SIKOT — YCBIZIOMJIEHE MpPAarHEHHs CIPUYUHUTH 3710
a00 KOy 1HIIIHN KUBIA 1CTOTI, Ta IHCMPYMEHMANbH)Y azpecito, s SIKO1 HAaHECEHHS IIKOIU HE €
CaMOIIJLTIO; arpecuBHI [ii BUKOPHUCTOBYIOTHCSI B SIKOCTI 1HCTpYMEHTa JUIsl 3IMCHEHHS PI3HHUX
Oaxxanb (mMT. 10 [5, c.1]. [Ipo Takuii BuI arpecii aeThCs y pazi MaHIMyJIATHBHOT KOHOPOHTAIIHHOT
cTpaterii, a/pke METOI0 MaHINyJIITopa € BHUKJIMKATH B ajpecata craH ¢pycTpanii, ToOTO
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MICUXOJIOTIYHOTO AUCKOMdopTy [6, ¢.21], 1m0 y pe3ynbTati mpu3Beae 10 MOBHOTO IiIKOPEHHS HOro
Bumoram. Tak, y mpukiami (1) maninynastop (amBokaT Xapii) 3aCTOCOBYE KOH(POHTAIIHHY
CTpaTerito 3aaiisi JOCSITHEHHS MpoMibkHOI mparmatuyHoi metu (IIM1), a came — BUKIMKAaTu B
anpecara craH ¢pyctpauii. OTxe, arpecis BUKOPHUCTOBYETHCS SK IHCTPYMEHT JUIS JOCSATHEHHS
rosioaol mnparmatuuHoi metd ([IM2) — orpumanns npaBauBoi inpopmanii (K). CrtBopeHHIO
MOYyTTS OC3BUXOMAl CIPHUSAIOTH TaKTHKH mpsmoro (a, C, e, ¢, h) Tta mempsmoro (b, d,f)
oOBUHYBadeHHs, morposu (j). JluHamika aiajaory 3a0e3neuyeTbcst OCOOTUBUM CITIOCOOOM BHPa)KCHHS
0OBMHYBa4eHb, a caMe, IXHIM PHUTOPUYHUM XapaKTEpOM U MepeTBOPEHHSAM iH(opMarllii, mo Haaae
azpecart, Ha 3BUHYyBaueHHs. [ligkpecnumo, mo Takuii crocid oTpuMaHHs iH(GOpMAIii TpUuTaMaHHUR
KOMYHIKaTHBHIA CHUTyaIii JomuTy. SIk 1 B HaBEACHOMY MPHUKIAl, TCUXOJIOTIYHUN JUCKOMOOPT
napTHepa IO CIHUIKYBaHHIO MoOKe OyTHM YCYHEHMH Jumie y pasi aOCOJMIOTHOI 3roaud 3
MaHIIyJISITOPOM.

(1) (a) “What do they have to do with you? I'll tell you. I’'m investigating Bree Beaumont
and you lied to me yesterday. |I’'m getting close. (b) The fire was somebody warning me to stay away
and the only person | can think of who'’s got any reason is you. How about that? Is that clearer?”
“I didn’’t set your house on fire, Mr. Hardy. (...)” What you 're calling a lie was a simple mistake. |
forgot something that was all. ” But Hardy ’s blood was way up, his voice dripping sarcasm. (c) “Oh
yes, you forgot. You called the husband of a murdered woman who 'd worked on your campaign,
and it clean slipped your mind. (d) You forgot that? | don 't believe you.”

“It was only for an instant. By the time | realized | 'd made a mistake, you were gone. So |
called you last night.” “You called me last night? (...) (¢) Which, in any event, you know you can 't
prove because my answering machine is a pile of ashes. Is that what you 're telling me?” “No, but
I-“ (f) “And while we're at it here, Mr. Valens, maybe you can tell me how you got my home
number, which is unlisted.” And here Hardy realized that one of the roundhouses he was throwing
had finally scored. (g) “Was it one of your campaign workers, maybe? The same guys who came by
my house?” “No!” (h) “No? What? Was it different guys?” “No. You 're twisting what 1’m saying.
I don't have any guys. | didn't do any of this.” (i) “You didn’t call me? That’s your new story.”
“No, | did do that. | admitted that.” (j) “If you don't say something | want to hear in the next five
seconds, I’'m going to shoot you in the face.” “What do you want?” (k) “I want why you called Ron
and why you didn 't tell me.”

(Lescroart, NBT, 230-231)

Crenudika crparterii mosnsrae y pojbOBOMY XapakTepi KOH(pOHTalii, TOOTO pOJIbOBI
MO3ULli KOMYHIKaHTIB €(QEeKTUBHO CIPHUSIOTh peaji3alii MaHINYJATUBHOIO BIUIMBY, aJke
MaHIMyJIATOp PO3paxoBye Ha OIU3bKI CTOCYHKH, JIFOOOB Ta MIEBHI 000B’SI3KM 31 CTOPOHU ajipecaTa. B
CTPYKTYp1 KOH(POHTATUBHOI CTpaTerii BUOKPEMIIOEMO TAaKTHKU JIOKOPY, OCYAY, OOBUHYBaY€HHS,
CHUIBHOIO PHUCOIO SIKUX € KOMIUIEKCHHM XapakTep KOMYHIKaTUBHOI METH, IO 1HTETPy€e BUPAKEHHS
HECXBaJbHOI OIIHKY Ta BILJIUB HAa EMOIIMHUN CTaH ajpecara.

Ha nymky O.I. BunokypoBoi, “ocyo, o6sunyeauenns 00’€AHaHI OJHIEIO 3arajibHOIO
KOMYHIKaTUBHOIO METOI0 BHMpaX€HHsI HEraTHBHOI OLIIHKU ajpecara, TpeTix oci® 1/abo naiil Ta
PO3PI3HSAIOTLCS CTYNEHEM BIIXWJICHHS BiJl HOPM MiXocoOucticHoro crmiikyBaHus” [1, c¢.43]. V
BUTIAJIKY 008UHY6AYeHHs B HAMIpP aJpecaHTa BXOJUTH IMOBIJOMIICHHS MPO Te€, MO XTOCh 3/iHCHUB
AKIfiCb BYMHOK, a HETaTUBHHMH XapakTep IbOTO BUMHKY PO3MIAJAETHCS SIK IIOCH OYEeBHIHE. Y
BUIAJKY ocydy Iis ajpecaTta, HaBIaKW, — OUYEBUJIHA, a MOBILAOMIISIETHCS T€, IO JAisl 3 TOUYKU 30pY
UIJIOKYTUBHOTO areHTa € OcCy/UInBo10. O66unysauenHs HEOIMIHHO BKIO4ae B cebe BepOaIbHO
BUpaXEHHUI a00 MEHTambHHH akT ocydy [3, ¢.63]. B miomy M IOTPUMYEMOCH TOYKH 30pY
JI. JI. ®enopoBoi, sika po3risifgae ocyd Ta 006uHYeaueHHs B paMKaxX OIIIHHOTO Ta €MOLIHHOTro
BIUIMBY. BOHA BITHOCUTH 0Cy0d O MOPaIbHO-ETHYHOI chepH, a 0068UHY8aueHHs — IO COIIATBHO-
npaBoBoi cepu OIiHKK NoBeAiHKY [7, ¢. 49-50].

TakTuku Ookopy Ta ocydy € CHOpPIAHEHUMH B TOMY, IO OOHWABI BKa3ylOTh Ha
HEBIJMOBIAHICTh TOBEIIHKA aJpecara COI[iaIbHUM HOpMaM, NPUHHATAM B aHTJIOMOBHOMY
cycmisbeTBi. [IpoTe, Ha BiAMIHY Bi ocydy, dokip, Ha aymky O. Il. UepHsk, CympoBOIKYETHCA
OLTBIIOI0 MIpOIO BIJUYTTSAM CMYTKY 1 po34apyBaHHs, Ileyali, a aipeCaHT HaMaraeThCsl MiKIyBaTHCS
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npo mouyrts azapecara [8, c.89]. DiroctpaTMBHMI Martepiall JOBOAWTH, IO TAaKTHKAa JOKOPY B
MaHIMyIATUBHINA CUTYallll HE XapaKTepU3yeThCs JOOPO3UUIMBUM CTABJICHHSAM aJ[pecaHTa, HaBIaKH,
€ KOH(IIIKTOT€HOM, 110 JI03BOJISIE MAHIMTYJISITOPY IOMOTTHCS CBOTO.

Otxe, ocya BIPI3HIAETHCSA BiJl OOBMHYBAYCHHS Ta JOKOpPY OOOB’S3KOBICTIO E€KCILTIKAIli
OLIHHOTO  KOMIOHEHTa. MeHTalnbHUH aKT OCyay TIepeaye BepOalbHO  BHPAXKEHOMY
OOBMHYBAYCHHIO; TMPHU JOKOpI aJpecaHT BHUPAKAE TPECYIMO3HUINI0, IO BIAMOBIIHA dis BXKE
BimOymacs, aje, Ha BIAMIHY BiJ OCyay, Lleé HE € acepili€lo, BiH HE CTBEPIDKYE, IO e MOTaHo, a
BKazye HempsMuM crocobom [8, c¢.89]. ImmuremeHTalliss MaHIMyIATHBHOI KOH(POHTAIIHHOI
cTpaterii J03BOJISE MAHINMYJIATOPY MiJBUIIMTU BIACHUN CTATyC 32 PAaxXyHOK 3HIDKCHHS CTaTyCcy
aapecara. OKpiM TOro, BaXJIUBO J0JIAaTH, L0 PO3IJISHYTI TAKTUKU, SIK MPAaBUIIO, PEai3ylOThCS B
KOMILJIEKC1, TOMY IXHIi pO3MOII € JOCUTh YMOBHUM.

Takmuka ooxopy. Jocnimxyroun ©koHpaikTHHE nuckypce, H. O. Kapaszis posrisgae
HEBJOBOJICHHSI, IO TOJATaE B OCHOBI JOKOpY, SK Kareropito, ska Moxe OyTh BHUpaxeHa
HaWPI3HOMAHITHIIIUM YUHOM: BiJl MPOCTOI KOHCTATallii MEBHOTO €MOIIITHOrO HETAaTUBHOTO CTaHy Y
MOBIIS 70 BUSIBY adeKTy — OypXimBO BHOyXy emolliii (0Opa3u, oOypeHHs 1 noaiOHux craHiB) [4,
c.14]. Merta gokopy mojsira€ y Tomy, mo0 BHKJIMKATH B aapecara MOYyTTS HPOBHHH, COPOMY,
3000B’s13aHHSI TOIIO, 10 XapaKTEPU3YETHCS OLIHHUM 3HAKOM “‘MiHYyC” .

[Tpuxnan (2) imocTpye cuTyarito, Ae ceHaTtop i ogHouacHO cBekop OmiBepa 3 METOIO
MaHIMyJSATAUBHOTO BIUTMBY 3aCTOCOBYE TaKTHKY JOKOpY (a). Cenarop [leBic yCBIIOMIICHO TIPOIIOHYE
BIHYAaHHS B LIEPKBI, y fAKIM 1€ AeKiIbKa THKHIB ToMy OuliBep IJIaHYBaB OAPYXKYBAaTHUCS 3 1HIIOIO
TIBYMHOK. YCHINIHICTh MaHIMyJAMii 3a0e3MeYy€eThCsl CTAHIAPTHOI KOMYHIKATHBHOKO POJLIIO
ceHaTropa Ta MaOyTHBOTO CBEKPa, a TAKOXK CTAHOM IMCUXOJIOTIYHOTO JUCKOM(OPTY, IO COPUYUHSIE
TaKTHKa JIOKOpY. BaKIMBOIO JeTaumio € HempsMa oOIlsHKa MaHIMyJIsITopa — rocaaa ryoepHaropa
11 MaitOyTHBOTO 3574 (b).

(2) Senator Davis’s voice was cold. (a) “You embarrassed my daughter, Oliver, and I'm
sure you want to make up for that. Am I right?” There was a long pause. “Yes, Todd. Of course.”
“Thank you, Oliver. I look forward to seeing you in a few days. (b) We have a lot to talk about...
governor....” (Sheldon, BLP, 24)

Y nonepenHrOMy TPHUKIAAI MM CIOCTEPITAEMO JIMINE KOHCTATaIlll0 eMOIIHHOTO
HETaTHBHOTO CTABJICHHS MaHIMmy/sTopa. Y HacTymHoMY ¢parMenTi (3) MpoaeMOHCTPOBAHO TAKTUKY
JIOKOPY, IO MPOSIBISETHCA OYPXJIMBUM BHOYXOM €MOIliid, W BIIMOBITHO, 3aJIy9alOThCS JOJIaTKOBI
TakTukH. Ha peneruiii MaMHHOTO Beci/jIs Bxke Jopociia ToHbKa ChI03eH Ai3HAETHCS, 110 ii 6aThKO
— He 3aru0ymii 1oTyuK. OTOXK, BOHA Oa)kae JI3HATUCS HOTO 1M s, MICIe MpOKUBaHHS Tomlo. Lle
a0COJIIOTHO HE BXOJMThH Yy IJIaHM MaTepi 1 BOHa BUKOPUCTOBYE KOH(POHTAIHY CTpaTerito, sika
peani3yeThCcsl Y KOMIUIEKCI TaKTHK: JA0Kopy (a), oopa3u (b), camoocyay (c). Taka MaHimyasiTHBHA
MOBE/IIHKA TTOBUHHA BUKIMKATH y JOHBKU MOUYYTTS MPOBUHH, COPOMY, Kallto. AJjie, 0UeBUIHO, IO
MaHINyJsATOp BXKE HE BIIEpIlle BUKOPUCTOBYE TaKUi CrociO BIUIMBY, TOMY aJipecaT HE pearye Ha I[to
cTpaterio. OTKe, MOBJICHHEBY MaHIMYJIAIII0 BBAKAEMO HEBJAJIOIO.

(3) Susan: 00:18:17,806: Mom, | need answers.

Mom: 00:18:20,309: (a) Do you have to do this now? You are ruining my wedding
rehearsal!

Susan: 00:18:26,190: You ve been married 4 times. | think you got it down.

Mom: 00:18:28,901: (b) I .will not stand here and be attacked!

Susan: 00:18:33,197: Mom, don 't walk away from me!

Mom: 00:18:37,493: (¢) What do you want me to say? You want me to say I'm a bad
mother? Fine! I’'m a bad mother! Are you happy now? [Desperate Housewives 2/8]

Ile#i miamor Takox MTOBOAWTH TOUky 30py T. A. JlaBumoBoi, sika posrisgae MA mokopy sk
aKT JBOHAMPABIECHOTO XapaKTePy: 3 OJHOTO OOKY — sIK ‘“3aXMCHY peakilito’” Ha Jii 1HIIO1 IO JUHH, 3
1HIIOI — SIK BUPAXCHHS HEraTUBHOI'O OLIHHOTO CTaBJIEHHS 10 BUMHKIB ajapecara. [lepnokyTuBHa
MeTa MA J0KOpY BU3HAUYA€ETHCS K “‘Kay3allis NePEKUBAHHS PELHITIEHTOM MOYYTTS NpOoBHHU [4,
c.15].
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Takmuka ocydy peamnizye IHTEHIII0O MOBIISI BUCIOBUTH ajjpecaTy HEraTHBHY OILIHKY IOJ0
Ti€l un iHII01 Horo aii / 6e3aisIbHOCTI a00 TPEThOi 0COOH, 1110 3aYEIHIIA 0COOUCTICHY chepy MOBIIS
[9, ¢.7]. MoTuBaMu ocyay €: OakaHHs 3MIHUTH TICUXOJIOTTYHHI CTaH ajJpecara, MPUMYCHTH HOTO
BIJUyBaTH COPOM, BHHY TOILO; IParHeHHsl CHOHYKAaTHU ajpecara NPUIMHUTU OCY/DKYBaH1 [1ii, He
MOBTOPIOBATH iX y MalOyTHbOMY; HaMaraHHs BHSCHUTH CTOCYHKH; OakaHHS ONPWIIIOJHUTU
HETaTUBHY OIIIHKY ajpecaTa, IPEICTaBUTH CIPaBKHE “00auyds’” 00’ €KTa OIIHKH, KU 3aCITyTOBYE
OCyJly; IparHeHHsI cy0’€KTa BUCIOBICHHS 3HATHU 3 ceOe BiAIOBIJAIBHICTh 32 HEIPHEMHY CUTYAIIilO,
IO CKJIANAcs, 3aXUCTUTUCS BiJl HalaliB CIiBPO3MOBHHKA, BUIIPABIATH CBOIO MOBEIHKY [9, c.12].
VYci 3a3HaueHi MOTHMBU peaii3yloTh MpoMikHY nparmatuuny mery (IIM1), ToOTO cTBOpIOIOTH B
azpecara craH (pycrpauii, a cnpaBkHbOK nparmaTuyHoo Metoro (IIM2) e mpucnyxaTuch Ta
BUKOHATU MPOXaHHs, HaKa3 TOIIO MAHIMYJSATOPA.

3a3HauMMo, 110 TAKTUKA OCYIy, 3[1HCHEHA 3 METOI0 MaHIMyJALii, HOPIBHAHO 3 TaKTUKaMH
JIOKOpY Ta OOBUHYBaueHHs, He HacTUTbKU edekTuBHA. [Ipoananizyemo mpuknay (4), Ae aapecant
(Jlopen) Ha mouatky Jaiajiory He nposBisie ceOe sk MaHinmyisTop. BoHa mparse TOMOBHUTHCH 3
OxraBiero Tpo opraxizaiii JOOPOYMHHOTO 3aXO0Jly, PO3PaxOBYIOYM Ha TeBHI 3HIKKH (a). Komm
aJipecaHT HE JOCsSrae IparMaTU4HOI METH, BOHA HAaMaraeTbcs MaHINYJIOBATH, 3aCTOCOBYIOUHU
takTHKy ocyny (I must say it seems a bit — wrong — for a business to be making money out of
charities) B sikocTi iHCTpyMEHTY AJsl 3[ifiCHeHHs OaxkaHOro. TakTHKYy OCyly y LbOMY BHIIQIKY
PO3IIIAAAEMO SIK HEYCIIIIIHY.

(4) ‘Unlikely, I have to say,’ said Octavia coolly, ‘this is a business, you know. But we could
talk. It sounds a wonderful idea, your fun day, and youll find it very productive. We did something
similar at Brooklands a year or so ago. Raised over a hundred thousand for Foothold, one of our
charities. * ‘Oh, really?’ Interest flashed briefly into the drawling voice. Yes. So if you did think it
might be worth talking—’

(a) ‘But you wouldn 't do it for free? For old times’sake?’ ‘Lauren, I couldnt. Sorry.’

‘Well, we’ll think about it. (b) 1 must say it seems a bit — wrong — for a business to be
making money out of charities.’ (Vincenzi, AC, 36)

Takmuka o66unyeauenna HalllJIeHA Ha HETaTHUBHY OLIHKY il 1/a00 BUMHKIB MapTHEpA.
Excrutikytoun OOBMHYBa4YeHHs, aJqpeCcaHT 3aBJA€ TCHXOJIOTIYHOI INKOIW OONUYYI0 ajpecara,
BUKJIMKAIOYH Yy HBOrO eMouiiHuil auckomdopt [2, ¢.19]. ManinynsaTop, yAaw4uch 10 Takoi
TaKTUKH, BBaXkae, II0 Mae€ MpaBO MpeA’sIBIATH TNPEeTeH31i, OIIHIOIOYM CBiM CTaTyC BHILUM IIO
BIJTHOLIECHHIO /10 aJipecaTa.

@®parmeHT (5) UTIOCTPYE Aianor MiX *KYpPHaAJIICTOM, 1110 PO3CIIIY€E CMEPTh YUaCHUKA KOJIUChH
BiJoMOi rpynH, Ta ii rirapucrtoMm (Jlxeil bepHc). MaHinmynsTopoM y 1bOMY HPHUKIAAI BHCTYIAE
MY3UKaHT, KW IPUXOBYe 1H(opmalito npo yousctso Jxummi. JXKypHaiicT BiI4yBae, 110 MI0Ch HE
Tak, 1 3a JIOIIOMOIOI0 TaKTUKM HENpPsIMOTO 3amuTy iH(OpMallii HamMaraeTbcsi OTPUMATH HEBIJJOMI
daxtu (a, b). 3po3yMiBIIK 11, MAHITYIATOP BUKOPHCTOBYE TaKTHKY OOBHUHYBaueHHs (C), sKa IO-
nepiie, J03BOJIsIE BIIBECTH yBary BiJl BIACHOI MEPCOHU, MO-/Ipyre, BUKIMKABIIU B ajipecara MeBHUN
TICUXOJIOTIYHUN JTUCKOM(OPT, MPUIHHUATH TOJaibIIe po3nmuTyBaHHs. Cilix momaTH, 1O TaKTHKa
OOBMHYBAaUYE€HHS B YOJIOBIHiii TOMOTEHHIM TpyIi XapaKTepU3YeThCS BXKUBAHHSAM I1HBEKTHBHOI
nexcuku (fuckin’, shit, goddamn).

(5) I nudge him along. (a) “Jay, it’s hard to understand Jimmy was an experienced diver—*
“What’re you tryin’ to say? Anybody can swim off get lost. It happens,” he says. “The cops in
Nassau, the said they see it all the time. He coulda used up his and had a heart attack on the way to
the top.” (b) ““I suppose. But it just seems weird.” Bums scowls. (¢) “You fuckin’ people are all
alike. Stir ring up shit-Jesus, a man’s dead. My best friend! Cleo’s husband! He’s dead and here
you re tryin’ to make so goddamn mystery out of it, just to sell papers.” (Hiaasen, BC, 130)

Sk MM BXe 3a3HauaNM, TAaKTUKAa OOBHHYBAU€HHS peaji3yeThCsl MapajelbHO 3 IHIIMMHU
TaKTUKaMH y CKJaal KoH(pouTariiiHoi crpaterii. Tak, y mpukianai (6) mepmow y CTPYKTypi
MaHIMyJIATUBHOI CTPATETIi 3aJIy4aeThCsl TAKTUKA JOKOPY (), HACTYIMHOIO — TAKTHKAa OOBUHYBAaYCHHS
(b). Takum ymHOM, 3HAYHY YACTHHY NPOBHHU MaHINyJIATOP MEpeKiajac Ha aapecara. Kpim Toro,
BOXJIUBUM €JIEMEHTOM MaHINYJISITUBHOTO BIUIMBY B Iii CHTyauii € IpUXOBYBaHHS iH(opmalii, a
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caMe, IO MiJ Yac MOJOTIB ajxpecaHT OyB HAIIAMHUTKY 1 CMEpTb OJHI€T 3 OJU3HIOKIB, TOJOBHUM
YMHOM, Horo mnpoBuHa. OT)Xe, TAaKTUKHU JOKOpPY W OOBHMHYBAYEHHs JO3BOJISIOTH MAaHINYJISATOPY
MIPUXOBATH BJIACHY MIOMIJIKY 1 CIIPSIMYBaTH JYMKH KIHKH B IHIIOMY Harpsmi.

(6) ‘But I still don’t see why you couldn 't -’ (a) ‘Look, Rosemary, ’ said James, gently firm. ‘I
hate to say this. I really do, but if you'd come in regularly to antenatal for check-ups we would have
-’ ‘Oh no! No, no.’ (...) He hated himself for doing this, but he had to start covering himself now.
(b)’I’'m sorry,” he said, quietly, steadily, ‘but that’s exactly what | do mean, Rosemary. If only we
had been able to look after you -’ (Vincenzi, AW, 120)

BucHoBku. TakuM 4YMHOM, YCi TakTHKH B CTPYKTypli KOH(pOHTamiiHOI cTparerii
BHKOHYIOTh TapajieIbHO a00 modeproBo NBi (QYHKIIII: 1eOKyCylOTh yBary aapecara BijJ IEBHOTO
00’ekTta i/abo pedepeHTa po3MOBH, a TAKOXK BHKIMKAIOTH CTaH (pycTparlii, 0 Crpusie peasizamii
rOJIOBHOI NMparMaTHYHOI METH MaHimynaropa. BuokpemirorouM 3aranbHi Ui JOKOpY, OCyAy Ta
OOBMHYBAYCHHS IparMaTH4YHi XapaKTEpUCTHKH, IiJKPECIUMO, IO TaKi TAKTUKH, SK MPaBUIIO,
3yCTpiuaroThCs B 1HTepakiii noOpe 3Haiomux mrofeil. Came [OocTaTHIA CTYMiHb ONHM3BKOCTI
KOMYHIKaHTIB, IXHI{ TICHUH KOHTaKT y >KUTTI B3araii i B MEBHIM CUTyamii CIIJIKyBaHHS JO3BOJISE
ynaTtucs 10 uux TakTuk. Cy0’ekTamMu ocyay Ta OOBMHYBAU€HHS 4acTO BUSIBIISIOTHCS WIEHHU CIM’T Ta
ONU3bKI JTFOTH.

AHani3yrouu reHaepHi 0coOIMBOCTI KOH(PPOHTAIIMHOI cTpaTerii, 10XOAUMO BUCHOBKY, IO
KIHKH 3aJy4aloTh Bifpa3dy JAEKUIbKa TaKTUK. TOMYy JXKIHOYHMH OCYyIl XapaKTepPH3YEThCS OUIBIIOI0
€MOLIIHICTIO, €KCIIPECUBHICTIO, y TOH 4Yac sK YOJIOBIKaM, K IPABUJIO, BJIACTHBA CTPHUMAHICTb,
palioHaNBHICTh, JIOTIYHA TOCHIJOBHICTh BHKIAmy (akrtiB. Cuix momaT, 1o, Ha BiAMIHY BiX
TOMOT€HHOI TpYIH, y TIeTepOreHHIM 4YOJOBIKHM, 3aCTOCOBYIOUM TAaKTUKy OOBHMHYBau€HHsS, He
J03BOJISIFOTh €001 BUKOPHCTAHHS JIGKCUKH BYJIBIApHOTO XapakTepy. TUM He MeHI, e(peKTHBHICTH
MaHIMyJs1ii He 3MEHITYEThCSI.

3a pe3ynpTaTaMy HAIIOTO JOCITIDKEHHS, NMPEIMETOM OOBHHYBAu€HHS, OCyIy Ta JOKOPY €
HEMpPaBUIIbHICTh, AaMOPANBHICTh BYMHKIB aJpecara, a TaKOX HEBIJAMOBIIHICTG COIIAIBHO
MPUMHATHUM MacKyJiHHUM xapaktepuctukam (y rpyni Y—Y, XK—Y) i renaepaum ponsm marepi /
apyxunu (y rpyni XK—XK, U—X), cuna / Gatbka (y rpyni XX—Y). 3aranom, koHGpoHTaLiHHI
TAaKTUKU 3 METOI0 MaHIMYJISAIIl 3aCTOCOBYIOTHCS YacTillle y TOMOT€HHUX TPyIax, a B TeTePOreHHUX
el moka3HukK B 1,6 pa3iB HIDKUYHIL.

IlepciekTHBY NOAAJBIIOTO AOCTIAKeHHS BOAUYaeMO Yy BHBUYEHHI KOMIUJIEKCHOI
IMIUIEMEHTallii CTpaTeriil 1 TAKTUK KOOMepaTUBHOT Ta KOH(IIIKTHOI MaKpOCTpaTeTii.
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(Yonczopood)

TPOITH B EMOLIHHOMY IIOJITHYHOMY JJUCKYPCI
K 3ACIE KATETOPH3AL[II TIHCHOCTI

Y emammi 30cepedorceno yeazy na nexcuunux 3acobax mponie 6 eMOYitiHOMy NOJTMUYHOMY
OUCKYPCI Ha Mamepiani aHeIOMOBHOI Npecu, Wo XapaKxmepuzyoms (yHKYIOHATbHUL MOBHUL CIUTY,
OKpeCeHO, WO CMUNICMUYHO 3a0apeieHi 0OUHUYL NPUMAMAHHI TeKCUYI.

KnrouoBi cnoBa: macoea komyHikayis, emoyiiHuii NOXIMUYHUL OUCKYPC, Mponu, meodia-
mexcm.

The article focuses on the lexical means of tropes in emotional political discourse in the
English press which characterize functional language style. It is also stressed that lexis has its own
distinctive stylistic nuance.

Key words: mass communication, emotional political diskurs, tropes, mediatext.

VY cyyacHOMy iHpOpMaIIHHOMY CYCIHIJIBCTBI MPOBIIHY POJb BIAIrpae MacoBa KOMYHIKaIlis,
cucTeMH sIKoi (pOpPMYIOThbCS IiJ] BIUIMBOM CYCIIJIBHOTO PO3BUTKY, 3HAYHOIO MIpOI0 BH3HAYAIOUU
MOJIITUYHI, TPABOBI i €TUYHI HOPMH. 3 METOIO MOJITUYHOTO BIUIMBY B 3ac00ax MacoBoi iHpopMarlii
3aCTOCOBYIOTBCS Pi3HI METOAM: MyOJiKallis CTATUCTUYHHUX JIAHHUX, II0 CTOCYEThCA AISITBHOCTI TOTO
YH 1HIIOTO Cy0’€KTa MOJITUKU, BUOIPKOBA IEMOHCTpAIlis A1l HOJITHYHOTO cy0’ekTa 6€3 CIIOBECHUX
KOMEHTapiB, BUKJIAJ TOUKU 30py Ha T€ UM iHILIE MUTAaHHS TOIIO. AJie caMe TPOIHU K CTHIIICTHYHI
¢irypu, mo 0a3yloTbcsi Ha MOPYLIEHHI yCTaJleHHX JIOTIYHMX 3B S3KiB 1 (pOpMyBaHHI HOBUX B
eMOLIITHOMY TOJITUYHOMY JUCKYpCi, OJMH 13 HEBiJ €MHUX Ta SICKPaBUX €JEMEHTIB CHUCTEMHU
TEXHOJIOTii MOBJICHHEBOTO BIUIHBY, III0 BU3HAYAE aKTYAIbHICTh 3asBICHOT TEMH.

Tporu Oynu 00’ekTOM JOCHIKEHHS OaraThO0X YKpaiHCBKMX MOBO3HABIIIB, 30KpeMa
C. €pmonenko, O. ITorebni, O. TapaHeHka Ta iH. Y Cy4acHHMX JIHTBICTHYHHX CTYAISX JTOMIHYE
MOTJIAJ Ha TPOMHM K Ha XYJNOXHIM 3aci0, 1eill eHoMeH aHami3yloTh HacaMmIlepe] Ha maTepiani
XyIOKHBOI ~ JITEpaTypW, MNpO IO CBIMYUTh 3HA4YHA KUIBKICTh HOBITHIX JIOCTIIKCHB
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